Google 


This  is  a  digital  copy  of  a  book  that  was  preserved  for  generations  on  library  shelves  before  it  was  carefully  scanned  by  Google  as  part  of  a  project 

to  make  the  world's  books  discoverable  online. 

It  has  survived  long  enough  for  the  copyright  to  expire  and  the  book  to  enter  the  public  domain.  A  public  domain  book  is  one  that  was  never  subject 

to  copyright  or  whose  legal  copyright  term  has  expired.  Whether  a  book  is  in  the  public  domain  may  vary  country  to  country.  Public  domain  books 

are  our  gateways  to  the  past,  representing  a  wealth  of  history,  culture  and  knowledge  that's  often  difficult  to  discover. 

Marks,  notations  and  other  maiginalia  present  in  the  original  volume  will  appear  in  this  file  -  a  reminder  of  this  book's  long  journey  from  the 

publisher  to  a  library  and  finally  to  you. 

Usage  guidelines 

Google  is  proud  to  partner  with  libraries  to  digitize  public  domain  materials  and  make  them  widely  accessible.  Public  domain  books  belong  to  the 
public  and  we  are  merely  their  custodians.  Nevertheless,  this  work  is  expensive,  so  in  order  to  keep  providing  tliis  resource,  we  liave  taken  steps  to 
prevent  abuse  by  commercial  parties,  including  placing  technical  restrictions  on  automated  querying. 
We  also  ask  that  you: 

+  Make  non-commercial  use  of  the  files  We  designed  Google  Book  Search  for  use  by  individuals,  and  we  request  that  you  use  these  files  for 
personal,  non-commercial  purposes. 

+  Refrain  fivm  automated  querying  Do  not  send  automated  queries  of  any  sort  to  Google's  system:  If  you  are  conducting  research  on  machine 
translation,  optical  character  recognition  or  other  areas  where  access  to  a  large  amount  of  text  is  helpful,  please  contact  us.  We  encourage  the 
use  of  public  domain  materials  for  these  purposes  and  may  be  able  to  help. 

+  Maintain  attributionTht  GoogXt  "watermark"  you  see  on  each  file  is  essential  for  in  forming  people  about  this  project  and  helping  them  find 
additional  materials  through  Google  Book  Search.  Please  do  not  remove  it. 

+  Keep  it  legal  Whatever  your  use,  remember  that  you  are  responsible  for  ensuring  that  what  you  are  doing  is  legal.  Do  not  assume  that  just 
because  we  believe  a  book  is  in  the  public  domain  for  users  in  the  United  States,  that  the  work  is  also  in  the  public  domain  for  users  in  other 
countries.  Whether  a  book  is  still  in  copyright  varies  from  country  to  country,  and  we  can't  offer  guidance  on  whether  any  specific  use  of 
any  specific  book  is  allowed.  Please  do  not  assume  that  a  book's  appearance  in  Google  Book  Search  means  it  can  be  used  in  any  manner 
anywhere  in  the  world.  Copyright  infringement  liabili^  can  be  quite  severe. 

About  Google  Book  Search 

Google's  mission  is  to  organize  the  world's  information  and  to  make  it  universally  accessible  and  useful.   Google  Book  Search  helps  readers 
discover  the  world's  books  while  helping  authors  and  publishers  reach  new  audiences.  You  can  search  through  the  full  text  of  this  book  on  the  web 

at|http: //books  .google  .com/I 


U.L. 


r 


•  I 


I-    , 


302601 846U 


AN   ESSAY 


ON  THE  UnLITY  OF  COLLECTING  THE  BEST  WORKS  OF 
THE  ANCIENT  ENGRAVERS  OF  THE  ITALIAN  SCHOOL; 
ACCOMPANIED  BY 

A  CRITICAL  CATALOGUE, 

WITH  INTERESTING  ANECDOTES  OF  THE  ENGRAVERS, 
OF  A  CHRONOLOGICAL  SERIES  OF  RARE  AND  VALUABLE 
PRINTS,  FROM  THE  EARLIEST  PRACTICE  OF  THE  ART 
IN  ITALY  TO  THE  YEAR  1649,  NOW  DEPOSITED  IN  THE 
BRITISH  MUSEUM  AND  ROYAL  ACADEMY.  IN  LONDON, 


BY  GEORGE  CUMBERLAND. 


Give  me  yoar  favour : — my  dull  brain  was  wrought 
With  things  forgotten.        Macbeth,  Act  1.  Sc.  3. 


LONDON.     PRINTED  BT  W.  NICOL^  CLEVELAND-ROW  ; 

AND  SOLD  BY  PAYNE  AND  FOS89  PALL-MALL ;   J.  AND  A.  ARCH, 
CORNHILL  ;   AND  COLNAGHI,  SON  AND  CO.  PALL-MALL  EAST. 

1827. 


^1 


i 


* 


OXFORD 


f 


5  AUG  1965 


>« 


';:i.  t'Tn';3aB)KKiriJ0gf]i£i  ;ii!«i?'' 


."• 


^^m 


TO 


BARON  FARNBOROUGH, 

OF  BROMLET  HILL,  KENT, 

OF  HII  MAiBSTT'S  U08T  HONOUBABLB  PBIVT  COUNCIL,  GBAND 
CB088  OF  THB  OBDBB  OF  THB  BATHj  F.  B.  8. 

4*-  4*-  4^ 


My  Lord^ 

Th  AT  the  Polite  Arts  may  become,  for  the  general 
benefit,  as  perfectly  understood  among  us  as  the 
arts  of  Commerce  are,  is  a  desire  in  which  we 
mutually  participate.  In  permitting  me  there- 
fore to  inscribe  this  Work  to  your  Lordship,  whose 
indefatigable  zeal  for  their  advancement  has  been 
invariable,  you  confer  a  new  obligation  on 

Your  faithful  Friend, 

and  yery  humble  Servant, 

THE  AUTHOR. 

Bristol,  1826. 


PREFACE. 


A  WORK  like  this,  which  is  only  likely  to  interest  a  select 
numberof  Amateurs,  cannot,  at  first,  he  expected  to  meet 
with  much  attention,  and  must,  consequently,  be  of  slow 
sale.  But  now  that  every  study  tending  to  promote  a 
profound  understanding  of  the  Arts,  in  any  form,  seems 
to  be  calculated  to  unite  with  the  improving  state  of  the 
public  mind,  it  may  be  expected,  ultimately,  to  repay  the 
expenses  of  its  intelligent  Publisher;  for  every  year 
seems  to  augment  the  number  of  our  Collectors,  even  in 
the  most  recondite  pursuits  relative  to  design. 

It  is  true,  we  have  among  us  but  few  who  are  enabled, 
irom  experience,  to  distinguish  the  perfect  excellence  of 
the  Greeks  in  Cameos  or  Intaglios,  whether  found  on 
gems  or  pastes ;  and,  except  among  some  of  our  artists, 
we  are  centuries  behind  the  Italians  in  exercising  a  nice 
judgment  on  the  most  perfect  of  these  productions ;  yet 
it  is  impossible  to  doubt  that,  with  our  exorbitant  wealth, 
the  day  will  come  when  a  correct  estimation  of  the 
supreme  excellence  of  even  these  predous  labours  will 
accompany  the  public  demand.  Antique  pastes.  Terra- 
cottas, Gems,  Bronzes,  Coins,  and  Marbles  of  the  higher 
schools,  are  at  present  articles  that  there  is  no  general 
enquiry  after ;  but  painted  andent  Vases  procure  a  high 
price.  Pictures  and  Painting  are  better  understood  than 
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heretofore;  and  Architecture,  with  all  its  ornamental 
accompaniments,  is  universally  admired  and  considerably 
employed.  But  still  our  national  habit  of  seeking  wealth 
through  commerce  has  become  too  general  not  to  have 
impeded  our  advances  in  matters  of  Taste ;  and  although 
money  may,  and  must  imperceptibly  augment  our 
national  collections  of  every  spedes  of  fine  works  of  art, 
yet  until  a  sound,  well  founded  national  taste  is  formed 
among  us,  we  shall  never  be  able  to  understand  or  re- 
tain them.  For  Taste  is  the  sunshine  of  Prosperity,  as 
well  as  the  shelter  from  adverse  fortune  to  all  who 
really  possess  it ;  Nature  cannot  be  seen  without  it ;  and 
tills  it  was  which  shed  a  lustre  over  Greece  and  Italy, 
no  less  brilliant  than  their  language  and  poetry, — and 
on  this  also  the  success  of  our  own  artists  depends. 
Every  work  therefore  that  is  connected  with  a  nice 
judgment  of  any  branch  of  the  Fine  Arts,  may  reasonably 
expect  to  be  received  with  suavity  and  attention. 

And  this  is  all  the  Author  of  these  sheets  solicits  in 
return  for  his  labours.  The  worldly  wise  will  say  he 
might  have  employed  his  time  better  in  the  acquisition 
of  wealth,  than  in  the  study  of  ornamental  arts;  and 
perhaps  he  thinks  also  that  more  important  interests  to 
himself  and  his  country  might  have  claimed  his  leisure 
hours :  but  if  he  has  valued  personal  independence  above 
all  the  earth^s  honours  or  emoluments,  considering  the 
enjoyment  of  it  as  his  most  valuable  freehold,  and  that 
has  led  him  to  be  in  any  way  useful  to  society,  the 
world,  which  he  must  now  soon  quit,  will,  he  trusts,  ab- 
solve him  for  thus  idling  away  his  time  in  its  service, 
and  accept  this  free-^rill  offering  with  complacency. 
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For  the  errors  (of  which  he  fears  there  are  but  too 
many),  owing  to  his  being  too  far  from  the  press  to 
revise  the  proof  sheets,  or  to  communicate  with  the 
printer  on  any  doubtful  points  in  his  manuscript,  he  must 
deprecate  the  wrath  of  the  cridcks  with  all  humility. 

G.  C. 

Bristol,  Oct.  1826. 


Notice. 

That  all  the  Prints  {numbered  in  Roman  QqriiabJ 
refer  to  the  order  in  which  they  are  placed  in  the  ox 
volumes  of  Mr.  Cumberland's  Collection,  now  in  the 
library  of  the  Royal  Academy^  of  which  Thomas 
Stothard,  Esq.  R.  A.  is  Librarian. 

That  all  the  Pputs  of  Julio  Bonasoni^  numbered  in 
Arabic  figures^  refer  to  the  order  in  which  they  are 
placed  in  the  three  folio  volumes  of  Mr.  Cumberland's 
CoUection  now  in  the  Print  Room  of  the  British 
Museum  ;  where  are  also  the  three  volumes  qfthe  Roman 
School,  referred  to  in  the  Appendix ;  all  of  which  are 
open  to  the  Public  eye  at  stated  dmes. 
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INTRODUCTORY  ESSAY.* 


The  driginal  intendon  of  the  Author  of  this  Publication, 
was  to  oonfine  his  remarks  solely  to  those  Engravings  of 
the  best  Italian  Schnoln  vrh\ch  manifested  the  superior 
antelligenoe  of  thdr  founders;  but,  like  others  who  me- 
ditate a  noble  excuraon  on  the  majestic  confines  of  a 
mighty  river,  he  has  gradually  been  attracted  to  its 
source;  and  has  thence  unavcndably  been  entangled  in 
the  marshy  Syrtis  firom  whence  the  first  feeble  springs 
of  this  Art  took  their  rise.  He  trusts  therefore  that  cu- 
riodty  will  pardon  what  a  refined  taste  may  perhaps,  in 
following  these  deviations,  justly  condemn. 

The  promotion  of  the  highest  and  most  useful  species 
of  Collecting  h&ng  the  avowed  object  of  this  work,  in 
which  are  included  only  the  best  Schools  of  Italy,  it 
may  be  expected  that  I  should  give  specific  reasons  why 
I  confflider  them  as  such,  and  so  earnestly  wish  to  pro- 
mole  that  particular  object:  firom  the  task  I  shall  not 
shrink,  but  rather  embrace  it  with  alacrity,  because  I  hope 
it  may  be  the  means,  in  some  d^;ree,  of  encreadng  the 
number  c^a  vary  limited  but  useful  class  of  Collectors ; 

•  Written  in  1816. 
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and  perhaps  of  turning  those,  who  are  now  with  wei^ty 
purses  accumulating  the  trash  of  other  Schools,  into  the 
right  way,  as  we  hold  it,  of  drinking  only  at  the  purified 
stream  of  the  Arts  when  flowing  steadily  in  well  defined 
limits. 

I  know  there  are  many  who  will  start  at  this  doctrine, 
and  think  it  is  my  intention  to  lay  sacril^ous  hands  on 
their  Van  MecheUns^  Aldegravers,  Van  Leydens,  &c. ; 
nay  even  that  George  Pens,  Isbens^  and  thdr  dear 
Albert  Durer,  will  be  slighted ;  but  I  can  assure  them 
I  by  no  meuis  think  lightly  of  the  services  such  men 
have  affcHxied  to  Artists  whose  aims  were  moderate; 
but  where  the  object  b  to  acquire  modes  of  eompomtioa 
the  most  perfect,  to  improve  the  taste,  to.exalt  the  mind, 
to  correct  the  hand,  to  fed  in  what  consists  richness  of 
Ught  and  shade,  el^ance  of  contour,  graceful  motion, 
simplicity  with  dignity,  the  majes^  of  history,  the  value 
of  expresdon ;  where  nothing  b  to  be  mean,  nothing  ex- 
travagant: if  these  ought  to  be  the  genuine  olgect  of 
the  Collector's  search,  and  Artist's  pursuit,  I  know  not 
where,  after  the  good  antique,  I  can  direct  them  better 
for  obtaining  these  ends  than  to  the  best  works  of  the 
Artbts  of  the  pure  Roman  School 

They  may  collect  largely  in  the  other  line  and  never 
rise  to  thb;  but  if  ever  they  beg^  to  taste  the  beauties 
of  the  class  of  Prints  recommaided,  they  will  never 
seek  after  others  to  any  extent,  or  at  any  rate  not  b^gin 
their  selections  firom  them  till  their  judgment  b  too  well 
confirmed  to  be  in  danger  of  bdng  injured  by  the  flat 
barbarities  of  the  infmor  Schoob ;  whose  faults  they 
will  be,  by  that  time^  so  well  able  to  discern,  as  safely  to 


extract  the  honejr  fix)m  the  poisonous  flower,  an4  thus . 
the  awkward  woodenness  of  Lucas  Fan  Leyden,  or  the 
extravagant  fuiy  of  GoU2dus  will  become  alike  innoxious. 

Such  and  many  more  will  be  the  benefits  derived 
fiom  assembling  prints  with  a  view  to  the  higher  excel* 
leQaes;  but  to  the  man  of  sensibility  they  are  also  a 
never  ending  source  cf  lofty  recreation  at  hours  of  lei- 
sure or  ill  health. 

Their  sutgects  refer  often  to  the  best  studies,  or  to 
the  most  elegant  passages  of  clasdc  authors;  frequently 
illustrate  the  history  of  that  period  when  Grecian  learn* 
ing  and  Grecian  sculptiue  rose  as  by  consent  at  the 
invocation  of  the  Medhis^  and  Daniey  AriostOj  and 
l^qffael  were  initiated  among  their  votaries. 

A  century  like  that  forms  a  magic  circle,  out  of  which 
it  is  difficult  to  escape  if  once  embrtteed  by  it ;  and  al- 
though we  can  still  perc^ve  the  concentric  rings  that 
flow  from  its  centre^  each  preserving  a  portion  of  its 
character,  yet  we  naturaQy  delist  in  ascending  to  the 
earliest  undulations  wheii  the  genius  of  the  Arts  first 
agitated  the  fountain 

There  are,  besides  all  these,  other  objects  well  worth 
reflecting  on,  and  which  these  collections  promote,  by 
thdr  enabling  us  often  to  discover  original  Drawings, 
and  ori^nal  Pictures  of  great  Masters ;  and  to  perceive 
in  what  manner  they  best  studied  the  antique,— for  to 
the  andents  we  can  often  trace  Raffael^  Mich.  Angeloy 
Perinot  and  others,  who  did  not  servilely  imitate,  but 
worked  after  the  prindples  of  thdr  compositions,  as  we 
may  instance  in  the  death  of  Meleagery  on  a  bas-relief 
in  the  Capitol  Museum  at  Rome : — This  Meleager  (of 


which  we  have  a  good  print  by  BariohMxiy  fixmi 
Z>.  OanqngSa^t  dramng^  for  the  pihlished  work  on  that 
oollecdon)  was  the  origin  of  Michael  Angekfs  Pro- 
metheus,  BaffaeFs  Ananias  fallen,  libaUffs  War 
chained,  a  figure  in  BapHita  Francois  Miracle  of  the 
Manna,  a  Soldier  in  JtJio  Romanuft  Resurrection  of 
Christ  •TtffoJBoiuMOfii  converted  him  into  a  River  God, 
and  Eneoi  Vieo  into  Acteon,  slain  by  his  Dogs,  all  of 
whidi  I  consider  as  a  proof  of  their  decisive  taste  and 
judgment,  and  not  of  their  dispodtion  to  plagiarism; 
for  none  of  them  have  made  a  servile  copy.  From 
another  Marble  also  to  be  seen  in  the  Admiranda  Ro« 
manorum,  of  the  Funeral  of  the  Hunter,  we  may  ob- 
serve that  Perino  del  Vaga  wrought  the  same  subject. 
Bonasanfft  fine  Aurora  hkewise  we  can  trace  to  the 
Basso-relievo^  No.  l,nowin  thefiontispeceof  the  Admi- 
randa; afterwards  copied  by  Guido  as  to  the  thought ; 
and  to  an  ancient  wnrlc  it  will  not  be  difficult  to  follow 
even  XqffaeFs  St  Paul  preaching  at  Athens. 

To  those  who  delight  in  these  researches  after  the 
origins  of  the  most  admired  inventions  of  the  great 
Masters,  there  are  many  roads  for  discoveries  of  this 
sort,  oii^nating  in  a  good  selection  of  Prints :  neither 
can  it  be  considered  by  the  liberal  minded  man  as  the 
smallest  of  these  benefits,  that  it  enables  him  to  asost 
the  studies  of  ingenious  youths  who  prefer  the  Fine 
Arts  to  any  other  profesaon,  and  who  so  often  spring 
fiom  a  class  of  men  ill  seconded  by  fortune. 

The  efforts  of  such  men  we  fi^uently  witness  un« 
aided;  and  I  can  truly  assert  that  of  all  I  have  ever 
had  the  happiness  to  know  who  possessed  real  talent,  it 


18  rardy  that  one  has  appeared  who  did  not  prefer  ad-^ 
▼anoement  in  his  beloved  employment  to  all  the  allure* 
meats  of  fortmie  or  the  other  pleasures  of  life. 

To  aid  such  men  in  thdr  studies  is  to  benefit  ^our* 
selves,  for  we  are  sure  to  draw  from  thdr  practical  re> 
marks  more  useful  knowledge  than  we  communicate; 
and  while  we  display  our  Chaloographic  luxuries,  to 
those  who  hi^y  relish  them,  we  continually  encrease 
thdr  value  in  our  own  estimation. 

Were  I  to  enumerate  all  the  advantages  to  be  de» 
rived  bom  this  rational  pursuit,  they  would  convey  me 
beyond  my  design;  but  I  cannot  help  observing  that 
the  modem  objection  to  the  hi^  price  of  otgects  of  this 
sort  seems  very  frivolous,  and  truly  absurd  that  any  one 
should  think  a  purchaser  of  afineimpresaonof  a  Aforcw 
AnUmds  graver  from  a  design  cS  Raffael  deserving  of 
ridicule,ifheg^vesforit  ten  or  twenty  guineas:  for,fir8t 
of  all,  some  one  must  have  preserved  it  carefully  without 
qpot  or  stain  a  great  part  of  300  years !  and  at  last  he  is 
possessedof  oneof  only  afew  genuine  impressions  of  an 
original  work  of  two  of  the  greatest  Artists  in  their  line 
the  world  has  ever  seen,  taken  from  a  Plate  that  has 
been  long  destroyed  (fxi  gratifying  the  demands  of  its 
admirers)  by  the  hand  of  time  1  for  my  own  part,  when 
I  acquire  such  a  print,  I  have  great  satisfisuction  inde- 
pendantly  of  the  pleasure  the  subject  gives,  in  reflecting 
that  I  have  before  me  a  production  that  two  men  of 
g^us  were  anxiously  employed  in  perfecting,  and  were 
proud  to  own : — it  brings  us  as  it  were  into  their  society, 
affords  us  the  advantage  of  their  ojnnions,  and  places  us 
among  that  numerous  and  honourable  Jury,  who  have 


and  wiU,  while  any  good  critidsn  remains,  pass  a  fa^ 
▼ouraUe  verdict  on  their  merits  to  all  posterity. 

Those  who  collect  with  judgment  are,  indeed,  the  ge- 
nuine guardians  of  the  Arts :  they  preserve  the  jewel  to 
enhance  whose  lustre  the  accumulators  of  rubbish  pre« 
sent  a  foil,  and  even  among  that  more  respectable  spe* 
dies  of  Collectors,  who  seldom  advance  higher  than  the 
Carrache9  j&om  the  more  modem  Schools,  I  have 
known  one  so  much  struck  with  the  contrast,  on  being 
presented  with  a  portfolio  of  the  Roman  early  School, 
as  to  instantly  dispose  of  his  own  collection :  yet  in  this 
he  was  rash,  because  if  such  men  as  Martin  Rota^ 
Cortf  Bloemariy  or  GolixiuSj  did  not  often  adhere  to  the 
style  and  character  of  head  of  the  Artist  th^  copied, 
yet  they  always  gave  enough  to  enable  us  to  compre* 
hend  the  principles  of  the  composition;  and  we  dflen 
have  well  drawn  figures  to  make  us  some  am^ads  for 
the  loss  of  sentiment  in  the  heads,  expression  of  hands, 
or  local  colouring. 

These  and  the  Caracches  may  be  retained  amongthe 
mediocre  performances  of  the  graver,  and  all  such  as 
gave  us,  or  even  pretended  to  give  us,  resemblances  of 
the  compositions  c^  the  great  Old  Masters,  when  work- 
ing  finxn  whom  it  was  not  in  their  power  to  divest  them 
of  dignity,  even  when  they  most  lowered  thdr  charac- 
ter. This  we  see  in  innumerable  instances,  and  innone 
more  remarkably  than  in  Martin  Ratals  copy  of  the 
judgment  of  Michael  Angelo,  and  it  is  truly  astonishing 
how  so  fine  a  thing  could  have  been  reduced  to  such  a 
tame  and  cold  performance  as  he  has  made  of  it.  To  be 
convinced  of  which,  nothing  is  necessary  but  a  momenta 


comparison  of  this  unjustly  prized  Print  with  that  of 
MantuanuSy  but  above  all  a  good  impression  of  the 
same  subject  bj  Boncuoni  ;  where  so  much  cS  the  ge- 
neral effect  and  goiuine  character  is  preserved,  that  we 
prefer  it  with  all  its  defects,  fer  we  have  there  colourings 
expresfflcm,  character  of  action,  and  heads,  and  a  wkole^ 
with  passages  that  are  executed  with  a  sweetness  of 
stroke  that  might  emuhite  painting. 

In  the  other  all  is  monotonously  regular;  no  dif« 
ference  in  the  characters  of  heads,  the  extremities  alike 
otxrrect  (according  to  his  own  style  of  drawing)  and  the 
gusto  of  Michael  Angela  entirely  forgotten,  both  in 
air,  drapery,  hands,  feet,  and  action. 

To  understand  this  better,  look  at  the  Bipoeo  ts 
Egypt  J  (where  the  Angel  gathers  fiiiit)  after  one  of 
Titian's  best  oompodtions,  and  compare  it  with  the 
same  subject,  of  the  same  fiise,  a  fidio  lei:^thwBys,  by 
Bonasam^  and,  far  better  than  words  can  explain,  the 
vast  distance  between  these  Masters  will,  by  thecantrast, 
be  usefully  exhibited. 

But  to  return  to  our  subject  of  collecting:  when  the 
others  have  been  procured,  these  should  be  attended  to, 
and  a  separate  cabinet  appointed  for  than;  for  all  the 
ecNnpoations  of  the  great  Masters  are  worth  having,  be 
they  engraved  by  whom  they  may;  and  all  I  contend 
for  is,  that  they  should  not  be  mixed  with  those  earlier 
Engravings,  where  the  system  and  character  of  .style  of 
the  Master  engraved  from,  was  even  more  observed  than 
his  precise  outline : — things  venerable  fiom  their  sim- 
plidty,  antiquity,  and  rarity,  as  well  as  excellence, 
whidi  sometimes  catdi  a  grace  beycmd  our  expectation, 
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and  which  always  exhibit  in  their  subjects  a  great  deal 
of  the  good  taste  that  selects  fiom  many  fine  things  the 
best  of  each  species. 

The  truth  however  is,  that  a  good  eye^  and  even  a 
good  judgment  often  rgects  things  that,  it  cannot  be  de- 
nied, possess .  excellencies,  merely  on  account  of  the 
coarseness  of  the  mode  of  execution;  and  however  tree 
the  cut  of  the  graver,  even  when  viewing  the  plates  ot 
the  CarraeheSj  a  nice  taste  will  be  disgusted  to  discover 
so  much  of  the  mflrlnmiAal  means  by  which  effect  is 
produced,  even  in  the  little  favourite  print,  the  Omma 
VincU  Amor. 

The  WiUe$  and  the  EdiUnlks  in  vain  laboured  to 
render  this  method  permanent  by  broad  dean  cuts;  and 
after  all  that  has  been  done  to  astonifth  U8  in  the  celebrated 
whole  length  of  Bonaparte  robed,  by  A.  B.  Desnoyers, 
we  find  it  brassy,  hard,  and  unsatisfiutory  to  a  corrected 
taste,  which  seeks,  and  will  ever  seek,  in  an  Engraving, 
samething  like  a  Kcture,  or  something  like  a  Drawing; 
where  by  management  of  effects  and  eoiauringj  the  art 
of  the  Artist  shall  be  concealed;  and  this  can  never  be 
produced  where  we  can  count  the  lines,  and  trace  them 
from  thdr  origin  to  their  termination. 

We  want  to  forget  that  they  are  Engravings;  and 
this  sort  of  Engraver  who  glories  in  the  fteedom  of  his 
stroke,  is,  like  some  Writing  Masters,  continually  trying 
to  remind  us  of  its  power,  freedom,  and  elegance. 

Such,  however,  must  always  be  the  consequence  of 
the.arts  filling  into  the  hands  of  men  who  are  not  them- 
selves properly  designers,  but  mere  copiers  and  imita- 
tors, who  are  not  directed  by  the  Artists,  but  direct 


them,  and  convert  a  picture  into  an  Engraving  and 
nothing  else,  having  lost  all  tint  and  melting  shades,  and 
where,  whilst  you  can  distingush  the  hairs  of  the  eye^ 
brows  and  eyelashes,  you  lose  the  mass  of  their  shadows 
and  effects. 

Mezzotinto  cannot  give  us  all  we  desire,  because  it 
wants  force,  and  can  rarely  be  of  so  fine  a  ground  as  to 
afford  sharp  hghts  or  tender  tints  with  sufBdent  power ; 
nather  will  hatchings  with  dry  point  do  much  when 
united  with  it,  as  we  see  in  Dixoris  Ugolino,  from 
Reynolds ;  for  it  cannot  be  so  introduced  as  to  give  pre- 
cision ;  but  where  precision  is  not  immediately  desired,  as 
in  the  hatchings  a£  Andrea  Sehiavoni  and  Rethbrandty 
(the  only  head  men  that  ever  practised  this  method  with 
any  great  advantage)  it  is  most  admirable;  and  I  can 
readily  conceive,  had  Titian  and  Oiargione  adopted 
this  method  of  conveying  their  ideas  on  copper,  they 
would  have  gone  far  beyond  the  effects  produced  by 
ParmigianOj  and  thdur  prints  would  have  been  ranked 
among  the  highest  valued  for  effect  and  beauty. 

After  all,  we  shall  be  forced  to  confess,  that  if  the 
Art  of  Engraving  is  again  to  revive  with  advantage  and 
be  managed  so  as  to  delight  both  Artists  and  Connois- 
seurs ;  if  it  is  ever  again  destined  to  take  its  proper 
station,  and  to  become  a  humble  attendant  on  the  Arts 
of  Painting  and  Design,  instead  of  a  rival  to  them ; 
those  who  practise  it  must  retrace  their  steps  beyond  the 
School  of  Bologna ;  (that  School  that  raised  gladiators 
in  Art,  and  giants  in  design,  but  ultimately  destroyed  all 
variety  of  character,  and  delicacy  of  discrimination;) 
and  &id  in  the  careful  labours  of  Marc  AnUmo  Rai^ 
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numdi  and  his  scholars  the  genuine  way  to  the  iie  plus 
miira  of  the  profession :  for  no  one  since  his  time  has  so- 
well  adapted  the  stroke  of  the  graver,  or  line  of  the 
Print  to  fivms;  no  one  has  better  understood  depth, 
character,  or  correctness  of  outline,  (that  absolutely  ne^ 
cessary  qualification),  in  which  so  many  have  been  de- 
ficient ;  insomuch  that  it  is  difficult  not  to  believe  that 
Rqffael  himself  sometimes  directed  the  graver,  and  that 
to  his  refined  taste  and  judgment  we  owe  a  great  many 
of  the  superior  excellencies  with  which  these  Prints 
abound.  We  know  that  Bx^ael  exclusively  employed 
him  scHuetimes,  we  know  he  set  a  great  value  on  his  per- 
formanoes,  and  even  condescended  to  dispose  of  them ; 
and  that  very  circumstance  renders  it  more  necessary 
that  the-nudem  Engraver  should  lay  the  foundation  of 
the  Art  in  masterly  drawing,  and  daix>rate  the  super- 
structure on  correctness :  let  him  afterwards  siispend  in  his 
study,  good  impressions  of  the  Parnassus,  Last  Supper, 
The  Group  of  Boys,  called  the  Catena,  the  Strezzo,  the 
Murder  of  the  Infants,  the  Martjrrdom  of  St  Laurence, 
the  portrait  of  Peter  Aredne,  and  a  few  sudi  like,  by 
Mara  ,Aniomo  Bamondi;  with  Ihe  Aurora  and  Ty^ 
thonJMS,  Elyaan  Pielda,  Last  Judgment,  and  portrait  of 
Michael  Angelo,  by  JuUo  Bwuuom.  The  Battle  of 
Cavalry,  by  Atigustino,  its  companion  by  CaragUuSy 
and  a  few  m<»e  of  the  like  exoellenoe;  and  then  when 

* 

he  feeli  their  meritr  he  would  soon  learn  to  adopt  a 
style  that  would  onnpel  us  to  own  that  there  w€u  some- 
thing in  the  Artbeyond  the  silver  lines  of  the  sharp  graver ; 
and  that  different  Pictures  demanded  different  modes  of 
treatment  by  that  instrument,  as  varied  as  that  of  the 
manner  of  each  Paints:. 
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Effects  like  these  indeed  I  already  antieipttte  in  the 
performanceeof  some  moderns;  and  I*tliii^  we  may 
perodvetbat  such  lessons  will  notbelohg  calledfor,  and 
amcmg  many  oth^  examples  I  find  thepkgae  at  Athena 
by  FUkr,  and  the  Print  called  Titian^s  Schoolmaster, 
alone  would  elevate  my  hopes  wete  other  examples  want-* 
ing;  and  I  flatter  myself  that  with  tfae\growing  taste  of 
the  country,  which  usually  aooompanies  a.  superfluity  of 
wealthi  we  shall,  if  any  nation  tloes,  airire' at  a  standard 
of  exoeilence  equal  if  not  superior  to  that  of  the  fifteenth 
century  in  Italy. 

But  to  return  to  the  .^^ateur  Collector;  fixm  the 
most  artless  to  the  most  diligeht'and  intelligeht  -adiniiier 
of  the  sj^es  of  Engravings  we  iiaive  'been  tie^iimg.  iof ; 
they  are  sBi  useful  to  the  Arts,  as  cbnsemang,  dispenmg 
their  productions^  and  ilhistrotii^iheivimpartaiice;  and 
with  pleasure  one  hears  that  this  ng^is  likely  to'seb  thehr 
numbers  encrease,  in.defianceof  all  the*  difficulties  ihey 
have  to  aicounter,  in  the'  endreasii^  scarcity,  of  these 
objects,  which  with  a  view  to  promote  the  noble  pursuit, 
I  have  arranged  in'  the  chrohdlb^cal*x»talGgne  an- 
nexed^ and  if  it  shall  be  Ibuhd  ta^be  a  oorreel»tumien« 
chtibor  in  a  procession  foil  jof  stmnge  personages,  and 
foreigners  of  distinction,  the  object  will  be  obtained  to 
my  follest  satisfaction  as  far  as  relates  to  my  brother  la- 
boiu'ers  in  this  unfruitful. soil ;  where  money  will  do  lit. 
tie,  but  their  discernment  much,  if  united  with  zeal;  for 
the  objects  we  treat  of  are  <mly  within  the  reach  of 
minds  educated  in  the  Fine  Arts,  who  possess  a  certain 
tact  fin  acquired  by  intimate  acquaintance  with  things 
of  this  natiu-e  as  weD  as  partiality  for  them,  arising  fixxn 
reflection  and  repeated  comparison. 
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With  respect  to  Artists,  as  it  is  to  thar  love  for  these 
subjects  we  owe  in  a  great  measure  thdr  scarcity ;  (num- 
bers having  perished  in  thdr  studies  through  frequent 
use),  we  cannot  doubt  of  the  value  they  always  affixed 
to  them :  but  in  the  present  day,  however  useful  they 
may  be  accounted,  thar  scarcity  and  price  keep  them 
nearly  out  of  the  reach,  of  all  but  opulent  professors — 
insomuch,  that  to  recommend  them  to  Painters  gene- 
rally, would  be  to  propose  to  them  a  very  expensive 
article  of  improvement,  in  some  cases  entirely  out  of 
their  reach^yet  we  know  that  among  the  wealthy  of 
our  own  country  as  well  as  abroad,  the  Painter's  port- 
folio is  still  the  sacred  shrine  of  many  fine  things  of  this 
SOTt,  and  the  last  thing  they  can  be  induced  to  part 
from.  For  this  deficiency  in  general,  the  liberal  Col- 
lector aflPords  a  remedy,  and  the  British  Museiun  has 
provided  a  resource,  thanks  to  the  munificence  of  the 
tasteful  and  virtuous  Craeherode;  whether  the  Royal 
Academy  will  ever  make  these  things  a  part  of  its 
provision  for  the  wants  of  Artists  I  know  not ;  but 
certain  I  am  it  would  be  a  worthy  employment  of  its 
funds,  and  grateful  to  the  feelings  of  the  students  that 
frequent  it  ;*  for  from  hence  might  be  drawn  lessons  that 

*  When  I  wrote  this  passage,  I  little  imagined  that  this  very 
Academy  would  propose  the  acquisition  of  my  collection  for  these 
very  purposes— or  that  it  even  knew  of  my  collecting— and  it 
has  been  doubly  grateful  to  me,  that  what  I  once  amassed  for  the 
improvement  of  my  own  taste,  should  ultimately  be  placed  where 
I  moit  wished  to  tee  it,  and  yet  not  out  of  the  reach  of  my  own 
inspection.  I  therefore  let  the  passage  remain,  as  it  seems  to 
justify  my  wbhes  in  this  instance  for  the  advancement  of  the  Fine 
Arts. 


IS 

the  Lecturers  might  apply  practically  to  exhibit  the  great 
principles  that  guided  the  highest  Schools  of  Italy ;  the 
plans  of  thar  compositions  might  be  laid  open,  the  se- 
verities of  their  studies  elucidated,  and  all  the  mechani- 
cal contrivances  to  produce  grandeur,  awful  effect,  and 
striking  contrast  displayed. 

All  that  JRqffaely  AiKchael  Angeh,  Leonardo  da 
Find,  and  their  Scholars  ^ther  learned  or  taught,  will 
be  foimd  among  these  andent  plates,  and  from  the  study 
of  them  C9n  be  discovered  what  they  took  from  the 
earlier  masters,  and  how  they  improved  on  them  by  ex- 
panding into  freedom,  dry  but  correct  and  well  grounded 
action. 

As  an  instance,  to  go  back  even  to  the  sternest  Stu* 
dent  of  the  Paduan  School,  Andrea  Mantegna  :  if  any 
of  my  readers,  who  have  not  well  weighed  the  merits  of 
the  Author  of  the  Roman  Triumphs  at  Hampton  Court, 
but  who,  on  a  superficial  view  of  them,  have  condemned 
the  severity  of  the  style  and  dryness  of  the  manner,  will 
take  the  trouble  of  comparing  the  elaborate  drawings  of 
this  master  with  the  early  Greek  gems,  such  as  the 
Acieonj  No.  2157  of  Tassie'*s  Catalogue,  or  the  CoUer, 
No.  7967  of  ditto,  he  will  soon  perceive  that,  although 
unequal  to  these  gems  in  many  respects,  because  pro- 
bably a  less  excellent  model  was  in  view,  yet  the  same 
system  of  study  influenced  both  compositions ;  accurate 
marking  of  parts  and  rigid  anatomical  enquiry,  united 
with  an  anxious  desire  to  display  their  discoveries; 
sparing  no  labour  to  attain  correctness;  and  rather  af«> 
fecting  dryness  with  precision,  than  freedom  without  de- 
Ail;  yet  from  this  School  (as  from  the  early  Greek 
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gems)  other  generations  learned  to  ooinInne>  gmee 
grandeur  and  simplicitj,  and  a  Corregioj  and  a  Baffael 
sprung  frcHn  the  good  seed  sown  by  Montana  and 
Jreter  ferugtno. 

To  be  without  such  early  examples  of  mdustry  is  the 
Students  greatest  misfortune^  next  to  bdng  denied  ac 
cess  to  the  ancients;  and  but  for  that  early  Sdiobl  and 
Ikaffael,  we  should  at  this  day  haVe  scarce  known  what 
constituted  the  dignity  of  the  human  head. 

That  a  nation  must  have  arrired  at  a  very  high  de- 
gree of  feeling  and  pure  taste  In  the  Arts  befbfe  the  ge- 
nerality will  know  how  to  appreciate  the  valiie  of  the 
productions  of  each  period  of  their  ascension,  I  am  well 
aware;  and  of  the  difflctdties  these  doctrines  ha've  to  en- 
counter at  the  present  day;  but  few  aife  tapable  of 
tracing  back,  the  meridian  splendor  of  Ro^fuely  to  the 
brilliant  dawn  of  Perupno  ;  or  even  know,  by  careful 
comparison,  tiiat  Carregio  owed  some  of  his  tints  to 
Mantegna,  and  condescended  to  copy  an  old  design  of 
his  in  the  Madohna  praying  to  h^  Child  in  the  Tribune 
at  Florence:  yet  ftom  a  Print  we  discover  this,  and, 
that  he  was  the  great  master  of  eitpression,  his  taking 
down  from  the  Cross  will  shew,  where  the  countenance 
of  Christ  is  to  this  day  unrivaQed,  and  the  groups  at 
the  foot  of  the  Cross,  we  know,  have  been  almost  8er« 
vilely  followed  down  to  the  Bok)gna  School  by  every 
Artist  of  eminenice  of  the  timesl 

Our  Annual  Print  Sales  also  offer  another  resource 
to  the  Artist  and  Amateur  of  no  small  utility ;  where 
compositions  come  to  view,  tiiat  for  many  years  have 
afforded  great  helps  to  the  lovers  a£  the  Fine  Art :  we 
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owe  indeed  much  more  to  them  than  we  are  willing  to 
admits  and  at  the  sales  (^Pictures,  without  thinking  they 
are  studying^  Artists  daily  collect  ideas  that  ultimately 
are  useful,  though  imperceptible  sometimes  to  those  they 
beDefit.  ... 

Aa  to  Prints,  they  not  only  aid  the  young  without 
pretensions^  but  improve  and  delight  the  older  Artists, 
and  to  the  last  hour  of  lifi^  are  a  solid  amusement,  as  I 
have  often  witnessed  Mr.  Bankes,  Mr.  NoUetenSy  and 
Mr.  Coswof/y  whose  collections  and  enthusiasm  in  col- 
lecting, will  never  be ,  rivalled.  lAr  Joshua.  Reynolds^ 
and  my  friend  ^rry  also  knew  the  value  of  those  things 
perfectly;  and  I  doubt  not  that  numbers,  whom  I  have 
not  had  the  pleasure  of  knowing,  are  equally  rich  in, 
and  equally  benefited  by  them.  It  lA  not  to  steal  the 
ideas  of  the  dd  masters  that  we  study  them,  but  rather 
to  amalgamate  them  with  those  of  each  other  and  omr 
own:  new  ideas  rfbeauQr  and  grandeur  can  alone  arise 
from  happy  cnmUnations,  and  as  he  that  has  read  at- 
tentively the  best  authors  is  likely  to  acquire  the  best 
si^le;  sohethat  is  conversant  with  the  works  of  all  the 
good  Artists,  it  is  most  likely,  will  be  successful  in  liis 
own*  ' 

It  has  however  been  the  unfortunate  &te  o^  the  w(^ks 
of  these  eariy  masters,  not  only  to  be  slightly  esteemed 
by  a  numerous  class  of  limi^orifted  men,  but  even  the 
collecting  than  has  exposed  thdir  admirers  to  a  species 
of  sarcastic  censure  from  those  who  could  easily  discover 
their  finilts,  but  had  ioot  a  su£Bcient  scope  of  mind  to 
perceive  thmr  beau&s  ^  a  transient  view:  for  let  the 
'WTf  wont  Engraver  be  eaiployed  to  copy  from  the  best 
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of  the  works  of  Baffael,  and  to  a  diaoerniiig  eye  the 
master^sexcellendes  will  pressthroiigh  the  veil;  and  this 
is  the  art  that  must  be  acquired  before  we  b^^  to  relish 
collections  where  the  powers  of  the  imitator  have  been 
very  inferior  to  the  things  imitated ;  and  hence  it  comes 
to  pass  that  Artists  of  experience,  whose  abilities  are 
most  commanding,  are  generally  amcmg  the  earliest  to 
appreciate  the  value  of  such  performances. 

To  Artists,  therefore,  we  espedally  recommend  these 
objects,  as  they  will  best  know  how  to  convert  extrava- 
gance into  propriety,  bombast  into  grandeur,  overcharged 
character  to  correct  expresdon,  to  distinguish  the  faults 
of  the  mere  Engraver  from  the  errors  of  the  Artist,  and 
from  the  HesiodJSiLe  simplicity  of  Mcmtegna  to  elicit 
elegance  and  grace :  whilst  from  the  sometimes  affected 
graces  of  PamUgianOy  and  Schiavani,  they  extract  real 
dignity  and  importance. 

All  these,  and  even  more  advantages  we  may  draw 
from  some  of  the  worst  of  the  subjects  recommended, 
and  add  to  them  profound  ideas  of  composition,  just 
principles  of  proportion,  and  fine  ideal  characters  from 
the  best,  without  the  danger  of  contracting  any  thou^ts 
that  are  mean  or  puerile;  whereas  by  a  too  constant  inter- 
course with  the  lower  Schools  of  Grermany  and  Flanders, 
we  are  in  danger  of  contracting  mechanical  habits  of 
cold  and  indifferent  composition,  a  taste  for  mediocrity 
in  history,  extravagance  in  ill  appropriated  orna- 
ments. 

Of  this  mediocrity  in  hbtorical  composition,  we  can- 
not  offer  a  more  complete  example  than  in  the  works  of 
Lambert  Lombard^  commonly  called  Suamus;  who  of 
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all  the  Germans,  worst  applied  the  system  of  the  Italian 
Schools :  all  his  works,  it  is  evident,  were  intended  imi* 
tadons  of  them,  and  there  is  little  doubt  that  he  thought 
himself,  and  perhaps  was  thought  by  some  of  his  coun- 
tiymen,  another  Raffael^  from  the  timid  servile  manner 
in  which  he  attempted  to  follow  him:  many  of  his  de* 
rigns  he  procured  to  be  well  engraved,  and  some  of  his 
own  are  even  tolerable,  betraying  a  grouping  and  oom* 
podtion  not  utt^ly  bad,  but  where  there  is  one  ex- 
pressive figure  we  have  twenty  tame  ones  to  counter- 
balance  it,  and  every  one  has  the  air  of  a  mean  thing 
overlaboured  without  any  foundation  in  nature;  his 
hair  and  beards,  when  he  is  imitating  JvUo  Romanoj  or 
the  Mantuan  School,  d^;enerate  into  snakes  instead  of 
locks ;  and  hb  draperies,  full  of  unnatural  folds,  ding 
around  his  figures  like  cords :  above  all,  his  character 
and  attempts  at  expression  are  tame  and  undecided, 
wlule  the  hands  and  feet  express  no  sentiment  whatever, 
any  more  than  tiie  airs  of  his  heads:  his  figures  are  all 
separate  statues  and  feUr  if  any  good  ones :  we  may 
wander  in  this  sort  of  waste  as  long  as  we  please,  but 
we  shall  find  no  spot  to  repose  on,  it  is  a  heath  covered 
with  gone,  where  no  eherished  object  invites  our  return. 

It  is  true  that  a  previous  acquaintance  with  higher 
exoeUendes  will  aiaUe  us  to  extract  here  and  there  a 
flower  fipom  this  wilderness  of  weeds,  but  it  is  equally 
certain  that  when  once  infected  with  a  partiaUtj  for  such 
performances  early  in  life,  tbe  power  of  ascending  to  an 
devated  view  of  the  beauties  of  the  upper  Schools  is 
often  for  ever  preduded. 

An  opinion  I  have  long  entertained,  and  wUdi  ob- 
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servadon  has  oonfinned,  is,  that  if  we  would  hove  a. 
gteat  master  formed^  we  must,  wh^i  young,  keep  finom. 
his  eyes  objects  of  inferior  merit  with  as  much  care  as 
we  would  withdraw  immoral  scenes  from  those  we  wish 
to  see  conspicuous,  correct,  and  exemplary  in  th^  lives ; 
and  on  the  same  prindple  we  must  take  care  early  to 
place  before  him  examples  of  the  finest  and  most  im* 
posing  efforts  of  art;  he  that  had  never  beheld  any 
thing  but  the  best  Greek  Sculpture  could  scarcely  be 
able  to  compose  a  mean  or  contemptible  figure,  if  he 
wished  to  do  so ;  and  there  can  be  no  doubt  that  a  great 
deal  of  the  good  forms  and  graces  of  the  Italian  Schools 
originated  in  the  general  good  form  of  that  nation ; 
espedaQy  in  southern  and  eastern  parts,  where  they  have 
been  much  mixed  with  Greeks  and  inhabitants  of  the 
East :  nay,  we  may  learn  this  truth  even  fix>m  the  paint- 
ings of  the  andent  Persian  Masters;  where  natural 
grace  and  delicate  expression  are  often  found  that  mi^t 
afford  useful  hints  to  the  greatest  of  designers. 

I  speak  here  of  the  genuine  old  Persian  Paintings, 
which  imperfect  judges  are  but  too  apt  to  confound  with 
the  modem,  but  which  to  a  critical  eye  are  as  distinctly 
superior  to  the  others  as  JRqffael  is  to  Tempesta, 

In  making  these  remarks,  I  have  in  my  view  the 
well  known  subjects  so  often  coped  in  India.  The 
amusement  of  a  Rtyah  ;  where  in  one  of  them  a  Prince 
is  walking  in  a  garden  with  some  females  engaged  in 
gathering  flowers  for  the  favourite,  whose  walking  atti- 
tude is  as  dignified  yet  graceful  as  it  is  possible  to  con- 
cdve,  without  in  the  smallest  degree  departii^  from 
nature ;  and  they  seem  to  proceed  in  a  manner  that  for 
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fiimplidty  united  with  grandeur  would  tdtrswit  the  notice 
and  secure  the  approbadon  of  the  best  instructed  Artist 
in  the  world. 

The  other  concomitants  attending  these  designs  (which 
being  always  faithfully  copied  from  each  other,  may 
be  conadered  as  a  sort  of  favourite  print  in  India)  are 
equally  appropriate ;  such  as  the  slaves  gathering  flowers, 
&C.,  yet,  like  many  of  omr  ancient  designs,  they  are 
formal  and  dry  in  their  manner,  as  well  as  deficient  in 
many  of  the  principles  of  Art,  and  I  trust  I  shall  be 
excused  this  digression  whilst  I  support  the  principle 
laid  down  in  it,  by  stating,  that  having  years  ago  in- 
troduced these  objects  to  a  worthy  Artist  and  friend, 
Mr.  Bahkes  the  Sculptor,  he  was  so  well  convinced  of 
these  hidden  excellencies,  that  he  executed  for  a  chimney 
jnece  a  long  frieze  for  Grovemor  Hastings,  from  one  of 
these  ancient  paintings,  representing  a  Theatrical  per- 
formance, on  which  he  engrafted  nothing  of  modem  Art, 
but  a  little  more  exptesnon  and  grace  than  was  to  be 
found  in  the  original, — 6recianizing«  if  I  maybe  allowed 
the  expression,  these  Persian  Peruginos. 

A  great  deal  more  might  be  said  to  justify  the  object 
of  Print  Collectors,  where  their  assemblages  of  the  works 
of  Engravers  have  in  view  a  defined  object,  in  which 
judgment  and  selection  are  employed  in  bringing  to- 
gether finished  productions  which  might  otherwise,  being 
diffused,  be  of  no  utility  to  the  Fine  Arts ;  but  if  what 
I  have  already  said  should  not  be  considered  as  a  suf- 
ficient apology  for  this  pursuit,  nothing  that  I  could  add 
would  render  it  more  completely  satisfactory. 

Ip  executii^  the  Catalogue  Baisonni,  which  is  in« 
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tended  to  be  a  oamplete  guide  to  the  inexperienoed  Col- 
lector, and  his  guard  against  impoeition;  it  appears  to 
be  necessary  to  add  a  few  plain  rules  fot  judging  of 
good  impresflicMis  with  correctness,  an  object  «f  no  mean 
importance. 

First,  then,  the  best  impressions  are  not  always  to  be 
ranked  among  proofs,  or  such  as  have  been  taken  before 
the  plate  was  completed*  although  they  are  in  general 
good;  because  the  Artist  takes  them  in  order  to  observe 
the  state  of  his  wcHrk,  and  of  couiBe  wishes  to  see  it, 
with  all  its  blemishes  as  well  as  perfections,  in  order  to 
correct  the  former. 

Ndther  are  the  very  early  impressions  of  ancient 
Prints  in  general  the  best,  as  they  partake  of  ike  re- 
fnainders  qf  the  Binrrs,  and  such  we  often  see  in  the 
Engravings  of  Augmtim  :  but  the  best  are  those  clear 
impresaons  which  came  early  afterwards,  when  the 
Printer^s  hand  had  entirely  destroyed  that  Burr,  and 
well  polished  the  jdate  at  the  same  time :  for  it  appears 
that  in  general  the  old  Engravers  did  not  always  polish 
their  plates  so  highly  as  we  do ;  as  may  be  seen  in  the 
duplicate  {date  of  the  Parnassus  of  Afore  AfUomof 
whare  the  criterim  of  the  best  impression  is  the  scratched 
platci  in  long  lines,  crossing  even  the  light  parts  of  the 
figures;  a  carelessness  wUdi  would  not  be  pardoned  in 
modem  works. 

After  a  certain  time,  when  the  edges  of  the  stroke  of 
the  graver  are  worn  down,  and  each  side  polished  by  the 
pcocess  of  impresfling  it,  it  is  then  that  the  impression 
assiunes  a  daricer  tint,  the  lines  being  of  course  broader ; 
and  these  sort  of  impresaons  are  atbat  prcjpo$ed  as  good 
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ones  to  umnfonned  peqde ;  because  they  seem  much 
blacker  fixxm  the  strokes  bong  augmented  in  size,  while 
the  Jigfats  are  brighter  from*  being  highly  polished;  all 
the  scratches  being  by  this  process  worn  away  entirely ; 
and  in  the  old  Engraving  this  non-existence  of  scratches 
is  often  a  proof  that  the  Plate  is  nearly  exhausted,  for, 
however  strange  itmay  appear,  nothing  is  more  certain, 
than  that  the  finest  scratches  are  often  longer  in  wearing 
out  than  the  boldest  strokes  of  the  graver;  the  reason 
of  which  probably  is,  that  the  cuticle  of  the  Printer's 
band  is  not  capable  of  getting  into  so  small  a  channel  to 
abrade  it. 

That  impression  therefore  is  best  which  unites  dear* 
ness  with  an  edge  that  will  bear  the  magnifier»and  some 
VBry  fine  scratches  remaining. 

Such  impressions  are  rare,  and  worthy  of  the  master, 
and  for  such  an  impression  of  the  St.  Cecilia  of  JBof^otf/, 
by  ifare  Anionio,  a  poor  workman  of  Mr.  Nottekem 
the  Sculptor,  laid  down  eight  or  nine  pounds  many 
years  back;  it  is  now  ih  that  gentleman^s  collection, and 
a  standing  procf  of  die  exoellence  of  the  master. 

The  early  CoUectors  prefisried  Prints  that  had  not 
been  backed  by  paper,  and  generally  mounted  them  by 
what  is  called  lettiqg4n,  which  it  was  thought  lessened 
the  fncdon  of  the  Portfolio;  and  idiile  it  saved  a  great 
deal  of  paper  preserved  any  remarks  that  might  have 
been  made  on  the  backs  or  margin,  marks  of  Possessors, 

&C. 

Dealers  also  make  a  great  difference  in  the  prices  of 
good  impressions  that  have  their  original  margins,  and 
have  never  been  backed,  stained  or  written  on ;  but  I 
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must  confess,  I  see  no  advantage  in  any  quantity  ol  paper 
exceeding  the  size  of  the  plate,  unless  it  contains  va- 
luable remarks  by  men  of  abilities ;  and  would  prefer 
a  print  with  AT  Mariette's  hand  writing  and  date  on 
^ther  back  or  front,  who  never  placed  it  on  a  bad  im- 
pression, I  believe :  there  is  also  another  CoUedar^  pro- 
bably before  him,  whose  name  we  do  not  know,  but 
whose  mode  of  mounting  is  always  a  guide  either  to  a 
good  impression  or  a  rare  print :  he  inlaid  all  his  Prints 
very  neatly,  polishing  the  line  of  paste  very  highly  be- 
hind the  sheet,  making  two  veiy  fine  lines  in  red  ink ; 
at  about  a  quarter  of  an  inch  all  roimd  the  face  of  the 
Print,  cutting  them  off  y&ry  exactly  squmv,  and  using 
fine  Roman  drawing  paper  for  his  moimtings. 

A  like  rule  to  be  almost  sure  of  a  print  of  litde  value 
is  to  meet  with  one  with  Mr.  P.  HUlier's  Mark ;  who 
employed  an  Artist  to  wash  up,  with  Indian  ink,  his 
best  impressions,  and,  after  sticking  them  on  a  paste- 
board, bedizened  their  margins  with  a  coarse  gold  border, 
and  several  mouldings  with  coloiu^d  planes. 

Modem  Collectors  have  put  their  Marks  uncouthly 
on  th^  favourites,  so  that  many  are  loaded  with  them  to 
such  a  degree  as  to  look  like  Engravers  marks ;  others 
have  affixed  false  marks  of  Engravers,  some  printed  from 
blocks,  and  others  imitated  with  pen  and  ink ;  but  the 
magnifier  detects  all  this,  and  we  do  not  less  value  a 
print  for  these  accidents  after  they  are  detected* 

The  arts  also  used  by  venders,  in  former  times,  shew 
either  the  great  industry  of  the  falsifiers  or  the  great 
value  they  set  on  pierfect  impresaons,  and  both  evince 
the  scardty  of  good  impresaons  at  all  times ;  and  of  this 
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We  have  an  instance  before  us  in  the  ingenious  manner 
in  which  a  set  of  the  Cupid  and  Psyche  in  the  British 
Museum  has  been  made  to  appear  perfect  by  uniting 
the  written  part  of  one  impression  with  the  engraved 
part  of  another ;  and  this  so  nicely  done  that  nothing 
but  the  closest  examination,  with  the  help  of  a  glass, 
enabled  me  to  discover  it,  the  tint  being  so  exactly  imi- 
tated, and  the  juncture  so  cleverly  fitted,  together  with 
the  imitations  of  the  edge  of  a  copper  plate,  (by  passing 
one  through  a  press  over  them)  that  the  deception  was 
nearly .  completed. 

Again  of  late  years  a  most  pernicious  practice  has 
prevailed,  I  mean  cleaning  did  stained  Prints,  by  wash- 
ing them  with  weak  acids,  and  the  inventor  of  this  unfor- 
tunate act  has  but  too  well  succeeded  in  persuading  many 
to  submit  their  good  old  prints  to  this  fatal  operation, 
which,  although  it  certainly  removes  stains,  corrodes  the 
edges  of  the  finest  lines ;  converting  the  old  ink  from  a 
brown  tint  to  a  blue  one,  roughening  the  surface  of  the 
piq)er,  and  weakening  the  whole  effect. 

These  Print  cleaners,  like  the  Picture  cleaners,  have 
done  more  injuries  than  time  to  the  most  valuable  ob- 
jects, and  cut  down  the  extent  of  fiune  to  the  old 
masters  inconceivably;  for  prints  thus  treated  hasten 
rapidly  to  decay.  There  is  but  one  way  safely  to  piujfy 
a  dirty  impression,  and  that  is  to  expose  it  to  the  sun^s 
rays,  imder  a  shallow  surface  of  water,  in  a  leaden 
trough  for  some  days. 

Let  those,  therefore,  who  possess  good  old  collections, 
even  when  some  are  well  bronzed  by  time,  be  never 
persuaded  to  submit  Asa  treasures  to  this  destructive 
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operation.  The  opposite  practice  also  onoe  did  nearly 
as  much  mischief,  for  they  had  recourse  to  tints  fitxn 
tobacco,  and  seppia,  or  tea,  to  give  the  appearance  of 
age  to  hiter  impreflsions;  but  it  has  been  ascertained 
that  no  art  can  imitate  the  eflfects  of  time ;  and,  as  in 
the  fidse  Patina  of  bronzes,  these  inventions  scxm  discover 
themselves :  smoke  alone  can  give  an  even  tender  brown 
tint. 

Of  Prints  of  price,  there  have  also  been  made  copies 
after  copies,  even  at  the  first  period  of  their  publication; 
but  there  is  reason  to  think  that  none  of  these  diwngfi. 
nuous  f(N*geries  ever  had  much  success ;  the  difficulty 
was  found  doubdess  too  great ;  and  that  even  Mare 
Aniomo  could  not  copy  himself  we  are  mreof^  by  view- 
ing  the  two  prints  by  him  of  the  Massacre  of  the  Infimts 
at  Bethlehon,  one  with  the  Chieotj  the  other  without  it 
These  attempts  have  therefore  long  ceased,  and  although 
it  requires  a  knowledge  that  cannot  be  taught  in  order 
to  be  able  to  distinguish  nice  imitations,  there  is  at  pre- 
sent Kttle  danger  from  attempts  at  this  sort  of  deception, 
as  die  pains  it  demands,  it  is  weQ  known,  far  surpasses 
the  labour  required  to  complete  an  original ;  andtosuo 
ceed  at  all,  great  talents  are  required,  and  fittle  profit 
returned. 

Yet  how  curiously  these  deceptions  wore  contrived 
a  copy  of  the  ftmous  Battle  of  Horse,  No.  236  of  the 
following  Catalogue,  by  CaragUms,  will  display ;  where 
there  is  only  a  few  small  passages  in  which  any  difference 
fan  at  all  be  distinguished.  For  the  discovery  of  several 
Prints  by  this  excellent  Engraver,  which  have  no  mark 
to  distinguiJi  them  by,  except  dior  style  of  execution. 
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we  are  beholden  to  that  accurate  examiner  M  Bartsch, 
who  had  probably  fine  impressions  before  him  in  the 
Imperial  Collection  at  Vienna,  where  no  expense  has 
been  spared  for  centuries  to  secure  works  of  this  interest- 
ing kind :  to  this  name  I  shall  also  be  able  to  add  a  few 
more  from  things  misplaced.  And  once  I  scarce  see 
any  thing  in  his  extensive  and  minutely  descriptive 
catalogue,  which  has  not  before  occurred  to  me  in  our 
English  Collections,  and  several  unknown  to  him  that 
we  are  intimately  acquainted  with,  I  b^in  to  hope  that 
we  are  not  very  fisur  from  a  knowledge  dF  nearly  all  that 
the  good  Schools  have  furnished ;  and  that  in  complet- 
ing this  Catalogue  I  shall  be  ambled  to  go  a  great  way 
towards  affording  Collectors,  Artists  and  Dealers,  a 
nearly  complete  Chronological  Catalogue,  as  far  at  least 
as  to  the  period  of  Andrea  Andriani^  beyond  which  I 
see  no  use  in  descending,  as  there  all  difficulty  ceases, 
every  thing  being  known  and  within  reach. 

The  plan  of  this  work  is  as  follows. 

First,  to  give  as  faithful  a  description  as  possible,  in 
chronological  order,  of  all  the  Prints  I  have  or  know 
from  actual  inspection,  and  thdr  measurement^  from  the 
earliest  time  of  the  Italian  masters,  down  to  the  School 
of  Bologna:  placing  under  each  head  by  way  of  ad-^ 
denda,  if  necessary,  a  list  of  all  those  wlidch  I  have  not 
seen,  or  do  not  possess,  and  which  are  asserted  to  be  ex- 
isting by  Hemekenj  OandineOiy  BarUchy  Heber,  Sirutt, 
or  others;  and  thus  I  flatter  myself  we  shall  obtain  the 
most  ccHnplete  enumeration  of  all  the  brilliant  stars  com- 
pofling  this  interesting  hemisphere  of  art :  comprising 
the  works  of  the  most  tasteful  period,  the  performances 
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of  men,  many  of  "wiioin  remain  unrivalled  to  this  day,  as 
alive  in  our  Portfolios,  fresh  and  flourishing  in  our  memo- 
ries, and  destined  still  to  continue  in  the  sodety  of  those 
they  best  loved  in  their  lives,  the  genuine  judges  and 
admirers  of  the  creative  arts. 

It  may  be  expected,  perhaps,  that  in  putting  forward 
a  book  of  this  kind  I  should  follow  the  example  of 
others,  in  discussitig  the  hackneyed  question  as  to  the 
commencement  of  the  art  of  Engraving,  or  at  least,  of 
enquiring  after  the  orig^  of  taking  off  impressions  from 
copper-plates ;  but  as  so  much  has  already  been  repeated, 
to  little  purpose,  on  both  these  sulijects,  by  men  of 
greater  abilities,  I  shall  but  very  slightly  touch  that 
subject. 

Mandevitte  conjectures,  very  justly,  that  the  Mirror 
must  have  been  the  ori^  of  die  Art  of  Fainting,  and  it 
is  equally  evident,  I  think,  that  to  the  practice  of  Sculp- 
ture we  owe  this  art  The  engraved  Fateras  in  our 
Museums,  are  the  earliest  copper-plates  we  know  of, 
and  probably  the  Hebrews  practised  the  art  of  engraving 
on  metals,  for  we  see  the  l^gyptians,  Persians,  Etruscan 
and  Greeks  must  have  understood  it,  and  the  hint  might 
have  ori^bmted  from  sculptoring  with  styles  on  tablets. 
.  HerodofuSy  in  his  Terpadiore,  (sec.  99,)  relates  that 
AtisidgorkUf  in  order  to  induct  Ckamenes  to  use  his 
arms  against  the  eastern  nations,  brought  to  Sparta  a 
tablet  of  brass,  on  which  was  inserted  eveiy  known  part 
of  the  habitable  world,  seas,  rivers,  &c. ;  this^  therefore, 
must  have  been  an  engraved  plate — a  ikiap  engraved; 
and  from  maps  engraved  to  engraving  other  subjects, 
there  was  noteven  a  step.     Siruit  has  given  us  Fateras 
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that  shew  this  art  to  have  been  common ;  and  I  have 
seen  a  map  or  plan  of  Rome,  on  marble,  now  inserted  in 
the  walls  of  the  staircase  of  the  Cajntol  Museum,  that 
was  executed  by  engraving. 

As  to  the  question  of  who  ftrst  practised  it  in  Europe, 
whether  a  German  or  an  Italian,  about  which,  through 
national  jealousy,  so  much  has  been  written,  it  has  by  its 
ambiguity  become  ridiculous,  even  to  antiquarians ;  and 
after  all,  that  Lanxiy  in  his  Storia  Pittorica  della  Italia, 
ZafUj  in  his  Material!,  De  Murry  Hdneken^  or  latterly 
Adam  BarUch,  in  Le  Peintre  Graveur,  and  Heber, 
in  his  catalogue,  have  said  on  this  subject,  we  must,  I 
fancy,  go  back  again  to  what  old  Oeorgio  Fofurt  asserts, 
viz.  thai  the  Italians  led  the  toay,  and  the  Germane 
followed  close  at  their  heels^  when  the  art  was  revived, 
accompanied  by  impressing,  especially  if  we  admit,  what 
has  so  violently  been  ineisted  on  by  many,  and  brought 
forward  with  much  plausibility  by  Bartsehf — that  the 
Pax^  called  of  FwiiguerrOj  was  really  his  work,  an  im«- 
presaon  of  which  2am  found  in  1797,  in  the  National 
Gtbinet  of  France,  and  a  copy  of  which  he  gives  by 
GersneTy  fircmi  the  other  copy  hyPauquey  in  the  Peinire 
Graveur  f  and,  indeed,  if  we  believe  what  he  inscribes 
under  it,  viz. 

**  La Paix  en  argoit,  en  1542,  par  Maso  Finiguerra-**- 
cope  EXACTS,  fait  par  J.  Gersner  d^apr^  ceUe  grav^  par 
Paquety  et  jointe  au  Material],  &c.  de  M.  Abbate  ZanL^* 
— If  we  give  credit  to  the  exaetitndt  of  this  copy,  we 
must  be  forced  to  admit,  on  viewing  it,  that  not  only  .Hfit- 
gnerra  was  a  good  designer,  but  that  he  was  a  consume 
mate  engraver,  who  understood  eompositioii,  draping,  airs 
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of  heads,  groujnng,  effect  even,  with  the  poesession  of  as 
sharp  a  stroke,  and  as  fine  an  eye,  as  the  ^regious 
Albert  Durer!— having  also  attained  to  a  freedom  of  cut 
equal  to  the  Artists  of  the  present  day ,  in  the  frontispiece 
line  of  engraying  I  for  here  are  36  figures  in  a  space  of 
less  than  6  inches  by  3,  with  countenances  fuU  of  expres- 
sion, hands  correctly  disposed,  and  nothing  meagre  or 
Grothic  about  it ! 

But  we  know  that  he  came  from  a  School  that  knew 
nothing  of  these  deUeacies  ;  and  that  liis  contemporaries, 
and  especially  one,  whom  yasari  says,  (speaking  of 
Anionio  PoUajuolo^  page  A^S^  seconda  Parte  delle  Vite 
di  Pittore,)  ''in  concorrenza  di  cestui  fece  Antonio  al- 
cune  istorie,  dove  lo  paragon6  nella  diligenria  e  supe- 
roUo  nel  disegno.^ — That  is,  he  equalled  Finiguerra 
(whom  he  had  just  praised  for  many  excellencies^  in 
execution,  and  surpassed  him  in  design.  Yet,  in  all 
we  know  of  PoUqjuolo^  viz;  in  his  Battle  of  Naked  Men, 
inscribed  with  his  name,  and  two  or  three  others,  which 
may  be  conjectured  to  be  his,  we  find  none  of  thb  sort  of 
design,  and  but  little  excdlenoe,  rather  a  dry,  stiff,  and 
hard  manner,  and,  as  an  engraver,  a  meagre  wiry  cut, 
awkwardly  turned,  and,  in  his  Holy  Family,  a  cut  off  one 
loay,  like  And/tea  Mantegna.  We  have,  therefore,  no 
alternative^  if  he  reaDy  designed  and  engraved  this  Fax, 
but  to  suppose  Vaeari  knew  not  what  he  was  talking 
about;  and  if  he  really  printed  it  on  paper,  after  im- 
pressing it  in  day,  and  then  casting  it  on  the  day  in 
sulphur,  (as  is  asserted,)  we  must  be  still  more  surprised 
that  we.  have  not  hundreds  of  Prints  of  his  executing ; 
for  bis  goldsmith's  engravings  oould  not  be  lost,  or  his 
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talents  for  engraving  overlooked,  by  those  who  so  soon 
learned  to  take  impressions  fix>m  Plates,  and  who  knew 
how  to  sell  them  so  well;  for  in  1465  we  find  a  German 
engraver,  called,  by  some,  the  Engraver  of  1466,  of 
whose  works,  says  Barisch,  ^^above  120  have  come  down 
to  us;  and  all  printed  and  engraved  admirably,^  He 
even  thinks,  fix>m  the  ink,  and  execution  of  the  Prints^ 
that  they  must  have  been  printed  by  means  of  a  Press, 
and  that  he  was  oho  the  discoverer  of  this  new  method 
of  printing. 

Again,  althou^  he  really  deagned  and  engraved  a 
Pax  for  the  Church  of  St  John  of  Florence,  in  1542, 
<m  olver,  how  do  we  know  that  this  sulphur  cast  is  fiom 
his  own  engraving?  and  might  not  the  present  Pax  be 
by  some  later  hand,  the  other  being  worn  out  in  service ; 
for,  in  relating  its  history,  the  Abbate  Zami  is  so  cir- 
cumstantial as  to  state,  that  it  has,  fixim  its  age,  acquired 
adark  patina  (which  olver  will  do  in  a  short  time^  and 
in  places  is  worn  and  scratdied,  so  as  to  be  scarcely 
visible;  yet  how  shall  we  reconcile  this  with  what  he 
asserts  ten  lines  before,  in  Note  £8  of  Adam  Bartsch's 
book — *  on  comparing  the  SuljAiv  cast  with  the  original 
VtcLj  nuimdehf  in  the  smalksi  parU,  and  in  every  cui 
qf  the  granfer^  he  found  them  to  correspond  without  the 
sorest  variation  I* 

If  we^  therefore,  have  no  other  criterion  to  judge  it  to 
hbFi^^guerrcte  by,  but  that  he  did  execute  such  a  sub- 
ject on  a  Pax,  as  is  here  engraved  for  the  church  of  St. 
John,  and  that  such  a  sulgect  now  exists  there  on  one, 
but  executed  in  a  style  of  much  greater  freedom  than 
bebnged  to  the  period  he  worked  m,  I  should,  myselfi 
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have  very  little  doubt  that  this  was  executed  at  a  mudi 
later  period  for  the  Church,  the  other  being  warn  out 
with  usef  and  as  for  the  finding  a  sulphur  cast,  or  a 
print  from  a  sulphur  cast  of  the  same  Par,  it  would  not 
at  all  surprise  me ;  for  as  these  things  were  never  meant 
to  lye  plates  to  print  frx>m  and  sell,  but  were  to  be  filled 
with  niello  as  ornaments,  it  is  not  at  all  unlikely  that  the 
goldsmith  continued  to  use  this  old  method  of  casting 
one  impression  to  keep  by  way  of  pattern,  even  a  century 
after  the  death  of  Finiguerra^  or  later. 

Till,  therefore,  I  find  a  Pax,  or  a  print  from  a  Fax  (a 
still  less  likely  event)  with  the  internal  evidence  of  the 
style  iff  his  period,  and  his  initials  on  it,  comparing  it 
mth  the  known  works  of  PoUajuolo,  or  Baccio  BaUUni 
ia  the  Monte  Santo  di  Dio,  (of  which  more  in  the  Cata- 
logue) I  shall  take  the  Uberty  to  believe  this  Pax,  so 
much  vaunted,  may  be  none  of  his,*  and  shall  dismiss 
from  my  mind  both  this  and  the  thirty-two  modem 
copies  from  enamelled  plates,  catalogued  by  Bartsch  at 
the  commencement  of  his  ISth  volume ;  as  well  as  the 
twenty-four  of  Michael  Huber  from  M.  Otto^s  cabinet, 
inserted  in  his  Sd  volume  of  Manuel  dee  Amateurs,  at 
page  31 ;  placing  them  nevertheless  in  my  Addenda, 
along  with  others  attributed  to  these  puzzling  masters, 
for  the  satisfaction  of  the  curious.  The  length  to  which 
I  have  been  led  aside  in  this  digresaon,  must  be  my 
apcdogy  for  avcnding  discussions  of  thb  sort,  in  a  work 
intended  chiefly  to  bring  forward  designs  of  undoubted 

*  I  own  I  am  more  indined,  from  the  style,  to  think  Mr. 
Ottley's  a  tme  one  of  the  time. 
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merit  rather  than  antiquity,  yet  as  the  earliest  efforts  of 
the  Italian  School  eichibited  symptoms  of  th^  future 
exoellendes  it  would  be  unpardonable  if  I  did  not,  in 
advancing  them,  give  my  reasons  for  tracing  them  to 
their  origin. 

And  first,  I  beg  leave  to  premise  that  however  partial 
I  may  be  to  a  school  that  commenced  its  career  in  rudi- 
ments of  good  taste,  oorrectiiess  and  feeling  for  the  natu- 
ral and  the  beautiful,  I  should  have  very  slightly  passed 
over  these  early  efforts  of  the  graver,  had  I  not  per- 
cdved  in  them,  however  formal  and  laboured,  shoots 
sprin^ng  fix)m  a  fertile  soil ;  for  before  they  cut  their 
designs  on  copper,  or  silver  (with  a  view  to  taking  im- 
pressions fix)m  them)  they  had  several  tolerable  engra- 
vers, and  abundance  of  careful  drau^tsmen. 

The  school  of  Squarcione  of  Padua  consisted,  we  are 
assured,  of  137  scholars,  (students)  perhaps  as  early  as 
1440,  or  1450 ;  where  was  taught  all  that  had  been  ac- 
quired in  the  arts,  originating  in  such  practice  as  the 
Greek  pcunters  had  imported  from  ancient  tradition 
during  the  two  preceding  centuries,  and  where  they 
worked  probably  from  the  designs  he  had  collected  from 
the  Greek  Marbles  he  had  copied,  or  procured  on  his 
travels  in  the  East  of  Europe.  ^ 

Fresco  had  been  largely  practised,  and  we  know  it  is 
an  art  that  demands  great  freedom  of  hand  and  power 
to  design,  evinced  decidedly  in  Massaeeio,  BelUnij  and 
others.  Florence  and  Rome  had  been  true  parents  of 
the  Fine  Arts,  and  what  other  nations  knew  of  them 
was  only  as  it  were  by  reflection.  Hence  we  see  in  the 
early  productions  of  the  Italians  so  much  reason,  if  I 
may  be  allowed  the  expression,  so  much  fine  fonn  min« 
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gled  with  nature,  ori^natiiig  in  severe  studies  aided  by 
the  collected  rays  fix>m  thdr  fonner great  schools;  and  in 
this  way  it  is  ea^  to  account  for  the  graces  of  Baffdel 
and  the  grandeur  dl  Michael  Angela;  they  had  an  im« 
mense  body  of  dengn  before  them,  all  the  acquired 
methods  of  thar  numerous  predecessors  at  hand,  and 
innumerable  moniunents  of  the  works  of  the  ancimts, 
rising  from  beneath  thar  feet:  add  to  thifli,  their  art  had 
long  been  honourably  th^  devotion  continual,  thar 
habits  frugal,  their  living  models  noble  yet  common, 
and  all  the  religious  orders  their  friends,  as  well  as 
Princes,  Popes,  and  Statesmen. 

The  climate  was  also  in  thdr  favour,  inasmuch  as  it 
rendered  even  fresco  painting  for  a  great  part  of  the 
year,  a  refreshing  amusement,  and  numbers  ci  artists 
can  be  named  who  worked  from  motives  of  pety  and 
fame  rather  than  pecuniary  emolument.  Hence  thdr 
supereminence  in  many  arts  arose  baoi  their  better  edu- 
cation ;  and  the  idle  dispute,  so  pertinaciously  continued 
by  the  Germans,  as  to  who  first  printed  designs  from 
copper-plates,  is  scarcely  worth  examining,  once  we 
want  no  proof  that  the  Italians  were  the  first  and  best 
desigtiers,  and  continued  so  always,  from  the  rise  to  the 
decline  of  the  artflF'of  design :  and  the  only  object  of  a 
truly  judicious  collector  of  Prints  ought  to  be,  the  get- 
ting together  into  his  Portfolios,  the  finest  thougfatb  by 
the  ablest  hands. — And  once,  in  the  early  Grerman 
schools,  we  find  little  else  but  the  mechanical  part,  of  the 
art,  without  the  soul  or  sprit  of  ideaUty,  whereas  in  the 
first  efibrts  of  Italy  there  are  feeling,  grace,  sentiment, 
and  nature;  let  us  not  be  blamed  for  this  ii 
partiality. 
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Much  has  been  said  about  Mare  Antonio  hsving 
selected  Albert  Durer*g  Life  of  the  Virgin,  to  copy  for 
sale,  and  of  his  dispute  with  him  at  Venice  on  this  occa- 
aon,  as  if  it  was  a  proof  of  the  superiority  of  the  Ger- 
man masters  in  his  estimation ;  when,  in  fact,  it  could 
only  originate  in  the  love  of  gain,  and  his  ignorance  of 
better  examples ;  for,  however  closely  he  might  be  said 
to  copy  these  Prints,  althou^  so  young  in  his  art,  we  see 
he  could,  in  several  respects,  improve  them;  and  we 
know  that  as  soon  as  he  had  seen  better  models  in  the 
School  of  Raffdelf  he  never  returned  to  these  ultra- 
mountain  barbarisms ;  and  if  we  want  further  proofii  of 
die  superiority  of  his  countrymen,  it  will  be  made  evi- 
dent by  the  works  of  Bifik  and  George  Peng  alone, 
who  of  all  the  German  artists  are  allowed  to  be  the  best, 
owing  to  thdr  education  at  Rome.  Nether  can  the 
fact  be  denied  that  even  in  the  best  of  the  laborious 
Germans,  Albert  Durer,  we  find  only  a  learned  pedant, 
jmd  diall  in  vain  seek  for  grace,  expression,  sentiment, 
or  poetic  oranposition.  When  he  attempted  the  sublime, 
as  in  his  Mdancolia,  and  armed  Warrior,  he  was  only 
lugubrious;  when  the  beautiful,  as  in  his  Nymph  and 
Satyrs,  grotesque  and  vulgar,  and  in  all  his  Scripture 
Histories,  where  we  expect  to  find  sentiment,  monoto- 
nous and  dull. 

In  the  mechanic  part  it  cannot  be  denied  he  was  fine, 
but  he  always  applied  his  graver  in  the  same  way,  seem- 
ingly to  flbew  his  great  power  over  the  tool,  which  long 
practioe  made  very  perfect,  and  with  which  he  still  fas- 
cinates many  amateurs :  but  who  is  there  oti  earth,  pos- 
sessing  iany  share  of  taste  cht  knowledge  in  the  art,  who 
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would  not  prefer  one  of  Schiavonfg  elegant  scratches  on 
pewter,  (for  it  is  thought  he  had  no  better  metal  to  work 
on)  to  the  elaborate  overworked  performanoes  of  this 
great  Grerman  Master? 

If  such  then  is  the  effect  produced  by  Durer,  on  intel- 
ligent minds,  what  shall  we  say  to  the  Van  Leydens 
and  a  hundred  other  imitators  of  this  mode  of  execution, 
the  Isbens  and  Aldegravers,  whose  bastard  imitations 
of  the  Roman  School  became  perfect  in  dulness  and 
insipidity ;  and  only  now  U  ve  through  the  beauty  of  the 
graver  ?  Of  Histories  that  no  one  can  explain,  and  em- 
blems that  nobody  desires  to  understand?  For  the 
merit  does  not  lay  with  that  nation  which  discovered  the 
Art  of  painting  firom  Copper-plates,  c»r  even  with  those 
who  exhibited  most  freedom  with  the  graver,  but  with 
those  who  be^  knew  how  to  apply  it  to  valuable  pur^ 
poses,  as  did  the  Italians,  whose  earhest  wcnrks  from 
Mantegna  to  the  mysterious  author  of  the  Die,  are 
still  among  the  esteemed  specimens  with  all  great  Artists; 
and  whose  glorious  productions  from  the  study  of  Rai^ 
numdi  are  still  sought  after  by  the  Intendentiy  with  an 
avidity  that  could  scarcely  have  been  surpassed  at  the 
time  they  biurst  on  the  world  with  all  their  unrivalled 
splendor. 

Neither  let  it  be  said  that  this  great  Artist  had  an 
advantage  denied  to  others,  in  the  access  he  procured  to 
the  drawings  of  Rqffael;  for  if  Albert  Durer  had 
really  possessed  taste  enough  to  peimve  the  superior 
excellence  of  the  Italian  style  of  design,  there  cannot  be 
a  doubt  of  his  possessing  the  means  o£  procuring  their 
finest  designs  to  work  from,  and  that  he  neglected  them 
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to  propagate  his  own  machinery  of  composition,  with  a 
view  to  influence  the  judgement  of  his  countrymen,  can 
only  be  attributed  to  national  pride  and  a  vitiated  taste ; 
as  he  so  little  profited  by  the  grand  examples  before 
him,  as  always  to  prefer  his  own  gothic  draperies  and 
gouty  limbs  to  the  deddedly  fine  proportions  of  the  an- 
cients or  ih&i  enthusiastic  imitators. 

Grandeur  he  now  and  then  attained  by  means  of  hb 
profiise  draperies,  charged  features  and  mighty  beards; 
but  it  was  only  that  species  of  grandeur  that  belongs  to 
the  idea  of  wealth  and  power,  not  that  of  nobleness  of 
soul,  and  the  expansion  of  intellect,  united  with  dignity 
of  action  and  a  finely  framed  body,  often  so  conspicuous 
even  among  the  earliest  Masters  of  the  Florentine  SchooL 

But  to  return  to  the  Art  of  Engraving  with  a  view  to 
the  multiplication  of  fine  designs  by  means  of  the  press, 
and  we  shall  find  that  even  its  earliest  efforts  in  Italy 
were  not  deficient  in  the  rudiments  of  taste,  and  that 
will  be  evinced  in  the  first  things  we  shall  place  before 
the  reader,  viz. 

The  fifty  plates  of  Virtues,  Distinctions,  Sciences,  &c. 
mentioned  by  Sirutt  as  the  oldest  productions  of  the 
Italian  graver  of  any  consequence  that  he  knew  of,  and 
which  have  since  been  so  elaborately  commented  on  by 
Lanzif  the  Abbate  Zam,  and  BarUch  :  even  in  these 
there  will  be  found  some  learning  in  draperies  fi^unded 
on  nature,  expression  occasionally  of  proper  action,  and 
scintillations  of  grace,  united  with  preciaon  of  outline  in 
heads  and  hands,  shewing  how  soon  they  began  to  under- 
staiid,  better  than  they  could  eaqpress  it,  what  is  called 
dispo^tion  and  character. 
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But  here  for  the  present  I  must  diomn  this  sidgect^ 
which  would  lead  me  too  fiur  fixun  the  objeot  of  this 
introduction,  reserving  what  I  shall  farther  have  to 
advance  by  way  of  comment  to  be  elicited  by  the  works 
of  each  Master  as  they  pass  in  dutmologtcal  procesaon, 
not  absolutely  pledging  my  sdtf  to  be  perfectly  exact  in 
the  order  of  time,  lor  that  is  nearly  impossible  among 
so  many  oontradictoiy  authoitties ;  but  endeavouring  to 
the  utmost  of  my  means  of  inquiry  to  throw  a  few  rays 
of  light  on  a  subject  hitherto  very  obscure,  notwithstand- 
ing the  patient  labours  of  so  many  of  our  countiymen 
and  foreigners. 

Voioriy  Maleoiia,  BagUotii,  and  the  Author  of  the 
Abeoedario,  with  many  other  Italians  and  French  as 
weQ  as  German  authors,  laid  the  foundation;  but  it  is 
diiefly  to  the  patient  industry  of  the  Grermans,  such  as 
professor  C^rUif  Heineken,  Hebery  and  Bartsch,  that 
we  owe  the  greatest  of  our  discoveries,  as  to  the  age  and 
authors  of  many  E^igrayings  heretofore  unknown,  and 
to  these  discoveries  I  flatter  mysdtfl  shall  still  be  enabled 
to  add  a  few  more,  and  to  correct  some  of  thdr  inevita- 
ble mistakes ;  but  I  can  assure  my  readers  I  shall  en- 
deavour to  avoid  the  cause  of  error  in  some  former  wri- 
ters, by  speaking  (^nothing  with  certainty  which  Ihaoe 
not  ai  the  Hme  qf  writing  before  my  eyes,  and  that 
whatever  objections  I  may  advance  to  the  arrangements 
of  others,  or  new  names  I  may  venture  to  substitute  for 
old  ones,  my  reasons  will  always  accompany  the  altera- 
tion ;  the  end  not  being  the  settling  of  triflSig  disputes, 
or  the  recovery  of  barren  anecdotes,  but  to  collect  into 
onefocus  those  pure  rays  which  the  best  Masters  attracted 
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from  that  bright  lamp  which  ht  the  andents  to  the 
Temple  of  Renown,  and  which  they  diqiersed  down  to 
us  by  means  of  the  glorious  Art  of  Engraving. 

Yet  in  a  treatise  of  this  kind,  that  nothing  may  be 
wanting  which  can  gratify  laudable  curiosity,  I  think  it 
a  duty  to  go  to  the  highest  sources  of  the  spring,  how- 
ever weak  the  rill  may  flow,  and  following  those  whose 
patient  labour  has  found  its  earliest  traces,  I  shall  on 
the  £Edth  of  a  very  respectable  Antiquarian  in  this  lin^ 
state  what  we  can  gather  of  probable  facts  relative  to 
engraviligs  attested  to  have  been  seen  by  a  man  whost 
veracity  has  acquired  additional  support  firom  attentive 
resttuxh,  and  first  of  the  Two  Cumos^  Alexander  and 
Isabella,  the  twins  of  Ravenpa,  who  according  to  PqpU- 
Ion  engraved  on  wooden  blocks  between  1284,  and. 
1285! 

This  interesting  narration,  which  has  hitherto  met 
with  but  little  credit,  although  detailed  with  the  utmost 
minuteness  and  apparent  simplicity  by  Piqnlion,  as  fix>m 
his  own  inspection  of  the  objects,  has  now  its  veracity 
credited  by  so  able  a  writer  (the  Abbate  Z»m)  that  I 
trust  I  shall  be  pardoned  for  bxin^g  it  forward  in  this 
place,  as  the  objects  being  sujqposed  to  be  no  longer  in 
existence,  cannot  be  placed  at  tliie  head  of  a  Catalogue 
like  this. 

He  dates  his  belief  fiom  a  work  by  Biondo  Flavio, 
(Historise  ab  indinatione  Romanorum  Impmi  decades 
Tres.— Venetsis  1483)  who  names  the  family  and  knew 
in' 1380,  the  Count  Alberieo  Cunio,  who  was  living  in 
1401;  also  ZbficlKMrt  in  his  History  of  Florence,  &C.&C. 
See  Zanies  Materiali;  and  as  the  whole  story  is  very 
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interestingi  I  shall  here  translate  Papillon's  own  wards, 
fit)mpage  88,  T.  1. 

He  be^ns  by  informing  us,  that  when  a  youth,  he 
was  sent  by  his  father,  a  paper-hanger,  to  fix  some  of 
his  Tapestry  Prints,  about  1719  or  1720,  in  the  village 
of  Bagneux,  near  Mont  Rouge,  at  the  house  of  a  Mr. 
CrredeTf  a  Swiss  Officer,  where,  after  haying  finished  his 
Cabinet,  he  was  also  employed  in  ornamenting  the  pan- 
nels  of  his  Library  with  mosaic  paper,  and  that  one  day, 
after  dinner,  finding  him  engaged  in  perusing  a  book 
there,  he  took  that  occafflon  to  shew  him  several  very 
ancient  ones  that  he  had  borrowed  of  a  Swiss  officer,  his 
friend,  to  examine  at  his  Idisure.  That  they  conversed 
together  on  the  subject  of  the  Figures  in  them,  and  on 
the  antiquity  of  Wood  Engravings,  and  adds,  that  the 
following  is  a  faithful  description  of  these  andent  books, 
exactly  as  he  wrote  it  in  6reder*s  presence,  and  which 
he  had  the  goodness  to  explain  to  him,  and  to  dictate. 

In  a  frame  of  Ornaments,  though  strange  and  gothic, 
yet  not  disagreeable,  a  Frontispiece  of  9  inches  long,  by 
6  in  height,  French  measure,  headed  by  the  Arms,  with- 
out doubt,  of  Cwuo,  were  engraved  on  the  same  block, 
rather  coarsely,  the  following  words,  in  bad  Latin,  of. 
andent  Italian  Gothic,  with  many  abbreviations : 

LES  CHEVALROUS  FAITS  EN  FIGI7|lES,  8cC.  &C. 

or  the  chivalrous  deeds,  figured,  of  the  great  and  mag- 
nanimous Macedonian  King,  the  brave  and  valiant 
Alexander -^de^catedf  presented,  and  humbly  offered 
to  the  Most  Holy  Father  Pope  Honornu  IV.  the  glory 
and  pillar  of  the  C!huich :  and  to  our  Uluatrious  an4 
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liberal  Father  and  Mother,  by  us  Alexander  Alberic 
Cumo,  knight,  and  Isabella  Cunio;  twin  brother  and 
sister,  first  of  all  attempted  to  be  cut  in  Relief,  with  a 
knife,  on  Tables  of  Wood,  joined  and  polished  by  that 
intelligent  and  dear  nster,  and  continued,  and  together 
terminated  at /Zoo^ima,  firom  eight  Pictures  of  our  inven- 
tion, painted  of  six  times  the  size  of  those  here  repre- 
sented :  cut,  and  explained,in  rhimes,  and  thus  marked 
on  the  paper,  to  record  th^  number,  to  be  presented 
to  our  relations  and  friends,  as  a  remembrance  of  friend- 
ship and  affection — they  were  thus  terminated  when  each 
were  only  of  the  age  of  16  years  compleat 

This  sheet  was  framed  by  a  broad  line ;  some  slight 
strokes  formed  the  shades  of  the  ornaments,  but  they 
were  deficient  in  precision  and  equality.  The  impression 
of  the  whole  was  of  a  pale  blue  colour,  and  seemed  to 
have  been  done  with  the  hand  only,  passed  several  times 
over  the  paper  that  rested  upon  the  blocks :  the  cavities 
of  the  words  ill  cleared  in  some  places,  had  given  out  a 
stain  in  parts,  and  blotted  the  paper,  which  was  a  litde 
brown,  which  occasioned  the  writing  the  following  words 
on  the  margin  below : 

*'  It  will  be  necessary  to  cut  deeper  the  grounds  of 
these  blocks,  in  order  that  the  paper  in  printing  may  no 
longer  touch  them.^ 

This  was  inscribed  in  Grothic  Italian,  so  that  M.Gfrecfer 
found  some  di£Sculty  in  decohering  it,  and  was  un- 
doubtedly by  the  hand  of  the  Chevalier  CWnJo,  or  his 
aster,  on  this,  apparently,  first  proof  fixim  the  blocL 

Then  followed  the  subject  of  eight  Pictures  engraved 
on  wood,  of  the  same  size,  and  surrounded  by  a  su 
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fillet,  executed  in  the  same  style.  To  each  of  these 
Prints,  beneath  and  between  the  thick  band  of  the  square, 
and  another  placed  at  a  little  distance,  there  were  four 
Latin  lines,  in  verse,  equally  engraved  on  the  same 
block,  poetically  explaining  the  subject,  with  a  head- 
piece or  title  to  each;  the  impresmons  of  all  were  like  the 
frontisfnece,  of  a  snowy  or  greyish  appearance,  as  if  the 
paper  had  not  been  sufBdently  wetted  to  recdve  the  ink ; 
The  figures  tolerably  designed,  although  a  little  in  the 
Grothic  taste,  were  not  ill  characterised  or  shaped ;  but 
we  know  that  the  Arts  of  Design  acquired  vigour  by 
d^rees.  Beneath  the  feet  of  the  principal  figures  their 
names  were  engraved,  such  as  Alexander,  Darius, 
Philip,  Campaspe,  and  others. 

1.  Alexander  mounted  on  Bucephalus,  having  subdued 

him.  On  a  stone  are  these  words,  Isabel  Cunio  pinx. 
et  sculp. 

2.  7^  Passage  of  the  Crranicus,  where^  near  the 

trunk  of  a  tree,  are  these  words — Alex.  Alb.  Cunio, 
equ.  pinx.  Isabel  Cunio,  sculp. 

3.  Alexander  cutting  the  Oordian  Knot.    On  a  pedes- 

tal are  these  words— Alexan.  Alb.  Cunio,  equ. 
jnnx.  et  sculp.  This  is  not  so  well  engraved  as  the 
others. 

4.  Alexander  in  the  Tent  of  Darius.    This  subject  is 

the  best  treated  of  all,  both  for  invention  and  en- 
graving. On  a  bit  of  drapery  these  words  appear — 
Isabel  Cunio,  pinxit  et  sculp. 

5.  Alexander    generously    bestoiring    Campaspe    on 

Apelles,  whilst  painting  her  Picture.  Her  person 
is  very  agreeable,  and  the  Painter  appears  trans- 
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ported  with  joy  at  his  gOod  fortune.  On  the  bot- 
tom, on  a  species  ci  antique  tablet,  are  these  words 
—Alex.  Alb.  Cunioi  equ.  pinx.  et  scalp. 

6.  The  eelehrated  Battle  of  Arbela.  On  a  little  hillock 
is  inscribed,  Alex.  Alb.  equ.  et  Isabel  Cunio,  pictor. 
&c.  scalp.  This  also  is  among  the  best  of  the  Comr. 
positions,  as  well  with  regard  to  the  drawing  as  en- 
gravuig. 

7*  Porus  vanquished  and  conducted  into  the  presence 
of  Alexander.  This  subject  is  the  more  remark- 
able, as  it  resembles  considerably,  in  its  composition, 
that  of  the  celebrated  ZeJBnm:  insomuch  that  one 
might  almost  think  he  had  copied  it.  Alexander 
and  Porus  have  both  a  noble  and  magnanimous 
air.  On  a  stone,  near  a  shrub,  are  these  words*— 
Isabel  CuniOf  pinx.  et  scalp. 

8.  This  last  represents  the  Triumphal  Entry  of  Alex- 
ander into  Babylon  f  and  this  jnece,  which  is  very 
well  composed,  was  executed,  as  was  the  sixth,  oon^ 
jointly  by' the  Brother  and  Sister,  as  we  learn  by  an 
inscription  on  the  foot  of  a  wall.  Alex.  Alb.  equ. 
et  Isabel  Cunio,  pictor.  et  scalp.  The  print  was 
torn  on  the  top,  about  S  inches  by  I. 
On  a  blank  leaf,  which  followed  this  impression,  were 

the  following  words,  in  a  bad  hand  writing,  in  old  Swiss 

characters,  scarcely  legible,  on  account  of  the  paleness  of 

the  ink. 
''  This  precious  book  was  given  to  my  grandfather, 

Jan  Jaeq  TWt ne,*  a  native  of  Berne,  by  the  illustrious 

*  There  was  a  Jean  Twrm^  of  Sienna,  who  worked  viNUlk 
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Count  Cunio  (Podesta  d^lmola)  who  honoured  him  with 
his  generous  friendship ;  this,  of  all  m j  books,  I  esteem 
most,  on  aooount  of  the  hands  from  whence  it  came  to 
my  family;  of  the  science,  the  value,  thebeauty,and  the 
noble  and  generous  intention  which  moved  these  amiable 
twins,  the  CunioSy  to  gratify  their  relations  and  friends; 
whose  history  I  here  redte,  from  the  relation  of  their  ve- 
nerable Father,  often  repeated,  and  which  I  have  caused 
to  be  written  in  a  better  hand  than  my  own." 

That  which  follows  is  in  blacker  ink,  although  in  the 
same  characters,  but  better  formed** 

Papillon  adds — By  the  name  of  Pope  Honorius  IV. 
being  engraved  on  these  Prints,  it  is  ascertained,  that 
these  precious  moniunents  of  early  Engraving  in  Wood, 
must  have  been  impressed  in  1284  and  1285;  smce 
the  Pope  to  whom  they  are  dedicated,  and  presented, 
reigned  only  two  years,  from  2  Apr.  1285  to  the  3d  of 
the  same  month,  1287,  and  hence  they  must  be  more 
ancient  than  any  book  printed  in  Europe. 

M.  Spirchivel,  which  was  the  name  of  M.  Crreder*s 
fhend,wa8  a  descendant  from  Jiw  Jac^  2Wme,  his 
mother's  ancestor;  and  M«  Greder  b^ng  long  since 
dead,  deprives  me  of  any  hope  of  ever  again  seeing  this 
book,  so  as  to  confirm  its  authenticity  in  the  eyes  of  the 
public,  and  prove  the  truth  of  what  I  have  here  written. 
Nevertheless,  there  is  every  reason  to  believe  that  this 
copy,  presented  to  Pope  Honorius  IV.,  is  yet  preserved 
in  the  Library  of  the  Vatican  at  Home. 

(enamel  inserted)  into  engreyed  strokes,  for  Pbce's  and  snuff 
boxes,  about  the  time  of  Flniguenra. — See  Bartsch. 

*  For  tlus  interesting  nairative  see  ibe  Appendix  to  this 
Catalogue. 
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He  also  speaks  of  other  Prints  belonging  to  this  Swiss 
Officer^  yiz» 

Same  Ptophet$  and  Stfbila — Half-lengths  on  Wood, 
with  Characters  of  the  most  ancient  Gothic  forms, 
coarsely  drawn,  and  ill  engraved,  and  printed  on 
one  side  the  paper,  with  bad  gray  ink,  without  date, 
name  or  mark.    They  were  nine,  viz.  five  Prophets 
and  four  Sybils,  and  had  been  coloured,  but  were 
faded;  they  were  in  qualrto,  and  surrounded  with  a 
simjde  fillet    Also, 
Portraits  of  Oreat  Men, — ^Printed  also  on  one  side  only 
of  the  paper;  and  another  fragment  of  Portraits  of 
Kings  and  Heroes,  in  small  folio,  very  coarsely  de- 
signed and  executed;  Uke  the  others,  they  were 
simjde  outlines,  but  he  could  trace  nothing  of  the 
period  of  their  execution. — (See  Papillon.) 
Thus  we  see,  if  the  fact  of  the  Cunios  cutting  Blocks, 
and  printing  them,  be  established,  the  question  is  de- 
cidedly in  fiivour  of  the  Italians,  as  to  the  invention  of 
Engraving,  and  printing  Engravings  in  Europe,  and 
Ravenna  will  bear  the  palm*    For  my  own  part,  as  I 
can  see  no  motive  for  the  grave  PapiBon  inventing  such 
a  tale,  and  reflect  how  scarce  the  work  must  have  been, 
together  with  the  thousand  chances  of  its  being  destroyed 
to  the  last  copy,  and  also  when  I  compare  what  the  Ab- 
bate  2km  advances  in  its  favour,  I  am  inclined  toafibrd 
entire  credit  to  the  narrative,  however  extraordinary. 

Having  thrown  what  light  we  can  on  this  distant  part 
of  our  horizon,'let  us  now  proceed  to  a  somewhat  nearer 
ground,  and  state  what  can  be  collected  relative  to  sup- 
posed Engravers,  of  whose  works  also,  we  cannot  as  yet 
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* 

shew  any  examples,  that  are  indisputable,  for  it  is  my 
intention  to  commence  the  series  I  am  prepared  to  pub- 
lish, only  with  tangible  objects,  such  as  I  possess*  myself, 
or  have  found  in  the  hands  of  others,  and  can  refer  to 
readily. 

And  first  then  of  Andrea  Ji  Murano,  who,  accord- 
ing to  Zaneiti,  flourished  about  the  year  1400,  and  he 
speaks  of  a  Picture  by  him,  inscribed  opts  ANDBBiE  ni 
«  MvBAKO,  in  the  island  of  Certosa  (probably  near 
Venice).  Of  a  supposed  Print  by  him,  Palmer,  in  his 
History  of  Printing,  Lond.  1788,  page  891,  speaks, 
alleging  that  he  saw  one  with  his  initials,  dated  1412, 
and  marked  A.  M. ;  but  he  omits  to  mention  the  subject, 
only  saying  it  was  in  the  Pembroke  CoBectiam.  In  a 
search  for  this,  I  fear  we  shall  fatigue  ourselves  in  vain. 

— ^Next  of 

Francesco  Squarcione ; 

A  native  of  Padua,  who,  according  to  Scardeon  (de  Anti- 
quitate  Urbis  Patavii,  Basileae,  1560,  page  370  and  871) 
travelled  over  Greece  and  Italy,  and  had  137  scholars  at 
one  time  at  Padua,  Students  in  Art,  the  most  celebrated 
of  which  was  his  adopted  son,  Andrea  Mant^pta.  He 
was  bom  1894,  according  to  Zam,  and  died,  in  1474. 

To  this  Squarcione  has  been  attributed  a  Prints— the 
subject  very  grotesque — of  nine  figures;  it  has  an  old 
man  in  the  centre ;  who  holds  a  spit  in  his  right  hand, 
loaded  with  food,  and  with  his  left  presents  a  pig^s  foot  to 
a  youth.  Before  him  there  is  a  man  kneeling,  in  an  atti- 

*  Since  writing  this^  all  my  Collections  are  placed  in  the  Bri- 
tish Museum  and  Royal  Academy,  in  the  order  I  give  them  in 
the  Catalogue. 
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tude  of  supplication,  and  in  the  sides,  on  the  back  ground, 
seen  in  profile,  are  two  other  men  sitting,  one  of  whom, 
that  to  the  left,  is  sounding  a  trumpet ;  the  buttons  of 
all  their  habits  are  Uttle  bells. 

The  foreground  resembles  a  cornice,  from  whence  arise 
flowers  and  herbs,  and  the  second  ground  above  is  like  a 
fillet,  ornamented  with  many  little  leaves ;  the  rest  is  a 
Uank,  and  at  the  feet  of  the  figures,  which  are  large,  we 
find  only  short  horizontal  lines,  indicating  the  shadows 
of  the  feet ;  size  20  Italian  inches,  9  lines,  height  14  by 
2.  It  is  cut  off  a  little  at  the  comers,  and  at  bottom 
marked  with  two  letters,  embraced  above  by  a  staple, 
as  below.*  From  these  circiunstances,  M.  ^oiif,  who 
says  he  met  with  it  more  than  once,  conad^red  it  as  his 
family  name,  and  conjecture^  it  to  be  the  first  and  last 
letter  of  Squarciane. 

Although  it  does  not  accord  with  my  plan  to  notice 
Prints  which  I  have  not  seen  and  cardfuUy  examined, 
and  that  I  wish  chiefly  to  attend  to  those  whose  merit  is 
their  recommendation,  yet  in  a  work  of  this  natiure  it 
would  be  unpardonable  to  overlook  a  Plate  that  may 
afford  lig^t  on  the  subject  of  early  Engraving,  by  a  School 
that  afterwards  became  so  famous,  having  laid  the  fouiw 
dation  in  the  genuine  Grammar  of  Art — severe  studies 
in  outline.  We  leam  from  Zani,  that  this  Print  was  first 
seen  by  him  at  Padua,  in  the  Libraiy  of  the  Monks  of 
St.  B^iedict ;  next  at  Florence,  in  the  Gallery,  and  twice 
at  Paris,  in  the  National  Cabinet,  and  that  of  Michael 
NUot  Dufresne;  and  that  he  found  it  in  the  character 
of  the  ancient  School  o{  Padua,  such  as  the  Master  of  the 
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Giuoeo  di  Taroeeij  that  dP  Mwniegna^  the  two  Bre- 
cianoij  Benedetto  Maniagna  and  the  like  bong  (pas« 
toso)  tender,  fleshy,  and  r^ularly  broad  and  fine  in  the 
strokes  at  the  same  time,  but  firom  the  back  and  fore- 
groundi  plants,  flowers,  be.  he  thinks  it  even  earfier  than 
the  times  of  Mantegna^  and  in  confirmation  of  this 
opinion  adds,  that  he  found  near  the  church  of  the  Os9er- 
vanti  of  St  Francis  in  Padua,  a  firagment  of  a  Picture 
by  Squarcione,  in  which  the  herbage  and  flowers  re- 
maining entirely  resembled  those  of  this  Print,  and  sup- 
posing it  to  be  his,  it  might  have  been  engraved  before 
1452,  (he  might  have  said  mudi  earlier)  perhaps  1430. 

But  RusceOij  and  Lomazzo  (following  him)  both 
make  Mantegna  the  inventor.  Voiori  again  says,  Man* 
tegna  hearing  the  fiune  of  BakUni  first  began  to  ^ve  his 
Works  in  Engravings;  but  in  his  Life  of  this*  master, 
he  only  says,  he  amused  himself,  as  did  PoUofuoIo/m 
bringing  out  prints  engraved  on  copper  (nather  of 
which  expressions  imply  positively  that  either  engraved 
themselves),  and  in  Vasariy  voL  L  page  30,  Giunta  Edi- 
tion, he  ^ves  the  first  invention  of  the  Ail  to  Finiguerraf 
about  1460,  it  is  insinuated  because  he  was  a  Florentine, 
for  that  Veuari  could  not  reast  the  temptation  to  raise 
the  reputation  of  the  Aretines ;  and  let  it  be  proved  that 
this  print  is  Msy  and  we  shall  readily  allow  that  the  En- 
gravers from  Mantegna  followed  his  method  when  conu 
mendng  thdr  labours,  as  well  as  that  he  greatly  per- 
fected  the  Art  from  his  known  fine  talents  (for  he  was 
the  Dante  of  the  Fine  Arts  in  early  times),  the  origin 
doubtless  of  this  useful  School  of  Padua. 

*  Geo.  de  Lnzzari  is  going  to  give  a  full  Life  of  him  soon. 
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Let  us  now  enquire  what  traces  are  left  of  : — 

MairceUm  and  Giavanm  Baiista  FigoUni  or  FogO' 
iinoy  Painters,  and  it  is  said  Engravers^  of  whose 
works,  Zam  says  he  had  seen  three  Prints  in  the 
Cabinet  of  Vienna;  but  he  afterwards  corrected  this 
mistake,  as  he  found  he  should  have  said,  the  Cabinet 
of  Dresden,  each  of  a  statue,  and  all  inscribed  MatceUo 
Fogolhio* 

These,  according  to  Bidolfiy  w^re  contemporaries,  with 
die  two  MordagnaSj  who  flourished  in  1500,  and  who, 
aoc(»ding  to  Venitemimy  were  before  Giovanni  BeUino* 
In  one  of  his  pieces  a  Female  embraces  a  Child,  a  piece 
of  good  architecture  accompanies  it :  it  is  6  Italian 
inches  2  lines,  by  3>7*  Zani  thinks  this  MarceUus  was 
inferiortoiZoft^a/if  so  we  conclude  he  must  have  been 
indeed  a  very  bad  artist,  and  little  worth  enquiring 
after  ;  but  how  do  we  know  that  the  other,  viz.  Gfto- 
wtnni,  was  not  the  great  luminary  I.  F.  whom  we  now 
call  Franciay  after  others  ?  If  so,  the  art  had  early 
helps,  as  two  prints,  good  impressions  of  that  Master, 
that  were  in  Mr.  LlaycTs  rare  collection,  might  do  ho- 
nour to  even  JBoiuwofit,  whose  finest  and  most  delicate 
graver  they  much  resemble,  strange  as  it  may  seem. 

And  here  it  will  not  be  amiss  to  place  a  notice,  viz. 
that  in  the  life  of  SoUmenCy  in  the  Abcdario  Pittorico 
of  Padre  Orlandi  of  1791,  page  661,  it  is  said  that  Don 
Antomo  RevigUano  published  a  compendium  of  all  the 
Artists  who  had  engraved  on  copper,  silver,  or  Ynih 
aquafortis  and  the  graver;  also,  at  page  458,  that 
Lorenzo  LegaUy  a  Phydcian  at  Cremona,  wrote  in  1670, 
aLalin  work  entitled /)«' Pittorh SeuUuri^  et  IntagttO' 
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iari  Cremonescy  and  of  these  books  I  believe  we  know 
nothing  but  by  his  report  Mr.  C  T.  De  Murr,  an 
intelligent  Antiquarian  of  Nuremburg,  also  informed  me, 
many  years  back,  that  report  speaks  of  a  work  on 
Sculpture  only,  a  few  of  which  were  printed,  by  Lorenzo 
Ghiberti,  (the  great  Artist  of  the  Gates  of  Brass  at 
Florence,  of  which  we  possess  Casts  in  the  Royal  Aca- 
demy), and  for  which,  under  his  'direction,  I  made  dili- 
gent search  at  Florence,  (in  the  year  )  with  every 
assistance  from  the  then  reigning  Duke  and  his  minister 
ManfreaUy  but  without  any  success.  Yet  I  mention  it, 
because  it  is  not  improbable,  if  ever  a  complete  cata- 
logue should  be  made  of  the  treasures  in  the  Vatican, 
either  a  printed  copy  or  the  original  manuscript  will  be 
found,  his  fame  having  been  so  deservedly  exalted. 

Thus  ends  our  information  relative  to  the  two  Fogo- 
Unos,  of  whose  productions,  like  many  reputed  Engra- 
vers, we  can  produce  no  more  authentic  specimens,*  and 
must  therefore  content  ourselves  with  these  hints  till 

*  Since  writing  this  I  have  found,  in  looking  over  Mr.  Cos- 
way's  extensive  collection,  a  small  Print  by  this  Master,  inscribed 

in  the  left  hand  comer,  JJ^ilJ?llj!f  ;  it  is  a  Presepio,  with  some 

ruined  buildings  and  a  thatched  shed :  under  which  are  the  Ma- 
dona,  her  Iniieuit,  and  a  Gow^— Joseph  u  drawing  water,  and  near 
him  is  an  Ass  saddled. — ^And  after  all,  thu  may  be  the  one  seen 
by  Zani.  Mr.  Ottley  also  says  he  has  a  Nativity  by  him.  I 
could  never  procure  one.  Boschini  says  he  painted  an  Altar- 
piece  at  Vicenza,  the  Adoration  of  the  Magi. 

Mr.  S.  Woodbume  ako  once  possessed  a  Print  by  this  scaree 
Master,  executed  in  a  dotted  manner,  and  rough  line,  viz.— ^  * 
Female  nearly  naked,  with  a  child  on  her  arm,  pressing,  its  face,  a 
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some  fortunate  acddent  enables  us  to  prociure  thenii  and 
that  pleasure  which  arises  irom  comparison  and  conjec- 
tural criticism  founded  on  internal  as  well  as  external 
evidence.  But  it  wiU  here  be  as  well  to  mention  that 
Mr.  De  Murr  has  brought  forward,  (as  to  him)  a  con- 
vincing proof  of  the  Art  of  Engraving  and  Printing  from 
Blocks  having  been  practised  so  early  as  1440  by  the 
Germans,  that  in  a  Catalogue  of  Prints  and  Drawings 
written  in  1618,  by  Paul  Behaim^  there  is  noticed  in 
these  words ; — 

Eleven  pieces  of  the  Pasoion,  very  ancient,  marked 
Von  Gesehrottener  ArbeUy  with  the  year  1440,  above, 
in  octavo.  But  we  do  not  find  that  he  ever  saw  them^ 
and  they  might  have  been  drawings  ;  we  must  not  for- 
get also,  how  easily  such  coarse  things  may  and  have 
probably  been  made  to  impose  an  opinion,  witness  what 
Sandrari  in  his  Academic,  &c.  vol.  i.  page  220,  says, 
according  to  Bartschj  relative  to  a  Print  dated  1455, 
with  the  cypher  as  below,*  of  an  Aged  Man  caressing 
a  Y9tuig  Woman,  and  which  Lanzi  had  seen,  and  con- 
sidered  as  a  false  coin. 

Here  therefore  I  propose  to  quit  this  dark  period, 
(which  those  who  delight  in  such  enquiries  will  find 
amply  discussed  in  Lanziy  Zaftig  and  Bartschj  and,  ter- 
minating the  subject,  proceed  to  more  open  ground,  not 
however  passing  carelessly  over  the  steps  that  lead  to 


piece  of  Architecture^  Landscape  on  the  left,  and  two  pointed 

MARCBLO 
FOOOLINO. 


hills  below  on  the  right  hand  comer  !Jf?^"JL     Size  6^  by  3« 


inches. 
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our  favourite  Tem}de  of  the  Arts,  the  Banum  S^ool  igf 
Italy^  a  period  including  little  more  than  a  oentuiy : 
during  which  it  continued  to  advance  tiH  it  reached  its 
utmost  perfection  in  the  works  oTMarc  Antonio  and  hia 
Scholars.  But  befoie  I  enter  on  the  Chronological  Cata- 
logue Raisonn^  of  this  imposing  period,  so  interestiiig 
to  Students  in  the  higher  branches  of  Fine  Art,  it  will 
perhaps  be  prudent  to  explain,  that  in  thus  giving  it  my 
decided  preference,  I  am  not  a  bigot  to  deny  its  faults^ 
or  to  the  other  Schools  their  proportion  of  merit  and 
utility  to  CoQectors  for  general  purposes :  for  these  pre- 
servers of  Portraits  are  a  mine  of  inestimable  value,  as 
detaihng  customs,  dresses,  and  ancient  ceremonies,  as 
well  as  locaUties  of  every  sort,  we  could  not  do  without 
them;  in  composing  histories  or  understanding  early 
writers,  all  must  acknowledge  their  utility ;  and  all  I 
contend  for  is,  that  they  may  no  longer  be  considered 
as  objects  connected  with  the  studies  of  men  who  ^ther 
wish  to  attain  to  either  judgment  in,  or  the  practice  of 
the  great  style  of  Painting ;  in  which  nothing  mean  is 
allowed  to  enter,  and  where  ideality  of  form,  the  grand 
correct  contour,  and  poetical  composition,  will  be  chiefly 
expected. 
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A  CRITICAL  CATALOGUE,  &c. 


«■« 


MA80   FINIGUEBRA. 


Maso  Fmiguerrc^  according  to  Vasari^  was  tlie  first 
who  engraved  on  metal  in  Italy  (wi^  a  view  to  taking 
impressions,  or  prints)  about  the  year  1460,  and  his 
plates  were  solver,  and  had  the  appearance  of  drawings 
made  frith  a  pen.  He  says,  "  II  che  non  solo  le  faceva 
appanre  stampate,  ma  venivano  come  disegnate  di 
penna;""  see  1st  edition,  Giunta,  3d  part,  p  294;  which 
seems  sufficiently  to  correspond  with  those  we  usually 
<adl  his,  for  none  have  as  yet  appeared  with  his  decided 
monogram  or  mark;  and  we  must  be  content  to  take 
this  as  a  distinguishing  indication  of  his  early  graver. 

We  shall  therefore  commence  this  Cat^ogue  with 
Stty  prints  of  rare  occurrence,  which  are  engraved  with 
a  rather  heavy,  and  very  dry,  but  careful  outline,  of  an 
equal  thickness;  the  shadows  filled  in  by  fine  cross 
hatchings  lozenged,  so  fine  as  to  look  like  a  wash,  and 
very  much  resembling  the  effect  above  remarked  by  his 
ooimtiyman. 
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The  first  is  entitled  on  the  plate 

MISEBO.       I. 

On  the  left-hand  corner  of  the  print,  (by  which  I 
always  mean  the  left  of  the  spectator),  marked  E, 
and  on  the  right  hand  'I-|  and  this  mark  probably 
was  always  placed  at  the  bottom  of  the  set 

It  represents  a  man  with  only  a  piece  of  drapery 
thro^vn  over  his  shoulders,  shivering  with  cold  and 
resting  on  a  stick,  his  left  hand  supporting  his  chin 
on  the  head  of  it  In  the  back  ground  a  broken 
wall  and  two  leafless  trees ;  a  dog  leqw  on  his  1^, 
barking,  with  a  starving  puppy  on  the  left.  The 
whole  is  bordered  with  a  corded  border^  like  that 
which  usually  surrounds  the  Etruscan  Scarabees, 
and  has  the  marks  of  the  four  holes  in  the  comers, 
by  means  of  which  these  early  engravers  pinned 
their  plates  to  the  table,  to  prevent  thdr  moving 
when  ploughed  by  the  graver;  which  probably 
was,  in  hatching,  guided  by  a  ruler,  as  it  should 
seem  also  by  those  we  atribute  to  Pollajuolo  and 
Mantegna.  The  two  upper  comers  also  are  con- 
nected by  a  four-leaved  flower,  and  this  will  serve 
for  a  general  description  of  all  the  borders  of  this 
work,  or  set  of  prints,  which  are  complete. 

The  outlines  of  the  figures,  it  will  be  observed, 
have  a  raised  edge,  while  the  shadows,  which  are 
cross-hatched,  and  losenged  in  rhombs,  are  less 
deeply  cut  by  the  graver,  which  Vasari  describes 
as  being  a  squared  bart  ''tagliato  a  sghembo^  or 
cut  cross-ways  to  a  fine  point—such,  probably,  as 
we  use  to  this  day-^and  a  little  crooked. 
Size  67  inches  by  3^. 
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< 

FAMELIO.      II. 

Represents  a  youthful  page,  with  his  hsar  cut 
square  all  round,  carrying  carefully  a  tureen  and 
a  long  fringed  napkin :  his  upper  garment  trimmed 
with  fur,  as  also  his  slashedsleeve,  that  hangs  grace- 
fully behind ;  part  of  a  scabbard  appears  under 
the  sleeve^s  drapery.  His  pantaloons,  or  rather 
drawers,  have  no  buttons  or  seams,  and  end  like 
stockings:  under  his  feet  is  a  fine  mat,  which  seems 
to  indicate  that  these  pages  were  expected  to  serve 
the  table  without  noise.  The  figure  is  not  inele- 
gant, and  might  have  done  credit  to  old  Perugino. 
-£*  leflrhand  comer,  and  Z  for  2  on  the  right:  no 
flowers  on  the  frame* 

ABTIXAN.      IIL 

A  goldsmith  at  work  in  his  workshop,  which  has 
furnace,  refining  pan,  and  bellows ;  his  metals  on  a 
shelf  over  the  furnace :  on  another  shelf,  and  near 
a  barred  window,  are  six  other  articles. 

He  is  attentively  engaged  in  flatting  a  small 
plate  on  the  anvil,  which  he  holds  down  with  his 
left  thiunb,  hammering  with  his  right  hand.  Before 
him  lay  eight  tools,  and  his  apprentice  is  waiting 
bdiind,  attentively  observing  his  master^s  opera- 
tions. The  goldsmith,  who  probably  was  the 
author  of  this  work,  and  might  be  Fimguerra 
himself,  has  on  his  head  the  plain  Florentine  bon- 
net. Marked  E,  and  to  right  S:  the  flowers  at 
upper  comers. 

7  inches  by  7i' 
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MBBCHADANTE.      IIII. 

He  is  reading  a  lettjer,  stands  fiontwise,  and 
wears  a']oug  full  vest,  having  plain  sandals  like  the 
Zooolante  friars,  a  girdle,  and  the  wrisUhdes  of  his 
full  sleeves  trimmed  with  fur.  Marked  *E*  and  4. 
Pin4ioles  and  flowers  on  the  upper  Corner  of  the 
border.  (Bartsch,  erroneously,  says  he  is  walking 
to  the  right). 

7  by  ^. 

SIVTILOMO.      V. 

*A  young  man  in  a  round  Florentine  cap,  his 
hair  curling,  with  his  plaited  uppo*  vest  girded 
near  the  bottom,  which  reaches  only  to  the  middle 
of  his  thighs ;  loose  buskins  without  soles,  yet  fur- 
nished with  long  spurs.  On  his  left  hand,  pocfaed 
on  his  glove,  is  a  hawk  in  a  leash ;  his  right  hand 
rests  on  his  girdle,  his  thumb  within  it  His  page 
follows*  him  bareheaded,  holdi^  two  hounds  in 'a 
string.  He  walks  to  the  right  through  some  liMig 
grass.  Marked  E  and  5,  at  the  lower  comers ;  the 
flowers  in  border. 
Bartschj  in  his  set  at  Vienna,  gives  the  Gentleman  a 

stick  in  his  right  hand.-— Qy.  error  ?  or  is  it  a  copy 

ill  done  ? 

CHAVALIER.      VI. 

He  has  a  smooth  cap,  not  turned  up,  and  holds 
his  dagger  gently,  by  the  sheath,  in  his  right  hand; 
his  left  presses  the  surooat,  which  is  plaited,  girded, 
and  ornamented  with  an  order  of  a  loeenge-fonn, 
hung  to  a  cord.     His  jpage  follows,  carrying  the 
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swordunderhis  right  arm,  unbonneted,  and  wearing 
Aott  buskins  with  sharp-pointed  toes. 

The  knight  has,  as  many  others  have,  a  sort  oF 
cabfiy  or  long   stocking    drawers  without  soles. 
Mttrked  E  and  6  in  the  comers. 
Bartach  has  described  bim  as  holding  his  dagger  with 

both  hands^  which^  to  superficial  observation,  they 

have  the  appearance  of. 
Doxi:.     YIU     ^ 

This  Doge  walks  towards  the  left,  and  holds  up 
his  robes  with  both  hands.  He  is  girded  with  an 
ornamented  belt,  his  cloak  buttoned  with  four  but- 
tons near  the  collar,  and  wears  a  cap  formed  like 
the  Egyptian  mitre  of  Osiris,  which  is  double  bor* 
daned  in  chequer  work,  and  the  drapery  and  figure 
by  no  means  ill-composed.     Marked  E  and  7* 

BE.      VIII. 

He  ats  in  full  front,  and  his  throne  is  a  stone  plinth, 
having  a  plain  rod  for  a  sceptre  in  his  right  hand. 
His  hiur  long  and  in  waving  curls,  his  crown  tipped 
with  five  leaves,  a  buckled  girdle,  bands  like  brace- 
lets on  his  anns ;  one,  the  left,  is  fiJcembo.  Marked 
EandS. 

IMPBBATOR.      Vin. 

He  is  seated  crowned  like  the  king,  his  hair  and 
beard  long ;  in  bis  right  hand  he  holds  a  globe, 
which  he  is  contemplating,  his  left  rests  by  the 
thumb  in  the  girdle ;  his  legs  are  crossed ;  behind 
him  festooned  drapery ;  an  eagle  at  his  feet. 
In  Bartsch's  set  he  says  he  has  a  sceptre  in  his  right 
ha^d  and  the  globe  in  his  left.^ — Qy.  copy  ? 

Marked  £  apd  9* 
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PAPA.     X. 

He  sits  full  front  on  a  lectistemium,  the  orna- 
ments of  whose  arms  are  four  wolves  heads,  the  leg 
a  daw.  His  crown  or  mitre  is  triplicate,  the 
keys  in  his  right  hand,  while  his  left  reposes  on  a 
large  clasped  bible:  under  his  feet  a  carpet,  and 
his  breast  is  ornamented  with  that  mysterious  em- 
blem which,  in  an  ellipsis,  encloses  Jupiter  (A,  No. 
46  of  this  set),  and  which  probably  meant  the  Em^ 
pyreum,  and  was  an  hierc^lyphic  from  Egypt 
The  drapery  is  good.     Marked  E  and  10. 

The  next  set  are  marked  D,  and  commences  with 

CALIOP£.      XI. 

She  is  sounding  a  trumpet  made  like  a  long  horn, 
and  stands,  her  right  foot  advanced,  fronting  the 
spectator,  the  leg  naked  from  the  knee.  At  her 
lefl  side  is  a  globe  or  disk,  behind  her  an  orna- 
mented fountain  receiving  water  from  a  rock 
through  a  pipe,  and  is  to  the  right  surmounted  by 
a  tree  in  leaf.     Marked  D  and  11. 

vaANIA.      XII. 

Holds  a  compass  in  her  right  hand  (m  Bartsch 
in  the  left),  in  her  left  a  disk ;  she  has  long  hair 
and  looks  upwards,  a  three-quarter  face ;  the  back- 
ground a  river,  and  the  bole  of  a  large  tree  fallen 
into  it     Marked  D  and  IZ  for  12. 

TERPSICORB.      XIII. 

She  is  playing  on  a  sort  of  Spanish  guitar, 
standing  in  full  front,  having  stars  above  her  head, 
and  very  long  hair  divided  on  the  forehead.  She 
pinches  the  strings  with  her  left  hand,  and  the  in- 
strument has  ax  pegs ;  a  disk  on  hfer  right  hand. 
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back^ound  the  sea  and  buildings.  The  print 
eymces  that  foreshortening  was  but  little  understood 
by  the  designer,  and  therefore  they  are  not  likely  to 
have  been  by  Mantegna,  as  some  have  thought. 
Marked  D  and  IS. 

BRATO.      XIIII. 

This  muse  is  in  long  garments  with  long  hair 
and  dancing  towards  the  right,  sounding  a  tam- 
bourine, which  she  holds  in  her  left,  and  strikes 
with  her  right  hand ;  a  disk  at  her  left  foot,  in  a 
landscape.    Marked  D  and  14  at  the  comers. 

POLIMNIA.      XT. 

Standing  frontwise  and  playing  with  her  right 
hand  on  tl:^  keys  of  a  small  organ,  which  she  sup- 
ports with  her  left:  she  has  long  drapery,  naked 
feet,  and  looks  to  the  left,  on  which  side  is  a  disk ; 
the  shadows  are  cross-hatched  very  delicately. 
Marked  D.  and  15. 

TALIA.      XVI. 

Is  kneeling  on  her  ri^t  knee ;  in  front  a  well- 
composed  drapery:  she  has  long  divided  tresses, 
leans,  her  head  forwards  as  listening,  and  plays  on 
a  kind  of  kit  or  small  violin  of  two  strings.  Two 
trees  on  the  back  ground  in  leaf,  before  her  is  ivy. 
The  expression  is  good  and  natural  Marked  D 
and  16. 

MXLPOMEKE.      XVII. 

She  is  sounding  a  bent  horn  which  she  holds  deli- 
cately in  both  her  hands,  and  with  an  expresmon  • 
of  grief  looks  towards  the  left,  on  which  side  is  a 
4fisk.    She  has  long  hair,  her  left  1^  is  uncovered, 

I 


58  CRITICAL  CATALOGUE  OF  RARB 

and  an  ornaiiiented  cincture  sunounda  her  hips. 
Marked  D  and  17. 

SfTTBEFB.     Znn. 

She  is  playing  on  adouble  flute^  resting  her  back 
against  a  tree  in  leaf;  her  hair  divided  on  her  fore- 
head, her  feet  bare ;  well-adjusted  and  long  dra- 
pery ;  though  hard  and  dry  yet  studied;  she  looks 
to  the  left,  and  a  disc  is  before  her. 
CLIO,    xvnii. 

Appears  nearly  in  full  front,  and  on  the  back  of 
a  swan  flying  on  the  surface  of  a  pool :  with  her 
left  hand  she  lifts  her  drapery  so  as  to  uncover  her 
leg :  her  hair  very  long,  her  j^rdle  flying  loose,  and 
her  right  hand  gives  the  expressbn  of  satisfiEU^n. 
Marked  D  and  19. 

APOLLO.      XX* 

He  is  seated  on  two  swans,  holds  a  laurel-branch 
in  his  left  hand,  and  a  plain  rod  in  his  ri^t;  he 
points  down  to  the  celestial  half  of  a  globe,  on 
which  his  feet  are  planted,  the  toes  only  uncovered ; 
his  diadem  has  five  points  tipped,  like  all  the  crowns 
of  this  set,  with  leaves ;  on  the  fore-ground,  on  the 
ri^t  hand,  b  a  sort  of  nurror* 

The  next  ten  are  marked  with  a  C. 

OaAMMATICA.      XXI. 

An  aged  female,  dressed  in  a  long  garment,  in- 
ctining  to  the  left:,  with  the  left  foot  foremost,  the 
drapery  remarkably  simple;  she  holds  a  file  in  her 
ri^t  hand,  and  in  her  left  a  vase,  and  is  speaking. 
It  is  carefully  engraved  with  good  cro8s-hatdiing% 


I 
« 
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and  ia  a  weQ-amodTed  allegory.    Mark*  C  and  ZI 
for  21,  bdng  the  Venetian  2,  as  has  beai  asserted. 

LOICA.      XXIX. 

A  female  with  short  curled  hair,  holding  in  her 

left  hand  a  dragon,  covered  with  a  transparent  vol ; 

'herfeet  are  naked,  and  she  walks  to  the  ri^t.    On 

the  back  of  this  piint  we  see  the  mark  of  the  linen 

fdaoed  over  the  paper  when  it  was*  impressed  by 

hand  with  a  roller.    Mark,  C  aind  ZZ,  or  22. 

IVote.— In  Bartsoh'tf  Cat   the  dragon  is  in  her  right 

hand,  which  is  not  the  hand  in  which  animals  are 

held  that  we  intend  to  view  or  govern,  and  this  is 

an  additional  proof  that  his  set  were  mostly  copies. 

BHETOBICA.      XXHI. 

A  youthful  female  in  a  dignified  erect  position, 
grasping  a  sword  in  her  right  hand,  whose  point  is 
upwards.  She  is  crowned,  her  hair  flowing  behind, 
her  body  adorned  with  jeweb.  With  her  left  hand 
she  supports  the  comer  of  her  mantle,  whose 
drapery  is  well  composed.  Two  winged  Grenii, 
who  stand  at  her  feet,  which  are  naked,  blow  from 
horns  or  trumpets,  one  to  earth,  one  to  the  heavens. 
ICark,  C  and  Z  3. 

GEOMSTBIA.      XXim. 

A  young  draped  female,  on  a  doud  which  sus- 
tains her  aloft.  With  her  rig^t  hand  she  is  tracing 
a  cube  with  a  stylus,  over  which  is  a  circle,  and 
below  it  a  triangle;  attention  is  well  expressed: 
her  left  hand  gracefully  supports  her  drapery ;  she 
is  in  profile  looking  to  the  left,  (the  reverse  of 
Bartsch^s  set,  where  she  is  drawing  the  diagram 
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with  the  left  hand).  Below  is  a  landscape  with 
mountains  and  a  river,  on  which  wee  see  a  stork 
devouring  an  eel,  and  two  ducks.  Marked,  E  and 
Z4,  having  been  altered  originally  from  £  to  C. 

ARITMETRICA.      XXV. 

Is  represented  by  an  aged  female  standing  in  a 
style  of  great  simplicity,  veiled,  but  not  over  the 
face,  and  having  a  radiated  glory  on  her  head.  She 
is  counting  coins  with  her  right  hand  into  her  left, 
andgreatly  reminds  us  of  Raffael'sfigure  of  Sapphira 
in    the  Cartoon  of  Ananias.     Her  drapery  falls 
into  good  folds,  and  she  has  deep  sleeves  hanging 
from  her  shoidders — ^no  accompaniments;    she  is 
on  a  plain  floor.    Marked  C  Z5«  or  25. 
M.  Bartsch,  page  126^  of  voL  13^  gives  her  very  dif- 
ferent :  be  describes  her  as  holding  in  her  left  hand 
A  tablet,  on  which  is  inscribed  Nos.  1  to  10,  also, 
14085  in  figures. 

MVSICHAd      XXVI. 

Sits  on  a  swan  and  plays  on  a  pipe,  very  natural, 
looking  to  the  left;  her  legs  are  crossed  like  an 
Asiatic,  and  the  left  foot  turned  under  the  rig^t ;  a 
kit,  a  harp,  and  a  hautboy,  a  mandolin,  and  an 
organ,  are  on  the  foreground;  it  looks  like  some 
old  Gredk  design  of  the  later  painters.  Mariced 
C  and  Ze,  for  26. 

FOBSIA.      XXVIL 

A  youthftil  female  of  an  agreeable  physiognomy 
ntting  cross-l^ged  on  the  ground,  which  is  covered 
with  herbs,  from  whence  issues  the  Hdiconian 
spring.    With  her  right  hand  she  plays  on  a 
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flageolet,  and  inverts  a  vase  with  her  left :  both  the 
hands  are  drawn  with  feeling  and  expression,  which 
are  manifest  through  the  feeble  drawing,  as  we  often 
see  in  the  Persian  paintings,  which  probably  this 
early  master  had  studied  along  with  the  antique. 
She  sits  on  the  left  hand,  there  is  a  fountain  on  the 
right,  and  rocks  behind,  resembling  those  o£  Andrea 
Maniegna^s  school,  who  might  have  studied  his 
from  Squarcume;  or  these  very  designs  may  be 
from  his  portfoho  at  Padua,  considering  where  they 
were  probably  published,  viz.  at  Venice.     She  has 
a  garland  on  her  head,  and  before  her  a  disc  with 
the  earth  an4  starry  sky  depicted  on  it,  emble- 
matical of  night. 
In  StrutCi  print  of  this  subject,  voL  1,  page  5,  of  his 
Biographical  Dictionary  of  Engravers/  we  have,  in 
a  plate  which  he  attributes  mistakenly  to  Finiguerra, 
a  Hercules  carrying  on  his  shoulders  just  such  a 
disc. 
Marked  C  and  Z7  for  27- 
This  is  the  reverse  of  Bartsch's  copy,  but  which  he 
proposes  as  the  original,  whose  figive  consequently 
plays  with  the  left  hand. 

PHILOSOFIA,      ZXVIII. 

A  female  armed  with  a  dart,  and  a  shield  oma. 
mented  with  the  face  of  a  Medusa.    With  the 
dart  she  walks  to  the  left,  holding  it  in  her  right 
hand.    Marked  C  and  Z8,  for  28. 
ASTaoLOGiA.    XXIX.,  (the  X.  iom  here). 

A  winged  female,  who,  like  others,  seems  to  have 
been  intended  as  a  portrait— the  profile  relieved  by 
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a  few  delicate  lines  of  ahadow.  Her  hair  is  long, 
with  locks  pointed  like  flame,  and  a  line  of  stars 
proceed  from  the  back  of  her  head;  she  looks  to 
the  rig^t  of  the  jncture,  and  has  a  disc  Alii  of  stars 
before  her  fiioe,  indicating  night:  in  her  right 
hand  she  holds  arod,  pointing  down— in  her  left  is 
a  clasped  book;  she  b  fully  draped,  twice  girded, 
and  has  naked  feet  Marked  C ;  the  opposite  cor- 
ner being  torn  off  a  little  way,  we  cannot  tell  the 
figures,  but  know  they  are  xxix,  from  the  subject. 

THEOLOGIA.      XXX. 

Her  figure  is  Janus-faoed;  the  female  head 
looking  complapently  to  the  skies ;  the  hinder  part 
a  bearded  philosophic  mask,  looking  to  the  eurth, 
with  her  rig^t  hand  she  is  graoefiilly  moving  her 
robe,  her  lower  extremities  are  cut  off  by  a  hemi* 
sphere  of  stars.    C  and  SO  on  the  comer. 

The  next  Decade  are  marked  B,  on  the  ri^t 

ILIACO.      XXXI. 

Is  a  winged  male  figure,  ^ith  short  and  curling 

hair  suixoundiqg  his  fiice ;  his  right  hand  supports 

a  disc  with  the  fece  of  a  cl|ild,  which,  by  the  ten 

pointed  rays  that  issue  from  it,  seems  to  represent 

the  sun  and  the  moon:  his  leflt  arm  is  in  the  action 

of  admiration;  he  has  only  one  vestment,  b  girded, 

and  stands  near  a  back-ground  of  a  row  of  trees. 

Marked  B  and  31. 

cnaoNico.    xxxii. 

A  wiqgedtnale  genius,  holding  (emblematical  of 

Chronology)  ^l  his  right  hand  a  dragon,  with  his 

tail  in  his  mouth— 1^  and  thighs  naked ;  but  the 
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lower  part  of  the  drapery  is  dea^ned  like  one  ac- 
quainted with  sculpture.    Some  cut  trees  behind 
Marked  B,  and  Z2  for  S2. 
cosMico.    xxxni. 

Cosmology  is  a  winged  youth,  full  front,  with 
short  hair,  and  only  one  vest,  which  is  very  short  : 
in  his  right  hand  he  ^diibits  day  and  night,  repre- 
sented by  a  sphere,  half  terrestrial  half  celestial;  a 
wood  bdiind.    Marked  B  and  SS. 

TEMPBRANCIA.     XXXUH. 

A  middle-aged  female  with  long  and  waving 
locks,  full  draped,  the  lower  part  well  adjusted, 
and  feet  bare,  holding  a  small  vase  or  cup  in  each 
hand ;  she  looks  down  to  the  left  At  her  feet  an 
animal  mosdy  resembling  a  dog,  viewing  his  own 
image  in  a  round  mirror  that  is  laying  on  the 
ground — or  is- it  intended  for  a  pool,  and  the  fable 
of  the  Dog  and  the  Shadow?    Marked  B,  34. 

raVDENCIA.      XXXV. 

Like  Religion,  she  has  a  male  and  female  face, 
looking  before  and  behind,  and  stands  very  upright 
examining  herself  in  a  mirror  mounted  on  a  httle 
statue  of  Cupid  winged,  which  she  holds  by  its 
pedestal  in  her  left  hand ;  her  drapery  is  full,  and 
not  ill  composed,  and  her  feet  are  bare ;  in  her 
right  hand  she  holds  a  pair  of  compasses,  and  at 
her  feet  is  a  dragon,  fiicing  her,  and  looking  to  the 
left.    Mark,  B  and  35. 

I'ORTBZA.      XXXVI. 

Strength  is  here  represented  by  a  strutting 
female^  whose  head  is  covered  with  the  head  and 
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mane  of  a  lion ;  ivith  her  left  hand  she  is  breaking 
a  pilar,  her  right  grasps  a  mace,  behind  her  is  a 
lion;  she  looks  to  the  ri^t,  and  is  draped.  Marked 
Band  36. 

rrsTiciA.    xxxTii. 

A  young  female  holding  her  sword  pointed  up- 
wairds,  in  her  right  hand,  and  well  draped,  like  the 
style  of  the  old  sculptured  monuments  of  our 
churches,  whidi  probably  came  ho:«  from  Italy ; 
at  her  feet  a  stork  with  ajractured  legj  in  which  it 
carries  a  balL    Marked  B  and  S7. 

CHAEITA.      XXXVni. 

A  female  with  parted  hair  flowing  over  her 
shoulders,  fully  draped,  with  much-studied  folds, 
her  feet  bar^  before  which  a  pelican  is  feeding  her 
young  from  her  wounded  breast.  With  her  ri^t 
hand  she  is  inverting  a  bag  of  money,  with  her  left 
graoeftilly  opening  her  bosom,  from  whence,  from 
die  left  side,  issue  flames.    Marked  B  and  38. 

SPSRANZA.      XXXVIIII. 

Hope^  with  clasped  hands,  looks  to  a  radiating 
light  to  the  left-hand  comer  of  the  print;  her  hair 
divided  and  moderately  long ;  her  flowing  drapery 
fastened  by  a  button  before,  and  almost  covering 
her  bare  feet;  it  is  well  disposed  for  the  time. 
Before  her  the  phcenix  is  consuming  over  a  fire  of 
wood.    Marked  B  and  39. 

VIBDE.      XXXX. 

Faith  stands  erect  and  firm,  the  cross  in  her  left 
handj  in  her  right  the  chalice  with  the  sacrament 
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of  the  Eucharist ;  at  her  feet  a  little  dog  with  a 
studded  collar.     Mark^  B  40. 

The  next  10,  which  make  up  50  complete,  are  marked 
A  at  the  right  hand  corner. 

LYNA.      XXXXI. 

Diana  drawn  by  two  fleet  horses  in  a  car ;  she 
holds  the  crescent  moon  in  her  right  hand,  and 
stands  up,  her  hair  flowing  back — there  is  even  an 
idea  of  motion,  from  her  countenance  and  other 
things ;  she  passes  a  line : — below  a  mountainous 
country,  a  ship  on  the  water,  and  an  island. 

xxRcvRio.     xxxxir. 

A  strange  Mercury  with  as  odd  a  winged  bon- 
net; he  is  travelling,  booted  and  winged  at  the 
feet,  towards  the  lefl  hand  of  the  print;  in  his 
right  hand  he  holds  the  caduceus  tipped  with  two 
dragons,  who  are  contending ;  with  his  left  hand 
he  conducts  a  flute  to  his  lips,  a  cock'  and  the  head 
of  Argus  below.     A  and  47* 

TBNVS.      XXXXIII. 

A  strange  composition  also,  supposed  to  be  all 
sea  with  islands,  and  four  birds  flying  upwards; 
near  the  bottom  is  Venus  rising  from  the  sea,  with 
a  shell  in  her  right  hand,  which  she  ofiers  to  Graces 
that  are  totally  without  grace:  on  the  opposite 
shore  stands  her  son  blinded  by  a  bandage,  and 
holding  his  bow  in  his  left  hand,  his  arrows  in  hia 
right ;  the  whole  much  inferior  to  the  other  parta 
of  the  work. 
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iOL.      XXXXIIII. 

A  winged  figure  holding  the  sun  in  hb  riglii 
hand,  the  reins  of  the  car  in  hia  left,  drives  four 
horses  to  the  right  of  the  print ;  Phaeton,  draped,  is 
fiilling:  above  a  scorpion ;  a  landscape  below,  and  a 
river  intended  for  the  Po.    Marked  A  and  44. 

MAftTB.      XXXXV. 

He  sits  in  a  car  in  armour  like  the  fiuieral  re- 

.  cumbent  figures  in  our  church  monuments ;   his 

sword  in  his  right  hand,  gauntleted,  his  left  a- 

kembo;  a  dog  at  his  feet ;  the  back  of  the  car  is 

like  the  facade  of  a  temple.    Marked  A  and  45. 

IVPITER.     xxxxvi. 

He  sits  in  an  elliptical  sphere,  with  a  dart  or 
javelin  in  his  ri^t  hand,  instead  of  his  thunder- 
bolt, crowned  with  a  rich  diadem,  and  in  a  dress 
like  our  Saxon  kings ;  with  his  left  hand  he  draws 
the  drapery  over  his  knees ;  on  the  summit  of  his 
sphere  sits  the  eagle  with  wings  expanded,  at  his 
feet  a  sorry  figure  of  Ganimede;  dx  slain  giants 
strew  the  soil  of  the  landscape,  veiy  small  figures 
for  the  tribe  of  Anakims.    Mark,  A  and  46. 

SATVBVO.      XXXXVII. 

He  is  proceeding  to  devour  a  child  which  be 
holds  in  his  left  hand,  his  right  being  employed  in 
grasping  hb  scythe,  arouiid  the  handle  of  which  a 
dragon  has  twisted  himself,  and  gnaws  his  own  tail, 
by  way  of  an  emblem  of  eternity,  I  suj^iose, 
instead  of  a  serpent;  at  his  feet  four  children  await 
thdr  fate;  he  looks  to  the  left.  Marked  A  aoi. 
47. 
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OCTAVA  8PEBA.     XXXXVltt, 

A  winged  genius,  well  drapedi  with  his  left  leg 
unooTered,  stands  poised  on  a  drde,  and  lifts 
toward  the  left  hand  a  sphere  covered  with  stars 
and  planets.    Mark,  A  and  48. 

PBIMO-MOBILE.      XXXXYIIII. 

This  Primum-Mobile  is  a  young  female  winged, 
who,  setting  her  left  foot  on  a  circle  without  soli- 
dity, elevates  a  plain  spherical  figure  of  great  cU- 
mensions  in  comparison  to  her  own  size,  and,  with 
her  right  leg  assists  theascent ;  she  is  a  profile,  and 
faces  the  left  hand  of  the  plate.  Marked  A  an4 
49. 

PRIMA   CAVSA.      XXXXX. 

This  represents  the  globe  of  the  earth  surrounded 
by  acirde  of  water,  of  air,  and  of  fire;  the  fbortli 
circle  is  the  moon,  and  six  others,  for  six  other 
planets.  Next  follow  the  fixed  stars,  then  a  shaded 
ring  or  orint,  and  three  plain  ones  following,  beyond 
which  issue  rays  of  lieht  in  all  directions-^in  all 

And  thus  we  have  ascended  backwards,  as  they  ai^ 
always  bound,  through  the  whole  set  of  this  rare  ooUeo- 
tion* 

This  very  rare,  and,  as  I  have  no  doubt,  genuine  set, 
where  the  right  hands  are  all  properly  employed  as  ri^^t 
hands,  according  to  thdr  several  actions,  came  into  the 
author^s  possesoon  at  Milan  out  of  the  Ubrary  of  Gnint 
FhrmUm,  when  on.  sale  there  after  his  decease,  and  ap- 
pear lo  have  been  first  presented  to  Cardinal  FiseotUi 
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by  Count  NasaU  in  1/779  as  ^e  find  inscribed  on  the 
first  leaf  of  the  book,  as  follows : 

A.  E.  Card.  Vicecomcs 
Ez*dono  Comitifl  Nasali,  1777- 

and  under—* 

''  Si  creda  di  Mtuo  FUeguerra  chc  passa  per  FinventorB  in 
Italia  del  arte  di  incidere  in  Rame  del  14/0  circa. 

Rarissimo." 

They  are  now,  with  the  rest  of  the  author's  prints,  in 
the  Collection  of  the  Royal  Accuiemy  of  Lcmdon,  ar- 
ranged  as  in  this  Catalc^ue. 

The  set  described  by  Adam  Bartsch,  in  his  iSth 
volume,  commencing  at  page  120,  are  clearly,  I  think, 
early  copies,  but  not  the  earliest^  with  a  few  of  this  set 
mixed  with  them :  of  this  set  it  appears  he  had  only 
seen  a  part  by  his  own  confession,  page  132  of  the  same 
vol.  Zani  also  considers  these  as  the  ori^nal  set — 
See  note,  page  121,  of  same  vol. 

None  of  these  appear  to  have  been  worked  ofi^  by  the 
rolling  press,  they  are  distinct  but  pale,  and  the  outline 
elevated :  all  have  the  pin-holes  in  the  comers,  which 
custom  was  even  used  early  by  CavagUuSj  perhaps  even 
Eneas  Vico  in  his  early  attempts  continued  this  method 
of  nailing  down  the  plate. 

In  the  set  which  Bartsch  describes  so  minutely,  and 
which  he  would  willingly,  for  the  credit  of  the  Imperial 
C!ollection,  give  as  the  originals^  but  which  were  evidently 
completed  from  three  difierent  copies ;  he  makes  men- 
tion in  the  last,  N  50,  of  only  seven  circles^  and  says 
Ait  has  at  bottom  on  the  left  an  angel  'sitting 
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in  a  book  that  has  the  sjrmbol  of  St.  Matthew  the 
Evangelist,  on  the  right  an  ox^  the  symbol  of  St 
Luke,  and  he  thinks  if  the  upper  part  had  not  been  torn 
off  there  would  have  been  also  the  other  two  disciples, 
and,  I  think,  these  probably  were  afterwards  engraved 
on  the  blank  spaces,  which  in  the  original  set  are  left 
quite  plain,  in  order  to  improve  the  second  edition ;  but 
it  seems  to  militate  entirely  against  the  opinion  that  they 
were  playing-cards  to  game  with,  bedde  the  vefy  thin^ 
ness  of  the  paper  would  have  rendered  them  useless  for 
such  a  purpose,  no  less  than  their  inconvenient  size,  and 
who  will  beheve,  if  they  were,  that  sacred  images  would 
have  been  engraved  on  them  ? 

.  Neither  do  I  see  any  thing  in  Mr.  Struts s  observa- 
ticm  on  the  plate  N  5  of  his  work  on  engravers,  which 
should  oontaidict  the  idea  entertained  by  many  good 
judges  abroad  of  these  fifty  plates  being  the  work  of 
Maio  Fineguerra,  and  which  Strutt  says  he  verily 
believes  to  be  some  of  the  first  productions  of  the  graver 
in  Italy,  having  seen  near  forty  in  the  collection  of 
Dr.  Munro,  (wboee  prints  are  now  in  our  Museum)  but 
that  probably  they  were  by  Baldiniy  for  which  (pinion 
he  gives  no  reason;  and  the  print  N  5  of  his  plates  of 
illustration,  which  he  guesses  might  have  been  by 
FtneguerrOy  on.  account  chiefly  of  a  supposed  letter  F 
<m  the  drawing  before  a  sitting  figure,  appears  to  be 
more  like  the  style  of  one  of  the  Brescian  Friars  than 
any  other  among  the  eariy  masters,  but  as  it  is  an  un- 
amuBon  print  it  may  not  be  amiss  here  to  give  some 
aocQiunt  of  it  The  subject  is  emblematical  (possessing 
more  freedom  of  graver  than  we  should  expect  in  these 
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early  productions,)  where  arts  are  triumphant  over 
arms,  and  Hercules  having  dropped  hb  duh  and  lion's 
skin,  and  hung  them  as  a  trophy  on  the  stump  of  a  tree, 
is  exhibiting  on  a  tablet  the  sun  riang  mi  the  world, 
and  the  moon  descending,  while  an  aged  geometrician 
sits  under  the  tree  at  his  ease,  making  diagrams  wiih  a 
style  on  a  block  of  stone.— -Size,  large  8vo. 

In  N  3  of  the  foregoing  work,  we  have  a  due  tD 

guide  fks,  for  there  we  find  the  goldsmith  (who  was  the 

first  engraver)  in  his  shop  at  work,  selected  by  the 

author  among  all  other  artists  to  represent  the  class  cf 

artisans. — ^And  again  compare  these  with  the  Tolomeo*s 

Greography,   published  at    Rome  in   1487,   the  first 

printed  book,  it  has  been  said,  published  in  Italy  with 

metal  plate*  engravings,  and  we  shall  find  much  of  the 

same  style  of  graver.    But  in  no  respect  do  these  prints 

correspond  with  the  so  much  talked  of  Pax,  brought 

forward  as  the  undoubted  work  of  FhteguerrOj  but 

which  I  trust  I  shall  be  pardoned  for  thinking  may  have 

been  copies  of  a  much  later  date  from  his  original  work, 

as  the  style  seems  so  much  more  free  than  his  weQ  could 

be;  for,  if  we  proceed  from  the  fifty  prints  we  have  been 

treating  of,  PoUajuolo^  Mantegna,  and  the  two  Bie* 

sdans,  Jno.  Antonio^  and  Jno*  Maria^  we  shall  be  aUe 

to  trace  a  regular  progress  towards  freedom  both  .cf 

drawing  and  engraving  as  we  advance. 

Thus  much  for  my  motives  for  conadering  them  to  be 
the  work  of  Ftneguerra^  but  it  may  be  interesting  to  die 
collector  also  to  know  what  the  Abbate  Zani,  a  celebrated 
antiquarian,  considers  them  to  have  been  executed  fbr« 
In  his  Mateiiali,  page  149,  note  69,  he  advances  that 
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Chej  were  the  original  set  of  the  CarUs  de  TatGUt  a 
game  whidi  is  said  to  have  been  divided  into  five  classes 
of  ten  each,  carrying  at  the  bottom  of  all  the  classes  a 
Roman  letter  denoting  the  class,  and  said  by  Bariseh 
tolunre  been  named  Spadone,  Denari,  Coppe^  Basiam, 
AUmHof  and  that  there  were  three  editions  of  them, 
steangely  enough  calling  that  the  original  set,  which  in. 
stead  of  being  numbered  A.  B.  C.  D.  £.,  are  actually 
numbered  A.  B.  C.  D.  S.,  pretending  that  S  means 
Spadone;  whereas  it  is  endently  an  error  in  the  alpha- 
betical arrangement,  which  was  to  guide  the  binder;  and 
what  at  once  wiU  go  fiur  to  convince  any  impartial  per- 
son that  the  Abbate  is  right  in  classing  our  copy  as  the 
original  which  has,  so  naturaUy,  the  E  for  the  5th  letter 
instead  of  the  S,  is,  that  the  figures  in  that  copy  att 
employ  their  right  handi  properly  ;  as  an  instance,  in 
the  dd  print,  the  artisan,  a  goldsmith,  sits  on  the  right 
hand  of  the  print  to  the  spectator,  and  with  lus  right 
hand  hammers  a  little  plate  on  the  anvil ;  whereas  in 
that  of  the  Vienna  collection  he  aits  reversed,  and  ham- 
mers with  his  left.  The  same  will  hold  good  with  all 
the  rest,  where  the  precaution  is  not  taken  of  working 
fimm  the  mirror  in  making  copies. 

But  to  proceed  a  little  further  with  this  digression,  to 
the  anonymous  Carte  Padovana^  to  whom  Pet. 
Aietini  alludes,  without  naming  him  in  his  Carte  Par- 
kuUef  published  at  Vemce  by  M.  Ginammi,  1650,  page 
166,  167,  where  he  speaks  in  the  dialogue  thus  : 

^  Those  old  cards  which  you  reserve  on  account  of 
thieir  antiquity,  (speaking  in  the  character  of  Carte 
-and  the  Padowmo,  who  is  the  other  interlocutor,  le- 
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plies,  '*  What  you  say  reminds  me  of  those  very  ancient 
cards  which  I  keep  out  of  regard  to  your  occupation, 
and  which  are  preserved  without  stain,  although  they 
have  passed  through  the  hands  of  so  many  gamesters." 
In  another  place  the  Carle  replies  to  the  Padocano; 
(speaking  of  Mich.  Angelo  Buonaiotti),  tliere  are  more 
people  who  know  your  celebrity  in  making  cards,  Tar- 
rochi,  and  Gennini,  (Tarrochi  and  Germini,  or  Tar- 
rocchi  and  Mischiate^or  shuffle— are  different  games, 
according  to  Aretine,)  than  there  are  who  recognise 
his  excellence  in  painting,  sculpture,  and  architecture. 

Now  all  this  we  find  in  Zitrnt,  page  73,  who  refers  us 
to  the  Venetians  for  further  information,  if  we  can  find 
ii,  about  this  anonymous  artist  whom  he  calls  the  Card^ 
maker  of  Padua ;  but  to  ^e  it  seems  evident  that  P. 
Areiine  himself  knew  not  his  name  or  history,  or  hb 
would  not  have  spoken  of  them  as  ancient  cards,  kept 
merely  as  curiosities; — and  this,  I  think,  makes  against 
the  opinion  that  the  set  of  fifly  prints,  which  we  take  to 
be  by  Fineguerra,  are  the  cards  alluded  to :  and  their 
being  so  large,  an  octavo  size,  affords'  us  reason  to  think 
that  these,  and  those  alluded  to  by  Mr.  Singer^  in  his  in^ 
genious  Enquiry,  could  only  have  been  intended  for  some 
other  amusement,  perhaps  what  the  Italians  call  a 
Libro  del  Sorte,  or  fortune-telling  boQlc«  such  as  that 
which  the  great  Titian  so  elegantly  adorned,  where  all 
conditions  of  men  are  described  (as  in  MarcoUno^s  work 
of  that  tide),  and  the  letters  of  reference  might  have 
alluded  to  those  on  the  other  leaves  when  drawn— a  sort 
of  game  of  fortune,  if  cards  they  were  at  all,  by  name. 

The  Abb^te  Zam^  without  giving  any  reason,  tella 
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US  that  the  Venetian  or  Padovan  engraver  (as  he  chooses 
to  call  him,  I  suppose  from  his  orthography),  lived  in 
the  time  of  Andrea  Mantegna,  and  made  the  fifly  plates 
for  the  game  of  Tarrochi,  and  that  he  had  seen  another 
print  of  his  engraving  in  the  Institute  of  Bologna,  but 
this  proves  nothing ;   it  was*, 

A  St.  John,  sitting  in  a  cathedral  chair,  above  which 
is  inscribed  dbsendit.  ad.  infbrna.  tekcia  dib 
BBSVBEXIT.  A.  MOBTVI8.  with  a  oomice.  The  saint 
is  writing  with  his  right  hand  these  words,  In  Principio 
erUy  &c. 

In  Naples  also  he  saw  other  smaller  cards,  by  the 
same  hand,  with  other  names. 

In  the  Serrati  Collection,  the  sale  of  which  took  place 
in  London  in  July  1816,  there  was  a  set  also  of  those 
prints  we  have  been  describing,  perfect^  and  which  Mr. 
Woodbume,  who  knows  so  well  their  rarity,  had  the 
good  fortune  to  purchase  for  43^ ;  and  as  probably  these 
and  mine  are  the  only  two  sets  complete  in  Europe,  it 
may  not  be  useless  to  record  the  description  of  them 
from  the  catalogue,  espedally  as  it  shews  the  mode  of 
printing  them. 

"  No.  154.  The  set,  known  by  the  name  diihe  jifiy 
cardt. — This  set  of  cards  may  be  considered  as  an  inte- 
resting spedmen  of  one  of  the  earliest  efforts  of  the  art 
of  copper  plate  printing.— >From  the  marks  of  the  nail 
holes  in  the  four  comers  of  the  plates,  as  well  as  from  the 
impresdon  marks  of  the  linen  at  the  baqks,  it  is  evident 
that  they  date  prior  to  the  introduction  of  printing- 
presses;  and  at  a  time  when  it  was  the  practice  to  nail 
down  the  copper  plate  on  a  board,  the  damp  paper  bang 
next  applied  and  covered  over  with  one  or  two  folds  of 
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fine  Imen,  the  wkole  was  pleased  and  paeaed  ovor  inAh  a 
roller  until  the  uqpreasioa  was  eflfected ;  both  of  these 
distinctive  marks  are  fimnd  upon  the  earliest  printe  Iqr 
Fm^fuerra  and  others* 

Sing^  cards  of  this  set  are  occasionaUy  met  with  in 
the  cabinets  of  collectors ;  but  not  more  than  two  or 
three  sets  have  been  preserved  complete,  of  these  the 
present  copy  has  been  adjudged,  to  be  the  most  perfect^ 
by  the  Abbate  JSant,  as  may  be  seen  in  his  work  enti* 
tkd  Materiali  per  serviie  idl^  Istocia  delT  Ineiaone^  p» 
184.  See  also  Lanzi,  Storia  Pittorica,  Tom.  L  c.  S, 
*<  sugli  origini  e  progressi  delT  inosione." 

The  present  copy  belonged  originally  to  Barom  JuH^ 
of  Padua,  firom  whom  it  was  purchased  by  the  Abbate 
JBJancofM  of  Milan»  and  afterwards  by  the  Duke  of 
CSovaomo  Serrm  of  Naplea^  firom  whom  it  was  proomed 
by  its  late  possessor.** 

Such  a  work  ou^^t  to  have  gone  direct  to  the  British 
Museum  Print  Room,  but  this  at  the  Academy  will 
secure  it  to  the  country,  and  the  author  of  this  woric  is 
gratified  to  have  been  the  means  of  placing  his  copy 
there. 

No.  LI. 

My  plan  is  to  arrange  bff  ^yle  where  nvDea  are  waat^ 
ing,  and  therefore  I  ne^^t  place  here  a  print,  wbiohy 
however  strangely,  once  raiiked  with  tboae  of  Mark 
Aniqmo  RaimoiUli,  on  accouiit  of  a  monqginm)  yet 
bears  po  mark  of  his  graver,  and  in  maflij  respect? 
resembles  these  ewly  60  prints,  and  may  eve^  have  the 
imw>gram  ^Fineguarra  himself, 
The  subject  is^  I  believe,  quite  unki|own»  ^nd  is  thus 
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ri^ulottsly  described  -by  ^ori  "Gfindinelli,  in  his  Sd 
ToL.paUisbed  at  Si^uiay  page  126. 

^*  A  Figure  standitig  en  a  pedestal^  with  a  horn  of 
abtiitd&nce,  and  a  Horse  that  Hoants  to  drink  dfrom  a 
covered  vase  carried  by  two  men^! 

The  plate  is  an  oblong  f(dio,  14|  indies  by  10|, 
representing  a  naked  male  statue  buskinned,  his  hair 
filleted  in  l^o  <firections,  stdnding  on  a  totind  akar^  in 
his  right  hand  sustaining  a  comuoopa,  fW)m  whence 
flames  issue,  with  his  left  he  touches  a  burning  glass  or 
mirror^and  a  female  who  places  it  on  his  hand  is-iiidced 
all  but  a  fillet  round  her  middle,  but,  like  the  Venus  de 
Medicis,  in  a  very  modest  attitude;  between  her  and  a 
fismale  in  an  cfttbroideiied  hood,  earrying  two  children, 
there  is  a  young  warrior  of  an  interesting^  ilnd  stfec- 
thmate  physiognomy,  who  is  addressing  her,-  as  tddng 
leave :  he  is  armed,  and  has  a  long  lance  in  his  left  hand, 
his  horse,  only  haltered,  is  brought  up  by  a  youth,  -and 
another  carries  a  vase ;  at  the  foot  of  the'ahar  reposes  a 
naked  male  figure,  which  seems  to  represent  a  river ;  the 
back  ground  is  a  landscape^  with  a  city  and  ships,  a 
hodse  in  the  left  hand^eomer.  On  the  circular  altar  on 
which  stands  the  statue  is  aoonsfncuous  mark,  as  repre- 
sented Plate  II.  fig  4. 

Now  the  manner  of  executing  this  print  can  only  be 
oempared  to  our  book  of  fifty  figures,  in  every  part 
resembling  it,  except  that  the  outline  is  rather  more 
tender  :  and  as  that  book  was  thought  by  CareUnal  Vis^ 
conii  to  be  the  production  of  Thomaso  JFineguerra, 
might  not  this  be  his  real  mark,  now  first  assumed  on 
what,  at  that  period^  must  have  been  considered  as  a 
gplendid  performance  ? 
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With  respect  to  the  abstruse  subject,  it  may  be  Aneas 
and  Lavinia  sacrificing  to  Mars,  and  the  Sybil  bringing 
Romulus  and  Remus,  the  figure  below,  the  Tyfer, 
the  female  with  the  mirror  may  be  Venus ;  or  may  it 
not  have  been  intended  for  ^neas  devoting  himself  to 
his  country,  and  preparing  for  war  ? 

With  respect  to  the  mirk  I  find  it  no  where  exactly 
repeated  in  any  of  the  supposed  works  of  Marc  Ant&mo^ 
the  nearest  is  on  the  Satyr  and  Female,  a  print  in  nearly 
the  same  stfle,  where  it  stands  thus:  see  monograms 
Plate  n.  fig.  2.  the  staff  of  the  first  letter  open,  and  the 
F.  inclined,  but  without  any  dots. 

Agiun,  in  die  single  figure  of  a  man  resting  on  a  staff, 
it  is  represented  as  at  fig.  S,  Plate  II.  of  our  monograms, 
where  the  A  b  not  divided,  and  the  F.  is  above.  These 
therefore  also  may  be  the  work  of  Fineguerra,  and 
seem  fitter  for  him  than  the  Bolognese,  unless  it  should 
mean  Maria  fecit,  for  Francesco  Maria  Rabiolini,  the 
master  of  Marc  Antonio  Raimondi. 


Note.  The  mark  of  M.  A.  F.  1508,  16.  D.  on  the 
well  known  print  of  Mars,  Venus,  and  Cupid,  (No.  252, 
of  the  Sd.  vol.  of  the  Brit  Mus.)  2!an$  asserts  to  be 
Marcus  Antonius  Franda,  or  Frand,  and  the  year  1508, 
16th  December,  the  day  on  which  he  finished  the  plate 
in  Bologna,  but  this  he  offers  without  proofs,  and  it  must 
be  received  with  caution,  even  from  such  a  writ^. 
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LII. 

Antonio  Pollaiuolo. 

A  sculptor^  and  a  founder  of  metal,  who,  according  to 
Tasari,  worked  at  the  bronze  sepulchre  in  St.  Petei^s. 
Bom  1426,  according  to  Huber. 
Died  1 498,  at  Rome,  aged  72. 

A  Holy  Family. — The  Virgin  is  sitting,  supporting 
the  child,  who  stands  on  the  palm  of  her  right  hand, 
Joseph  is  behind  leaning  on  his  staff ;  on  the  left  of  the 
print,  St.  Elizabeth,  standing  and  presenting  St.  John, 
who  offers  a  flower  to  Christ,  having  three  ears  of  com 
in  his  right  hand :  all  the  five  figures  have  solid  nim. 
busses,  hke  trenchers,  and  are  laboriously  drawn,  and 
draped  with  elegance  and  care.  In  this  print  the  outline 
is  very  distinct,  but  not  so  much  so  as  that  of  Andrea 
Mant^;na,  and  although  the  back  ground  is  cross- 
hatched,  the  figures  are  all  shaded  by  lines  slojung 
upwards  at  an  angle  of  about  thirty  degrees. 

There  is  great  expression  of  character  in  every  part, 
but  the  drawing  is  inferior  to  Mantegna — it  contains 
howeyer  the  germ  of  the  best  3tyle  afterwards  perfected 
by  Franda,  and  others,  with  more  freedom,  but  perhaps 
less  security  of  attaining  their  object,  general  approba- 
tion :  and  to  find  out  the  merits  of  these  men,  we  must 
sometimes  tread  a  shorter  but  possibly  surer  road  than 
that  which  leads  us  through  records  and  archives  of 
antiquity ;  for  if  the  musterly  manner  of  a  good  artist  is 
wantbg,  no  traditiopal  excellence  wUl  satisfy  the  judg. 
ment ;  and  if  that  b  manifest,  it  is  of  little  importance  to 
^eek  for  foreign  evidence  of  any  man's  abilities. 

W^  ought  to  collect  works  only  of  intrinsic  meriii 
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and  think  less  of  names  where  that  is  wanting ;  but  to 
return  to  our  artist. 

There  is  a  well  known  piint  of  a  Battle  of  Ten 
naked  Men,  which  most  writers  on  the  subject  of  en« 
graving,  give  us  as  an  undoubted  print  by  this  master, 
because,  I  suppose,  of  the  inscription,  opvs  antonii 
POLLAJYOLI  FLOBENTiNi ;  but,  for  many  reasons,  I 
much  doubt  this  to  have  been  from  his  graver,  and  that 
the  inscription  only  relates  to  the  design;  taken  pro- 
bably from  one  of  those  plaister  casts,  which  Vasari 
states  to  have  been  tnade  from  a  work  of  this  kind  in 
bronze  by  him,  and  sent  into  Spain  ;^fastj  beicause  I 
find  the  design  itself  very  defective  in  point  of  drawing 
for  a  man  of  his  ktiown  abilities,  with  extremities  more 
like  a  German  of  that  day,  than  a  Florentine  who  was 
admired  by  such  a  man  as  Lorenzo  Ghiberti :  next,  the 
outline  is  evidently  traced  like  a  map,  by  some  one  who 
had  to  learn  that  you  cannot  by  tracing  or  tracking  come 
up  with  any  great  master,  for  although  it  may  be  alleged 
that  at  that  period  decided  thick  outlines  were  the  cha- 
racteristic of  Mantegna,  yet  we  find  he  knew  how  to 
give  those  coarse  touches  the  character  of  truth  and 
learning :  even  in  the  mercury  of  Zoan  Andrea,  (as 
some  call  this  new  master  of  modem  writers,  of  which 
we  shall  soon  speak),  we  see  the  same  intelligent  and 
characteristic  marking,  and  I  would  much  rather  attri- 
bute that  print  to  PoUajuolo  than  this.  The  veiy  han- 
dles of  the  daggers  alone  will  shew  that  we  insult  this 
noble  artist  to  call  it  his  engraving,  for  they  betray  a 
total  want  of  skill  in  common  drawing,  in  their  false 
perspective. 

I  therefoi'e  rather  submit  the  Holy  Family  above 
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quoted  as  the  test  of  his  graver;  because,  beside  being 
an  elegant  and  tasteful  composition  of  this  remarkable 
school,  it  combines  with  the  character  fpveu  of  his  stjle, 
by  his  oontemporaries,  an  artist-like  execution,  and  cUf* 
fers  in  several  respects  from  any  other  designer  of  the 
same  period. 

If  the  battle  was  really  his,  Vasari  tells  us,  U  wot 
encircled  wiik  a  chain  ;  but  I  own  that  might  have  been 
omitted  without  any  injiuy  to  the  print ;  and  I  think 
we  may  suspect  that  the  Hercules  and  Anteus  of  Gio- 
vanm  di  Brescia,  No.  €6  of  this  Catalogue,  was  from  his 
composition,  as  it  so  well  corresponds  with  that  which 
Vasari  in  his  life  says,  ^*  he  punted  so  full  of  expression, 
ibr  Lorenxo  de  Medicisy  where  Anteus  expires  with  his 
mouth  open,  &c." 


2V(^«  on  other  Prints  which  I  have  seen,  and  suspect  to 
be  by  or  from  this  master. 

TSoo  Centaurs  fighting  with  clubs,  armed  with  chains 
terminating  in  three  balls — three  armed  warriors  looking 
on,  a  bow  in  the  foreground  inscribed  opts,  polla.  mean- 
ing, no  doubt,  also  from  his  invention,  for  the  engraving 
is  as  bad  as  the  Battle  print. 

Cknst's  Descent  to  Hell.  He  appears  with  the  back  to- 
wards the  spectator  of  the  print.  On  the  left  one  is  bearing 
the  Cross,  three  figures  to  the  right,  one  an  aged  naked 
female— -above,  are  three  daemons  blowing  horns,  having 
bodies  like  fish. 

This  Print,  which  Bartsch  gives  to  Mantegna,  appears  to 
me  to  bear  all  the  marks  of  PoUajuolos  manner  \  it  is  too 
hard,  too  ill  drawn,  and  too  ill  articulated  in  the  joiiits  to 
be  worthy  of  Mantegna,  who  was  diligent  in  finishing  his 
outlines* 
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The  last  Judgment,  called  Nicolo  di  Modena,  by  Barttc/i, 
vol.  13,  page  268,  n.  23 ;  and  which  will  be  found  in  the 
BriHth  Museum,  I  also  consider  as  undoubtedly  in  the  style 
of  PoUajttolo.  Above  is  God  the  Father  in  a  cloud  of  glory 
of  cherubins  surrounded  by  angels,  who  adore  him,  kneel- 
ing— ^below  some  are  sounding  trumpets,  there  is  a  double 
row  of  saints  above— and  below,  the  criminals  are  seized 
by  devils,  and  conveyed  to  Limbos,  or  caverns,  inscribed 
Luituria,  AccitUa,  Ira,  8sc,  Size  18^  by  13 }  inches. 

Every  part  of  it  shews  the  style  of  the  copies  of  the 
Prophets  in  the  same  book  (viz.  Dr.  Monro's  Prints), 
having  straight  shadows  in  lines,  and  deep  dry  outlines, 
very  determined  j  nothing  whatever  of  BottkeUi,  as  some 
have  thought,  but  I  think,  undoubtedly,  by  the  copier  of 
the  Prophets  in  the  same  volume,  whoever  he  was.  Again 
the  same  Collection,  No.  44,  Vol.  1.  Old  Masters.  Brit. 
Mas. 

A  Man  and  a  Woman  naked,  in  a  wood.  A  dog  in  a 
string,  and  a  hunting  horn  5  another  hound  on  the  left  sit- 
ting—Mark irt09,  over  the  man  a  label,  pabis,  over  the 
woman,  egenob.     Again, 

A  Dottle  of  Hone,  full  of  fire  and  fierce  action  —four  men 
on  horseback,  all  on  full  gallop,  without  bridles ;  in  the 
centre  is  a  man  covered  with  a  shield,  and  armed  with  a 
monstrous  curved  sceptre,  he  is  in  fiill  armour,  and  his 
foot  on  a  man  fiallen,  whose  body  he  defends— >Ajax,  per- 
haps, and  Patrochu.  Another,  a  naked  figure  has  fallen 
and  let  fall  his  club — ^the  horses  are  worthy  of  Da  Vinci 
for  action,  but  it  may  be  of  Pollajuolo  from  its  action 
and  force.  The  style  of  engraving  a  little  resembles  the 
Prints  in  the  Dante,  but  is  freer  j  and  we  must  be  content 
to  approach,  without  solving  these  enigmas. 

In  Bartsch*8  13th  vol.  page  417,  No.  17,  he  calls  it  the 
engraver  of  1515,  and  describes  it  very  ill.    See 
Museum.  voL  1,  of  Old  Masters. 
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LIII. 
Baccio  Baldini.    a  Goldsmith. 

Bom     1436,  at  Florence. 
Died     1480. 

Samson  taken  by  the  PhilUHnes.  Nine  Figures ; 
under  it  b  incribed^ 

"  Come  fo  talliati  li  capelli  a  Sanso  dela  Dona  sua,  e  tcontinente 
fo  preso  e  ligato  da  filistd.'' 

It  is  a  (nrcular  Print,  of  9|  inches  in  diameter. 

An  imitation  shall  we  say  of  Ftneguerrdn  style  ?  who 
taught  Baldini  to  engrave,  if  we  believe  Vasari  ;  but 
being  as  he  says  a  poor  designer,  he  worked  only  from 
the  drawings  of  Sandro  BotticeUo,  There  is  a  good 
deal  of  attempt  at  freedom  and  expression  in  this  com- 
poffltion,  but  bad  drawing,  and  this  is  the  foandatioB  of 
the  conjecture. 

LIV. 

• 

The  Cup  found  in  BetyanMs  sack.  Eleven  men  and 
dx  mules ; — the  style  much  resembles  the  prints  to  the 
well  known  Dante,  in  folio,  and  the  deagn  I  believe  may 
be  traced  to  Lorenzo  Ghiberti^s  gates  at  Florence,  and 
may  be  the  original  design  for  a  part  of  than ;  as  iQany 
good  artists  were  employ ed  on  them ;  and  it  b  a  greiat  (ttty 
we  cannot  find  the  manuscript  said  to  have  heea  written 
byhim  on  the  subject  of  his  art,  which  some  even 
say  was  printed,  but  which  I  sought  in  viun  finr  in 
the  Maglibecchiana  Collection,  and  private  lAhnry  of 
the  Duke  of  Florence,  having  every  asdstance  and  per- 
mission from  the  thai  sovereign,  the  uncle  of  theEnw 
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peror  Joseph ;  who  also  believed  such  a  work  existed 
formerly.* 

'     LV. 

Cupid  and  Psyche,  seated  on  the  clouds.  Cupid 
reposes  gracefully  on  apUlow  with  his  right  arm ;  he  has 
long  extended  wings^  and  resembles  a  youth  well  grown. 
Psyche  covers  one  of  her  breasts  partly  with  her  hand — 
a  very  beautiful  composition,  full  of  breadth  and  sim- 
plicity. 

10|  inches,  by  Si. 

LVI. 

An  aged  female  turning  her  profile  to  the  right,  her 
veil  thrown  back,  and  dtting  and  resting  her  hands  on  a 
Plinth -^one  foot  on  the  top  of  a  vase,  the  other  on  a 
book  in  her  lap.-— This  design  is  worthy  of,  and  much  in 
the  grand  style  of,  Michctel  Angela : — fronting  her  sits 
a  youthfiil  female,  full  draped,  but  her  left  hand  unco- 
vered ;  she  is  seated  on  the  douds,  has  no  attribute,  but 
looks  earnestly  towards  the  right  from  the  aged  female ; 
between  the  women  stands  a  winged  genius,  supporting 
a  coffer  with  both  hands,  above  an  angel  is  flying  with  a 
large  scroll.    These  probably  were  painted   for  the 

*  In  Mr.  Lloyd's  valuable  Collection  of  these  Old  Masters,  is  a 
4to.  print  from  the  design  of  Raphael,  very  like  the  style  of  64« 
which  also  is  in  the  Loggia ;  with,  on  the  right  hand,  comer,  the 
mark,  PL  IV,  (1 .)  And  a  second  time,  in  a  hole  bit  by  aquafortis 
on  the  plate  near  the  middle  Plate  IV,  (2.)  Under  is  in- 
scribed 

Tesoro  presentato  id  R.  Salomon  dale  Machabee 
E  questo  e  depinto  in  Camera  Del  s.  papa. 
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angles  of  some  church,  and  might  be  prophetic  or  sybil- 
line  oracles.  From  the  hard  outline  and  general  style  of 
filling  up,  they  seem  to  belong  to  the  author  of  the  fore- 
gomg  prints,  and  they  all  shew,  I  think,  that  the  ideal 
9iyleof  design  commenced  very  early. 

\0\  by  10. 

LVII. 

Next  this  I  place  the  pendant  of  this  subject ;  where 
are  two  females,  both  ^ttingon  the  clouds,  and  a  winged 
genius  between  them,  and  another  angel  above  with  a 
scroll.  The  female  on  the  right  hand  holds  a  book  with 
her  fingers  betwixt  the  leaves — with  her  left  she  points 
with  the  index  finger  to  an  angel,  who  has  a  roll  of  writ* 
ing,  and  who  holds  it  open  with  both  hands.  This 
angel  is  worthy  of  Raphael  for  design ;  and  a  fine  draw- 
ing in  the  Gallery  at  Oxford  (intended  evidently  foran 
<Niiament  over  the  arch  of  a  window),  proves  at  any  rate 
diat  this  great  artist  did  not  disdain  to  avail  himself  of 
ancient  designs^  probably  from  some  fresco,  but  always 
improving  them  into  grace  and  elegance ;  and  from 
these  very  prints  we  may,  I  think,  identify  the  fact,  they 
having,  in  all  probability,  been  executed  long  before  his 
birth. 

The  left  hand  of  the  drawing  at  Oxford  contains  all 
the  four  figures  of  the  Plate  we  have  just  been  describ- 
ing, with  some  few  variations  in  the  female  figures,  but 
the  Angel  he  has  copied  ahnost  entirely,  bong  in  the 
original  very  graceful.  The  right  hand  part  of  the 
Drawing  difiers  materially  in  the  action  of  the  haflds 
of  the  aged  female,  who  in  the  Print  reposes  both 
hands  firmly  on  the  plinth.    The  draperies  also  are 
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much  impi^ved,  and  above  he  has  introduced  a  third 
group  of't#o  Angela,  and  a  winged  genius— the  angd 
presents  a  tablet,  written  on,  to  the  female,  whose  hand 
is  devated  as  reading,  assisted  by  the  finger. 

The  whole  seems  to  repref"^nt  the  rewlatian  of  Ood 
to  man  of  the  two  Divine  DUpensationSy  and  the 
winged  figure  between  the  two  communicating  Angels, 
points  up  to  explain  it  to  be  a  mission  from  hearen. 

Notes  on  B.  BaldinL  In  the  Monie  Sonde  di  Dio,  pi  Inted 
at  Florence  by  Niccolo  della  Magna,  1477,  are  three 
EDgravings,  attributed  to  Baccio  Baldini. 

No.  1. 

A  Ladder  placed  to  a  Mountainj  on  the  steps  of  which  are 
inscribed  Sapientia— Intelecto— Consiglio — Fortezza— 
Scientia— Pieta — ^Timore — Justitia^-Fortezzsy  a  second 
time, —  Temperantia— Prudentiar-and  Humilita  at  the 
bottom.  On  the  two  staflfs  of  this  ladder  are  Oratione  and 
Sacramento. 

A  Friar  i»  ascending  it,  from  whose  mouth  issued  a  label 
towards  the  cross  with  these  words  on  it — Thrami  dcppo 
te.  To  the  left,  a  yoimg  and  handsome  youth  lifts  his  eyes 
to  heaven  and  exclaims  Letfom  Occulos  meos,  ^c.  the  Devil, 
with  a  fork^  attempting  to  detain  him.  Olher  sentences 
are  below }  and  above,  the  Deity  in  glory,  surrounded  by 
Cherufoins.  But  the  most  remarkable  circumstance,  not 
noticed  by  Bartacb  or  Ilfr^  Otdey>  is  that  at  the  top  of  the 
ladder^  under  the  feet  of  Christ,  is  a  scrolL* 

Now  ^is  (A  is  said  by  Bartsdi  to  be  the  mark  of  Zoan 
Andrea,  or  rather  by  Zani,  in  his  Material!,  page  110,  N.  80, 
and  neither  of  them  attribute  thu  work  to  him,  or  even 
state  that  it  resembles  his  style-^t  may  therefore,  I  think, 

•  VHe  Plate  IV.  (3.). 
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after  all  that  has  beensaid  about  tliifl  new  same  Zoan  An-- 
dted,  of  tirhose  lif^  iteiflier  Zani  or  Lanzi  pretend  U>  give 
any  account^  be  only  the  mark  of  the  fubUiher,  fa  secure  his, 
copyright,  a  6(Mttmoi;i  practice  at  that  time  r  hut  if  tb^ysay 
he  was  the  engraver  of  this  Monte  Sanetodi  Dio,.m9»  we 
find  here  his  monogram  at  the  top  of  the  ladderrrtben  Ae 
could  not  have  been  the^Ugmrer  ot  the  prints,  .they  have 
attributed  to  Um,  sb  many  iblidwing«aich. other*  viz.  the 
Mercury  extracting  mai  f^talenUfrom  Ptuigatary^  as  J  think 
with  the  mark  of  S^  J;  (64  of  my  Catalogue^)  and  wfaic^ 
Bartsch  attributes  to  him«  page  504,  tom^  lS-*4br  the  style 
of  engraving  any  one  may  see  is  quite  d^erent,  and  this  en- 
graving of  the  MorUe  Sancto  is  evidentiy  the  same  hand 
that  executed  the  earliest  edition  of  the  FrdpktU  and  SyhiUs 
and  here  (if  they  will  have  such  an  engraver ),  we  must 
probably  find  hinh— but  I  think  he  w^s  only'a  puUisl^er  or 
merchant  dealer. 

^nd  Print. 

The  Saviour  standing  upright  on  an  oval-Airmed  glory* 
surrounded  by  rays  of  light  above  rays.  Und^  his  feet  is 
a  horizontal  fiame,  exactly  resemMIng  IIm  fire  which  sup- 
ports the  feet  of  the  Sybils  and  Prophets^in  our  Museum. 

Another  probability,  that  here  we  have  the  same  artist, 
beside  its  similarity  of  style.  Six  Angels  and  tenGherubs 
surround  this  glory,  and  are  flymg  towards  h. 

SrdPrM. 

The  Devil,  with  three  fiices,  standing  in  a  limbo,  and, 
according  to  Dante,  devouring  Judae  whole,  while  Brutus 
fills  his  second  mouth,  and  Cassms  the  third.  About  him 
stand  the  damned.  All  these  are  in  the  British  Museum, 
and  were  Dr.  Munro*s« 

Let  us  nei^  consider  some  other  prints  in  the  same  vo- 
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lume^  anid  which  certainly  were  by  the  same  hand,  and  in 
all  probability  were  by  Botticelli  and  Baldini — I  mean  the 
Prophets  and  SybiU, 

They  are  carefnlly  designed  and  engrayed  much  in  the 
manner  of  the  Fmeguerra  cards,  but  some  of  the  hatchings 
rather  freer  5  and  among  them  I  find  only  three,  viz. 
the  Baruchj  Isaiah,  and  Joel,  that  can  be  considered  of  the 
original  set,  being  finished  with  care,  and  really  well  exe- 
cuted for  those  times.  In  these  all  the  S's  in  the  inscrip- 
tions are  reversed  g,  which  Bartsch  considers  as  a  mark  of 
copies,  but  I  think  without  reason ;  for,  considering  how  ill 
the  engravers  of  that  day  engraved  letters  when  they  were 
to  be  printed  the  right  way — ^it  being  a  novelty  in  the  art 
to  engrave  backwards ;  it  seems  more  probable  that  the 
first  edition  should  in  this  respect  be  defective  than  the 
second-r— copyists  generally  correcting  errors  of  that  nature. 
Beside  these,  three  only  are  elaborately  executed,  the  copies 
slightly^  and  above  all  the  characters  of  the  heads  are  very 
superior  $  and  from  circumstances  like  these  we  must  al- 
ways be  guided  in  making  our  election  of  masters,  not 
from  marks  or  monograms. 

We  have,  in  the  British  liiuseum  also,  a  fragment  of  a 
smaller  set  i  one  of  which  is  Damelo  Prof  eta,  N.  17 9 — he 
sits  on  a  throne,  but  the  design  is  German.  In  Josue,  N.  23 
of  Bartsch,  vol.  IS,  p.  m,  he,  by  a  singular  contradiction 
of  his  own  theory,  gives  as  an  ori^al  one  with  the  S  re- 
versed! 

Following  these,  in  the  same  volume,  are  two  others, 
which  might  be  considered  as  belonging  to  the  set,  viz. 

1.  St.  Joseph, 
Joseph  appears  as  a  Friar>  and  shorn,  in  full  stiff  drapery 
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with  far-lined  cuffs^  his  saddle  on  his  right  hand ;  under  him 
are  eight  lines^  as  under  the  prophets,  commencing 
Ave  Virgo>  figliola  di  sant  anna^  &c. 

2.  The  rtrgin 

Kneeling,  a  star  on  the  shoulders  of  her  cloak,  she  has  a 
rich  under-TCst — the  child  on  his  back,  lying  on  the  ground 
before  her,  whom  she  worships  ;  she  is  beneath  a  rude 
shed  looking  to  the  right,  a  star  above  th^  manger,  and 
below  eight  lines,  commencing 

'*  Ave  fidele  iscorta  di  mortelli.        ^ 
Pel  santo  parto  di  gisu  tuo  figlio,"  &c. 

In  all  respects  both  belong  to  the  original  andeni  set  of 
the  Prophets,  being  printed  evidently  by  the  wooden  roller 
with  the  hand,  and  in  the  execution  of  the  inscriptions 
exactly  resembling  them.    Over  St.  Joseph  is  a  scroll.* 

Thus  much  for  these :  with  respect  to  the  Sybiis  in  this 
volume  of  Dr.  Munro's  Prints,  I  am  decidedly  of  opinion 
that  they  are  cqpte»  of  a  more  ancient  set,  which  was  en- 
graved probably  by  the  same  hand  that  executed  the  two 
above  quoted  prints,  and  the  three  Prophets  which  I  have 
selected,  viz.  Baruch,  haiah,  and  Joel,  perhaps  Aggi  (Hagaz) 
also  I  and  all  the  rest  are  evidently  by  the  same  hand 
which  engraved  that  Print  called  PoUajuolot  by  too  many 
writers  on  this  subject,  solely  on  account  of  its  being  after 
his  design,  and  inscribed  Opus  JntonH  PoUaioU  FhraUims. 
Although  the  outlines  are  wiry,  feeble,  and  copied  like  a 
map,  in  one  flowing  line  from  head  to  foot  of  an  equal 
thickness* 

Let  us  DOW  proceed  to  Sandio  Botdcello. 

•  Vide  Plate  IV,  (4.) 


88 


CJUTICAL  GATAIiOOCE  OF  RARE 


Sahbro  Botticsllo* 


Born  at  Florence     1437* 

Died    ....     1515— aged  78. 

Vasari  mentions  one  Print  by  him  (for  my  own  part 
I  know  nothing  of  any  print  that  can  with  certainty,  or 
eten  probability,  be  attributed  to  his  graver) ;  and  this 
print  is  entitled,  he  says, 

Le  Triomphe  de  la  Foi  di  Frate  Girolomo  Savonarola ; 
and  he  says  it  is  the  best  of  his  works  in  engraving ;  but 
who  has  Seen  it  ? 

Huber  gives  a  Catalogue  of  seven.  Siruit  thought 
the  Dante  was  designed  if  not  engraved'  by  him,  but 
gives  not  his  motive  for  this  o|nnion.  Heineken  says  he 
imitated  Fineguerra,  but  did  not  succeed,  and  seems  to 
prove  the  Dante  plates  to  have  been  executed  by  Baccio 
BaUBni,  BaUtinucci  speaks  of  twelve  pieces  of  the 
Life  of  Christ,  and  Heinetf^  of  fifteen,  in  8va  of  the 
same  life.  Also  of  the  History  of  Abraham^  and  Our 
Lord  in  Glory ^  with  twenty-six  others,  all  of  which  he 
describes,  and  among  which  are  classed  the  Prophets 
and  Sybils,  of  which  he  speaks  as  follows : 

**  The  Sybils,,  12  pieces,  like  the  Prophets,  in  8vo. 
but  a  little  bigg^,  with  bands,  on  which  are  inscribed 
sentence^,  b^^.^ht  Italian  verses;^'  and  these,  per- 
haps, are  the  originals  of  those  in  the  British  Museum. 
I  had  a  ^opy  of  these .  by  O.  Beverdinus,  now  in  the 
Boyal  Academy. 

BotticeUffi  attachment  to.  fhat  ii;isane  Bigot  Frate 
Savonarola,  causes  many  to  conjectiu^  that  all  the  lugu- 
brious pieces  by  the  old  sdiools  were  his  designs,  and 
not  bemg  able  to  conceive  them  to  be  of  his  graver,  they 
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have  presented  them  generally  to  Baccio  BaURni,  his 
intiiiiate  friend -«but  are  the  Last  Judgment,  and  the 
print  of  the  preaching  of  Frate  Marco^  and  the  Dante 
prints^  and  the  Prophets  all  alike  ?  with  them  all  before 
us  it  would  be  di£Eicult  to  decide ;  and  I  think  some  of 
these,  as  engravings,  are  unworthy  of  either,  even  when 
the  art  was  in  its-infancy.  Fart  of  the  Sacrifice  of  Isaac 
will  be  found  in  the  British  Museum^  but  it  does  not 
resemble  the  period,  and  is  by  Moeetus  perhaps. 

We  will  now  proceed  to  aunique  print  which  I  have 
placed  in  this  collection  as  near  Mantegna  as  pbssible, 
on  acooimt  of  its  style  appearing  to  be  what  we  should 
expect  from  his  first  attempts,  and  because  the  design 
has  somewhat  of  his  manner. 

LVIII. 

The  Virgin  KneeUtig,  and  adoring  the  Infant  Christ, 
who  reposes  before  her  on  a  part  of  her  robe,  spread  on 
the  ground.  He  is  extended  on  his  left  side,  and  is 
looking  up  in  her  face ;  she  has  the  dress  of  a  veiled 
nun,  and  her  head  has  the  solid,  or  trencher-nimbus : 
height  of  the  figure  five  inches  from  the  knees  to  the 
head. 

It  is  worthy  of  remark  that  Correggio,  Mant^na^s 
great  scholar,  copied  this  very  attitude  and  idea  in  his 
precious  little  picture  in  the  tribime  of  the  Grand  Duke's 
gallery  at  Florence  that  he  studied ;  and,  Mant^na*s 
excellences  we  learn  from  Richardson,  who,  speaking  of 
the  St  Cecilia  of  the  Borghese  Palace  at  Rome,  says,  ^^  It 
is  in  Correggiffsjirst  Andrea-MantegnaJiie  maimer  i" 
and  if  not  his,  it  may  be,  asa  little  harder,  bxaxLSquar' 
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doney  the  guide  of  and  director  in  their  studies  of  most 
of  the  clever  moi  of  that  time. 

It  has  a  painter-like  touch,  and  came  out  of  the  col* 
lection  of  the  Scuiellari  family  at  Parma,  who  probably 
were  early  collectors  in  this  part  of  Italy. 

Akdeea  Maktegna. 

Bom  near  Mantua  1451. 
Died  at  Padua    •    1517* 

He  acquired  the  art  of  engraving  on  metals  under 
Fineguerra  and  Baldini. — Was  the  pupil  and  heir  to 
Sguarciane,  connected  by  marriage  with  Joan  BelUni-^ 
knighted  by  the  Duke  of  Mantua  for  his  paintings  of 
the  triumphs  of  Julius  Caesari  now  at  Hampton  Court, 
and  had  the  honour  to  have  the  elegant  Correggio  for  his 
scholar ! 

His  best  performances  are  full  of  fire  and  rich  colour- 
ing. He  was  the  volcano  from  whence,  I  believe,  the 
warm  canvasses*  of  the  Venetian  school  collected  thdr 
rays ;  his  prints  are  an  improvement  on  Fin^uerra's  and 
PoUajuolo^s  supposed  manner — for  as  yet  we  have  no 
decided  engravings  by  either  of  them,  notwithstanding 
all  that  has  been  brought  forward  on  the  subject ;  while 
Mantegna^9  genuine  works  exhibit  jeamed,  elaborate 
execution,  correctness  with  freedom,  powerful  expres- 
non  of  both  heads  and  extremities;  and  never  since  he 

*  In  Mr.  Payne  Knight's  Collection^  Soho  Square,  is  a  ge- 
nuine picture  by  this  Master^  that  shows  him  to  be  a  great 
-colourist. 
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worked,  in  point  of  sublimity,  surpassed  by  any  one : — 
He  was  the  Dante  of  his  profession,  severe  but  always 
sublime — the  cut  of  his  graver  decided  and  powerful, 
yet  rich ;  the  hatchings  delicate  and  sweet  as  drawings — 
and  could  he  have  been  contented  with  shewing  us  less 
than  he  knew,  (the  fault  always  of  great  men,  which 
somewhat  injured  Michael  Angelo  Buonaroti,  ruined 
Albert  Diurer,  and  prevented  Cellini  from  reaching  the 
summit  of  his  profession)  he  would  have  done  more  and 
been  less  original. 

His  prints  are  to  his  art  what  the  early  Greek  gems 
are  to  the  times  of  Dioscorides ;  and  they  led  by  the 
same  procession  of  care  and  observation  to  the  perfec- 
tion we  witness  in  the  works  of  Marc  Antonio  Raimondi 
from  RaSael,  from  whence  they  gradually  declined  in 
Italy  when  facility  of  design  and  rapid  execution  alone 
were  sought  after  and  applauded. — ^We  may  see  even 
from  many  of  his  figures,  full  of  noble  character,  that 
IMQchael  Angelo  had  felt  the  grandeur  of  his  thoughts — 
and  it  is  not  difficult  to  perceive  how  they  were  after- 
wards  transmitted  to  the  imagination  of  our  own  great 

poet  Milton. 

No.  LIX. 

A  Flagellation  of  Christy  eight  figures;  the  Re- 
deemer is  full  of  expression  and  of  fine  proportion,  being 
bound  fast  to  a  jnllar  with  his  arms  behind  his  body, 
three  men  are  scouring  him  with  rods. — The  upper  part 
of  the  building  is  supported  by  columns,  but  is  un* 
finished,  and  the  perspective  from  the  fore  ground  di- 
minishes too  rapidly,  or  is  what  artists  call  too-cutting. 
There  is  in  the  composition  good  action,  studied  dra* 
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peiy,  and  hair  diTided  into  propoartionate  parts  like  the 
antique  bronzes.     15  in.  by  10. 

No.  LX. 

CkrUt  after  his  Resurrection^  standing,  and  giving 
his  blessing  with  two  fingers,  he  bears  the  labariun 
crowned  by  a  cross.  On  his  right  hand  Saint  Andrew 
supporting  a  large  cross,  on  his  left  Saint  Longinus 
adoring.  The  print  is  without  any  back  ground  except 
a  mass  of  shadow;  a  compomtion  full  of  the  finest  ex- 
pression of  sentiment,  in  Saint  Longinus'^s  hair  carefully 
studied,  and  the  whole  exhibiting  great  knowledge  of 
his  art.     13^  by  15. 

No.  LXI. 

J%e  taking  dawn  /ram  the  Cross^  a  large  upright 
folio  of  fifteen  figures.  The  rocks,  like  all  his,  are  stra* 
tified,  and  Jerusalem  is  seen  in  the  distance.  '  This  is  a 
oompodtion  that,  taking  it  even  with  all  its  faults,  has 
never  been,  that  I  know  of,  rivalled  by  any  master  ather 
in  expression,  drawing,  or  character  of  heads.  Most  of 
its  groups  have  been  copied  by  other  artists  down  to  the 
present  day.  A  finer  character  than  that  given  to  the 
countenance  of  Christ,  of  sorrow,  suffering,  and  dignity, 
united  in  death,  cannot  be  imagined. — The  self-aban- 
donment of  Mary  Magdalen,  wit)i  the  long  and  wonder- 
fully managed  hair,  is  a  model  that  even  Raffiiel  might 
have  studied  profitably — the  mother  fainting,  whose 
hand  alone  describes  her  situation ;  the  concern  of  the 
other  females,^the  meek  dejected  action  of  one  that  is 
standing  on  the  left — and  above  all  the  magic  lines  by 
which  the  body  of  the  Saviour  is  made  to  appear  actually 
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dead,  are  traits  that  prove  Mantegna  to  have  incessantly 
and  successfully  applied  himself  to  exquisite  outline 
united,  with  attention,  ^always  to  action  and  pasaon,  as 
weU  as  propriety.     I6|  by  12|. 

No.  LXII. 

7%e  IntermefU  of  Christ,  if  not  equal  to  the  former, 
at  any  rate  a  fine  oompodtion  of  ten  figures,  with  the 
head  of  another ; — ^the  profound  piety  with  which  the 
four  disdples  deposit  the  body  in  the  tomb,  or  soros ;  the 
scene  of  women  fainting,  with  the  violent  burst  of  tears 
of  Mary  Magdalen ; — ^the  apostle  covering  his  face  with 
his  robe ;  and  the  female  saint  wringing  her  hands  over 
the  body;  have  been  seldom  equiilled,  even  when  art  had 
acquired  its  last  degree  of  freedom  and  facility — al- 
though often  imitated  down  to  the  schools  of  Bologna. 

No.  LXIII 

Four  Females  Dancings  hand  in  hand,  very  grace, 
ftilly ;  the  right  hand  one  has  two  girdles,  the  second 
one,  the  third  none ;  the  hair  of  each  is  differently  ad- 
justed, and  it  seems  to  have  been  imitated  &om  some 
antique,  although  common  nature  is  observable  in  the 
feet — its  fault  is  being  too  dry,  and  partaking  of  the 
hardness  of  bronze.  There  is  a  reverse  print  of  this 
subject,  but  so  closely  copied  that  both  have  been  taken 
for  originals  by  good  judges ; — ^we  find  no  monogram  on 
any  of  these  prints,  yet  Bartseh  attriliutes  one  of  them 
to  Joan  Andrea,  without  the  smallest  grounds. — I  think 
it  was  meant  for  Music,  Foetiy,  and  Dancing ;  or  was 
it  the  celebrated  dance  still  practised  at' Athens  ? 


I     • 
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No.  LXIV. 

Bcusehafuds,  Ten  figures  in  a  vineyard,  the  heads 
full  of  expression  suitable  to  the  situation;  but  his 
Fauns  and  Satyr^  seem  too  mudi  allied  to  common  na^ 
ture,  and  one  in  his  1^  ornaments  approaches  the  gro- 
tesque style;  and  this  and  the  hair  of  two  others  being 
converted  into  leaves,  gives  the  character  of  extrava- 
gance to  the  composition,  as  it  is  managed.  The  idea 
may  however  be  justified  by  the  antique,  where  marine 
deities  have  squamous  be9rds ;  and  in  the  British  Mu- 
seum there  is  a  small  antique  Roman  statue  of  a  fisher- 
man with  a  squamous  skin. — No  mark  or  date.  1 7?  in. 
by  lOf. 

This  must  not  be  confounded  with  the  other  Baccha- 
nalian Scene  by  this  Master,  where  Bacchus  sits  on  the 
edge  of  a  Tun,  with  12  figures  finely  finished.  It  has  a 
blank  label,  for  which  see  Plate  I.  fig.  1  of  Monograms. 

No.  LXV. 

A  Combai  of  Marine  Monsters ;  or  perhaps  rather 
marsh  deities  of  the  Mantuan  pool,  whose  weapons  are 
bones,  reeds,  fish,  and  torches ;  the  shield  of  one  is  a  cow^s 
scull : — ^A  heterogeneous  onnpofiition,  yet  full  of  fire 
and  energy,  with  good  expression,  but  a  little  inclining 
to  cariacature.  A  statue  of  Neptune  is  there,  and  Envy 
personified,  holding  a  label  on  which  is  inscribed  IN  VID* 
(for  Invidia)  :  two  sea-horses^  heads  are  fine,  but  one  is 
a  miracle  of  art  for  the  expresson  of  rage ;  and  this  de» 
sign  shews  that  Mant^na^s  forte  was  for  sculpture. 
There  is  eleven  figures  in  the  print,  two  horses  and  a 
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sea  monster ;  it  is  a  subfime  and  poetic  oompodtion,  and 
is  always  found  engraved  on  two  plates  that  must  be 
joined.    33  in.  by  11|. 

There  are  three  sorts  of  the  Triumphs  on  copper-plate, 
but  those  which  are  undoubtedly  genuine  march  to  the 
left  hand  of  the  spectator ;  those  which  are  engraved  in 
a  style  that  has  been  erroneously  called  that  c£  Follaj- 
U0I09  march  to  the  right 

The  ntunber  of  the  plates  when  complete  are  time : 
Bartsch  gives  only  three  of  them,  and  makes  copies  by 
Jno.  Antonio  di  Brescia. — ^The  originals  are  remarkable 
for  thdr  elaborate  folds  of  drapery,  and  delicate  strokes 
of  the  graver  accompanying  a  broad  outline,  and  have  a 
silky  appearance  like  a  pencil  drawing.  The  copies  are 
hard  and  wiry ;  bad  drawing,  and  countenances  without 
expression ;  a  good  set  of  the  originals  I  never  saw  to^ 
gether ; — they  are  difficult  to  obtain,  as  the  dealers  do 
not  always  know  how  to  distinguish  the  copies  &om  the 
originals,  and  generally  mix  them.  What  more  I  have 
to  say  of  this  master  I  shall  reserve  for  some  future  oc- 
casion, and  proceed  to 

JoHK  Mabia  be  Brescia,  or  Brixiensis. 

Flourished  according  to  Strutt  1562 ;  but  Heineken 
quotes  three  prints  with  the  date    1502 
and  Heber  says  he  was  bom     -    1460 
and  living  in     .        .        -      .     1530. 

Of  his  real  works  and  history  we  know  at  present  but 
little,  except  that  all  agree  he  was  brother  to  John  An- 
tomo  di  Brescia^who  imitated  Maniegna  as  much  as  he 
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oould,  using  tbick  but  well  oarrected  outliDes,  andfiHing 
up  the  shadows  with  more  delicate  strokes,  nearly  all  in- 
clined the  same  way,  which  made  Mr.  Evelyn  suppose 
they  used  blocks  for  the  outlines,  and  metal  plates  for 
the  shadows. 

The  genuine  plates  of  this  master,  like  those  of  Man- 
tegna,  have  been  confounded  with  others  by  his  labori- 
ous copiers ;  and  when  good  early  impresflions  are  to  be 
procured,  they  appear  more  like  washed  drawings  than 
engrayrngs. 

Both  brothers  are  reported  to  have  been  fiiars,  and  I 
never  heard  of  a  print  that  could  be  said  to  be  poridvely 
by  Jno.  Marioy  or  even  probably — setting  aside  that 
dedicated  to  E.  Capreola,  M.  D.  II.  of  Zont ^unless  in- 
deed we  can  believe  that  while  John  Anianio  was.imi- 
tating  the  hard  and  ample  style  of  Mantegnoj — he  had 
arrived,  without  a  master,  at  a  free  soft  manner  of  gra^ 
ving,  united  with  etching  like  the  early  Francias  and 
Marc  Antonioe  ! — for  the  print  given  as  his  by  BarUck, 
fags  312  of  his  13th  VoL,  is  exactly  so  executed,  as  I 
know,  having  carefully  examined  one,  now  in  the  British 
Museum,  in  the  1st.  vol.  of  old  masters;  and  it  is  pro- 
bable the  OFVS  inscribed  oil  it  only  alluded  to  the 
deagner. 

I  find  the  style  greatly  to  resemble  another  very  rare 
printr— the  F^asus  once  in  Mr.  Lloyd's  choice  collection : 
the  wings  of  the  animal  are  dipped,  over  which  is  in- 
scribed EL  TEMPO. 

The  print  above  alluded  to  is  called  the  Justice  qf 
Tnyany  inscribed  OFVS  .  FBIS  .  (&atris)  10  .  MA- 
RL^  .  BBIXIENSIS  .  OR  .  CABMELITARVM  . 
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MCCCCCII .  — ^in  all  which  print  there  is  not  a  line  re- 
sembling the  style  of  his  school,  but  the  whole  rather  re- 
sembles the  IVF's  from  Francia ;  being  a  careful  de^gn, 
elegant,  and  full  of  character,  as  well  as  free  and  proper 
actioD,  part  etching,  part  by  the  graver ;  and  if  from  the 
fiign  of  this  Friar,  as  the  OPVS  would  seem  to  indicate, 
then  he  had  a  great  deal  of  the  manner  cSPet.  Perugino — 
for  parts  of  this  print  are  gracefully  elaborate,  particu- 
larly the  pagers  attitude. 

The  story  is  Trajan  domg  justice  to  a  widow  who 
presented  herself  to  him  as  he  was  going  to  join  his 
anny,  with  her  murdered  son  in  her  arms. 

She  is  on  the  right  hand  comer  of  the  print,  the  Em^ 
peror  before  her  on  horseback,  armed,  and  surrounded 
by  his  generals.  In  front  of  Trajaii's  Forum :  above  in  a 
gallery  is  the  Pope  Gregoiy,  praying  for  a  blessing  on 

the  act,  under  whom  is  bscribed,  DI WS  6RE60RI ; 
on  the  frieze  of  an  arcade  is  also  INCORBUPTAE  . 
IVSTICIAE  .  SEMPITERNVM  .  EXEMP  .  and 
FOR .  TRAIANI. 

This  rare  and  remarkable  print  is  a  quarto,  of  about  12 
in.  by  8,  and  I  believe  ought  to  go  with  the  anonymous 
engravers,  notwithstanding  the  OPVS  .  FRIS  .  be- 
There  is  a  large  fly  on  the  belly  of  the  Emperor^s  horse, 
and  a  snail  on  the  ground. — As  to  the  design,  it  much 
resembles  that  of  Leonardo  da  Vinci  in  every  part^  and 
the  old  man  playing  on  the  lute  in  the  galleiy  is  like  his 
own  portrait. —  ^ 

Heineken  calls  it  the  Mirade  of  8t»  Gregory,  and 
quot^  a  second ; — 

o 
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The  Vir^  with  the  infant  Jesus  in  the  clouds^  a 
folio,  thus  inscribed  at  bottom  :^ 
DEO .  MAX .  BEATISS .  THEOLOGO .  ALIISQ . 
caelioolis  a  FELL  AE  capriolo  amioo  cariss  .  FR  .  lO  . 
MA .  BRIX .  CARMILATA .  DICAVIT  M.  D.  II. 
— both  are  dated  1502 ;  but  of  this  I  cannot  speak, 
never  having  encountered  it  in  any  collection ;  yet  I 
think  from  the  mode  of  inscription  as  well  as  the  date,  it 
will  turn  out  to  be  of  the  samestyleof  engraving  as  the 
Justice  of  Trajan. 

/ 

GiOTAKMi  Antonio  di  Bbescia. 

No.  LXVI. 

Hercules  pressing  AnUeus  to  deaths  by  constringing 
his  Icnns — a  copy  from  Mantegna ;  on  a  dead  tree  is  a 
label  inscribed  10// AN  .  BX  •  on  the  right  of  the 
print  are  the  letters  Dtvo,  &c.  (as  at  a,  N  3,  Plate  I.  of 
our  Monc^rams),  as  we  see  on  some  other  prints  of  this 
sulgect  a  little  varied :  an  inscription  like  this  will  be 
found  on  the  rare  print  which  Mr.  Dibdin  has  had  coped 
from  Mr.  Woodbume's  ori^al^  with  also  T  •  £  •  F .  or, 
as  they  read  it,  Tomcuszo  Fineguerrafedi.  It  is  quite 
in  the  style  of  Mantegruis  best  manner. 

These  prints,  of  Hercules  and  his  labours,  were  po- 
pular sul^ects,  I  should  think,  at  that  time,  from  the 
numbers  we  see  of  them;  and  those  with  perpendicular 
inscriptions  were  probably  from  some  well  known  antique 
bas-reliefs  of  the  day— observe  the  7th  letter,  whidi  is 
both  an  B  and  a  B.    6i  by  8i. 
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No.  LXVII. 

l%e  Virgin  sitting  on  an  AUar:  this  is  more  ge- 
nuine, and  th^re  seems  no  ground  to  doubt  its  authen- 
ticity. A  dead  tree  is  behind  her,  and  a  landscape  with  a 
castellated  tower  and  some  small  boats.  The  child  Christ 
is  at  the  breast  sucking^  has  rays  from  his  head,  and  is 
quite  naked — she  is  crowned  with  a  large  solid  nimbus, 
is  fully  draped  in  a  style  of  drawing  that  is  quite  that  of 
Mantegna,— she  looks^om  the  child. 

Beneath  is  a  frame  with  three  circles,  in  the  centre  a 
small  head,  under  which  is  lO  .  AN  .  BX  .  4|  by  6 j.^ 

*  In  addition  to  this  interesting  article,  I  find  in  the  British 
Museuniy  Lett.  8,  page  320,  a  genuine  fine  print  of  this  master 
well  designed,  viz. 

iSSf .  Peter  holding  the  keys  in  his  right  hand,  a  book  at  his 
feet ;  on  each  side  his  head  are  the  letters  S.  P.  (for  St.  Peter,) 
mark  10.  AN.    7iby4f 

This  I  consider  as  a  genuine  teti  print  of  his  best  manner, 
shaded  by  sloping  lines  diagonally  placed,  and  so  much  resem- 
bles the  management  and  good  drawing  of  the  print  which  I  haye 
giTcn  No.  52  of  thii  Catalogue,  as  possibly  a  genuine  PoUqfuolo, 
that  it  is  not  unlikely  we  should,  but  for  its  wanting  the  mark, 
haye  considered  it  as  his. — ^I  find  in  it  the  same  character  of 
careful  tender  drawing  that  will  be  found  in  No.  63  of  this  Ca- 
talogue—the Virgin  giving  the  breast  to  the  Infimt. 

Again,  in  the  1st  roL  of  Old  Masters,  British  Museum,  No.  70> 
there  is  another  good  test  print,  unknown  to  Bartteh. 

The  FhgMtthn  of  the  Redeemer,  where  the  figures  are  tldck 
and  short,  yet  not  ill  designed ;  one  soldier  binds  the  Christ, 
and  three  are  in  the  act  of  striking  with  a  stick  to  wldch  four 
lashes  are  affixed  knotted.  He  that  binds  has  thrown  down  a 
similar  whip  on  the  left  hand ;  the  scene  is  among  arched  aisles 
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Of  this  dags  and  style  of  prints,  whidi  correspond  in 
their  style  of  execution,  we  cannot  decide  who  was  the 
inventor;  all  we  know  is,  that  this  John  Antonio  di 
Brescia^  Pollajuo  engravers,  Maniegna,  and  Joan  An- 
dreOj  the  author  of  the  print  No.  58  of  this  Catalogue, 
and  the  supposed  engraver  of  the  so  much  talked  of 
Hercules  of  Mr.  Dibdin^s  and  Mr.  Ottley's  books,  used 
it — ^And  whether  it  was  derived  from  the  fifty  Cards 
supposed  to  be  by  JPineguerra,  or  not,  must  always  re- 
main doubtful.— One  thing  however  we  know,  that  it 
was  carried  to  perfection  by  Mantegna,  and  there  ter- 

with  three  rows  of  pillars,  and  hsTe  only  the  deep  shadows  cross- 
hatched,  the  rest  is  executed  by  doping  parallel  lines ;  on  the 
front  is  a  broken  pallat  (see  our  Monograms,  Plate  I.  No.  4}, 
and  on  a  pillar  is  1509  F.    17  in.  by  11|. 

In  Mr.  Lloyd's  collection  I  saw  one  of  this  master's  mark  in  a 
▼ery  different  style  of  execution,  and  more  like  B.  Baldini. 

T%e  Laoeoon,  before  the  restorations,  where  the  left  hand  of 
the  Son  is  wanting,  and  the  great  toe  of  the  gigantic  Father ; 
also  all  but  the  lower  part  of  the  foot  (of  the  Son  who  occupies 
the  right  hand,)  with  both  heel  and  ande.  The  arm  of  the  Fa- 
ther and  of  the  right  hand  Son  are  wanting ;  and  this  probably 
was  ,the  state  it  was  first  set  up  in,  before  the  restorations. 

MukedlotBX. 

In  Mr.  Dance's  collection  I  found  the  upper  part  of  the  Ship- 
wreck of  JSneas  with  the  Zodiac,  which  I  have  ascribed  to  Ca^ 
ragUui  s  and  near  the  Zodiac  marked  lO  .  AN  .  BX  .  — ^  small 
thing,  and  may  be  a  copy. 

He  also  possesses  the  Man  near  the  German  with  the  Devil 
blowing  behind  his  ear,  while  he  doses  on  a  pillow ;  or  Idle- 
ness, the  parent  of  evil,  perhaps.— 10  .  AN  .  BRI .  has  been 
erased,  and  the  mark  of  Albert  Durer  inserted  over  it,  whose 
probably  the  original  was. 
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minated.  After  which  a  fireer  maimer  took  place,  pro- 
bably owing  to  the  art  of  etching,  by  biting  in,  becoming 
generally  known, — an  art  that,  in  all  likelihood,  was  de- 
rived from  the  sword  cuders,  who  very  early  inscribed 
their  blades  by  die  process  c^corroding-in  the  letters  on 
them  with  acids. 

The  following,  which  are  ^ven  by  Heineken,  I  have 
not  seen. 

Infants  Playing,  in  8vo.  marked  "WB,  and  below 
10  .  A  .  BR  . 

The  Virgin  adoring  the  child  Jesus.  Joseph  is  re- 
posing. 8vo.  10  .  AN  •  BR  . 

A  FlageUation — a  large  folio  differing  from  the  print 
quoted  abov^  marked  .  10  •  ANTOI  •  BRIXIAN  . 
1508,  and  he  adds  there  are  proofs  of  1529;  if  so, 
these  church  prints  must  have  been  repeatedly  re-en- 
graved for  that  in  the  Museum  is  1509. 

Hercules  and  Aniauf,  in  4to.  10  .  AN  .  BX . 
Another  which  I  have  already  quoted  in  my  former 
collection. 

Two  Festoons  with  Arms.— On  one  VICTORIA 
CiESARIS .  on  the  other  an  Escutcheon  with  two  Stars. 
10  .  AN  .  BR. 

Justice f  a  large  sitting  figure ;  above  is  IVSTICI  A, 

below  10  .  AN  .  BX. 

A  Naked  Female  ritting  on  the  earth,  with  a  Child 
between  her  feet;  before  her  a  Salyr  plajring  on 
reeds— an  8vo. — On  a  tablet  suspended  to  a  tree  is 

1507  .  10  .  AN  .  M. 

A  ?F%f<^Horj€^from  Albert  Durer.  I .  A  .  BRIX . 
1505. 
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A  Marine  Momter^  «with  four  fishes*  tails.  Long 
folio.    lO.AN.BX. 

Grofe^jnie  JPei^aofiy  a  Satyr  and  a  Female.  Above  on 
a  tablet,  VICTORIA .  AVGVSTA.  4to.  Mark  10  . 
AN  .  BXV J  below,  and  NO  in  the  middle. 

The  same  in  wood  blcx^k,  the  same  mark. 

He  speaks  also  of  an  indifferently  aigraved  upright 
print,  representing 

Chrut  crucified^ — a  Landscape  behind.    Marked 

BAR ^BRIX.  from  hence  he  infers  there  was  a 

Bartolomeo  da  Brescia.— Could  the  B  with  the  Die  come 
from  this  School? 

In  addition  to  these  /  extract  Jrom  Bariseh  the  fol* 
lowing:— 

7%e  Sepulchre,  unth  the  Body  of  Christ  deposited  by 
two  Disciples :  a  copy,  he  says,  of  Andrea  Mantq;na's 
celebrated  print  the  same  way,  and  thinks  it  is  because 
the  Cross  is  inscribed  INRI,  whidi  is  not  in  the  other; 
also  there  are  four  birds  in  this^  and  three  only  in  the 
other. 

TAe  PresenicUion  of  the  Virgin  in  the  Temple.  She 
is  quitting  the  Temple,  and  ascending  a  staircase  con- 
ducting to  another;  at  the  top  of  the  steps  a  priest  is 
waiting  to  recdve  her :  at  the  foot  a  lame  beggar  sits, 
who  seems  conversing  with  four  women  .who  are  standing 
ontheleft;  belowontherig^tR.YRandlO.  A  .BX; 
on  a  fillet  bdow  written  Representaiio  deBa  Madonna. 

7%«iS(?yia<e^lio0ie  ma  Triumphal  Procession.  They 
march  to  the  left,  and  it  is  called  a  topy  firom  Andrea 
Mantegna. 

Elephants  carrying  Torches,  &c  A  copy  ci  Man- 
t^rna. 
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Soldiers  earrying  TropMes. — ^They  inarch  to  the 
left.    Copy  cS  Mantegna. 

Hereulei  carrying  the  MarcUhanian  Bull -^  He 
marches  to  the  left ;  the  bull  is  on  his  hack.  In  the 
middle  below  lO  .  AN  .  BX. 

Hercules  strangling  the  Serpent  ofLema.  A  copy 
he  thinks,  of  Mantq;na;  below  the  serpent  is  engraved 
I .  F .  T»  which  in  the  Museum  cppy  I  found  altered  to 
T  F  F  to  make  it  Tomazzo  Imeguerra  fecit,  and  DIVO . 
HERCVLI  .  INVICTO;  but  I  think  it  is  too  good 
for  hb  graver,  and  is  probably  a  duplicate  by  A. 
Mant^na. 

Hercules  and  Antants.  Hercules  holds  him  in  the 
air  with  his  left  arm,  and  seizes  hb  hair  with  hb  right. 
Antaeus  b  seen  behind,'  hb  1^  spread,*and  near  to  the 
ri^t,  the  lion^s  skin  and  the  child  of  Hercules  sus- 
pended ;  against  it  the  dub  b  placed ;  beneath  b  10  . 
AN .  BX ;  on  the  side  DIVO .  HERCVLI .  IVICTO ; 
he  caUs  it  a  copy  of  Mantegna,  but  gives  no  distinguish* 
ing  marks. 

Sitenus  and  the  Loves.    He  dts  on  a  butt  or  barrel, 
the  Loves  pouring  to  him  wine,  into  a  cup  held  in  hb 
right  hand ;  in  hb  left  he  receives  grapes  offered  to  an- 
.  other ;  two  others  crown  himl 

Dance  of  Children.^^They  dance  to  a  tamborine 
that  a  fifth  beats.  To  the  right  10  .  AN  .  BX  sur- 
mounted by  a  monogram  A.M.  B.— which,  he  says, 
stands  for  In.  Maria  de  Brescia  as  the  de»gner. 
'  A  Young  Female  watering  a  Plant.  She  b  partly 
unclothed  and  standing,  holding  a  vase  in  her  left  hand 
elevated ;  at  the  back  are  two  castles,  on  opposite  sides 
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of  a  river,  united  by  a  bridge;  below  on  the  right  10  • 
AN .  BX. 

Three  Horeei  Headi. — On  one  plate,  with  the  mea- 
sures of  their  proportions.    No  name. 

All  these  are  rare,  and  worth  the  attention  of  a  col- 
lector  of  this  old  school ;  we  must  therefore  class  them 
according  to  thdr  excellences  in  their  own  manner;  and 
such  is  the  rule  I  have  adhered  to,  to  the  best  of  my 
abilities,  keeping  always  as  near  to  thdr  chronological 
order  as  possible,  which  is  not  always  easy  where  there 
are  so  many  contradictory  opinions  among  authors  on 
these  subjects. 

Mr.  S.  WoodbumCj  who  is  a  candid  and  just  appre- 
ciator  of  things  of  this  nature,  as  well  as  a  good  judge  of 
the  works  of  artists  in  general,  and  to  whom  we  are  in* 
debted  for  most  of  the  fine  and  rare  prints  of  late 
years  discovered — showed  me  the  remarkable  Hercules 
before  spoken  of,  with  the  mark  of  T .  F  .  F  under  the 
serpenf  s  taiT,  and  which  some  have  chosen  to  read  The- 
mazzo  Fmeguerrafecity  as  the  engraver,  but  it  so  en- 
tirely resembles  the  works  oF  Andrea  Maniegna*s  prints, 
that  we  cannot  assent  to  this,  although  we  might  con- 
cede it  to  have  been  from  his  design,  had  we  not  other 
prints  called  his,  viz.  the  Pax\  which  so  iotatty  differ; 
and  we  are  compelled  to  give  all  these  things  to  Man- 
tegnctj  whose  style  it  so  entirely  resembles :  all  therefore 
we  can  do  is  to  advise  the  collector  that  there  are  two  of 
these  Herculeses,  of  whidi  the  inscriptions  differ,  and 
that  this  we  are  speaking  of  will  be  found  in  Plate  I.  of 
the  Monograms,  number  b ;  while  the  second,  which  is 
idways  called  by  Maniegfufe  name,  and  is  I  believe  in 
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the  British  Museum  among  Cracherode^s  prints,  has  the 
inscription  as  in  the  Monograms,  Plate  I,  letter  c,  and 
wants  the  letters  T  .  F .  F.  We  now  proceed  to  an- 
other of  this  school,  under  the  direction  of  the  Abbate 
Zaniy  who  calls  the  engraver  that  marks  lus  prints  witli 
the  letters  Z  •  A. — 

ZoAN  Ain>REA ; 

informing  us,  but  without  any  very  good  authority,  that 
Zoan,  which  in  the  Venetian  dialect  means  John,  imi- 
tated the  manner  of  Mantegna,  and  copied  many  of  his 
designs  as  weU  as  print8,-that  he  even  copied  Albert 
Durer^s  Rape  of  Amymome^  which  was  dated  1516  ;— 
it  is  certain  that  all  that  are  marked  with  this  Z.A,  en- 
tirely resemble  the  school  of  MantegnOy  and  most  of 
them  in  design  also ;  and  as  even  Zam  does  not  pretend 
to  give  us  any  anecdotes  of  the  life  of  this  new  engraver, 
we  may  arrange  prints  with  these  initials  together,  if  we 
will ;  but  after  all,  we  shall  see  that  it  might  have  been, 
and  probably  was,  only  a  merchanfs  mark,  to  distinguish 
such  prints  frcm  Mant^;na  as  he  had  purchased  the 
plate  of— ^a  very  common  precaution,  as  we  are  told,  in 
those  times :  or  shall  we  say  this,  Z.  A.  teas  the  engra- 
ver who  executed  all  the  prints  in  this  stifle  ?— and  ac- 
count for  the  Uttle  differences  by  his  gradual  improve- 
ment ? — at  any  rate  we  must  put  them  in  our  portfolios 
near  each  other ;  and  not,  as  Bartsch  has  done,  thrust 
such  engravers  as  I.  B,  with  the  bird,  and  Nicoletto  di 
Modenoy  between  Mantegna  and  this  Zoan  AndreOy 
whose  prints  are  so  much  alike  that  it  requires  some  skiU 
to  perceive  any  difference.  Ph)ceed  we  then  to  one  of 
his  rarest  and  best,  viz. 
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No.  LXVin. 

Merewy  with  Feathered  Feet  (of  pen  feathers),  the 
Caduceus  in  his  left  hand,  with  his  right  extracting  a 
young  man  from  a  hmbo  (a  vaulted  tomb  close  bdted 
and  locked),  where  are  eleven  odiers,  jammed  so  near 
together,  head  and  heeb,  that  only  parts  of  their  bodies 
appear;  on  the  left  of  the  print  is  the  figure  of  a  female 
from  the  trunk,  growing  out  of  the  bole  of  a  tree  en- 
cirded  with  sharp  thcwns,  and  surromdfid  by  fraginente 
of  ruined  buildings ;  the  hair  of  her  head  is  converted 
into  laurel-leaves,  and  her  arms  produce  branches  c^ 
laurel  in  full  bloom,  or  perhaps  bearing  fruit ;  from,her 

VIRTVS 
neck  hangs  a  label  inscribed  T)£a]gT»T  a  ^^  ^^  ^^ 

of  the  stones  laying  amid  the  rubbish  is  also  written 

Now  if  this  S.A.I  alludes  to  the  de- 


VIRTVTI 
♦  S^Aa 


signer,  and  not  the  oigraver,  so  dso  may  the  T  •  F.  F . 
of  the  Hercules  of  Mr.  S.  Woodbume,  for  both  seem 
decidedly  by  the  same  graver. 

This  print  also  has  three  Roman  capitals  on  it,  as  we 
see,  besides  the  inscription  in  McaiUegncCs  style  on  his 
tablet  with  triangular  handles  (see  Monograms,  Plate  I. 
Na  6),  the  same  as  that  which  Envy  holds  over  the 
marsh  monsters  in  the  plate  No.  LXV.  of  this  Catalogue ; 
and,  for  my  part,  I  have  no  doubt  of  the  design  being 
Mantegna's,  from  the  circumstance  of  the  similar  tablet 
with  the  inscription,  as  well  as  the  general  excellence 
ofthedesign;  iJso  the  attention  to  perspective,  (^  which 
Fineguetra  perhaps  knew  very  little  ;«-the  character  of 
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the  hair  separated  iato  regular  and  ardst-like  portioBs, 
the  marking  of  the  joints  of  die^ngersi  and  the  mp{des; 
the  figure  also  of  Virtue  Deserted,  having  leaves  of 
laurel  fer  hair,  «nd  biBnching  anns ; — lastly,  the  ex- 
fiteBaon  of  the  heads,  and  the  decided  general  manage- 
ment of  the  graver,  fiist  by  correct  oudines,  then  by 
shadows  filled  up  in  one  general  sloping  direction* 

This  BJngular  performance  caused  me  a  great  deal  of 
research,  when  the  following  quotation  from  Michael 
Angela  Biondi,  a  Venetian  physician,  and  author  of  a 
smidl  and  exceedingly  scarce  tract  on  painting,  pub^ 
lisbed  at  Venice  in  1549, 12mo.— threw  a  little  light  on 
the  mventor  <^the  design,  as  it  seems  to  me. 

He  says  at  page  18,  speaking  of  Andrea  Bfantegna, 
^'  di  sopra  una  carta  dqmse  Mercurio  con  Madonna 
Ignorantia  sopra  una  teBa,  il  quale  parean  che  strassi* 
nasse  da  detta  Ignorantia  de  sotto,  con  gran  copia  de 
altri  Ignorantia  di  varie  sdentie  et  arti^ 

Tins,  doubtless,  alludes  to  a  picture  by  Mant^na, 
from  whence  the  print  above  quoted  was  taken,  when 
imited  with  another  which  is  supposed  to  have  fcffmed 
the  upper  part  of  it,  and  c£  whidb  a  description  ait  length 
is  ^ven  by  M.  Bartsch,  pi^  SOS,  13th  vol.,  where 
Ignorance  sits  enthroned  on  a  globe;  behiod  her  Envy 
and  Blindness,  and  befisre  her  a  fire  is  fed  widi  branches 
ofUiuiel,  inscribed  VIRTVS  COMB VSTA-^naf  wUch 
a  particular  description  will  be  found  in  the  Appendix. 

BumdSs  seems  a  very  vague  account  of  this  singular 
composition,  tot  he  seems  to  say  that  Mevcuiy  or  Let^ 
ters  is  vnthdrawii^  from  Mother  Ignorance  a  muhitade 
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of  peraoDs ;  whereas  she  dts  abovei  and  they  are  ex- 
tracted by  Mercury  from  a  limbo. 

The  letters  S.A.I  demand  an  explanation,  and  I 
confess  I  am  able  to  afford  no  better  than  the  following 
conjecture,  viz. :— that  this  printyrom  Maniegncls  de^ 
sign  was  executed  in  compliment  to  SpineUo  Aretino, 
son  of  Lucca,  and  father  of  Pari  SpinelU,  who  died  at 
02,  and  was  buried  in  Arezzo,  where  on  his  monument 
is  his  arms,  made  from  his  own  invention,  axkdsurrxnmded 
by  a  thorn. 

Speaking  of  Spinello — Vasari  says,  <<  He  designed 
better  than  he  painted^ — as  will  be  seen  in  our  bock  of 
ancient  painters,  in  a  desdgn  of  two  evangdists  in  chiaro- 
oscuro,  and  a  St.  Ludovico  desdgned  by  him  very  finely. 
'*  His  portrait,^'  he  adds,  <<  I  took  from  one  of  the  old 
cathedrals  before  it  was  ruined.'' — He  painted  till  1400. 

The  Virtus  S.A.I  may  be  a.  compliment  to  the  me- 
mory of  this  andent  master,  or  SpineUij  Areiino,  In- 
vemt;  and  if  so,  the  T  .  F  .  F  might  have  been  placed 
on  the  Hercules  from  the  same  motive,  to  compliment 
Fineguerra  ;  and  the  thorn  embracing  the  statue  may 
be  in  allusion  to  SpineUo*s  attachment  to  the  higher 
branches  of  the  arts — ^for  the  whole  design  seems  more 
ancient  than  Mantegna*s  time,  and  is  probably  a  satire 
on  his  own  times.     Size  of  the  print,  16^  by  10|. 

I  shall  now  insert  this  novel  list  given  by  M.  Bartsch, 
of  such  of  Zoan  Andrea'^s  engravings  as  are  not  at  all 
common — attributed  to  him,  and  first, 

1.  Judith,  with  the  sabre  in  her  left  hand,  putting 
the  head  into  the  sack ;  an  aged  female  on  the  bed,  and 
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DIVA  .  IVDIT  •  and  the  letters  Z  .  A .  engraved  on  a 
hall,  the  ornament  of  the  bed's  foot*  (French  mecuures) 
i  If.  7  bj  8.5.  Note — there  is  a  copy  without  the  letters. 

2.  Christ  before  Pilate — ^inscribed  nuUam  causam 
fnariis,  &c ;  and  near  Pilate^s  head  is  PILATVS.  No 
mark.     11.6  by  10.9. 

3.  The  Interment  of  JesuS'^^s  the  ooimterpart  of 
that  by  Andrea  Mant^na.     16  by  7- 10.    No  mark. 

4.  The  Man  of  Sorrows  sitting  on  his  Tomb  in  front, 
and  exhibiting  the  wounds  of  his  hands.  6.4  by  4.9.  Qy. 
This  also  is  from  Andrea  Mantegna'^s  deagn,  but  differs 
in  being  the  reverse  way,  hdving  fewer  folds  in  the  dra- 
pery— ^in  the  Christ  being  crowned  with  a  crown  of 
cords,  and  also  that  it  has  a  plain  black  back  ground  on 
which  are  faintly  traced  two  angels.    No  mark. 

5.  TfM>  jVaiE:^tf  CfttA/rai  supporting  the  Cross ;  above 
them  is  a  little  cross  with  I N  R I ;  these  also  are  said  to 
be  two  odier  copies.    No  mark.    7*6  by  4.6. 

6.  The  Virgin  giving  suck  to  the  infant :  half  length, 
and  nearly  a  profile  turning  to  the  right.  No  mark.  5 
by  4.5. 

7-  St.  Jerome  in  penitence ;  a  copy,  it  b  said,  from 
Albert  Durer ;  Z  •  A  •  in  the  middle  at  bottom  11.7  by 
8.8.    Qy. 

8.  St.  Geneviive  naked,  and  seated  in  a  cave  nourish- 
ing a  child,  which  she  supports  with  her  right  arm— a 
hermit  in  the  back  ground  crawling  on  aQ-fours. — This 
also,  Bartsch  says,  is  a  copy  from  Albert  Diuer,  Mark 
Z .  A .  in  the  middle  below.    6.7  by  4.^. 

9*  Hercules  and  Dejanira :  they  are  standing,  (md 
fn^n  from  below.    Z  •  A ,    8,6  by  4.8. 
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10.  The  Bape  ofAmymonef  from  Albert  Duror,  but 
reversed.     Z  •  A  •    Bdow  9  by  6.9. 

1 1.  Lave  riding  a  Go€U,  whose  horns  he  holds  with 
both  hands;  a  female  of  the  Satyr  tribe  holds  the  animal 
by  the  beard,  and  ocmducts  him;  her  whip  the  leg  of  a 
Ud ;  a  Satjrr  follows,  holding  the  goat  by  the  tail.  No 
maik,  but  attributed  by  Bartsch  to  Zoan  Andrea.  5.6 
by  5.4. 

12.  Two  Amorim,  one  holding  a  torch,  the  other 
a  cup  of  wine.  No  mark.  6.2  by  5.1.  This  I  fancy 
is  very  doubtful. 

13.  Three  Amarim,  one  of  which  views  attentively 
an  owl  perched, — a  shield  on  his  left  arm  and  a  tordi  in 
llie  right;  the  odier  also  has  a  shield  and  tordi,  holding 
the  legs  of  a  dead  eagle.  Z  .  A .  at  bottom.  8.4  by  6.4. 

This  I  have  seen  in  Mr.  Lloyd's  collection,  but  it 
had  no  resemblance  of  the  others  attributed  to  him  in 
the  style  of  Mantegna. 

14.  Seven  Amorim  and  two  rams :  in  the  middle  a 
boy  pours  water  into  a  vase  placed  on  the  ground,  to 
which  another  conducts  a  sheep  to  drink ;  another 
brings  a  second ;  the  others  stand  around ;  a  mountain 
country  behind.  No  monogram,  but  Bartsch  says  it  is 
inconiestibljf  by  Zoan  Andrea.     10.2  by  7*7-    Qj* 

15.  A  Founiainy  with  Neptune  sittmg  on  a  great 
vase— the  trident  in  his  left  hand,— in  his  right  a  dd- 
plun.    No  mark.     12  by  8.9. 

16  and  17  are  No.  68  of  thie  Catalogue  Rimaanif 
viz.  Mercury  and  Ignoranee^^eo  strangely  mingled  by 
Bartsch,  with  such  as  we  have  just  been  descriUng  as 
by  this  master--a  work  equal  to  the  best  ci  Andrea 
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Mant€gn%  and  in  no  respect  resembling  others  vith 
the  mark  of  Z  .  A .,  some  of  which  are  contemptible. 

18.  A  Dance  of  FTomai^-^No.  6d  of  our  Catalogue, 
Artide  Mantegna.  Bartsch  says  truly  there  is  a  copy 
of  this  print  by  Jn.  Ant  de  Brescia,  and  strangely  con- 
siders this  as  by  Z  .  A .     12.6  by  9*6. 

19.  A  Naked  Man  kneeling  on  one  knee  on  the 
ground ;  he  lifts  his  right  hand  to  his  head,  and  in  the 
other  holds  a  crown  of  laureb ;  in  the  midst  is  inscribed 
EL  MATO .    8.6  by  4.6. 

20.  A  Dragon  and  a  Lionj — ^the  dragon  b  attacking. 
Z .  A  imder  the  left  hand  paw  of  the  lion.  9.2  by  6.6. 
Heineken  took  this  for  Mark  Antonio ! 

Here  follows  a  long  description  of  12  arabesques 
mixed  with  figures,  bdng  compoations  for  the  omatisti ; 
only  one  has  Z  •  A .  I  have  seen  also  a  set  by  B  with 
the  die,  and  another  marked  as  in  Plate  II.  Na  1,  and 
Plate  11.  No. 2 ;  one  also  I.  F. 

After  all,  I  think  it  not  unlikely  that  this  new  mark 
Z  •  A  •  will  quite  as  well  apply  to  the  early  works  of 
John  Antonio  : — ^the  Bresdan  Friar,  whose  style  they 
most  of  all  resemble ;  for  Zani  says  Zoan  is  John  in  the 
Venetian  state ; — at  any  rate  they  are  rare,  and  many 
fine. 

Having  to  the  best  of  our  abilities  examined  this 
early,  angular,  and  paradoxical  period  of  the  art  of  en- 
graving in  Italy,  in  which,  if  but  fittle  light  has  been 
hitherto  elicited,  it  has  not  been  for  want  of  industry  or 
zeal — ^we  have  now  to  give  some  account  of  a  set  of  ar- 
tists who  changed  this  old  dry  manner  for  one,  if  more 
free,  yet  far  less  studied  or  noble :  a  style  that  but  little 
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in  any  a4^anoed  the  art,  while  some  d^;raded  it : — and 
hence  it  was,  that,  having  no  other  view  in  making  my 
collection  but  the  bringing  together  the  finest  specimens 
of  style  and  conyposUion — I  had  nothing  in  it  of  such 
men  as  RobettOf  Nadaty  or  the  Master  of  the  Bird^ 
Nicoietto  di  Modena,  and  several  others  included  in 
M.  Bartsch^s  general  catalogue.  With  respect  to  Mo- 
cetus,  Benedetto,  Montagna  and  that  rare  old  print 
supposed  to  be  by  Pietro  Perugino,  marked  with  two 
P's  interlaced,  I  should  have  gladly  added  them,  had  I 
known  where  to  find  them ;  especially  Mocetus,  who 
comes  so  near  Mantegna ; — but  as  a  work  c^  this  kind 
would  be  incomplete  that  omitted  any  of  the  ancient  en- 
gravers, I  shall,  before  we  enter  on  that  new  and  fertile 
era  in  good  things  which  commenced  with  the  B  on  the 
Die,  hy  Strutt,  called  Dado  (I  know  not  wherefore, 
unless  he  had  it  from  Evelyn) — ^proceed  with  a  list  of 
some  that  cannot  so  well  be  placed  anywhere  else,  chiefly 
extracted  from  Bartsch's  work, — not  so  much  on  account 
of  their  merit  as  their  rarity.  At  page  205  of  his  iSth 
vol.  he  speaks  of  an  engraver  whose  monogram  is  that 
given  in  Plate  I.  No.  7 9  ^bo,  he  says,  also  marked  his 
prints  C  and  O  •  P  •  D  •  C,  of  which  No.  1  was  Children 
sitdng;  2,  a  Female  walking;  3,  Providence;  4,  the 
Triumph  of  Mars ;  5,  Neptune ;  6,  Orpheus;  7»  an 
Eagle  sacrificed ;  8,  a  Youth ;  9,  a  Man's  bust ;  10, 
three  Waniors ;  but  as  these  monograms  appear  to  have 
been  all  hung  up,  I  suspect  them  to  be  allied  to  Ger- 
many :  all  were  very  small  plates.— Proceed  we  there- 
fore  to 
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JXBOME  MoCETCrS,  OF  MoZKTTO, 

Bom,  it  is  said,  1454,  and  liying  1490  {Man.  PL  I. 
No.  11  and  12.) 

A  painter  of  Verona,  ranked  by  Vasari  among  the 
scholars  of  Jon  Bellino, — of  this  name  maybe  this  en- 
graver, whom  Bartsch  thinks  wca  before  Maniegna — 
a  conjecture,  I  think,  that  has  no  foundation  in  proba- 
bilitj^  since  one  of  the  prints  we  caU  his,  appears  to  be  a 
copy  from  that  master ;  and  the  only  authority  for  in- 
serting this  name  at  all,  appears  to  be  that  to  a  print  of 
a  battle,  in  this  style,  we  find  the  word  HIERONIMVS, 
liis  christian  name !  but  whoever  the  following  prints 
belong  to,  they  are  of  a  very  early  manner,  and  cannot 
be  denied  to  have  merit. 

1 .  Judith  putting  the  Head^Holqfemes  into  a  sacky 
held  by  an  aged  female,  who  is  on  the  right  in  the  back 
ground ;  to  the  lefl  is  a  tree,  and  a  small  fort  in  the  dis- 
tance. Two  copies  of  this  print,  which  some  even  at- 
tribute to  Mantegna,  will  be  found  among  the  British 
Museum  prints,  one  with  the  tree  and  one  without  it, 
collected,  I  believe,  by  that  amiable,  liberal,  and  indus- 
trious, as  well  as  judicious  collector,  Mr.  Cracherode. — 
See  vol.  I.  Mus.  A  reduced  and  altered  copy  of  this  is 
also  known,  in  the  s^le  of  Augustino  Venetiano. 

2.  The  Baptism  of  Jesus* — A  fine  composition, 
where  the  Father  and  the  Holy  Sjnrit  are  represented 
above  in  the  douds.  I  once  saw  a  fine  impression  of 
tins  rare  print  in  Mr.  Lloyd^s  collection, — ^it  is  French 
measure,  18  in.  by  IS.    His  method  is  rather  scratching 
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than  graving,  looser  and  opener  than  the  works  of  Man- 
tegna,  with  better  effect,  and  great  oorvectness  of  out- 
line, without  much  stiffness. 

3.  The  Virgin  and  Eight  Saints  is  also  attributed  by 
Bartsch  to  him,  while  others  call  it  by  Benedetto  Mon- 
tagna  ;  she  is  surrounded  by  twelve  cherubims.  16  in. 
61.  by  ILS. 

4.  The  Virgin  sitting  enthroned,  having  a  small  book 
in  her  right  hand ;  while  with  the  other  she  sustains  the 
Christ  on  her  lap.  This  print,  whidh  is  also  in  the 
Brit.  Mus.  bears  evident  marks  of  the  style  of  the  Judith. 
The  back  ground  is  a  lattice-work,  and  it  resembles  the 
manner  of  Jan  Bellino,  whose  designs  probably  were 
executed  by  this  engraver  generally. 

I  also  find  of  this  master,  in  the  Brit.  Mus.  voL  I. 
Old  Masters : — 

5.  7Ae  CoAnmiy  o/il/ie&#,  inscribed  CALVMNIA 
DI  APELE. — In  die  left  hand  comer  sits  the  Judge 
with  ass^s  ears ;  Suspicion  beliind,  and  IgjDxxaxice  on  one 
side  crowned.  INVIDIA,  an  aged  female,  leads  for- 
ward Calumny,  with  a  torch  in  her  right  hand,  and 
dragging  her  victim'  in  her  left,  by  the  hair,  <m  the 
ground,  followed  by  a  figure,  over  which  is  inscribed 
ADIPTIONE ;  and  another,  under  which  INVIDIA. 
Behind  comes  PENITENTIA,  a  very  aged  female, 
who  is  speaking  to  VEBITA,  a  handsome  young  <xie. 
See  Brit  Mus.  vol.  L  Old  Engravers,  No.  65. 

6.  To  this  hand  also  I  think  we  may  safely  attribute 
the  grand  engraving  of  the  imide  of  the  Cathedral  c£ 
Milan,  No.  69  of  the  aforesaid  Volume,  in  which  there 
are  many  figures  well  designed,  particularly  a  Friar 
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kneeling,  in  a  style  resembling  MiuacdOf  and  worthy 
of  Raffael ;  on  a  candelabrum  is  this  inscription.*— The 
deagn  probably  by  Bramante. 
BRAMANTV 

S.  FECIT  • 

IN  .  Mt  O— (for  in  Milano.) 

Zani,  page  81  of  1  Vol.  of  2d  Part  of  the  Encyclo- 
pedia Metodica,  Note  14,  says,  this  is  the  oldest  print 
in  which  he  &ads/ecit ;  and  he  attributes  the  engramng 
to  Bramante  da  Urbino. 

Caraglius,  he  adds,  in  1526,  put  fecit  to  his  Gods  in 
Nitches.— Copied  by  Bink  in  1530. 

7.  Another  print  also  in  the  British  Museum,  Case  5, 
Vol.  7,  page  104,  contains  another  rare  print  very  mudi 
resembling  his  style,  viz.  , 

7.  St.  Michael  trampling  the  Detih — ^A  design  like 
Raffael's.  Neither  of  these  three  last  quoted  are  in 
Bartsch,  I  believe. 

8.  St.  John  in  the  Deeert,  with  this  inscription  on  his 
flag:  EGO  .  VOX .  CLAMANTIS  IN  DESERTO 
PARATE  VI  AM  DOMINE.— Julio  Campagnola  has 
coped  this.     12.5  by  8. 

9.  A  Man  naked,  and  sitting,  crowned  by  a  wreath, 
and  pours  water  on  the  earth  fifom  a  jug.     10.9  by  7. 

9.  A  Sacrifice^  in  the  style  of  a  basso-relievo,  with 
many  figures.    Mark  (see  P.  1,  fig.  10). 

10.  A  Battle  of  armed  heroes:  four  fighting  on  foot, 
and  in  the  middle  lays  one  dead  covered  by  his  shield ; 
on  this  is  inscribed  HIERONIMVS-Jrcwi  whence 
alone  I  believe  these  prints  have  been  attributed  to 
Mocetus,    Dominicus  Campagnola  has  a  Uttle  of  this 
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manner ;  but  Sirutt  absurdly  imagined  him  to  resemUe 
RobettOi  an  artist  of  as  little  wwth,  though  by  many 
extolled,  as  him  that  follows, 

I .  B  wUh  the  Bird. 

And  it  is  solely  fiom  the  desire  not  to  omit  any  infor- 
mation that  may  be  wished  for  by  general  collectors,  in 
a  work  intoided  for  their  assistance,  that  the  author 
submits  to  the  pains  of  recording  the  doubtful  perform- 
ances of  so  mean  an  engraver,  who  seldom  worked  firom 
compontions  worth  the  attention  of  a  good  student,  or 
in  executing  them  shewed  any  skill  worthy  of  the  Italian 
school.-— But  as  M.  Bartsch  has  thought  fit  to  place  this 
ambiguous  beggar  by  a  prince  in  art,  and  to  place  him 
after  MAtitiyitt^  I  will  not  omit  to  record  all  we  know 
of  him,  and  all  he  tells  us  of  his  works— for  I  do  not  re- 
gret that  I  never  possessed  any  of  them,  and  they  would 
never  have  been  allowed  to  possess  more  space  in  my 
collection  than  was  necessary  to  fill  up  a  single  link  in 
the  chronological  series  which  curiosity  might  seek  to 
find  there. 

Zani  is  said  to  have  good  reasons  to  believe  this  master 
to  have  been  a  certain  John  Baptitta  deUa  Poria,  and 
of  whom  he  promises,  as  usual,  to  give  a  fiirther  account 
at  some  future  day— -adding,  that  one  of  his  prints  is 
marked  1502.— At  present  I  know  of  no  such  perform- 
ance. 

Also  Ftdlrtanj,  in  his  RaeoUa  di  PiUure  Modenesiy 
printed  1662,  page  45,  says  of  this  Gfjo.  Battiita  detta 
Porta^  that  he  was  an  excellent  engraver,  as  we  learn 
fiom  the  chronide  cS  LaneilotiOy  yet  no  one  has  spoken 
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of  his  engravings,  not  even  lirabosehi;  and  aGio.  Bat- 
dsta  della  Porta,  and  a  Tomaso,  two  sculptors,  are  spo- 
ken of  by  BagUoniy  fol.  151 — ^these  died  in  1619. 

But  if  I  •  B .  was  hb  proper  mark,  may  we  not  rather 
attribute  to  his  graver  two  little  hard  and  drily  engraved 
prints,  not  very  well  drawn  or  executed,  but  which  have 
puzzled  all  the  writers  and  collectors,  in  one  of  which 
Ceres  is  fnewiftg  a  gro/up  of  four  wheat  ears  presented 
her  by  a  boy;  afemale  ats  at  her  feet,  crowned  with  a 
mural  crown,  while  Bacchus  (a  vulgar  idea  of  one),  sits 
on  a  Tun  behind,  taking  a  cup  fiom  a  winged  genius, 
into  which  another  presses  grapes.  The  first  is  marked 
I .  BO .  and  is  idly  enough  ascribed  by  Mahasia  to 
JuUo  Bonasoni,  for  no  other  reason ;  which  alone  is  a 
proof  how  little  that  author  understood  the  art  on  which 
he  writes  so  tediously,  or  the  artists  of  wh<»n  he  was  the 
Biographer. 

Bartschj  who  supposes  him  to  have  been  an  Italian 
artist  fiom  his  style  of  engraving,  and  for  which  I  see 
no  just  grounds,  g^ves  us  the  following  list : — 

1.  St.  Sebastian.  Mark  in  the  middle  bebw.  French 
measure  7  pouces  7  hg*  by  5.3. 

2.  Female  and  Satyr.    -  -   3.9  by  2.9. 

3.  Leda  and  her  Children.     5.10  by  4.8.    I .  B. 

4.  The  Rape  of  Europa.  -   7  —  by  5.5. 

5.  Triton  and  his  Family.     7  —  by  5.10. 

6.  Priapus  and  Lotis.  -   -   8.5    by  7*1* 
7-  Savages.    -    -  -   -    -  10  — by  8. 

All  these  have  the  mark  in  the  middle  below. 
The  foUowing,  also  in  wood^  he  also  calls  by  him— I 
know  not  why,  except  from  the  mark. 
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1.  St  Jerome,  with  the  mark  to  the  right.  On  a 
tablet,  with  a  monogram  composed  of  an  M  and  an.H, 
that  of  the  block  cutter ;  if  so,  the  other  marks  .were 
only  of  the  designer.     )  1  by  8.1. 

2.  Diana  bcUAing,  with  five  njrmphs  and  Acteon. 
1 1.1  by  8.    Mark  on  a  cornice. 

3.  Ganymede.  Mark  also  in  the  comer.  13.3  by  9.2. 
Proceed  we  now  to 

NiCOLETTO  DI  MODENA, 

Of  whose  life  nothing  is  known,  and  whose  family 
name,  Zani  says,  was  Rosa — or^  as  he  agns  it,  Rosex; 
and  among  the  variety  of  prints  attributed  to  him  by 
writers,  we  find  no  end  to  his  changes  of  manner.  Hb 
various  monograms  and  marks  will  be  found  in  Plate  I. 
(No.  14, 15, 16, 17, 18, 19, 20  and  21),  and  some  have 
the  letters  N .  R  •  only.  We  know  he  engraved  in  1512, 
as  may  be  seen  in  the  print  of  St.  Anthony  the  Hermit, 
on  which  is  inscribed  Nicolito  da  Modena  to  the  left 
hand,  and  FeeU  MCCCCCXI.  Bartsch  gives  us 
thirty-six  with  his  supposed  marks,  for  some  of  his  mo- 
m^rams  are  doubtful,  of  which  he  g^ves  us  no  less  than 
twelve.  He  thinks  he  first  studied  Andrea  Mantegna^s 
prints,  and  then  those  of  Albert  Durer  and  other  Ger- 
mans ;  which,  as  he  was  said  to  be  a  Lombard,  is  not 
unlikely;  according  to  Vidriani  he  was  also  a  great, 
perspectivist  and  designer  of  architecture. — Heber  says 
he  was  bom  at  Modena,  145  ,  and  gives  only  seven  of 
his  prints — but  Bartsch  swells  his  Catalogue  to  sixty* 
eight  articles,  besides  duplicates ;  but  I  confess  I  think 
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80  meanly  of  both  him  and  Robetta,  that  I  never  placed 
one  of  eith^  in  my  portfolio.«-Yet  I  shall  not  omit  re- 
porting  this  Lombard,  ^notwithstanding  his  works,  as  far 
as  I  have  seoi  them,  are  very  poor,  and  merely  mecha- 
nical without  taste,  and  so  loaded  with  bad  architecture, 
that  they  prove  he  had  seen  little  of  Italy : — except  in  a 
very  few  instances,  all  the  compositions  almost  being 
feeble  and  worthless. 

I  cannot  therefore  bring  myself  to  wade  through  this 
unprafitift)le  catalogue,  where  most  of  them  are  suffid- 
ently  distinguished  by  his  vani^,  which  seems  to  have 
equalled  his  ignorance  of  art — their  antiquity  and  little 
value  appears  to  have  contributed  to  their  scarcity,  not 
thdr  merit :  and  we  must  receive,  after  all,  with  caution, 
nineteen  of  the  Life  of  Christ,  and  the  fifteen  copies,  or 
retouched  ones,  as  well  as  the  twenty  of  the  Life  of  the 
\^gin;  for  inserting  which,  without  monograms  or 
marks^  Bartsch  gives  us  no  authority  or  measures^  so 
that  we  are  left  to  doubt  if  he  ever  saw  the  prints  he 
gpeaks  of  f-^ Above  all,  I  have  reason  to  believe  that  he 
is  mistaken  in  attributing  No.  23,  page  268  of  his  ISth 
Vol.  the  Judgment,  to  this  master,  as  I  have  examined 
that  print  attentively,  and  find  it  in  no  respect  to  re- 
semble  Nicoletto,  but  actually  to  be  by  the  copier  of  the 
Prophets  and  Sybils  at  the  British  Museum,  the  origi- 
nab  of  which  were  probably  by  BaceioJSaidiMj  and 
who,  (vis.  this  copier),  resembling  exactly  the  engraver 
called  PoUqjuola,  in  the  batde,  has  been  set  up  by  some 
fior  him,  but  who  in  reality  partakes  more  of  the  style 
of  the  Bresdan  Friars^  only  so  much  harder  as  to  ren. 
der  it  likely  that  he  was  a  disciple  of  theirs. 
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Z%w  Judgment  is  a  print  of  near  20  in.  by  14,  Eng- 
lifib  measure,  and  is  very  rare.  Under  each  class  of 
nnners  LVSSVRIA  .  ACCIDIA  .  IRA  .  60LA  . 
A  VARITIA .  INVIDIA  •  SVPERBA,  and  thus  may 
be  easily  known  by  collectors. 

In  Mr.  Ottley*s  fine  collection  I  once  saw  a  print  sup- 
posed by  some  to  be  by  this  master  on  account  of  the 
mark  IXT^  but  without  any  good  grounds  for  the  belief, 
which  was  well  designed,  and  was 

Three  Saints^  a  male  and  two  females,  seen  frontwise. 

TT«^  i  SANTE  SEBASTIANAE 
^^^"^   I  ORA  •  PRO  .  NOBIS  . 

I  could  never  procure  it,  with  all  my  industry ;  but 

I  doubt  it  being  his, — it  is  too  good  for  him. 

Next  comes 

Benedetto  Montagna. 

Bom  at  Vicenza  1458 1 

Died  at  Verona    1530/^"^' 

GtmdineUi  only  says  he  engraved  many  things  at  the 
beginning  of  the  16th  century. 

Strutt  calls  him  a  native  of  Venice,  and  finds  in  his 
works  some  resemblance  of  Marc  Antonio  Raimondi^s 
worst  prints,  giving  only  a  catalogue  of  five  of  them. 

Bidoyi  asserts  that  he  and  Frate  Bartolomeo  painted 
in  the  s^le  of  Jan  Bellino,  but  says  nothing  of  his  en- 
graving; also  that  his  Brother  Bartolomeo  surpassed 
him  as  a  painter,  and  that  Jcieopo^  also  a  scholar  of 
Bellino,  uras  a  painter  in  the  same  manner  as  his  master. 

Foioriy  page  523  of  the  second  part  of  his  work. 
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vol*  I. — speaking  of  the  generality  of  the  Venetian  and 
Lombardy  painters,  says,  that  Bartolameo  teas  of  Vu 
censsa,  but 'lived  always  in  Venice,  and  painted  much 
there  and  at  Padua,  in  the  church  of  S.  BiariaD^artone; 
so  that  it  is  not  very  improbable  that  Benedetto  might 
have  sometimes  worked  finom  his  brother^s  designs,  which, 
I  think,  accounts  for  the  very  great  difference  we  per- 
ca  ve  in  the  merits  of  them,  some  being  really  worthy  of 
the  Bellini  school,  others  quite  feeble  and  ill  composed ; 
unless  indeed,  wluch  I  almost  8uq)ect,  both  engraved, 
or  that  Benedetto  so  entirely  changed  his  style  and  im- 
proved his  hand  at  one  period,  that  even  Mare-Antomo 
might  have  studied  his  sweet  graver.  As  an  instance  I 
allude  to  No.  10  of  BariscVs  Catalogue,  a  print  which, 
although  I  could  never  procure,  to  add  to  my  collection, 
I  have  often  contemplated  with  pleasure ;  and  as  I  find 
some  of  those  marked  B .  M  only,  to  be  quite  different 
from  some  marked  Benedetto  Montagna  at  length,  I  can- 
not help  thinking  those  with  B .  M  oreBartolomeo's  : — 
for  instance, 

1.  AbrahanCs  Sacrifice^  wluch  will  be  found  in  the 
volimie  of  Dr.  Monro's  prints  at  the  British  Museum, 
(at  least  a  large  firagment  of  it)  is  careftiUy  and  learnedly 
engraved,  though  drily,  and  is  marked  B .  M . — In  the 
centre  Abraham,  already  prepared  to  fulfil  the  conu 
mands  of  his  Maker,  looks  towards  an  angel,  who  item, 
the  left  arrests  his  arm.— Isaac  naked,  kneels  on  the 
altar,  seen  in  profile,  with  his  hands  joined  and  elevated. 
On  the  left  of  the  print  are  seen  two  men  who  lift  up 
thdr  eyes  to  the  angel,  and  are  accompanied  by  an  ass, 
whose  head  only  is  viable. 
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2.  2>atxJ£^  pkying  on  a  harp  that  rests  on  his  knees. — 
On  the  left  his  throne  under  a  portico.  A  kid  on  the 
right,  landscape  and  buildings.  BENEDETO  MON- 
TAGNA.    6-2  by  4, 

S,  The  Nativiiy*  The  Virgin  in  the  middle,  holding 
the  Infant  with  both  hands.  A  shepherd  on  the  left, 
and  two  angels  adoring, — buildings,  &&  BENE- 
DECTO  MONTAGNA.    6.2  by  4.1. 

By  the  style  of  these  two,  one  would  almost  think  he 
on/y  marksd  oi  puUMeTf  they  are  so  different  from  the 
Abraham. 

4.  Christ  on  ike  Mount. — He  is  praying  on  the  top 
of  the  Mount,  turned  to  the  right,  an  angel  presenting 
him  a  cross.— ^The  three  disciples  sleeping :  St.  Peter 
on  the  left:,  his  right  hand  holding  the  keys.  A  stone 
taUet,  with  Benedeio  Montagna.    8  by  5.7« 

5.  The  Virgin  swrounded  by  Angeb-^front  view, 
Idt  hand  raised;  six  angels  and  four  cberubims;  in 
back  ground  a  walled  icity.    No  mark.    6.4  by  4.6. 

6.  I%e  Virgin  seated^  points  with  her  right  hand  to 
the  sky.  Houses  at  the  foot  of  a  high  mountain.  B.  M. 
in  the  middle  below,  a  little  to  the  rig^t.    7  by  4.5. 

7.  The  Virgin^  half  kngOu  The  Infant  is  naked 
and  sits  on  a  wall,  while  she  worships  him,  holding  a 
small  bird.  Behind  is  a  curtain.  No  mariu  7*5  by  5.9. 

8.  The  Virgin,  in  a  landscape.— She  sits  on  a  carpet 
extended  on  the  grass,  emfaoradng  the  Infant  Near  her, 
onthftri^t,is  St.  John,  with  a  small  cross  made  of  cane. 
St  Joseph,  half  view.  Above  is  Boiedecto  Montagna. 
7.9  by  5. 

9.  A  Holy  Family.    The  Vii^in  sitting  under  a 
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dead  tree  with  the  Child  on  her  arm,  who  places  his 
hand  on  the  head  of  Joseph  kneeling  in  adoration.  Oh 
a  tablet  suspended  on  the  left  is  Benedeta  Montagna. 

10.  St.  Benedict  (Mccompamed  by  Four  Saints.'^He 
holds  a  cross  in  his  right  hand^  and  in  the  other  a  book. 
On  the  left  St.  Scholastica  and  St  Justine ;  on  the  right 
St  Maure  and  St  Pladdo,— ^hey  all  are  stonding.  On 
the  step  that  supports  St»  Benedict,  and  in  the  margin 
below,  are  inscribed : — 

S  .  SCHOLASTICA— S  .  IVSTINI .— B  .  M  .— 
S  .  MAVRO— S  .  PLACIDO— M  . 
This  B  •  M  •  may  be  for  BartolameOj  and  the  M  at  the 
end  for  the  engraver. — It  seems  to  have  been  taken  fiom 
some  altar-piece  or  laige  jncture, — is  full  of  fine  dra- 
peries, and  freer  than  any  thing  of  the  BeUini  sdiool; — 
finished  also  with  strokes  of  the  graver  that  ate  as  ete- 
gantly  lozenged,  and  sweetly  cut,  as  any  thing  by  Marc- 
Antonio— who,  one  should  thinks  must  have  availed 
himself  of  such  a  correct  manner^for  doubtless  he  must 
have  seen  it     13.3  by  8.5. 

11.  St.  Benedict  instructing  hie  Jraierniijf^-^He  is 
seated  with  a  book  on  his  lap^  open,  which  he  holds  with 
his  left  hand,  making  a  ngn  with  the  Other :  his  disci- 
ples are  seated  in  two  rows  in  front  o£  him,  in  a  hall 
through  a  door  of  which  we  observe  a  Monk  plantidg  a 
flower :  in  fitmt  a  tablet  with  B  •  M .     13.5  by  9*8* 

12.  St  GeorgCj  standing  in  the  middle,  his  lanoe  in 
his  right  hand ; '  at  his  feet  the  wounded  dragon :  in  the 
back  ground  a  boy  holds  his  horse:  on  th^  left  the 
Princess  kneeling.    B .  M .  middle  below*    8.6  by  6.5. 

IS.  St.  JeromCf  sitting,  and  resting  on  his  left  hluid. 
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the  other  on  his  breast — his  Hon  on  the  left.    B .  M  • 
below.    9.8  by  7*3 . 

14.  Another  St  Jerome,  sitting  half  naked  on  a  frae- 
turedrock ;  a  cardinal's  hat  on  the  ground.  B .  M  •  on 
the  right.     10.6  by  8.5. 

15.  il  Centaur  carrying  off  a  FenuUe. — She  is  on 
his  back^  and  a  warrior  attempting  to  release  her ;— a 
river  and  buildings ;  in  front  a  helmet  and  mace.  5 
by  3.11. 

16.  A  /Sbfyr.— He  is  playing  on  a  flute  to  a  female, 
recumbent  in  front,  and  chastising  a  yoimg  satyr;  a 
panther  also  drinking.  BENEDETO  MONTAGNA. 
6  by  3.10. 

17-  A  Centaur  combating  a  Dragon* 
He  has  a  female  on  his  back,  armed  with  mace  and 
bow.    Benedeio  Montagna.    6.2  by  4^1. 

18.  The  Birth  of  Adonis*  Nymphs  are  reodving  him 
from  the  trunk  of  a  tree  to  the  right.  On  the  left  a 
nymph  with  a  vase,  a  landscape  and  buildings.  This  I 
have  seen,  and  it  is  a  poor  thing.    6  by  4. 

19.  A  Woman  and  Satyr.  The  female  is  like  an 
antique  statue^  flitting  on  the  bole  of  a  tree,  resting  on 
one  hand,  and  holding  in  the  other  a  card ;  behind  a 
satyr  whose  head  only  appears.  B  •  M  •  on  the  middle 
below.    C  by  4.4. 

This  seems  to  be  from  the  same  legend  as  Albert 
Durer*s  Allegory ;  with  two  females  and  two  satyrs ; 
also  two  diildren,  one  with  the  Inrd. 

20.  Apotto  and  Midae. 

Apollo  is  in  the  Venetian  dress,  crowned  with  laurels 
and  performing  on  a  violin.    Pan  on  the  left  under  a 
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tree  —  Midas  and  another.    Benedeto  Montagna.    6 
by  4.2. 

21.  I%e  Rape  ofEuropa. — She  sits  astride  on  a 
recumbent  bulli  and  as  usual  crowns  him  with  a  garland : 
one  of  her  attendants  stands  by.  Two  cows  and  a  rock, 
a  castle,  &c  Above  in  the  middle  BENEDETO 
M0NTA6NA.     6.6  by  4.8. 

22.  ApoUo  and  Vtdcan.  Vulcan  sits  on  the  left,  his 
hand  raised;  in  the  other  an  iron  in  the  fire.  Apollo 
is  standing  on  the  right,  accompanied  by  a  Cupid. 
Benedeto  Montagna.     6.8  by  4.9. 

23.  Orpheus^ — holds  a  violin  in  his  right  hand,  on 
which  he  plays  with  his  left,  (hence  I  think  a  copy). 
Lions  and  other  animals  on  the  left;  a  building  burning 
in  the  distance.    9.7  by  7*^ 

24.  A  Kneeling  Warrior. 

One  knee  only  on  the  ground,  fi  •  M .  on  the  left. 
3.7  by  2.8. 

£5.  The  Shepherd — in  profile^  playing  on  his  flute, 
under  a  tree — his  flock  before  him :  old  buildings^  &c. 
B .  M .  in  the  middle. 

This  I  believe  was  one  of  the  prints  which  induced 
M^  Douce  to  believe  him  to  be  the  designer  of  the  prints 
to  the  Sogna  di  Polofilo. 

S6.  A  Man  SSUing  near  a  palm  tree,  his  right  hand 
resting  on  his  knee ;  a  cord  is  passed  round  the  trunk 
of  the  tree.  B .  M .  on  the  right  below.  4.2  by  2.10. 
Early  proofs  have  Guidotd  for  •  (fat /omUs.) 

27*  A  Family  near  a  spring. 

A  young  female  sits,  on  the  right  a  naked  child ; 
behind  her  a  wild  hairy  man  with  a  bng  staff;  on  the 
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left  a  fountain. ---Soiiie  legend  perfaape.    B  •  M  .  on  the 
right  below. 

28.  PeataniB  eatUending. 

On  the  right  of  the  print  a  female  has  seised  the  o^> 
of  a  peasant,  and  he  has  laid  hold  of  her's ;  between 
them  a  child  lifts  a  sabre  against  the  man.  B .  M .  un- 
der the  left  foot  of  the  peasant.    6.6  by  5.S. 

29.  Ikoo  Muiiciani.  A  youth  in  the  drfss  of  Mon- 
tagna's  times,  with  his  violin ;  in  his  left  hand  his  bow : 
he  sits  in  the  middle  of  the  print,  and  addresiies  a  young 
man  playing  on  a  horn,  at  the  foot  of  three  trees; — 
buildings,  hc^    Above  Benedeto  Montagna.    6  by  4.2. 

This  id«> »  another  <rf^  printa  that  aisdoeed  to  the 
penetrating  eye  of  Mr.  Douce  that  Mcmiagma  was  the 
designer  of  the  Polifile  blocks. — The  subject  was  pro- 
bably taken  from  die  Greorgics  d£  Yiigil. 

80.  rke  Horse. 

A  horse  bridled,  but  without  saddle,  seen  in  profile ; 
also  an  armed  warriors  copied  ftom  Albert  Durer* 
B .  M .  on  the  left  below. 

31.  The  Man  toiih  the  Arrows. 

A  naked  youth  sitting  in  front,  an  arrow  in  his  right 
hand — in  the  other  some  AxBsp&ej :  on  the  right  belund, 
the  trunk  of  a  large  tree,  to  which  his  bow  is  susp^ided : 
to  the  left  above,  a  tablet  with  Benedeto  Montagna. 
7.10  by  5.5. 

Thus  I  have  wad^  through  the  long  Catalogue^  be- 
cause few  cdlectors  have  evtf  seen  half  of  dieip,^««afMiI 
Bartsch  is  answerable  for  their  gemmenes^  except 
a  few  that  I  have  noticed  as  diffiring  much  from  most 
of  his ;  and  I  have  given  them^  not  as  being  o/Z  worth 
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poeaessbigy  (far  some  are  truly  wort&leBSi  oA  the  plan  I 
gBcnmmpnd  to  ooilectorB  who  admke  Sidb  things)  but  ob 
account  merely  of  their  scarcity,  and  the  assistance  they 
may  afford  in  disdoang  the  authors  of  certain  book 
prints  that,  until  Mr.  D&uee  noticed  tttem,  were  I  be- 
lieye  a  riddle*  I  haive  no  doubt  that  these  artkisiooriM 
ai  Venice /br  many  book  pubUskersofihek' own  ibneSf 
and  thaiikey  were  Oe  auihors  qfihe  OMj  in  FoUo, 
now  in  M\  Douee*e  coUeeHon^  as  well  aii  of  Ins  Epistles 
in  Bime,  published  by  Johannem  Tacuinum  de  Tri- 
dento  M.  D»  XQ.,  with  his  cdophcMi'by  our  artist,  viz. 
St.  John,  standing  in  fronts  hddmg  his  staff  wifb  its 
band,  inscribed  ECCE  AGKVS  .  DEI .  and  a  lamb 
at  his  feet :  in  the  left  hand  comer,  on  the  1^  of  the 


A    Si  ■ 

wood  blocks  6  Ml  >A  white  on  black,  or  Scnlpsit  Bene- 

detto  Montagna* 

For  this  work  in  Italian  there  are  twenty-three  very 
pretty  designa— dig^tly  executed,,  but  qinte  as  elq;ant 
as  those  of  the  Sogoo  di  Polifilo* 

On  the  fioDtiqneoe^  or  title-page,  is  Ovid  seated  in 
the  middle,  csrowned ;  over  him  inscribed  OVIDIVS ; 
on  his  left  at  hb  desk  ANTONIVS;  on  his  right 
VBERTINYS:  it  is  a  castrated  edition  in  folio,  which 
I  boud^t  at  Venicd,  mutilated. 

A  more  particular  description  of  these  rare  wood-cuts 
win  be  found  in  the  Appenduff  as  well  as  of  another 
work  ia  my  coUecticm,  by  another  artist  of  that  period 
who  worked  for  <i^£J0y  and  a  jBoceoccfO,  and  signed  F ; 
and  that  nothing  may  be  wanting  to  complete  the  list,  I 
will  here  add  some  other  prints  by  this  matter,  which  I 
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found  mixed  with  the  Titians  of  the  British  Museum, — 
prints  which  have  escaped  the  laborious  Bartsch  and 
others. 

1.  AHohfFisumly.  8vo. 

Six  figures,  with  buildings  in  the  back  ground.  A 
shepherd  and  two  figures  behind  ^tended  for  angels 
perhaps)  :  it  is  in  the  good  square  dry  manner,  inscribed 
above  BENEDETTO  MONTAGNA.  See  vol.  Titian, 
British  Museum. 

2.  The  Female  Warrior. — She  has  a  corslet  of  scaly 
armour,  i|nd  ats  frontwise ;  behind  her  an  old  man  with 
a  beard,  who  holds  a  long  clubbed  staff  in  his  hand,  the 
clubbed  part  resting  on  the  ground ;  behind  hima  well, 
and  pump,  whose  spout  runs  with  water ;  an  owl  sits  on 
the  head  of  it ;  a  boy  going  off  to  the  right  hand ;  old 
buildings,  be.    On  the  top  B  •  M . 

3.  The  Two  Hunters. — These  two  men,  a  wounded 
deer  and  a  tree,  make  the  whole  subject :  the  deer  has 
a  long  arrow  in  her  side.  Above  Benedeto  Montagna. 
8vo.  A  feeble  thing,  with  bad  drawing. 

4.  An  Old  Turk,  near  a  caravansera  with  two  tnir- 
veUers;  a  feeble-composition  also :  Benedeto  Montagna 
as  usual  in  capitals. — ^And  thus  ends  the  most  copious 
catalogue  known  of  this  master — or  rather  two  masters ; 
for  no  one  who  saw  them  would  consider  these  two  last, 
and  niany  others  of  the  same  stamp,  as  produced  by  the 
same  graver  that  executed  the  1st  print,  viz.  Abraham, 
or  the  St.  Domenic  and  his  companions.  Whatever 
Bartsch  or  any  other  may  assert,  who  there  is  much  rea- 
son to  think  had  little  judgment  as  to  the  merits  of  ar- 
tists  as  to  execution. 
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I  idiall  now  proceed  to  notice,  in  the  order  M.  Bartsch 
\u»  placed  them  in  his  extenaive  cataloguei  other  prints 
of  those  times,  and  first  what  he  entitles, 

1  •  5  . 0 .  7  F  A . 

The  Bacchante— so  well  known,  who  places  her  right 
knee  on  the  head  of  a  column,  and  contorting  her  body 
throws  back  her  head,  whence  her  long  hair  flows  back- 
wards in  the  air,  in  her  right  hand  holding  up  a  little 
atatue.  The  base  is  ornamented  with  basso-relievos,  in 
the  middle  of  which  are  the  letters  A » D  •  M .,  and  on  the 
left  hand  below  1 507 ;  it  is  a  very  middling  performance, 
and  the  letters  have  been  said  to  stand  for  Andrea  di 
Mantua,  or  Andrea  Mantegna,  but  without  any  corres- 
ponding reason,  12  by  6.2.  Next  comes  his  artist, 
whose  marie  is 

PM 

T%e  Trumpets  A  cuirassier  is  blowing  a  trumpet,  on 
the  flag  df  whidi  is  the  cross.  He  is  mounted  on  a 
wii^;ed  dragon,  with  the  horns  df  a  ram,  and  the  legs  of 
a  lion,  and  turns  towards  the  left.  P  •  M  •  in  the  middle 
below.    5J0byS.2    Next  is  the  monogram  P.  P. 

P.P. 

Of  this  engraver  he  gives  us  three  raite  prints,  none 
of  which  I  could  ever  procure ;  and  adds — ^we  dare  not 
dedde  that  these  three  prints  belong  to  the  same  master, 
or  whether  the  P  •  P  stands  for  the  designer  or  engraver^ 

Zofij,  in  speaking  of  a  pttntwhidi  he  saw  at  Bassano, 
sfi  the  cabinet  qfCouai  Anio.  Renumdinij  and  which, 
fiom  his  description^  we  have  added  to  the  Catalogue, 
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is  of  ofnnion  that  Pet.  Perugino  was  himself  the  en- 
graver (see  Materiale,  page  1 29) ;  and  Lanzi  also  thinks 
Pet.  Perugino  is  described  by  the  two  P*s,  but  he  con- 
siders them  only  as  referring  to  the  designer.  M.  Bartsch 
thinks  that  only  the  third  mentioned  print,  which  he 
calls  the  Power  ofLotey  has  any  semblance  to  his  style 
of  design ;  and  that  the  correct  manner  in  which  it  ia 
executed  by  the  fine  cuts  (^  the  graver,  gives  it  all  the 
appearance  of  being  the  work  of  a  drau^tsman  rather 
than  a  professed  engraver ; — ^for  my  own  part  I  am  in- 
clined to  think  with  Abbate  Zam^  after  a  dose  exami- 
nation of  the  last  mentioned  print,  now  I  believe  in  Mr. 
Woodbume*s  collection. 

The  Lion  Hunt. 

On  the  left  is  a  youth  on  horseback,  accompanied  by 
a  dozen  others. — ^He  fronts  us  in  the  centre  with  four 
horsemen,  who  piursue  the  lion,  that  is  on  the  right  hand, 
near  a  wood,  and  depresses  a  dog  with  his  daws ;  on 
the  same  side  on*  the  foreground  are  two  shejdierds, 
kneeling  by  two  cows,  and  playing  on  flutes ;  one  cow 
reposes,  but  the  other  is  on  her  feet ;  before  the  first  a 
naked  man  sleeps  on  the  earth ;  in  the  middle  of  the 
foreground,  among  the  three  youths  who  pursue  an 
animal  on  foot,  there  is  one  who  lifts  up  a  man  that  has 
fallen  from  his  horse ;  the  back  ground  is  a  mountainous 
country,  with  two  cottages  at  the  feet  of  them.  The 
letters  P.P.  reversed  are  so  joined  by  a  line  that  they 
resemble  almost  RR,  and  are  delicatdy  engraved  in 
the  middle  of  the  bottom  of  the  plate.    5.2  by  AA% 
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A^aechanalian  Scene. 

SUenus  is  carried  by  the  Fauns,  and  a  satyr.  On 
the  right  a  man,  whose  feet  are  in  water,  is  trying  to 
take  on  his  shoulders  a  female  remarkably  fat ;  between 
this  group  and  Silenus,  a  man  is  carrying  another ;  to 
the  left  two  fauns,  one  of  whom  plays  on  a  tibia.  The 
mark  R .  R .  Is  on  the  right  hand  below,  on  the  stump 
of  a  tree.  8  by  5.5. — It  is  a  copy  reversed  from  one  by 
Andrea  Mantegna,  before  noticed,  closely  imitated  and 
well  engraved. 

The  Power  of  Lave 

Is  a  name  commonly  given  to  an  ocablematical  subject, 
which  probably  is  ill  applied,  but  which  it  is  at  any  rate 
difficult  to  explain. 

In  the  centre  of  the  picture  a  youth  is  standing  on  a 
pedestial,  holding  a  torch  in  his  right  hand,  and  in  the 
other  a  crescent,  in  the  concave  part  of  which  is  the 
figure  of  a  horseman  galloping :  an  old  man  kneeling, 
presents  to  the  youth,  from  another  pedestal,  an  idoL 
which  he  holds  with  both  his  hands :  on  a  third  pedestal 
lies  another  aged  man,  seemingly  sleeping :  on  a  fourth, 
to  the  right,  sits  a  female  with  a  child  in  her  arms,  and 
two  other  women  stand  by  her,  one  of  whom  carries  her 
child  on  her  shoulders,  the  other  one  on  her  left  arm ; 
two  others  carry  vases  on  their  heads :  on  a  fifth  pe- 
destal on  the  left  of  this  strange  print,  stand  side  by 
nde,  a  man  and  woman  without  any  drapery ;  the  wo^ 
man  has  a  large  vase :  in  front,  on  the  same  side,  a 
naked  man  is  seated  on  horseback,  having  a  led  horse 
near  Um :  in  the  ftont  also  on  the  right  hand,  a  girl  is 
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bathing  her'feet  in  a  rivulet:  a  little  nearer,  in  the  midst, 
there  is  a  youth  who  reposes  on  the  earth,  his  head  rest- 
ing on  his  left  hand ;  and  many  other  figures  are  inter* 
spersed  among  those  we  have  described;  one  of  the 
most  singular  of  which  is  a  man  whose  left  thigh  is  con- 
verted into  a  living  hare — he  reposes  on  the  fix>nt  to  the 
right. — ^The  back  ground  is  a  temple^  or  amphitheatre, 
open  at  the  top,  and  magnificently  ornamented  by  co< 
lumns  of  difierent  forms,  decorated  and  surmounted  by 
bas-reliefs  and  little  statues ;  women  and  children  of  all 
ages,  in  great  numbers,  siurround  it,  holding  torches* — 
The  piece  is  remarkable  by  the  vast  varie^  of  attitudes 
of  the  numerous  figures  that  compose  it,  as  well  as  by 
the  correctness,  precision,  and  grace  of  every  part  of  the 
design ;  and  the  shades  b^ng  produced  by  the  most 
dehcate  application  of  dry  point,  which  makes  the  whole 
appear  like  a  pen  and  indian-ink  deflogn,  vexy  highly 
finished.  In  the  centre  below  are  the  letters  P  •  P  • 
united  by  a  flourish.     8.6  by  6.7. 

It  seems  that  at  Vienna,  in  the.  imperial  collection, 
there  are  two  proofs  widely  Offering. 

In  the  first,  only  the  upper  part  of  the  two  P*s  are 
seen ;  the  second  has  been  taken  fiom  the  plate  after  it 
had  been  retouched  by  punches,  by  some  goldsmith, 
who  has  spoiled  the  thing,  particularly  as  he  has  left  it 
unfinished.  The  figure  of  the  youth  who  holds  the 
crescent — that  of  the  old  man  kneeling,  who  offers  the 
idol — five  figures  on  the  foreground  on  the  right,  and 
the  architectiue  on  that  ride,  are  in  thdr  original  state, 
but  weak  and  worn  by  printing ;  in  this  print  the  P .  P . 
and  the  waving  line  that  joins  them,  were  very  distinct^ 
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Hopfer  has  made  a  had  copy  of  the  print  reirened* 

The  jfJbbate  LaoaA^  speaking  of  a  print  by  this  scarce 
masteri  (tonu  !•  p.  83)  which  we  have  never  seen,  says 
it  represented 

The  dead  body  qf  Christ  taken  from  the  cross,  com* 
posed  of  five  principal  figures,  and  is  marked  at  bottom 
by  the  two  letters  P.P.  united  by  a  species  of  knot. 
7,6  by  6,2, 

The  master  which  here.  foUows^.in  Bartseh's  Cati^ 
logue,  is  so  much  beneath  the  last  mentioned,  thai  no 
collector  who  coQects  for  the  sake  of  campoeitiam,  at 
fine  exectttiony  will  ever  think  of  placing  him  in  his 
portfolio,  except  as  the  supposed  necessary  lisk  to  a 
chronological  series ;— they  call  him 

Nadat^  or  the  Matter  of  the  Rat  Trap, 

because  his  monogram  is  a  trap  with  a  rat  in  it,  and 
the  monosyllable  N  A  •  DAT  •  which  some  author  has 
called  NataUe  DaHr^-m,  acdst  unknown  to  the  histo- 
rians of  the  art— and  they  might  as  well  have  attributed 
those  deagns  to  NeUo  di  Dino,  the  companion  oi  Buffai 
Maeho,  of  facetious  memory.  Bartsdi  says  it  is  a  Re* 
bu^,and  difficult  to  explain;  let  us  therefiire  proceed 
to  the  prints  attributed  to  this  engraver,  if  such  an  one 
there  were* 

In  the  imperial  library  there  exists  a  first  proof  of  the 
print  attributed  to  him,  called 

The  Two  Armies — on  which,  written  with  pen  and 
ink,  in  an  ancient  hand,  ROTA  DE  B  A  VENA  1512, 
which  M.  Bartsch  supposes  to  be  the  designer  or  en- 
gravar^s  name,  and  the  Rat,  RATO,  to  allude  to  it ;  he 
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also  thinks  that  this  inscription  proves  him  to  have  en- 
graved earlier  than  Augustino  Venetiano,  and  although 
the  second  proofs  are  dated  1580,  yet  from  their  bad 
condition  he  thinks  it  was  added  after  the  plate  was 
worn ;  on  the  same  print  on  a  stone  are  engraved  T  N . 
The  first  of  these  prints  is 

The  Virgin  and  St.  Ann. 

They  ore  sitting  side  by  side  on  an  altar  placed  in  a 
recess' between  two  arcades,  through  which  you  see,  to 
the  left,  the  angel  appearing  to  Joachim ;  to  the  ri^t, 
one  appearing  to  Joseph;  in  the  middle  at  bottom  is  a 
tablet  thus  inscribed  i-^Oratia  •  ea  •  qua  •  haec .  &c. ;  a 
second  tablet  is  carried  by  an  angel  through  the  air, 
inscribed  Redi  •  ad  •  eancives  tuos  Joachim^  ^c. ;  on 
the  right  a  third  tablet — FUU  •  DavU  •  ne  iimeas,  ^e. 
Below  is  a  rat-trap  with  a  roll,  marked  NAD  AT .  and 
in  the  middle  of  the  margin  below.  Ant  •  Sal  •  Ex .  for 
Antonio  Salamanca  Excudit,  who  was  a  print-seller  in 
Rome,  as  is  well  known,  about  1530.    8  by  5.4. 

The  print  qfthe  Two  Armies. 

On  the  left  an  army  faces  one  on  the  right  below. — 
On  the  left  also,  on  a  piece  of  artillery,  are  engraved  the 
letters  T.N.  On  a  piece  of  stone,  and  on  the  fore* 
ground,  near  the  centre,  NADAT,  with  the  trap.  There 
is  also  another  proof,  where  the  label  on  the  trap  is 
lengthened,  and  the  lengthened  part  marked  1530. 

A  third  has  Antonio  Salamanca  under  the  trap. 

Augustino  Venetiano  has  copied  it  also  the  reverse 
way ;  and  A .  V .  and  1518  •  engraved  in  very  mitiutei 
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cfaaracten  od  the  most  distant  flag  in  the  middle  o£ihe 
print  Hopfer  has  also  copied  it.*-*He  adds,  this  battle 
has  been  called  that  of  Charles  the  Bold»  but  it  is  more 
probably  that  of  Fomove,  on  the  Sporzano,  in  the  dutchy 
of  Parma,  gained  by  Charles  VIII.  in  1495,  against  the 
ooDfederate  princes,  composed  of  the  troops  of  the  Papal 
dominions,  those  of  Naples,  Spain,  and  Urbino :  it  is  a 
clever  thing. 

E,N,  1515, 

Is  another  old  engraver,  little  known,  of  which  he 
gives  one  print  only, 

!ne  Nativiiy. 

The  Virgin  kneels  on  the  right  of  the  print,  worship- 
ping the  infant  Christ,  with  uplifted  clasped  hands — who 
is  extended  on  some  straw  in  the  middle  of  the  print  (an 
old  and  common  design) .  St  Joseph  on  the  left,  resting 
with  both  hands  on  his  staff:  behind  him  an  ox,  dt 
which  only  the  head  is  seen :  on  the  back  ground  build- 
ings. The  whole  length  of  the  print  the  letters  E.N. 
over  which.is  1515  .  are  engraved  above  in  the  middle, 
15.7  by  10.2.    Qy. 

See  Monogram,  Plate  II.  No.  7* 

M.  BarUehnsys  this  master  probably  only  engraved 
two  prints  described  by  Hemehen^  in  hb  Id&  66i^rale, 
p.  238 ;  and  he  oonmders  him  as  a  very  andent  en- 
graver, — his  name  Lucca  l^iorentino ;  whilst  De  Murr, 
in  his  Journal  des  Arts,  &c.  Tom.  II,  p.  M7,  speaks  of 
them  as  being  engraved  before  1472,  and  thinks  they 
belong  to  the  last  period  of  the  fifteenth  centuiy,  becauni 
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they  resemble,  he  says,  Robetta^s  manner.    What  shall 
we  say  when  doctors  disagree  P  especially  when  we  are 
strangers  to  the  ori^nals,  and  almost  doubt  their  beiag 
Italian  works. 
These  prints  are, 

1.  Herodioi  standing  with  her  back  to  the  spectator, 
and  who  turns  her  head  totfae  fight  to  view  that  of 
St.  John,  which  she  carries  on  her  hands  in  a  dish. 
8  by  4.5. 

2.  A  Female  Sitting. 

large  drapery,  and  long  hair  in  knots  falling  over 
her  back ;  she  lifts  up  two  children  and  embraces  them ; 
in  the  middle  is  a  rabUt,  and  an  escutcheon  with  the 


monogram  |J_a  I*    8  by  6.5. 


A  few  more  strides,  and  we  shall  come  to  things  bet- 
ter worth  describing  and  coQecting ;  and  when  we  hkve 
passed  this  long  bridge  (from  the  Mantuan  Marshes  to 
the  high  Roman  gnmnd)  we  shall  b^in  again  to  breathe 
an  air  wholesome  to  aaKists,  and  collectors  who  feel  I3ce 
them. 

BoaSTTA. 

It  is  with  real  weariness  I  compose  this  article^  for  he 
has  so  little  of  Italian  or  fine  taste,  that  I  never  could 
bring  myself  to  place  his  works  m  my  mon  coBectianf 
now  at  the  Ropal  Academy;  and  qf  which  we  shall 
now  soon  proceed  with  the  Catalogue;  yetsinoe  they  be- 
long to  the  adopted  series,  I  shall  wade  through  all  that 
Bartseh  warrants,  and  some  other  catalpgues  displajr* 
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Barisch  asserts  thai  Vasari  says  he  was  a  Flo- 
rence  gcldsmUhy  the  friend  <^  Francis  Rusticiy  and 
thai  he  Jhurished  about  1520 ;  but  I  have  not  been 
able  to  trace  such  an  a83ertion  in  Vasari's  early  work — 
Rustici,  the  sculptor  and  architect,  being  only  mentioned 
with  high  praise,  as  he  deserved,  at  the  end  of  the  Life 
of  Leonardo  da  Vinci;  and  is  it  likely  that  such  a 
miserable  designer  a3  Eobetta  should  have  had  any  in- 
timacy with  such  men  without  acquiring  some  spark  of 
the  Italian  style  ? 

I  would  rather  think  there  has  been  a  mistake,  and 
that  the  prints  with  this  name  are  the  work  of  the  scIkk 
lar  of  some  Grerman  artist  of  the  day ;  I  shall  therefcnre 
only  concisely  offer  the  list,  nearly,  I  believe,  complete. 

1.  The  Creadon  of  Eve-— without  his  name.    6.2  by 

5.1,  French  measure^  as  all  fixxm  Bartsch  are. 

2.  Adam  and  Eve  expelled  Paradise.    No  name. 

6.5  by  5.1. 

3.  Adam,  Eve,  Cain,  and  Abel.  RBTA.  8.8  by  6.4. 

There  are  met  with  two  impresfiions,  varied ;  in 
the  first  the  sky  is  a  blank. 

4.  Ditta  without  mark*    9.3  by  6.6. 

5.  Ditto        Ditto.  6.5  by  5.2. 

6.  Adoration  of  the  Cngs.    ROBETT A .  on  the 

cap  of  one  of  the  magL    11.2  by  10.2. 

7.  The  Nativity.    No  name.    9.9  by  6.4. 

8.  Christ  baptized  in  Jordan.    RBTA.    11  by  8. 

9.  Christ  parting  frcsn  hb  Mother.    RBTA.    9.8 

by  8. 

10.  The  Resurrection.    RBTA.    11.1  by  8. 
IKTheVirg^    ROBTA.    4.6  by  4.9. 
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12.  The  Virgiu.     RBTA.     7.3  by  5.11. 

13.  The  Viigin  and  Angels.     No  name.   9.3  by  6.9« 

This  is  the  best  I  have  seen  of  his  prints,  and  is 
perhaps  the  only  one  worth  having. 

14.  St  Sebastian  and  St.  Book.    No  name.     7-10 
by  5.2  ? 

15.  Faith  and  Charity.     RTBA.     7  by  6.3. 

16.  Ceres.    RBTA.    6.8  by  5.1. 

17.  The  Youth  tied  to  a  tree.    RBTA.    8.9  by  6.4. 

18.  Venus  and  the  Loves.     Faint  marks  of  Name. 

9.2  by  6.7. 

19.  ApoUo  and  Marsyas.    RBTA.    9*6  by  6.9. 

20.  The  Judgment  of  Hercules.    9.6  by  6.7. 

21.  Hercules  slaying  the  Hydra.    RBTA.     8.7  by 

6. 1 0.     There  are  varieties  of  this. 

22.  Hercules  and  Antseus.     No  name.     9.5  by  7*1  • 

23.  The  Lyre  on  the  Altar.    RBTA.    7-9  by  5. 

24.  The  Old  Woman  and  the  Lovers — in  which  this 
'  feeble  composer  transfd^  one  of  his  own  figures, 

^         in  No.  22,  a  child  in  convulsions. 

25.  Love  binding  a  Man  to  a  Tree.     A  pallet,  with 
ROjRETA  suspended  to  a  branch.   1 1  by  10.3. 

26.  Mutius  Sc^vola.    RBTA.    9.8  by  5.10. 

To  these  Sirutt  adds  the  Golden  Age^  a  large,  up- 
right plate ;  and  justly  says,  the  scarcity  of  Robetta^s 
prints  alone  gives  any  value  to  them ;  but  it  is  curious 
that,  whilst  he  suspects  him  to  be  prior  to  PoUajuolo, 
he  speaks  of  his  flourishing  in  1610  ! 

I  expect  only  the  thanks  of  the  dealers  for  this  cata- 
logue (rf*  miserable  rarities.  Huber  gives  littie  of  him 
but  hearsay,  and  Solimena  does  not  think  him  worthy 
of  a  place  in  his  dictionary ! 
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The  Engraver  of  1515 

Is  another  of  these  uninteresting  artists,  yet  possess- 
ing a  far  better  taste  than  the  last, — Not  even  the  inde- 
fatigable Zani  has  been  able  to  trace  any  thing  of  his 
name  or  country. 

Struii  took  him  for  Maso  Ftneguerra^  and  Heineken 
for  Sandro  J?o//ic^/Zf.— All  that  is  known  of  him,  is, 
that  one  of  bis  engravings  is  dated  1515 ;  and  they 
make  out  a  list  of  thirty-six — how  true  I  know  not 

1.  Hercules  slaying  Nessus  the  Centaur.    On  the 

foreground,  on  the  right,  is  a  shield.  7*3  by 
5.10. 

2.  Hercules  and  Antasus.    Hercules  has  his  back  to 

the  spectator,  and  elevates  his  antagonist  in  the 
air :  to  the  right  the  lion'^s  skin,  appended  to  a 
tree.  7-7  by  5.4. 
S.  The  same  sub/ect — reversed;  the  skin  is  sus- 
pended to  a  branch  of  a  tree,  against  which  re- 
poses the  bow  and  arrows.     5  by  3.3. 

4.  Hercules  carrying  the  column  on  his  right  shoulder, 

which  he  sustidns  with  both  hands ;  near  a  pe- 
destal and  part  of  an  entablature  on  the  left. 
10  by  6.5. 

5.  Hercules  and  the  Philosopher,  who  sits  measuring 

with  a  compass  some  diagram ;  while  a  figure, 
that  I  rather  think  is  Atlas  than  Hercules,  sup- 
ports before  him  the  globe  of  our  earth.    5.4 
by  4.2. 
This  is  the  identical  print  described  by  Strutt,  and 

copied  in  his  book — which  he  suspected  to  be  the  work 

of  Maso  Fineguemu 
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6,  Mars  b<nmd  by  Ctqnd. — ^He  has  bound  him,  and 
despoiled  him  of  his  arms ;  the  bow  and  anow- 
case  of  Love  are  suspended  to  a  branch*  This 
is  a  very  respectable  design,  and  was  in  Mr. 
Lloyd^s  rare  collection. 

7*  The  Terminus  qfPan,  on  a  pedestal  ornamented 
by  trophies ;  on  the  right  a  dry  tree.  8.1  by  5.6. 

8.  SiMiyr  and  Baechamte  caresang.    Three  other 

satyrs  are  drinking,  and  a  child    4.4  by  3.7« 

9.  Satyr  cmd  Nymph. — She  reposes  by  a  fountain^ 

and  with  one  arm  embraces  a  bust ;  a  vase  with 
two  handles  to  the  right     5.11  by  3.6.    Qy. 

10.  Satyr  and  Pemofe*.— He  is  playing  on  reeds,  a 
female  suckling  a  child  opposite,  and  with  her 
arm  embracing  the  neck  of  another  satyr ;  a 
tablet  suspended  to  a  tree.    7*5  by  4.4. 

11.  Combat  of  Tritons  on  marine  horses:  one  on 
the  left  has  a  helmet,  and  a  eyren  behind  him 
who  extends  her.  arms  and  screams. — ^His  adver- 
sary is  armed  with  a  tree  in  his  left  hand,  and  a 
shield ;  on  his  right  another  syren  is  near  him.' 
B.6  ?  by  4.9.  I  never  saw  this,  but  it  seems  to 
be  the  idea  of  Mantegna^s  battle  of  Tritons. 

12.  Cleopatrtu  On  the  statue  above,  of  Priapus,  on 
the  right,  is  inscribed  1515,  and  bebw  deo^ 
patra^  written  along  the  side,  ascending.  5.6 
by  3.9. 

13.  FortunC'^SL  naked  female,  on  a  winged  gbbe,  on 

the  sea. — She  holds  a  sail  and  a  mirror,  as  we 
see  in  Etocchius^s  emblems.    7*10  by  5.9  ? 

14.  Good  Fortune^9L  female  with  a  horn  of  abun- 
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dance  touching  her  left  shoulder ;  at  her  feet  to 
the  right,  a  vase.    5  by  2.8. 

15;  7^  Mother.  A  naked  female  and  child,  sleep- 
ing at  the  foot  of  an  altar  to  Priapus.  To  the 
left  is  a  fountain,  and  a  satyr  playing  on  a  violin. 
6.7  by  5.4  ? 

16.  7%tf  JCmjgA^  riding  to  the  left,  foUowed  by  a  dog, 
who  scriOches  his  head.     7*3  by  5.6. 

17-  The  BaUle.  Four  warriors  on  horseback,  com- 
bating with  two  footmen ;  he  on  the  front  par- 
rying with  his  shield  the  stroke  of  a  lance  from 
one  on  the  right — ^a  horse  is  killed  under  him ; 
back  groimd  a  forest     11.6  by  8? 

This  is  in  the  British  Museum,  N.  36  of  the  1st  vo- 
lume of  Old  Masters ;  it  is  a  fine  thing,  and  resembles 
the  style  of  the  Florentines— fiill  of  fire,  and  may  pro- 
bably be  the  work  of  GhibertL 

1 8.  The  Equestrian  Statue.  A  female  crowned  re^ 
poses  on  the  ri^t,  resting  her  left  arm  on  a 
couching  lion,  and  holding  a  oomuoopia  in  her 
right  hand.  The  statue  proceeds  to  the  right 
The  female  and  the  lion  are  only  in  outline. 
10.8  by  7*8.  I  saw  it  in  Mr.  Lloyd'^s  recherche 
collection. 

19.  The  Astrologer^  who  has  a  grand  beard  and  cap, 
points  with  a  branch  of  laurel  to  a  star  <m  the  left : 
a  winged  female  ats  on  the  ground,  resting  her 
arm  on  a  sphere :  on  the  right  a  tree^  on  the  left 
a  casde  and  a  rock.    4  by  3.2. 

2a  A  Trophy.    A  cuirass,  casque,  halbert,  &c.— It 
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is  in  the  British  Museum,  page  1,  first  vol.  of 
Florentine  Masters.     3.10  by  2.7. 

21.  Another      -      -        3.9  by  2.11. 

22.  Another,  surmounted  by  iEUi  eagle.     4.3  by  1.10» 
23  to  36.  Pieces  o/Architeeiure, — are  fourteen  prints 

of  various  sizes — a  species  of  arabesques  of  figures 
and  architecture  mingled.  No  date  or  mark  ; 
in  general  6  or  7  inches  high.  One  with  a  Co- 
rinthian capital  15.6  by  8.1. 
And  here  having,  in  a  very  long  digresaon,  come  to 
the  end  of  those  prints  which  are  generally  ranked  among  ^ 
the  more  early  performances  of  the  graver — I  would 
willingly  conclude  this  division  of  the  Catalogue,  but 
that  I  am  tempted  to  add  one  more,  that  has  been 
considered  as  an  unknown  engraver^  but  what  Bartsch 
calls  of  the  style  of  Nieoletto  di  Modena,  at  page  83  of 
his  13th  vol. — in  my  opinion  without  reason  or  judg- 
ment, having  often  carefully  examined  it  at  the  British 
Museum,  among  the  Old  Masters — although  I  never 
was  able  .to  procure  it  to  add  to  this  collection,  where  I 
should  have  placed  it  as  a  jewel  of  its  kind,  being  more 
Uke  the  work  of  a  fine  draftsman  of  the  school  of  Man- 
tegna,  and  worthy  of  his  graver  for  correctness  of  ex- 
pression, and  understanding  of  the  direction  of  fine  con- 
tour,—the  heads  and  hands  being  masterly,  the  hair 
finely  varied  in  its  masses ;  and  to  look  at  it  without 
prejudice,  one  might  almost  think  Leonardi  himseff' 
had  far  once  taken  up  the  graver ^  so  elaborate  is  every 
part,  even  to  the  dog,  in  the  foreground,  who  is  gnawing 
a  bone. 
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The  subject  is 

7%e  Last  Supper, — of  Leonardo  da  Vmci«*of  which 
there  are  three  engravings : — the  two  first,  N.  26  and 
27  o£  Bartsch^s  Catalogue,  both  very  badly  executed ; 
one  of  which  is  14.10  by  8.10  French  measure;  the 
other  16.2  by  1 1.9 ;  but  this  I  so  highly  commend  is  an 
<Mongy  nearly  about  the  same  m^— one  peculiarity  of 
which  will  serve  to  distinguish  it  from  the  others,  viz. 
the  letters  of  the  inscription  are  light,  and  shaded  by 
lines  in  diagonals,  in  their  thickest  parts,  instead  of  being 
sohd  black  strokes. 

There  are  three  arcades  in  the  back  ground,  the  ceil- 
ing is  pannelled,  and  a  blank  window  on  each  side  the 
room;  and  the  inscription  on  the  table  doth  is  thus 
wntten-^^liffers  from  either. 

AMIN  DICO  VOBIS  QXAVN^ 
VESTRVM  VE  TRADITVRVS  E  .♦ 

*  Museum,  N.  83,  I  vol.  Old  Masters.  Leonardo  da  Fincfs 
last  Supper,  from  the  drawing  probably  of  the  picture  at  Milan. 

In  the  bottom  of  tlus  long  print,  about  17  in.  by  8 J,  are  three 
windows  with  views  beyond,  much  like  the  Supper  of  Raffael — 
the  middle  window  having  an  archrlike  pediment. 

The  Apostles  are  ranged  along  the  table,  with  the  feet  appear- 
ing below  the  table  doth,  but  which  table  has  also  its  legs, — 
whereas  in  Rafiael's  there  are  none.  A  table  cloth,  with  its 
marks  of  folds,  extends  the  whole  length,  in  the  centre  of  which 
is  a  label  with  an  inscription, 

AATEN  DIOOVOBIS  QXAVN^ 

vesTrvm  m  TradiTvrvs  E  ♦ 

These  letters  are  well  cut,  and  the  thick  parts  shaded  with  trans- 
verse lines.  This  valuable  print  M.  Bartsch,  in  Idth  vol  page  83, 
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The  subject  of  this  composition  is  too  well  known  to 
need  a  description ;  and,  fortunately  for  the  country 
and  the  arts,  the  President  and  Council  of  the  Royal 
Academy  have  placed  in  their  great  room  the  only  good 
copy  in  Europe  of  the  now  ruined  original  fncture  at 
I^Clan. 

An  artist  of  the  name  of  PuienaUhaBy  in  1818,  pub^ 
lished  a  basso-relievo  on  fine  mixed  metal,  in  imitation 
of  bronze,  probably  copied  fiom  the  noble  engraving  of 
R.  Morghen,  which  in  miniature  gives  a  good  idea  of 
the  composition :  it  was  published,  I  believe,  at  Paris, 
and  contains  all  the  detail  of  the  picture  minutdy  de- 
picted in  a  space  of  5}  in,  by  3}  in. 

calls  a  second  repetition  of  N.  26  of  his  Catalogue^  where  he  gives 
three,  and  specifies  this  N.  26  as  very  ill  engraved :  his  N.  27  we 
have,  and  it  is  literally  very  worthless ;  but  this,  which  he  calls  a 
second  repetition  of  these  ill  engraved  prints,  I  find  most  beauti- 
fully executed,  and  engraved  with  such  care  and  elegance,  that  one 
might  be  pardoned  for  suspecting  Leonardo  to  have  engraved  it 
himself— the  outlines  being  all  extremely  correct,  and  the  expres- 
sion of  both  heads  and  hands  excellent.— -The  style  of  the  hair  is 
exquisitely  laboured  and  finely  detailed,  the  draperies  attentively 
followed  up,  and  well  hatched  with  clear  strokes,  and  if  it  is  not 
by  the  painter  himself,  which  might  be>  it  is  at  any  rate  like  his 
best  drawings.  M .  Bartsch,  very  unaccountably,  says  it  is  in  ^e 
taste  of  Nicoletto  di  Modena— whose  works,  as  attributed,  it  does 
not  resemble  at  all — ^but  of  any  one,  comes  nearest  to  Jno»  of 
Breicw.  Tlie  Museum  impression  is  rather  pale,  but  perfect : 
the  copies  are  worth  nothing.  In  this  print  there  are  no  side 
doors,  but  four  blanks  for  windows  on  each  side.  Tlie  ceiling 
squared  and  ornamented,  and  no  siunts  or  Madonna  over  the 
windows,  on  circles,  as  in  the  copies.  The  dog  gnawing  the 
bone,  on  the  right  side,  is  highly  finished. 
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Let  US  now  proceed  to  that  diy,  but  carefully  etched 
set  of  prints  marked  B,  which  I  place  before  those  well 
known  ones  whose  monognon  is  B  on*  a  die,  by  Strutt 
called  Dado^  after  Evelyn,  I  suppose,  Dado  bdng  the 
Italian  for  a  die ;  whose  atlthor  I  shall  make  some  at^ 
tempts  to  discover* 

These  that  follow  are  early  and  pure  etchings,  and 
represent  the  Seven  Sciences. 

N0.LXIX. 

A  naked  female  seated  on  a  stone,  measuring  with 
compasses  a  globe ;  a  sphere  is  on  the  table  before  her; 
and  on  her  seat  is  the  Boman  letter  B ;  in  the  right 
hand  comer  is  a  small  stone  with  a  date  of  1544;  in 
cafutals  below  inscribed 

ASTROLOGIA .  REPEBTOE .  EVIT .  ATHLAS . 
Size  Ai  by  6). 

No.  LXX. 

Another  female  sitting  before  an  organ,  a  music  book 
open  in  her  hand ;  in  the  left  is  a  pipe  like  a  fife;  at 
her  feet  a  violin ;  before  her  a  mandoline ;  on  the  right 
hand  comer  is  a  cubical  stone  with  the  B  on  it ;  under- 
neath is  inscribed 
MVSICA  .INVENTOR  .ORPHEVS .  ET,  LINVS. 

No.  LXXI. 

Another,  a  naked  figure — a  female  holding  a  drcular 
ball  with  both  hands;  before  her  a  tablet  with  the  letters 
of  the  alphabet* 
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iNi).JLX£[I. 

Ano(faerfetifide,'8lttiiig,'with  *a  'pair  dF  iKaileB  in  her 
Yi^ht'bflud,  and  aToU,  or  rolume^in  her  left.  l9o  flky-— 
inscribed 

DIALETICA .  INVENTOR .  FVITT»LATO  .  ET 
4»ORPHrRIVS . 

N0.LXXIIL 

Another,  counting  with  her  fingers,  seated  on  a  block 
^fatonei;  lunurtain before  her;  theletterBon  the  seat; 
on*fei  tablet  sldewayti  inscribed 
^RHE3)HaRIC A .  IN VENTO .  RES  •         APVD 
«REOORIAJS  .  HERMAGQRA  APVD  JLATI 
TUL  CICE  .  for  Tullius  Gcero  perhaps. 

No.  LXXIV. 

Another  sitting  on  a  squared  block,  a  curved  wall  be- 
hind her,  holding  a  square  in  her  left  hand,  and  a  plumb- 
line  in^har  r^t,  hisc^ibed 

GEOMETRlAiM .  AB  .  AEGIPTVS  .HIIMO 

1NV*ENTA  *EST . 

No.  LXXV. 

• 

Another  female  sitting. 

These  seven  prints  are  vexy  rare, — the  two  first  I 
purchased  from  the  Scutilary  collection  at  Parma,  where 
tbejrwere^ttributid'tt)  tile  faflud ^dNiMA/mife--^,  it 
'Wt^  taid  meaning  'Bologuese :  they  ate  'masterly  aiid 
finee  for  the  time,  and  being  evidently  bit  in'at<oiie  Uting 
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c£tfaa.aqi]afQrti8»]ari(yecy  iDu^  like  tibe^attevpt^of  a 
painter ; — the  composition  is  at  any  rate  lik^  tb^ti  (£ 


•    ■ 


Balda88ar]&  Peeuzzi,  oc  B.  SsNE69. 

FainteB,  arcbiteot,  and  eiqgEwrer* 
Been  at  Voltesnt  14&I. 
Died  at  Borne    1536^  as.  Departed^  by  poison. 

Bang  both  architect  and  painter,  thb  genuine  artist 
furnished  plans  for  s^eral  cbuiches  and  palaces  at 
Siama*.  Flocaice^  and  Bologna  as.  well  as  Bom^  deco- 
rating ihem  afterwaiids  with  paintings^  of  which  some  are 
ei^rayedt  particularly  the  Adoration  of  the  Kings,  by 
Augustino  Caixach^  in  seven  pieces.  Pope  Julius  the 
Second  was  hia  patroUj^  and  his,  best  piece^  the  Yiiigin 
ascending  the  steps  of  die  Temple,  is  now  in  the  churah 
of  the  Madonna  della  Pace  a^  Borneo  In  the  lodge  of 
the  palace- Chiiihi  he  painted^^in  two  colours,  some  gemL 
thai;  all  the  speetators  took  fiir  has-relie&  in  plaister ;  he 
was  buried  at  the  Botunda  in.Bome,  near  the  tomb  of 
RaBTaeL  Some  author  had  said  he  engraved  on  wood, 
but  that  is  a  mistake,,  as  that  attributed  to  him  is  known 
to  be  by  Ugo-di-Carp* 

Mr,  Fuseli^  in  a  note  on  Pilkington*  asserts  that  it 
has  bsen  proved  against  Vasari^  that  Balihasar  was  a 
citizen  of  Sienna»  bom  in  Aeayano  in  the  dioocsK  of 
VoUerra^  and  adds — '<  His  firesoos  approach  the  style 
qfBaffaelf  instancing  the  judgment  of  Pari^  in  the 
casde  di  Belcarp,  and  the  celebrated  Sybil,  of  Fonte 
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Oiusta  of  Siennai  whose  divine  enthusiasm  has  never 
been  excelled/' 

See  also  Lettere  Senesi,  Tom.  3,  page  178. 

But  I  shall  have  occasion  shortly  to  speak  more  of 
this  great  artist  at  large,  whose  talents  have  been  so  little 
appreciated. — Proceed  we  now  to  the  only  andent  print, 
the  design  of  which  is  ascribed  to  him  by  the  engraver, 
whom  many  think  to  have  been  himself,  and  which  if 
we  are  not  able  to.oonfirm,  mugt^  I  thinks  have  been  the 
early  work  of  Marc  Antonio. 

No.  LXXV. 

ApoUo,  Minerva^  and  the  Muses,  with  Hercules  driv- 
ing out  Avarice  from  the  gates  of  the  dty  of  Rome. 

My  copy  is  an  engraving — the  drawing  and  whole 
composition  entirely  resembling  all  the  prints  with  the 
B  on  the  die,  and  has  that  engraver^s  mark  in  the  corner. 
There  is  another  edition  of  this  plate  retouched  by  him, 
who  has  been  called  Marco  di  Ravenna,  and  who  seems 
to  have  since  worked  over  again  most  of  the  plates  with 
this  little  understood  engraver; — on  this  some  after 
publisher  has  inscribed  it — Balthasar  Perutius  senen 
inventor. 

Now  as  this  design  is  acknowledged  to  be  his,  and 
entirdy  corresponds  with  almost  all  the  other  prints 
marked  B  with  the  die,  we  may  be  allowed  to  attribute 
them  all  to  the  same  hand,  from  this  to  the  Cupid  and 
Psyche ;  ndther  is  it  very  unreasonable  to  suppose  that 
a  man  of  such  general  talents,  who  was  bom  but  a  few 
years  before  Raffad,  who  had  the  best  masters,  travelled 
much,  was  employed  by  the  Popes,  and  particularly 
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noticed  by  ChigMj  the  rich  merehant,  who  employed 
none  but  men  of  great  abilities  at  the  Little  Famese, 
should  find  his  engravers  as  well  as  Raffael ;  neither  is 
it  at  all  surprising  that  thdr  system  of  composition 
should  so  much  agree  that  many  have  thought  none  but 
Raffael  could  have  been  the  author  of  these  d^ant 
illustrations  of  Apuldus ; — ^but  while  many  of  these  de- 
signs equal  that  great  master  in  point  of  grace  and  com- 
position, the  figures  are  generally  more  robust,  and  do 
not  partake  at  all  of  his  character  of  heads,  being  de- 
ficient in  grandeur  and  elevation,  although  always  worthy 
of  any  master  as  far  as  natural  grace  and  expression 
extends. 

The  design  of  which  we  are  speaking,  delicately  hints 
at  Rome  bong  the  seat  of  Apollo  and  the  Muses,  by 
his  introducing  a  distant  view  of  the  Rotunda,  oma-* 
mented,  as  many  of  the  Cupid  and  Psyche  are,  with 
Balthasar's  peeuUar  style  of  arcMieciure  in  the  gate- 
way— another  specimen  of  which  we  shall  soon  find  in 
the  two  warriors  fighting  with  short  swords  in  a  haD, 
where  is  almost  a  copy  of  that  last  piece  of  architecture 
spoken  <^. 

The  principal  muse  in  this  print,  resting  on  a  stump 
of  a  tree,  is  a  copy  firom  an  antique  one  now  existing  in 
the  Pope^s  Museum — and  the  habit  of  painHng  with 
the  index  finger  is  observable  in  ail  the  deagns  engraved 
or  etched  by  this  hand. 

Under  the  print  are  dght  lines,  commencing — 

*^  Quellacheil  secol  primo,**  bc-^tbe  sense  of  which 
»— *^  Those  who,.hving  under  nature,^  the  common  pa- 
zent,  rendered  themselves  worthy  the  age  of  gold. 
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''  That  sweet  wayr'avaoce  dfi8taeQred9iiitiDduflti^.wifl» 
falshood^  kixiixy  and  evaaon^.ivitlsbdottldft  fiwM  and  dioc 
usual'  wsta^^^taning  toPaiaMiara&aiid  ka  lovely  fiKmSjv 
Heseuka  dixi?e  bev  out  wkht  hknm  and'munaur.?* 

Siae  (^  the  pant  7  in>  by  9|» 

No.  LXXVL 

4p^^  'A'flf*^  IV^^'* — >A  c^>  quarto  bdoBgiDg  to  a 
series  of  foucpriatS).  each- haraig  eig^  Italiaii  lines  ud»* 
dsBtbem;  above  is  V^HisiastnietiiigiCufidtorWQuiid: 
the  God  for  deq^ioog  his  bow;,  and  on  the  left^iftthe 
elouds».  a  Tsffnassus^  (Tmry  £ibr  tiM  wUeh  BqffitMel 
interwords  pmniedj  where  Cupid  is  wounding  Apollo 
asheflies;  below  in  the landscqae  is: DsgpiNtf^ daughter 
tf  the  river  Peneu% wandering  itt the  woods ;  undecaie 
ei^t  lineS).  cmnimfliripg— 

*^  Uocide  Phebo  il  gran  Pitoaserpenlc^^'  &c. 

The  die  is  under  the  dr^i^  without  a  B^  but  harnng 
one  do^  oa  the  friait  fisioe^ito  mwneriral  order  in  the 
series  before  the  retouching  of  tSrilanwnea~whicfa  it  is 
not  common  to  meet  with. 

The  original  style  of  engraving  is  hard,  drj,  but 
finoct  and  eaEprasrive^as  well  as  dedded^^^llie  landacape 
by  no  means  centeanptiUe  in  poiat  of  ^hf^w^ff^  as  a 
oomitzy* 

.NaLXZVIL 

Peneus  repoiing  on  his  Umj  m  oomuoopia  in  one 
hand,  and  a  leed  in  the  other*— the  three  Nniadsj  his 
daughters^  laiffssiag  him.  The  die  is  amonigr  the  her. 
bage  on  the  rig^t  han4  wilb  two  dots^  its  number,  on 
one  of  the  fimea.    ^  by  7. 


AIin»irAI>U«B««  FTAUAM  PRIKTO.  >51 


■ 

'AfiMopmrtm^  Haphne.  Peneus  is  in  his  grotto ; 
in  the  distance  *ihe  inaid  is  converted  into  a  laurd, 
i^hidi  'rifles  irom  her  hair  and  fingers ; — ^there  is  ex- 
tifahed  in  .fliis  much  motion,  produced  \xy  the  flowing 
■line^of  the  drapery.— ^The  die  on-ihe  right  hand  corner 
mariKed'Sliiyihreeddts.    7iby9i. 

N0.LXXIX. 

AwtfMr.'Ciiindlediby'fow  other  Tivers,  "Who  firom  flieir 
auoB  'augment  his  stream.  lo  is  seen  ^walliing  in  ihe 
Hnek'gnnmd,  and  above 'is  Jupiter  defleending  with  hb 
•eq^^;;ajivergodabovemaeave;  beneath  flieselines-^ 

'^Mor  Pemieo'die-la fl^Iia  in  arbor ^sentfe, %cl^ 
TRie  rdie  ron  die  inter,  numbered  'with  4  dots  on  Ae 
face.    7  in.  by  gj. 

These  four  subjects  were  probably  part  c^  the  em- 
bellishnients  in  firesoo  of  C!highi's  pahce,  whose  taste 
seems  like  old  Bocchiu»  of  Bologna,  to  have  been  prone 
to  these  mythalogieal<fiibleB';  iand  it  la  remarkable  that 
in  the  first  print  of  the  series,  one  of  the^gures  in  the 
Parnassus,  a  female  sitting  on  the  ground,  .almost  ex- 
actly corresponds  with  one  in  the  Psyche  set.  No.  14, 
where  she  sits  before  P&n.  In  all  the  four  prints  the 
skieaare  made  by  straight  .lines,  and  the  river  Peneus 
is  in  that  favourite  attitude  so  often  jidopted  fagr  the 
painters  df  Ita(y, — ^fran  the  antique  bassoporelievo  of  the 
Meleager  flain, — ^by  Mich.  Angelq^  in  his  Pxomefheus, 
Rafi&el,  Titian,  &c. ;  by  this  author  also  thus  early, "^ 
it  will  be  found  in  the'CapUol  Mmeum  volmneSf  with 
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flix  figures,  three  dogs,  and  the  boar— two  figures,  fe- 
males, one  on  horseback,  and  a  man  in  frmt  with  a 
massive  dub^  striking  the  boar  with  great  energy;  it 
was  engraved  by  Bartolozzi  tor  the  work* 

Here  should  fi3llow  four  other  quartos,  with  eight 
lines  under  each,  that  undoubtedly  were  by  the  same 
engraver,  with  the  die,  though  not  so  marked,  all  the 
of  whidi  are  scarce,  though  copies  are  not  so. 


No.  LXXX. 

ApoUo  drawn  by  four  horses,  with  a  youthful  Jupiter, 
thundering,  above.  Yeans,  on  the  cqpposite  side,  in  a 
car  drawn  by  a  cerberus,  a  marine  horse,  a  peaoock,  and 
an  eagle :  cm  the  clouds  is  a  swan,  and  above  Cupid  de- 
scending^ his  bow  bent. — The  design  is  very  beautiful, 
but  enigmaticaL  Under  is  inscribed,  to  explain  it  I 
suppose — 

Venere  t  bella  et  e  madre.d'amore, 
n  sole  e  belloy  et  t  figUol  di  (Ho?e ; 
II  sole  e  fisitto  Re  de  opii  splendore. 

Queate  riscalda,  et  qnesta  sparge  odor» 
£t  Pano  et  Paltro  fa  mirabU  prove  : 
Ed  ambo  duo  son  senro,  et  nullo  toglio» 
Chio*  medeftno  40n  so  quel  ch'  io  mi  voglio. 

No.  LXXXI. 

Venus  sUiing  on  a  Rocky  pressing  her  son  with  her 
right  hand,  whose  head  reposes  on  her  lap.  Three 
nymphs  attend  at  her  right  hand — one  sitting,  two  stand-i 
ing— one  of  which  holds  a  jnpe. 

*  Le  medesimo. 
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To  the  left  of  the  print  Jupiter  lets  fall  from  his  car, 
drawn  by  four  horses,  his  thunderbolt  and  shield ;  Mer- 
cury abbve,  and  Ganymede  on  the  eagle.  B  on  the 
die,  left  hand  comer. 

This  I  take  to  be  a  copy  from  some  other  of  the  same 
set,  but  cannot  guess  the  master ;  it  is  like  the  other, 
emblematical  of  the  power  of  Venus.     8J  by  6J.  ^ 

To  this  set  also  belongs  one  where  two  females  ride 
in  cars— one  drawn  by  three  peacocks,  one  by  three 
doves  (Venus  and  Juno).  Cupid  above  in  the  air. 
Eight  lines  commendng— 

L'uno  mi  prendc,  et  1'  altro  mi  ticn  etretto. 
Un  mi  diletta,  &c. 

No.  LXXXII. 
Also  probably  belongs  to  them,  one,  where  Venus  ap- 
pears  on  the  Sea,  in  a  shell,  Cupd  rowing  with  his  bow, 
seated  in  a  boat  made  of  a  quiver,  his  mast  a  dart,  his 
sail  a  fillet,  three  zephyrs  above.  On  a  rock  sits  a  figure 
in  a  grand  attitude,  strongly  expressive  of  grief.    Eight 

lines  also- 
Con  tol  destretzia  amor  trapassa  &  arte 
Del  mar  ch'io  spargo  il  pcriglioso  varco,  &c. 

Generally  marked  A  .V,  or  Augustino's  copy  from  the 
B,  which  1  never  could  procure.    Agmn, 

The  phoenix  on  a  tree  in  her  burning  nest,  sur- 
rounded  by  thirteen  animals ;  three  birds  on  a  branch ; 
und^  eight  lines  commencing — 

Che  con  sue  penne  fa  se  bei  lavore,  &c. 

The  die  on  the  left  hand;  no  letter;  a  copy;  the 
original  I  could  never  procure.     8i  by  7  »• 
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These  oUong  quartos  have  been  often  coped,  but 
the  originalsy  I  cannot  doubt,  were  by  the  same  artist 
and  engraver. — These  oonc^ts  were  much  still  in  vogue 
at  the  time  A*  Bocchius  published  his  emblems  by 
Bonasoni.  The  adventures  of  the  gods  of  the  Greeks 
were  however  long  after  food  fin*  the  pointers,  and,  like 
the  Arabian  tales,  amused  the  wealthy  both  in  France 
and  Italy ;  witness  the  Famese  Palace,  and  the  Grallery 
at  Fontainbleau. 

We  next  have  by  this  author  a  fine  print,  which  I 
should  concdve  belongs  to  the  Four  Seasons,  a  set,  fov 
this  seems  Autumn,  represented  by 

No.  Lxxxni. 

Rome,  a  female  in  a  rich  car  drawn  by  two  lions, 
and  resting  her  left  foot  on  a  globe  surmounted  by  a 
zodiac,  a  pine-cone,  and  some  com  in  her  left  hand;  be^ 
neath  her  feet  are  many  domestic  animals ;  in  the  back 
ground  a  farm,  reapmg,  thrashing,  com  going  to  mills 
&c. ;  under  it  the  favoxvite  number,  8  Hnes— 

Montr*  il  tuo  Fadre  in  qneUa  in  qneita  parte 
Segmti  0  Roma,  &c.  &c.    7t  by  9|. 

Quere,  might  not  this  be  one  of  the  Months  that  Bat^ 
thasar  Peruzxi  pointed  for  Pope  Qiulio,  in  his  Loggia? 

No.  LXXXIV. 

Two  boy 9 J  winged  gemi^  a  girl^  and  an  ostrich ;  be*» 
hind  is  a  great  festoon  of  fruits,  grain,  &c. ;  above  two 
birds  flying;  one  ofthe  genii  rides  the  ostrich,  and  holds 
his  neck,  receiving  an  apple  from  the  other,  who,  kneeling 
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t>n  one  knee,  holds  the  ostrich's  leg,  while  the  female 
genii  b  plucking  the  tail  feathers  and  adorning  her  hair 
with  them.  B  on  the  die,  left  duie.  Quarto  oblong. 
11  in.  by  8^ 

Note. — Compare  the  kneeling  boy^s  wing  with  N.  32 
of  the  Cupid  and  Psyche,  and  it  will  be  evident  it  was 
by  the  same  engraven 

No.  LXXXV. 

Eig^  bojfs,  winged  genii,  in  a  forest,  part  of  them 
^ompoong  garlands;  one  has  an  apple,  and  one  holds  a 
dart  uplifted;  oneisflyjng:  it  is  an  elegant  composition* 
The  die  with  the  B  towards  the  spectator's  left  hand. 
7ibyll. 

No.  LXXXVI. 

• 

A  Sacrifice  to  Priapus^'Temiinus :  eleven  figures 
and  a  goat ;  a  sa^ress  and  a  bacchante  are  dressing  the 
terminus  with  gariands ;  on  the  left  of  the  priest  a  satyr 
and  Silenus  approach,  his  lap  ftdl  of  grapes ;  behind 
them  a  fium  blowing  two  horns ;  drunken  fauns  and  a 
bacchante  dancing  on  the  right ;  a  child  embraces  the 
pedestal  against  whidi  the  goat  rests  his  head«»under  it 
ei^tlines-^ 

Qoanto  honorato  sd  benigno  Bacco,  &c. 
The  die  with  the  B  rig^t  hand  corner :  it  is  an  oblong 
quarto  fitmi  some  antique  basso-rdievo.    Si  by  1 1,  in* 
duding  the  verses* 

No.  LXXXVII. 

Eigiieen  gemi^  some  wmged ;  a  noble  firieze^  pro* 
babty  intended  fcv  the  Triumph  of  Hymem 
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The  car  is  drawn  by  two  goats,  and  preceded  by  a 
lion. — First  comes  a  boy  carrying  a  lute,  followed  by 
another  carrying  a  third  boy  on  his  back;  next  a  winged 
genius  with  a  paper  toy,  followed  by  two  others,  one 
carrying  a  large  basket  of  fruit  on  his  back ;  then  one 
riding  on  a  stick  and  feeding  a  goat ;  after  him  a  stand- 
ard-bearer, then  two  winged  genii  blowing  long  horns ; 
in  the  car  sits  Hymen  holding  two  torches,  pushed  on  by 
three  more,  two  of  which  are  winged ;  another  follows 
sounding  a  horn,  then  one  bearing  a  domestic  cat,  suc- 
ceeded by  another  bearing  a  lamb  on  his  shoulders  and 
a  vase  under  his  arm ;  lastly,  another,  a  trumpeter^ 
The  B  with  the  die  right  hand  comer.     16  in.  by  4. 

LXXXVIII. 

Its  companion,  equally  fine  as  to  design. 

A  boy  holding  a  branch,  drags  another  to  the  ground, 
who  is  falling  from  fear  of  another  in  a  mask,  and  in 
a  lion^s  skin. — ^Three  others  seem  fiightened,  and  an- 
other, masked,  follows  with  a  piqper  whirligig ;  then  two 
drummers ;  two  others  plajring  pipes,  and  two  attending ; 
another  bearing  a  branch,  and  riding  on  a  goat ;  then 
two  carrying  standards,  a  castle  and  a  label ;  lasdy  fol- 
low two  bearing  a  fine  cage,  with  two  birds,  in  it— em- 
blematic—It  seems  to  be  a  grotesque  marriage,  or  grO" 
phic  epithalamium,  in  imitation  of  the  antique,  and  is 
very  Raffaelesque.  The  B  on  the  die  right  hand  comer. 

These  two  friezes  I  never  saw  retouched  or  restored, 
and  always  foimd  them  good  impressions ;  yet  they  are 
not  at  all  common  to  be  met  with ; — the  pair  I  am 
speaking  of  came  from  Sir  J.  Reynold's  collection^  and 
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probably  had  been  painted  in  firesoo  on  some  house  in 
Rome,  by  Balthaser  Peruzzi.     16  in.  by  4. 

No.  LXXXIX. 

Two  Roman  Soldiers,  armed  with  sword,  shield,  and 
helmets,  fighting  in  a  hall  of  fine  Roman  architecture, 
with  a  view  through  an  arch  to  a  distant  country.  A 
castle  on  a  hill.  The  architecture  decidedly  that  of 
Perussfi.  The  die  right  hand  domer,  and  the  B  on  the 
top  of  the  die. 

No.  XC. 

Alexander  offering  a  Crown  to  Roxana,  who  sits  on 
an  antique  bed,  while  a  winged  genius  is  unveiling  her, 
and  another  is  taking  off  her  sandal. — ^The  idea  of  her 
attitude  b  evidently  borrowed  from  the  Bride  in  the 
Aldobrandini  Marriage. 

A  torch-bearer  and  youth  point  to  her ;  and  here  we 
see  also  traces  of  the  fine  gem  of  Bacchus  and  Ariadne. 
Alexander's  attitude  is  graceful  and  heroic, — a  genius 
leads  him  on,  and  behind  him  is  Love  triumphant,  car- 
ried on  a  shield  by  four  boys;  two  others  carry  his 
q)ear,  and  one  is  playing  in  his  surooat :  beneath  are 
C^t  lines.  No  B  on  this,  yet  evidently  by  him,  or 
from  his  pendL 

Whom  the  poet  was,  I  have  not  discovered ;  but  as 
H  may  lead  to  a  knowledge  of  him,  I  here  give  a  copy  :— 

Ecco  Rouane  beUa>  eoco  I'altero 
Alessandro  chi«  suoi  studi  comparte 
Non  men  Boggetto  a  Pamoroso  impero, 
C'lial  fluperbOy  cradele  horrido  Mart^, 
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Oli  amori  seguiQido  il  doppo  sao  pensifo 
Scherzan  con  Panne  del  gran  Duca  parte 
Pfeffte  a  RoBsan^  intenti,  il  dnio  coore 
Lempion  di  fiamme,  e  di  aoave  aidore. 

Vasari  attributed  it  to  Raffael  and  Augustiiio  Vene« 
tiano.  Gandhtelli  to  Raffael  and  Marc  Antonio ;  yet 
nothing  ia  more  likely  than  that  it  is  by  B  with  the  die, 
from  Balthasar  Peruzzi — ^unless  indeed  there  are  three 
of  this  subject,  which  I  never  saw,  having  for  twenty 
years  sought  for  one,  and  at  last  found  it  <«i  a  bank  at 
Rome.  In  the  British  Museum  there  is  a  good  im- 
pression.     12i  by  8^. 

No.  XCI. 

A  Naval  Comio^.— Seven  vessels  in  all,  two  of  them 
seem  boats  attending,  and  are  filled  with  naked  men ; 
four  in  one  to  the  left  of  the  print,  and  two  in  the  other* 
The  vessels  are  enriched  with  bas-reliefs  of  figures  of 
marine  deities.  In  the  largest  vessel  is  a  castle  full  of 
soldiers.  Two  heroes  are  advancing  from  the  opponte 
prows,  armed  with  lances  and  shields-*in  all  for^-two 
mens  heads.  The  style  is  dry,  but  full  of  knowledge  of 
the  antique.  This  might  have  been  fixim  the  frescos  at 
Ostia,  mentioned  in  the  Itfe  qfBaUhasar  Penmm^as 
painted  on  the  fori^ation.  I  have  seen  in  Mr.  Nol- 
lekens'  possesion  an  impression  of  thb  plate,  where 
under  the  margin  is  engraved  RAPTVS  HELENA 
written  backwards,  and  no  mark  of  the  die ; — ^this  must 
be  rare.  The  die  with  th^  B  on  its  rij^t  hand  corner* 
.161  by  9}. 
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No.  XCII, 

Five  Gladiatoriy  combating  as  many  mid  animals. 
A  boar  slain  lays  in  the  foreground,  near  the  stump  of 
a  tree  cut  off,  on  which  is  inscribed  (1532)  see  Plate  II. 
No.  4.  The  animals  are  a  bull,  a  lioness,  a  lion,  and 
a  bear,  who  is  biting  the  head  of  a  man  that  stabs 
him  with  a  sword.  The  back  ground  a  forest ;  two 
castles  in  the  distance.  Two  of  the  gladiators  brandish 
swords,  one  is  striking  with  a  dub,  and  one  is  strangling 
a  lioness.  There  is  no  B  or  die  on  it,  but  the  print  is 
undoubtedly  by  this  master ; — at  Milan  I  first  saw  this 
print  fiamed,  with  a  plate  glass  over  it,  and  a  price  had 
been  given  for  it  that  would  have  startled  our  collectors, 
so  highly  do  the  Italians  esteem  good  impresuons  of 
rare  oompodtions  of  their  old  masters,  especially  whoi 
accompanied  by  expression. — I  cannot  but  attribute  it 
to  B«  Penizzi^s  pencil,    1 1  by  16i. 

No.  XCIII. 

A  Frieme  of  Ten  Boys,  amorini  and  a  goat,  whmn 
they  have  provoked  till  it  has  butted  at  one  of  them  and 
thrown  him  down.    Motto ; — 

Furor  fit  lesa  Bepius  patientia. 

Under  (1532)  as  in  the  last,  (see  Plate  II.  No.  4). 

This  plate  is  often  found  retoudied  with  Nioo  Van 
Adst  ScuL — ^Ant .  Sal .  exc  •    10  in,  by  Si* 

Saceep  subjects  by  B  with  the  Die. 

No.  XCIV. 

Josephs  Brethren  selling  him  to  the  Merchanis^ 
near  the  well  where  they  had  placed  him  to  periah. 
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They  are  fifteen  male  figures  and  three  camels — 3o* 
seph  is  weeping,  and  the  money  paying,-^the  compo- 
sition very  natural  and  interesting;  back  ground  a 
landscape,  with  shepherds  feeding  sheep  on  a  mountain ; 
a  village  on  a  rock  with  a  bridge  to  it,  a  distant  city, 
and  no  8ky,-^is  an  unfinished  proof.    Below  the  well 

This  date  is  twelve  years  after  the  death  of  Raffael, 
whose  dedgn  in  the  Log^,  at  the  Vatican,  greatly  re- 
sembles it  in  every  part ;  yet  the  repetition  of  a  figure 
pointing  with  the  index  finger  repeated  9ix  or  seven 
HmeSf  leaves  no  reason  to  doubt  it  to  have  been  by 
Balthasar  Peruzzi,  no  less  than  the  mark. 

No,  XCV. 

Chriii  instituting  Peter  as  head  of  the  churdi,  who, 
kneeling,  with  uplifted  hands,  holds  the  keys. 

Eleven  of  the  apostles  are  standings  and  the  nimbus, 
or  glory  of  the  Christ,  is  guadrangularf  an  uncommon 
form ;  in  some  they  indude  a  cross;,  by  way  of  distinc- 
tion; the  sheep  are  behind  him;  in  the  right  hand 
comer  is  a  castle,  as  near  as  possible  resembling  one  on 
the  left  hand  of  the  print  of  Joseph,  last  mentioned : 
the  sky  is  unfinished — executed  in  right  lines,  as  all 
were  by  this  master,  and  is  probably  an  unfinished  proof 
of  a  copy.    The  B  on  the  die  is  traced  with  double 
hues  on  the  right  hand  of  the  plate.    This  composition 
so  much  resembles  Rafiael'^s  cartoon  of  this  subject,  that 
one  is  puzzled  to  say  whether  it  may  not  be  his  de^gn 
germanized,  or  did  he  found  his  on  some  ancient  de^ 
rign  from  whidi  this  also  was  derived  ? 
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No.  XCVI. 

An  AmmMC^aUan^-^m  a  large  chamber  with  one  chair, 
and  a  basket  full  of  linen,  sheers,  &c.  The  Virgin  is 
sitting  with  a  book  before  her,  and  has  a  solid  nimbus; 
the  angel  with  curled  hair  is  descending  gracefully 
through  the  door  with  long  extended  wings^  and  a  lily 
in  the  left  hand ;  an  oniamented  pavement ;  a  dove  de- 
scending in  a  ray  of  light.  In  the  adjoining  room  is  the 
mark  of  the  die  with  the  B^-— An  upright  folio,  and 
probably  one  of  his  earliest  performances.     16i|  by  12. 

No.  XCVIL 

TieAicetuUmi^tieFirgm.  She  sits  on  a  crescent; 
two  cherubs  cany  tocdies  in  the  ckmds ;  five  other  sus- 
tainher;  below  is  the  tomb, and elevernqpostles adoring: 
it  is  an  etching  of  an  unfinished  plate,  very  strong  im- 
presfflcm  generally •  The  picture  is  said  to  be  in  the  old 
French  ccdlection*  The  tomb  is  finxm  a  well  known 
antique  bath  at  Rome.  The  print,  when  finished  by  the* 
gravelr,  has  always  the  die  inserted,  and  it  serves  to 
shew  to  what  extent  they  carried  etching  in  these  early 
times. 

In  the  print  I  am  tracing  there  is  no  B,  yet  it  is  his 
by  every  mark  of  style.    8k  by  1 1. 

No.  XCVIII. 

The  Feast  of  the  Oods.  Ei^t  figures  of  deities, 
among  which  we  can  only  discern  the  attributes  of  three- 
Venus  and  Hercules  at  the  bwer  end  of  the  table,  and 
Jupter  at  the  head ;  near  to  whom  is  h  youth  poiuing 
out  of  a  bottle  into  a  vase;  attheother  end  of  the  table 

T 
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is  a  man  in  a  round  cap,  with  a  staff  in  his  hand,  to 
whom  another,  ill  dad,  (Poverty)  is  addresang  a  peti- 
tion»  and  is,  by  Venus,  referred  to  Jove.  Three  of  the 
Hours  are  scattering  flowers,  and  Cupid  is  coming  out 
from  beneath  the  table.  There  b  a  tiipod  table  behind 
Hercules,  with  a  cup,  some  fruit,  bread,  &c. — ^Archi- 
tectiu*e  in  the  back  ground.  Under  Venus,  on  the  seat, 
is  the  mark  of  B  •  V  •  on  shadow.     11|  by  19^. 

This  painting  was  in  the  Little  Famese,  and  was  pro- 
bably  meant  for  the  marriage  supper  ci  Cujnd  and 
Psyche :  it  has  generally  been  attributed  to  Raffieiel,  and 
although  the  general  idea  is  the  same  as  that  N.  31  of 
the  Cupid  and  Psyche,  yet  on  examination  it  will  be 
found  to  differ  entirely  in  every  figure  except  that  of 
Hercules.  The  Hours  are  in  the  same  places,  but  their 
actions  differ,  and  none  are  conformable  to  the  antique 
statues.— This  supper  is  on  the  douds, — ^the  other,  the 
large  ode,  in  a  palace ;  and  both  might  be  by  Balthasar 
Peruzzi,  or  one  altered  by  the  other,  for  neither  have 
the  grace  of  Raffiiel,  or  his  proportions. 

No.  XCIX. 

Medea  sacrificing  her  Children :  an  oblong  plate, 
of  which  very  bad  impressions  are  very  common,  and 
good  ones  uncommonly  rare;  it  is  fiom  an  antique 
basso-relievo — fifteen  figures,  and  so  carefully  engraved, 
that  I  consider  it  as  one  of  the  very  best  of  our  engraver, 
B  with  the  die.  At  the  bottom  the  plate  is  cut  sloping 
at  the  comers,  inscribed, 
ANDROGENAE  .  POENAS  .  EXOLVERE  . 
CAEDIS  .  CECROPIDAE  .  IVSSI . 

124  by  5i. 
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No.  C. 

The  PwnishmetU  of  Marsycts. 

Apollo  sits,  crowned  with  laurel,  with  his  lyre  of  se- 
ven strings  restang  on  his  right  thigh;  before  him, 
whetting  his  knife,  a  slave,  (an  imitation  of  the  statue 
calfed  the  Grinder)  who  kneels  on  one  knee ;  Marsyas 
bound  to  a  tree  by  the  hands ;  behind  Apollo  a  nymph 
in  a  graoefiil  attitude,  and  a  species  of  altar  standing 
alone ;  the  back  ground  a  landscape  with  a  shepherd, 
and  his  flock  at  a  distance ;  to  the  left  a  clouded  sky. 

The  B  and  die  on  right  hand  corner.    ^\  by  1 1. 

No.  CI. 

St  AfUcny  fed  by  a  dog. — An  angel  descending. 
B  on  the  die.    Qy,  St.  Boch  ? 

Note. — In  addition  to  thb  list  there  are  the  following ; 
but  as  Iiftever  could  procure  tie  crigmcd  impressions, 
I  can  only  speak  of  them  firom  the  retouched,  or  rather  ., 
almost  re-engraved  prints,  published  by  P.  Thomasinus, 
a  merchant  who  attributes  the  designs,  ignorantly,  to 
Rafiael,  and  gives  them  the  mark  of  the  die, 

^neas  escaping  from  2Voy,  with  his  fiither,  his 
gods,  and  son;  an  upright  quarto,  under  which  are 
eight  lines  commencing** 

Fklso  Sinon,  Jonone  cnidele,  e  fera,  &c. 

The  B  with  the  dlie  right  hand  comer.    It  is  fine,  and 
remarkably  scarce— a  first  proof. 

The  Triumph  of  Seipio  over  Syphax — an  oblong 
quarto;  many  figures,  with  men  blowing  horns,  and 
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prisoners  bound ;  the  populace  crowding  the  gales  f}f 
Rome.    B  on  the  di^  right  hand  corner. 

A  BaMe  of  Horse  and  Foot  under  the  walls  of  Car-, 
thage.    The  mark  as  above^  m  the  comer* 

To  all  these  JJofifcA'^  catalogue  adds  the  following: — 

The  DeecetU  from  the  Cross — after  Grcignano. 
Three  disciples  asaBting— three  ladders^  the  Virgin  faint- 
ing in  the  arms  of  a,sa]nt,  and  three  other  females.  On 
the  left  the  letter  By  and  below  a  paper  with  Nieotaus 
Ciragnam  a  pomerandufi  inveitor. 

This  I  have  had  a  recalco  d£j  and  as  it  is,  I  believe, 
nearly  the  only  print  by  thi3  mysterious  master^  to  which 
we  find  the  name  of  any  designer  annexed  at  length,  I 
shall  observe  that  BagUoni^  speaking  of  him,  says,  at 
folio  41,  according  to  the  Abecedario,  that  he  studied 
at  Rome^  and  was  an  eicellent  painter  in  both  the 
Loggia  and  Vaiiean  halls  as  i^  as  many  churches, 
viz.  St  liOrenzo  in  Damiano,  the  martyrdoin  of  that 
saint ; — ^that  he  died  1558,  aged  12.  This  deagn.  Eke 
all  the  rest  of  the  fine  things  by  this  engraver,  is  heavy, 
yet  not  without  grace  in  the  composition  of  the  fiums ; 
and  had  we  aol^  this  plain  inscription  on  it,  it  mi^t  just 
as  well  have  passed  for  the  design  of  BafiBeiely  as  several 
other  by  thb  engraver;  indeed  all  these  ideas  seem  to  be 
as  old  as  the  school  of  Mantegna. 

2^  Omoersion  of  the  Ceniurum*  He  is  at  the  foot 
of  the  cross  to  which  Christ  is  fixed,  between  the  two 
thieves,  who  occupy  each  one  side  of  the  print.  The 
Virpn  is  fiuntmg,  surrounded  by  St.  Jchn  and  the 
holy  women;  the  back  ground  fiill  of  Jews  and  soldiers. 
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The  letter  B  is  cm  the  right  below,  and  the  date  1532 
on  the  middk  of  the  inar^. 

Christ  Siitbig  on  the  7bin6— -near  him  the  Virgin ; 
to  the  left  St.  Johnr— a  Calvary.  The  letter  B  to  the 
left  below  1532,  in  the  middle  of  the  margin  below. 

The  Tran^figwraiian,  afier  Rqffael^  he  also  says  is 
by  this  graver,  although  without  any  mark ;  but  I  have 
reason  to  have  my  doubts  as  to  this  having  ever  been  by 
this  master. 

The  JlrgmerownedyCfierRaffaeli  she  is  supported 
by  angelB^  with  the  infimt  in  her  anns,  and  other  angels 
hold  a  crown  over  head.  The  B  on  the  die,  on  the 
lig^t  below. 

A  second  impressbn,  published  by  La&eri— -very 
.weak. 

The  Hohf  lVimiif,^^Tbe  Father  having  a  sceptre 
in  his  right  hand,  and  placing  a  crown  on  the  head  of 
the  Viipn,  who  sits  at  his  side — dated  1532  on  the 
bottom  of  the  margin.  Also  two  copies  of  it  without 
the  date. 

Chriti  declared  Head  of  the  Church — is  the  same 
as  my  N.  95,  as  it  appears ;  but  he  says  the  die  is  on  it 
with  the  letter,  and  places  it  at  the  right  hand  bek)w. — 
It  may  be  the  original,  and  mine  a  copy :  he  speaks  also 
of  a  copy  with  quotations  from  the  New  Testament 

Si.  Barbara,  holding  a  palm  branch,  and  pladng  her 
hand  on  her  prison.  The  die  with  the  B  on  the  left 
bekyw.  * 

St.  Magdalen — seen  in  profile,  and  holding  her  box 
of  unguent.    The  die  and  B  on  the  left« 

St.  SebastUm^-ijis  hands  bound  behind  him,  and  tied 
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to  a  tree,  pierced  by  three  arrows.    The  die  with  the  B 
on  the  left  below. 

St  Roch — is  my  St.  Antony. 

He  next  gives  us  Venus  wounded  by  the  rose-tree — 
because  of  the  date  of  1532 ;  and  it  may  bave  been  con- 
sidered as  his  on  that  account,  but  is  very  doubtfuL — 
Ant .  Salamanca. 

And  twice  more  retouched. 

Also  N.  23. — Bacchus  surrounded  by  amorifd. — ^He 
says  there  are  five  of  them— one  who  offers  him  wine ; 
one  crowned  with  laurel;  to  the  right  a  terminus  of 
Pan ;  the  back  ground  a  curtun :  this  also  is  doubtful. 

At  a  sale  in  1816,  I  saw  in  a  book  of  prints,  a  plate 
of  arabesques,  with  the  mark  of  the  die  and  B— quarto^ 
published  by  Salamanca,  dated,  as  in  Plate  II.  No.  4,  il^ 
the  Venetian  style  of  figuring  a  x  for  a  2 ;  it  had  the 
following  lines  under,  which  seem  to  confirm  my  sus- 
picion that  they  were,  as  well  as  many  other^  taken 
early  from  antique  chambers,  now  destroyed,  or,  at  any 
rate,  imitations  of  such  as  we  see  in  the  Loggia  of  the 
Vatican :  — 

n  Poeta  0  Pittor  vanno  di  pare 
E  tira  il  lor  ardire  tutto  ad  an  ttgno 
Si  come  expressa  in  qaeste  parte  appare 
n^giate  d'opre  et  d'ardficda  degno. 

Di  qnesti  Roma  ei  pno  essempio  dare 
Roma  rioetto  d'ogni  chiaro  degno 
Da  le  cni  grotte  ove  mai  non  s'aggioma 
Hor  tanta  luce,  e  si  bella  arte  toma. 

Bartsch  describes  the  whole  of  this  work  fiom  the 
collection  at  Vienna,  and  makes  their  number  six. — 
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Their  size,  7  P«  9  %•  by  5  p.  3  lig. ;  but  he  does  not  notice 
the  ooark  of  the  B  with  the  die  on  any,  only  the  date 
1532 — ^the  mark  is  however  there.  Among  them  there 
are  a  great  many  well  designed  passages^  but  not  such 
as  should  induce  us  to  attribute  them  to  Raffael,  as 
BairUck  does,  in  a  sort  of  random  way ;  for  RafPael's 
well  known  arabesques  at  the  Vatican  Gallery  were  in  a 
very  superior  style  of  design,  and  these  seem  to  have 
been  intended  for  the  omaiisti^  a  set  of  travelling  pain- 
ters in  distemper,  who  made  a  trade  then,  and  do  now, 
of  ornamenting  chambers  with  painted  subjects.^Here 
therefore  may  end  all  we  have  to  speak  of  by  this  mas- 
ter, except  the  thirty-two  well  known  prints  of  the  Cupid 
•and  Psyche;  and  it  is  remarkable  that  we  find  not  a 
single  portrait  to  attribute  to  his  graver. 

Having  gone  throu^,  therefore,  the  examination  of 
all  those  prints  which  I  possessed,  having  the  die  with 
the  dots,  those  with  the  die  with  the  B  on  it,  those  with 
B .  V .  only,  and  that  with  the  B  •  Y  •  1532,  as  well  as 
that  with  the  1532,  (old  character)  on  the  stump  of  a 
tree ;  and  of  one  or  two  others  not  marked  at  all,  but 
which,  in  point  of  style  of  engraving,  entirely  agree  with 
the  others ;  I  propose  next  to  compare  carefully  these 
with  the  thirty-two  plates  of  the  Cupid  and  Psyche, 
where  we  shall  find  abundance  of  evidence  that  the 
whole  of  the  series  were  the  work  of  one  and  the  same 
engravar,  except  three  of  those  plates,  all  of  which  are 
decidedly  the  work  of  Augustino  Veneiiano,  and  one 
was  so  marked  before  the  og^t  lines  were  engraved  be- 
neath the  plate  (viz.  No.  4),  with  his  palette,  which  only 
difiPered  in  having  a  triangular  handle,  from  that  of 
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MarC'AntomOj  and  has  the  A  •  V  •  on  it* — ^The  other 
two  fleem  to  have  been  marked  with  the  small  letters 
only— A  •  V .  without  any  palette,  as  many  of  Augus- 
tino'*s  early  prints  were — and  both  being  a  litde  indeli- 
cate,  he  might  not,  on  that  account,  choose  to  mark  them 
stronger ;  all  these  three  marks  we  find  on  the  first  fm- 
presHonSf  and  not  erased  in  the  second,  which  were 
retouched  so  well  by  Marco  di  Raioenna,  as  to  be  almost 
entirely  re-engraved ;  for  it  is  evident,  on  examination 
by  glasses,  that  in  many  plates  he  altered  the  distances, 
and  re-entered  every  stroke  with  a  sharp  graver ;  but 
that  none  of  the  plates  were  quite  newly  engraved,  the 
accidents  to  the  plates  and  letters  under  testify. 

As  a  diveraty  of  opinions  has  long  prevailed  as  to 
who  were  the  authors  of  the  twen^-nine  remaining 
plates,  it  will  be  here  proper  to  observe,  that  Y  asari  is 
the  first  who  notices  them,  as  follows : — 

In  his  first  volume  of  the  third  part  of  the  lives  of 
the  Planters,  second  edition,  Giunta,  1568,  page  309, 
at  line  16,  he  says, 

"  Fra  molte  carte  poi,  che  sono  uscite  di  mano  h  i  Fia- 
minghi,  da  died  anni  in  qua,  sono,  molto  belli  alcune 
dissegnate  di  un  Mickele  pittore,  il  quale  lavoro  molti 
anni  in  Roma  in  due  capelle,  che  sono  neUa  chiesa  de 
Tedeschi,  lequale  carte  sono  la  storia  delli  serpe  di 
Mois6--e  trenta  due  storia  de  Psyche  e  d'^amore  che 
sono  tenute  bellissimo ! 

*^  That  is — among  many  prints  published  by  the 
Flemings  for  the  last  ten  years  (viz.  from  1558  to  1568), 
were  many  beautiful  ones  from  the  designs  of  one  Mi- 
chele,  a  painter,  who  worked  many  years  in  Rome,  in 
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two  chapels  belonging  to  the  German  church,  containing 
the  History  of  Moseses  Serpent — <md  thirty-two  of  the 
Psyche  and  Love,  that  are  allowed  to  be  very  beautifulT" 

This  MicAele  seems  to  have  been  no  other  than 
Michel  Coxiey  of  Mechlin  near  Antwerp,  where  he  is 
said  to  have  died  in  1590,  and  who  is  accused  by  Count 
GoriGafuBneUi^  in  his  History  of  Engravers,  of  having 
studied  and  copied  the  works  of  Baffael  in  Rome,  and 
introduced  them  into  the  works  he  executed  in  Flanders ; 
but  the  above  passage  from  Yasari,  if  construed  care- 
fully, will  only  shew  that  he  was  speaking  of  the  Cupid 
and  Psyche  only,  aa^  among  the  works  published  by 
German  publishers^  during  the  ten  years  he  specifies, 
not  as  the  works  of  Coxie. 

Again;  Orlandis,  the  author  of  the  Abcedario,  a  Nea^ 
politan,  in  his  first  edition,  and  who  has  raked  up  a  great 
deal  of  information  from  all  authors  on  the  subject  of 
the  fine  arts,  in  print  and  in  manuscript,  says,  Coxie  wa^ 
much  esteemed  in  Rome; — also  that  he  painted  with 
grace,  fatality,  and  sweetness,  so  as  to  be  admired  by 
all  the  dilettanti ;— -but  this  might  refer  to  his  perform- 
ances in  the  German  chapels. 

Sandrart  also  informs  us  that  he  was  a  native  of 
Mechlin,  and  that  he  died  at  95 :  and  GamdinelU  also 
says,  that  Girolamo  Lock,  the  Fleming,  seeing  prints 
after  Raffiiel,  that  were  sold  by  the  merchants,  disco- 
vered him  from  thence  to  have  borrowed  his  subjects 
from  Raffael,  by  which  he  was  much  disgraced  ! 

Could  these  anecdotes  be  depended  on,  or  appUed  to 
the  work  of  the  Cupid  and  Psyche,  it  would  account 
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for  these  designs  having  so  much  of  the  character  of  the 
school  of  Raffael^  aocompanied  by  so  much  German  stiff- 
ness, and  solidity  of  form ;  and  I  have  found  those  who 
have  supposed  that  they  were  by  Coaie,  founded  on  the 
original  deagns  of  the  great  master,  some  remains  of 
which,  mjiresee,  I  was  tdd,  in  1786,  were  to  be  found 
in  Rome^  but  where  was  not  specified ;  neither  could  I 
ever  discover  them  during  my  long  residence  in  that 
city.  But  this  idea  I  am  unwilling  for  a  moment  to 
listen  to,  for  this  reason, — that  it  is  imposable  to  believe, 
if  they  reaUy  had  been  the  inventions  of  Rafiael,  be 
would  not  have  given  some  of  ihsm  to  MaronAntonio  to 
engrave  in  a  better  maimer,  being  so  exceedingly  beau- 
tiful and  poetic ;  or  that  drawings  of  them  in  his  fine 
manner  would  not  have  ocnne  to  light ;  especially  when 
we  know  that  these  scot  of  publications  were  so  profitable, 
that  he  appointed  Baviera^  who  had  wmked  as  colour 
grinder  for  him  for  many  years  fiom  a  boy,  and  who 
was  very  dever,  to  attend  to  the  printing  the  jdates 
whicb  he  employed  lIsR^iuiloiiia  to  engrave,  at  his  own 
eacpense,  no  doubt  Nsitiicr  b  it  at  all  likely  that  his 
admirers  would  have  sufferodlhimi  to  loae  the  reputation 
of  such  a  work  (who  nolwed  even  his.  meanest  pKoduc- 
tions),  had  these  thirty-two  designs  been  really  his,*- 
would  Vuari,  would  Midparioy  would  Bqffael  Bor^ 
gJuni  have  overlooked  so  dassiisl  a  wcvk  ?*-*I  think  it 
impossible. 

My  opinion  therefore  decidedly  i%  that  they  weK.not 
Baffael's  inventions,  but  more  probably  those  oEBal- 
thoior  Perwmif  pamtifd  la  some  i^  those  palaces  thai 
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he  adorned  m/ireeeo,  and  published  as  an  object  of 
speculation  by  the  print  merchants  of  those  times,  many 
of  which  were  Flemings. 

Iliat  this  publisher,  whoever  he  was,  got  as  many  as 
he  could  engraved,  or  rather  etched,  by  Marc^ntomo 
RttmomU,  then  very  young,  who  probably  at  that  time 
found  it  easier  to  etch  than  engrave,  employing  Angus'- 
tino  Feneiiano  to  do  the  three  which  have  his  mark, 
and  that  the  B  with  the  die  stood  for  Bolognescy  his 
country ;  and  my  reasons  are,  first  of  all  the  great  re- 
semblance that  in  every  respect  they  bear  to  that  weU 
known  design  of  Balihasar  Peruxxi,  No.  68  of  this 
Catalogue,  where  Hercules  drives  the  Muses  from  Par^ 
nassus — ^both  as  to  invention  and  diameter,  as  well  as 
proportion,  only  that  these  thirty-two  are  a  little  Grer- 
manized — a  facul^  very  remarkable,  and  well  worthy  of 
the  consideraticm  dT  the  phynolo^st ;  for  nothing  is  more 
certain  than  that  in  painting,  sculpture,  ardiitecture,  and 
e  veiy  thing  that  relMes  to  form,  the  works  of  that  nation 
are  distinguishable  by  a  correct  eye^  as  being  heavy  and 
ind^ant,  firom  the  times  of  Albert  Durer  and  Alde^ 
graver  to  this  hour  I  had  almost  said— but  I  correct 
myself.  To  be  candid,  however,  there  are  some  cir- 
cumstances about  these  designs  that  would  shake  the 
opinion  of  their  bdhg  the  entire  work  of  an  Italian,  did 
we  not  know  that  publishers  of  little  taste  often  disguise 
and  alter  accompaniments, — and  these  circumstances  are 
that  at 

No.  6.  we  have  a  German  fountain. 

No.  7-  A  Grerman  stove,  and  talc-windows,  not,  I  be- 
lieve, generally  used  in  Italy,  but  they  mig^t  be  so  in 
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baths,  to  avoid  inspection,  and  perhaps  at  Florence, 
where  many  Grerman  fashions  once  prevailed. 

No.  8.  A  German  or  Swiss  hurdy-gurdy,  or  viol-di- 
mano. 

No.  16.  We  see  the  same  thought  with  Raffael's  Ga- 
latea, at  the  little  .Famese  palace  of  Chighi. 

No.  29.  Again  like  ditto. 

No.  SO.  Jove  with  a  ball  and  cross,  and  still  like  the 
little  Famese  designs. 

But  all  this  may,  I  think,  be  reoondled  by  Balthasar's 
country,  and  his  having  come  out  of  the  old  schools — 
for  certaui  ideas  seem  to  be  conunon  to  the  prints  of  that 
age,  as  well  as  certain  subjects,  and  we  can  trace  the 
fainting  Madonna  of  the  Caracd,  through  Raffiiel  up 
to  Mant^ina,  in  his  Taking  Down  from  the  Cross,  No. 
61  of  this  Catalogue. 

If  therefore  these  designs  are  by  Balthasat  di  Peruzzi, 
I  think  almost  all  the  others  engraved  with  a  B  on  a 
die,  or  marked  B  .V.  1533,  must  be  his ;  for  I  find  a 
fflmilarity  of  design  and  manner  in  all,  from  the  history 
of  Apollo,  in  four  plates,  to  the  gladiators  and  wild 
animals.  No.  92 ;  and  when  I  perceive  his  life  in  Vasari, 
and  contanplate  his  great  talents,  I  cannot  place  him  so 
much  below  Raffael,  Michael  Angelo,  or  Leonardo  da 
Vind,  as  to  think  him  iacafable  of  bdng  the  author  of 
all  these  designs ; — ^for  let  us  not  forget  that  Augustino 
Caracd  thought  his  Presep^  or  History  of  the  Birth  of 
Christ,  not  unworthy  of  being  engraved  on  four  folio 
plates,  yet  no  one  besides  is  named  as  having  engraved 
from  his  designs,— *an*  improbable  circumstance  consi- 
dering his  cdcJbrity. 
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We  learn  also  from  his  most  interesting  Life,  by 
Vasari,  page  137  of  the  third  partj  old  edition,  where  is 
a  noble  portrait  of  this  great  man  by  Francesco  di 
Sienna — that  three  cities  contended  for  his  birth,  viz. 
Florence^  VoUerra^  and  iSSeima, — hence  the  B .  V .  so 
sparingly  added  to  his  prints,  might  stand  for  BcMhor- 
sore  VoUeresi  ;^for  the  civil  wars  of  Florence  drove 
his  father  to.Yolterra  for  security,  where  Balthasar  and 
his  ^ster  Virginia  were  bom^  having  taken  a  wife  there 
in  1482. 

But  when  Volterra  was  sacked,  which  soon  followed, 
he  fled  to  Sienna,  and  having  expended  his  all,  he  lived 
in  poverty,  till  this  son  growing  up,  they  worked  for 
goldsmiths  and  designers,  and  the  art  affording  pleasure 
to  the  son,  he  gave  himself  up  to  the  study  of  painting, 
in  which  he  soon  made  a  great  proficiency,  so  as  to  be 
able  to  support  himself,  his  mother,  and  his  sister. 

And  here  it  was,  in  the  workshop  of  MaUmrino^  he 
first  displayed  his  great  abilities  by  painting  on  a  board, 
prepared  with  plaister  of  Paris  (ingessato),  a  Madonna, 
without  any  preparatory  study  but  designing  it  with 
charcoal,  and  at  once  finishing  it,  to  the  great  surprize  of 
all  the  masters  who  saw  the  production :  hence  he  pro- 
cured an  order  to  execute  a  picture  for  the  great  altar 
of  SU  OmqforiOf  in  ^e^ca— This  I  suppose  to  be  at 
Rome,  for  we  find  him  next  at  St.  Rocco  in  Ripe,  paint- 
ing two  chapeb  there  ;^next  at  Ostia,  the  port  of  the 
Tybur,  where,  on  the  &ce  of  the  fortress,  he  executed 
in  fresco,  a  battle  hand  to  hand,  (91  of  Cat.)  in  the 
manner  of  the  ancient  Romans,  with  a  squadron  of  sol- 
diers assaulting  a  fortress  covered  with  their  shields, 


174  CRITICAL  CATALOGUE  OF  RARE 

putting  ladders  to  the  waOfp— those  within  defending 
themselves,  and  repelling  them  with  great  fierceness, 
accompanied  by  many  ancient  instruments  of  war,  and 
variety  of  arms, — also,  in  a  hall,  many  histories,  in  which 
he  was  assisted  by  Cesare-^MUano* 

Rettuning  to  Rome,  we  next  find  him  fimooing  an  in- 
timacy with  Agostino  ChigMy  a  rich  merchant  cfSiemta^ 
who,  beside  his  bve  of  talents,  preferred  him  as  having 
became  a  citizen  of  hb  native  place. 

Here  it  was  he  studied  the  antiques,  particularly 
Roman  architecture,  in  which,  with  the  assistance  of  the 
great  Bramaniey  he  soon  made  a  considerable  progress ; 
in  the  practice  of  perspective  also  soon  surpasaing  others, 
as,  says  Vasari,  might  be  seen  in  an  Aviaiy  built  by 
Pope  Julius  the  Second,  near  a  corridor  at  the  top  of 
his  palace, — where,  in  chiaro-scuro^  he  painted  the 
Months,  (see  83  Cat.)  with  the  employments  of  each ;  in 
which  work  were  an  infinite  number  of  theatres,  am- 
phitheatres, and  palaces  represented. 

Next  we  find  him  working  for  Cardinal  Rafaelle 
RiariOf  the  Bishop  of  Ostia,  and  others,  a  suit  of  cham- 
bers; then  the  front  of  a  house  facing  that  of  UlUses* 
de-FanOf  and  again  the  fix>nt  of  his  awn  house;  and 
his  fame,  fiK>m  the  story  of  Ulysses  painted  there,  wai^ 
very  greatly  encreased ;  but  still  more  so  for  the  model 
he  made  for  the  Palace  afAuguetino  Chighij  which  he 
catered  with  hiitaries,Jram  the  terrace  ta  the  raaf,  all 
of  his  own  invention,  so  that  the  building  seemed  rather 
like  a  thing  of  air  than  one  consisting  <^  heavy  walls. 

In  the  garden  also  he  punted  a  lodge  that  astonished 
every  one,— with  the  stary  af  Medusa,  of  admirable 
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execution^  and  numy  other  hUtories  on  the  cdling,  the 
ornamenta  of  which  seemed  ao  like  lelievos^  that  many 
excellent  artists  were  deceiyed  by  it ;  and,  adds  Voioriy 
I  well  remember  when  I  took  that  honoured  and  inoom^ 
parable  painter  TUian  to  see  it,  he  would  not  believe  it 
was  paintings  till,  changing  his  place,  he  was  filled  with 
astonisnment* 

Here  also,  he  says,  were  pictures  by  Sebastian  the 
Venetian^  and  dERaffaei^  the  Galatea.  Ancfther  firont 
he  executed  near  the  Campo-Iloie,  firom  the  terrace 
upwards,  with  admirable  perspectives— ^afterwards  in- 
habited by  Jaeopo  Stroxxi,  the  Florentine. 

Again ;  he  executed  the  work  at  the  CAiipe/ of^Atf  Pocd 
toith  emaU  histories  of  the  Old  Testament ^  and  some 
large  figures  diso ;  and  still  more  he  evinced  his  talents 
as  a  painttf  and  perspectivist  in  the  same  church,  near 
the  great  altar,  where,  fi:>r  PhiUipo  di  Sienna^  derk  of 
the  camera,  he  painted  the*  Madonna  ascending  the 
steps  of  the  Temple^  with  many  fine  figures  ;*— among 
others,  a  gentleman  in  the  ancient  costume,  ^o  is  be- 
stowing charitfTon  a  naked  mendicant  that  solicits  it 
with  great  expression;  and  here  also  are  many  tmito/ Jons 
ofstmeeo^  that  look  like  oil  painting* 

Next  Vasari  speaks  of  one  of  jut  Mstoriesipainted  in 
competitiony  where  he  excdled  in  a  JnRa  Tarpeia'strea-^ 
son  to  the  Bomanp  for  which  she  was  covered  with 
shields  (of  this  there  is  a  print).  He  also  invented  and 
executed  a  deeeptina  scene  for  a  comedjfy  fiill  of  build- 
ings  that  aurpriaed  every  one;  and  erected  a  Doric 

*  Qy.  that  nnfiiiisbed  print  attribnted  to  Rafael  and  Marc 
Anioido? 
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portico  that  was  highly  approved  by  all,  for  Fro*  de 
Aforico,  m  the  Piazza  Famese.  Near  the  Piazza  di 
Altieri  he  painted  another  ^on^  of  a  hotuej  and  in  the 
frieze  placed  all  the  Cardinals  then  living ;  in  the  centre 
Cassar.  receiving  tribute  from  all  nations;  also  the 
Twelve  Roman  Emperors  on  pedestals,  seen  as  if  from 
below,  with  great  management  (Qy,  those  engraved  by 
M.  Antonio)  Again,  the  Pope^s  arms,  with  three  chil- 
dren, in  fresco.    (Qy,  84  of  Cat,) 

From  Rome  he  went  to  Bologna,  to  asdst  at  St.  Pe- 
troniusj  where  he  made  the  model  of  that  church  and 
two  grand  plans  as  well  as  two  sections, — one  ofia-mo- 
dema,  one  in  the  German  style — ^which  are  still  pre- 
served (he  says)  as  rare  things ;  also  many  other  things 
for  that  fabric— never  to  be  sufficiently  praised— in 
order  to  preserve  and  restore  the  old,  and  unite  it  with 
the  new. 

Here  also  he  designed  a  Nativity,  with  the  Magi,  in 
chiaro-scuro,  full  of  fine  buildings,  &c. ;  and  the  courts 
of  the  three  kings,  coloured  aflerwards  by  Girolomo 
Trevi.  At  St.  Michele,  in  Bosco,  he  designed  the  gate — 
and  both  deagned  and  modelled  the  Domo  di  Carpi, 
which  was  executed  according  to  the  rules  of  Fitruvius  ; 
and  but  that  he  was  obliged  to  return  to  Sienna,  he 
would  have  terminated  the  church  of  St.  Nicholas  : 
there  he  went  to  design  the  fortifications^  which  were 
executed  on  his  plans. 

Returning  again  to  Rcnne,  he  finished  several  houses, 
and  was  much  employed  hj, Pope  Leo, — which  Pope 
being  desirous  of  finishing  the  febric  of  St  Peters, 
commenced  by  Giulio  the  Second,  from  the  designs  of 
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Bnunante^  it  appearing  tQ  him  on  too  large  a  scale,  and 
,  the  parts  ill  suited  to  each  other,  Baldassare  made  a 
new  modelf  of  great  magnificence,  which  displayed  inge- 
nuity and  judgment,  so  that  several  parts  afterwards 
served  different  architects,  and  it  has  never  been  paral- 
leled, he  having  united  to  other  excellenoes  those  of 
painting  and  architecture* 

He  made  the  designs  far  the  Tomb  of  Adrian^  now 
the  Castle  of  St.  Angelo,  and  painted  the  ornaments, 
with  the  assistance  of  Michael  Angdo,  the  sculptor  of 
Sienna. 

He  it  was  that  retiv^d  good  scenery  for  the  comedy 
of  Calandra,  by  Cardinal  de  Bibbiena,  recited  before 
Pope  Leo,  and  reintroduced  a  good  method  of  painting 
scenes,  at  a  time  when  that  art  had  become  neglected, 
ornamenting  them  with  perspectives  that  were  a  com- 
plete deception. 

At  the  creation  of  Pope  Clement  the  Seventh,  in  1 524, 
he  designed  the  n^sparaHis  for  the  coronation^  and 
finished  a  chapel  begun  by  Bramante ;  in  the  chapd 
also  where  the  bronze  monument  is  of  Pope  Sixtus,  he 
painted  the  Apostles. 

In  1527«  in  the  merdless  sack  of  Rome,  he,  as  well 
as  Parmij^o,  became  a  prisoner  to  the  Spaniards,  and 
not  only  lost  all  his  property,  but  was  very  ill  treated, 
because  being  of  a  nobky  graceful,  and  grave  aspect, 
they  took  him  for  some  prelate  in  disguise,  or  other 
person  who  could  afford  to  pay  a  good  ransom;  but 
finding  he  was  a  painter,  they  made  him  paint  their 
infiunoua  captain  Borboni:  escaping  however  trom 
their  hands  he  arrived  at  Port  Hercule,  and  thence  to 

A  a 
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Sienna,  having  been  on  the  road  robbed  of  every  things 
to  his  very  shirt.  Here  he  was  suoooured  and  well  re- 
ceived^ procuring  a  salary  from  the  public  to  attend  to 
the  fortifications  of  the  city^  and  as  engineer. 

On  his  return  to  Rome^  he  was  employed  by  Count 
Orsini  to  plan  two  palaces  that  were  erected  near  Vi- 
terbo  ;  and  in  other  places  he  laboured,  never  neglecting 
the  study  of  astrology  and  the  mathematics.  Here  he 
commenced  a  history  of  Roman  antiquities,  and  wrote 
his  Commeniary  on  FiiruviuSf  drawing  all  that  that 
author  has  described. 

He  also  executed  the  house  qf  the  Massimi  in  an  oval 
form,  fabricated  in  a  new  and  singular  style,  but  never 
saw  it  finished,  as  he  died  soon  after,  extremely  poor ; 
for  notwithstanding  he  was  much  employed,  others  en- 
joyed his  possessions  more  than  himse^;  and  if  he  was 
ill  rewarded,  it  was  not  alone  from  the  disposition  often 
observed  that  the  great  have  to  be  least  liberal  where 
they  should  be  most  so,  but  from  his  own  innate  mo- 
desty and  gentle  timid  disposition,  which  made  him 
always  shy  of  asking  favours. 

When  the  Bope  heard  he  was  djring,  he  sent — but- 
too. late  to  be  of  any  service^ — ^by  Jacomo  Melighi,  two 
hundred  crowns ! 

He  was  biuied  in  the  Rotondo,  near  Rqffael,  and 
followed  to  the  grave  by  all  the  painters,  sculptors,  and 
architects  in  Rome ;  and  his  merits,  after  his  decease, 
became  more  noticed;  for  it  was  now  discovered  by 
Pope  Paul  the  Third,  that  Antonio  di  Sangallo  had 
much  benefited  by  the  assistance  of  Baldasare  in  finish- 
ing St.  Peter's;  and  Sebastian  SerUo,  the  architect^ 
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tonung  in  heir  to  many  things  of  his  at  his  death,  now 
pubhshed  his  third  book  of  Architecture,  and  the  fourth 
tif  the  Antiquities  of  Bjome  measured^ — in  the  margin 
of  which  he  inserted  the  labours  of  Baldassare,  being 
greatly  assisted  by  him,  as  was  generally  thought,  in 
the  work. 

In  a  word,  Vasari  says  he  designed  excellently  in 
eveiy  method,  and  with  great  judgment  and  care,  but 
chiefly  in  pen  and  wash,  and  chiaro-scuro.  Beccafumi 
was  his  intimate  friend. 

Thus  far  Vasari :  and  I  have  been  thus  copious  in 
my  extracts,  to  shew  that  the  great  and  universal  talent 
of  this  artist  entitles  him  to  more  consideration  than  he 
has  hitherto  met  with,  and  renders  it  extremely  probable 
that  he  also  had  his  engravers  as  well  Raffael ;  nay,  he 
might  even  have  engraved,  for  he  certainly  had  every 
opportunity  of  learning  every  thing  relative  to  this  then 
new  art  as  any  one,  possessing  every  imitative  power  of 
hand  and  mind. 

The  misfortune  is,  we  shall  be  forced  to  charge  Raf- 
fael with  gross  plagiarism,  if  the  print  of  Joseph  and  his 
Brethren  is  not  his  own — as  the  story  in  the  Loggia, 
said  to  be  from  his  designs ^  so  nearly  agrees  with  this 
old  print,  (94  of  our  Cat.)  unless  both  worked  from  old 
defflgns — such  as  were  current,  and  adopted  from  the 
fountain  head,  the  school  at  Padua.  If  therefore  we 
cannot  arrive  with  certwity  at  a  knowledge  of  the  au- 
thor of  these  fine  inventions,  chiefly  engraved  by  the 
engraver  of  the  B  vnth  the  die,  as  well  as  the  Cupid 
and  Psyche,  which  certainly  sprung  from  the  same 
handy  let  us  at  least  endeavour  to  find  out  who  this 
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engrarer  was»  which  perhaps  may  not  be  quite  out  of 
our  reach. 

The  diversity  of  opinions  on  this  subject  induced  me 
to  take  a  great  deal  of  pains  by  searching  carefully  fiir 
some  mark  on  the  early  impresaons,  before  they  were 
retouched  by  the  supposed  Marco  di  RavermOf  Marco 
Dente,  for  Antonio  Salamanca  the  publisher ;  and  Mr. 
Wittefs  fine  and  scarce  set  coming  to  the  hammer^  I 
acquired  them,  and  after  the  most  careful  examination^ 
I  could  only  discover,  in  my  set,  on  No.  4,  the  palette  of 
Augustino  Veneziano,  and  his  A  .V.  on  No.  8  and  No.  13 ; 
also  on  No.  30,  on  the  right  hand  comer,  £Euntly  marked> 
which  proves  that  he  originally  imdertook  these  plates ; 
and  from  the  writing  underneath  each  subject — ^mine 
having  the  guiding  lines  quite  fresh — ^there  is  no  doubt 
of  their  being  published  all  at  the  same  period ;  and  no 
one  has  been  able,  I  believe,  to  shew  a  set  without  these 
marks  on  the  three  first  mentioned,  not  even  on  the 
proofs  in  the  British  Museum. 

I  next  took  the  pains  to  collate  my  own  set  with  the 
.two  sets  in  the  British  Museum  (many  of  which  are 
proofs  before  the  verses),  being  always  of  opinion  that 
twenty-nine  of  these  plates  were  engraved  by  the  author 
of  the  B  with  the  die,  the  B  •  V.  under  Joseph  and  his 
Brethren  (94  of  Cat.),  and  that  marked  1532,  when  on 
No.  6,  where  is  Psyche  ntting  on  the  ground  on  the 
lower  light  part  of  the  rock  behind  her ;  I  found  also 
the  engraved  mark  B.V.in  Roman  letters,  exactly  like 
that  on  the  print  of  Joseph  and  his  Brethren  above  men- 
tioned; and  this  was  the  09i/y  dli^areiice  I  observed  in  all 
the  three  sets  of  first  impressions  then  before  me^  viz. 
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my  own,  and  the  two  in  the  Museum.  This  however 
was  enough  to  confirm  my  opinion,  and  to  induce  me  to 
compare  diligently  all  the  prints  of  the  Cupid  and 
Psyche  with  all  those  othjsr  prints  which  are  marked 
with  the  die,  and  the  result  was  : 

That  the  general  character  of  hoth  men,  women,  and 
children,  as  well  as  buildings,  accord  in  all,  both  with 
respect  to  the  engraver  and  designer. 

That  the  general  management  of  the  lights  and  sha? 
dows  and  oompoation  are  sinnlar ;  also  that  the  skies 
and  distant  trees  agree. 

That  the  character  of  the  male  heads  agree  in  having 
short  straight  noses  and  broad  countenances ;  the  sights 
of  the  eyes  also  all  engraved  alike,  by  sdid  dark  spots. 

That  the  edges  of  the  shadows  are  dotted  in  both 
also  alike ;  agreeing  also  in  occanonal  square  crosnngs 
of  the  stroke,  and  in  the  management  of  the  shadows 
being  straight  hnes  lozenged  for  the  deeper  parts,  and 
all  the  terminations  h&ng  hard  and  distinct. 

Alike  also  in  the  fUstinct  markings  of  the  ankle-bones. 

In  making  curved  lin^  at  all  the  doublings  of  the 
draperies  to  connespond  with  the  folds. 

In  the  mode  of  marking  the  nails  on  all  the  fingers 
andtoes. 

In  the  anatomical  division  of  the  forehead  in  all  the 
old  men. 

In  all  the  fingers  being  clumsy,  although  very  ^. 
presave  of  the  proper  action — a  fault  that  Marc  An- 
tonio^s  prints  retained  a  long  while. 

In  the  continual  use  of  the  index  finger  in  almost 
every  .print— a  characteristic  of  Balthasar's  designs. 
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In  the  expressioii  of  the  countenanoes  ahnost  alway0 
agreeing. 

In  the  general  shortness  of  the  figures. 
In  the  sheep  in  groups  feeding,  as  in  No.  23  of  the 
Psyche ;  and  on  the  Psyche  before  Pan,  No.  14,  ahndst 
exactly  resembling  the  Muse  in  the  Pamaanu,  No.  75 
of  this  Cat.  by  Balthasar. 

In  dividing  the  hair  into  regular  portions,  a  custom 
derived  from  good  gems. 

In  the  arithmetical  figures  1 532/,  on  the  Joseph,  (No. 
94  of  Cat.)  exactly  corresponding  with  those  that  num- 
ber the  Cupid  and  Psyche,  where  is  always  the  Vene^ 
tian  «  for  a  figure  of  2. 

Let  us  now  examine  how  far  this  work  agrees  with 
other  prints  not  marked  B .  V.  but  with  the  die  only. — 
And  first,  in  the  quarto  of  Apollo  slajring  Python,  (No. 
76  of  Cat«)  we  see  above,  in  one  comer,  a  little  Mount 
Parnassus,  where  one  of  the  Muses,  ritdng  before  Apollo, 
exactly  resembles  the  little  figure  of  Psyche  sitting  be- 
fore Pan — ^No.  14  of  the  set. 

Compare  also  the  noble  print  of  the  Gladiators  and 
Wild  Animals  (92),  with  the  date  of  1532  on  the  stump 
of  the  tree. 

Compare  also  the  bole  of  the  tree  in  Cupd  and 
Psyche,  No.  14,  with  one  in  1532^,  and  they  will  be  found 
alike;  next  the  shadows.  Then  compare  the  manage- 
ment of  the  animals  in  B .  V .  Joseph  (94),  with  those 
of  the  Gladiators.  The  remarkable  fringe  of  hair  on 
the  hind  thigh  of  the  lion  in  the  Gladiators,  owres- 
ponds  with  that  of  the  hind  thighs  of  the  camel  in  B .  V. 
the  Joseph  (94) ; — ^but  most  angular  is  the  striking 
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fdmilitude  of  the  lion^s  docked  ears  in  92,  and  those  of 
the  camel  in  these  prints. 

Again ;  in  Rome  drawn  by  lions,  a  quarto,  No.  8S,  the 
ears  are  docked  in  the  same  manner :  in  the  print  of  the 
Phoenix  and  other  birds  and  animals  round  the  tree, 
the  lions  also  have  similar  docked  ears,  which  at  any 
rate  identifies  the  designer. 

Let  us  again  compare  another  print  of  this  Catalogue, 
with  the  B  with  the  die,  with  a  circumstance  in  that  of 
the  Gladiators,  92,  (which  can  be  done  at  the  Royal 
Academy,  where  all  I  refer  to  are  numbered  as  in  this 
Catalogue)  any  one  may  see,  who  has  studied  the  old 
masters  of  Italy,  that  they  founded  their  labours  on  the 
ancients ;  and  even  in  the  treatment  of  hiur  made  very 
just  observations :  look  then  on  the  Zephyr,  or  Grenius, 
holding  the  Ostriches  leg,  and  giving  the  Apple  to  one 
mounted  on  the  Bird,  (No.  84  of  Cat)  and  compare  the 
r^ular  division  of  the  hair  on  the  back  of  the  head  of 
the  Man  strangling  the  Lioness,  in  92  of  this  Catalogue ; 
and  it  will  be  evident,  I  think,  that  they  are  from  the 
same  graver. 

Also  the  wing  of  the  Zephyr,  and  that  of  Cupid,  in 
92  of  the  Cupid  and  Psyche,  will  be  found  to  be  alike 
in  the  division  of  the  feathers  and  the  general  form. 

These  remarks  may  seem  prolix,  but  they  exhibit  the 
only  road  to  certainty  in  these  subjects,  when  clearing 
away  di£5culties  in  arranging  the  elder  schook  so  little 
hitherto  understood,  even  by  professional  writers ;  and 
to  effect  this,  we  must  now  proceed  to  the  examination 
of  the  jNrints  of  the  Cupid  and  Psyche,  one  by  one,  the 
eompoation  of  which,  it  is  my  opinion,  was  by  BaUha$ar 
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Perwm,  and  the  engraver  of  the  greater  part  Mare 
Antonio  JRaimondiy  m  his  early,  not  earliest,  manner — 
describing  under  each  ntimber  the  nice  distinctions  be- 
tween the  originals  before  they  came  into  the  hands  of 
Antonio  Salamanca^  the  publisher,  at  Rome ;  and  his 
retouched  edition — which  however  is  by  no  means  con- 
temptible, a  good  artist  having  been  employed  in  the 
work,  and  which  indeed  jNToves  the  high  estimation  they 
were  formerly  held  in  by  the  world. 

Proceed  we  then  with  our  Catalogue. 

Cupid  and  Psyche,  in  32  plates,  from  the  Metamor- 
phoses of  Apuleius,  the  Platonic  f^oeopher. 

No.  CII. 

No.  1.  An  aged  woman,  who  recounts  the  story  of 
Cupid  and  Psyche  to  a  young  person,  a  captive  to  rob- 
bers, and  is  overheard  by  the  Golden  Ass* 

Note. — ^The  cone  that  covers  the  flax  of  the  old 
woman'^s  spindle  in  the  original  set  is  shaded  only  on 
one  side,  in  the  retouched  set  on  both. 

The  Ass^s  eye  has  no  light  in  it  in  the  original,  and 
the  old  woman's  left  hand  is  nearly  all  in  shadow,-*-6eve- 
ral  httle  lights  also  extinguished. 

No.  cm. 

No.  2.  Psyche  worshipped  at  her  father^s  court  as 
Ventis,  by  the  common  people,  which  excites  the  anger 
rf  the  Goddess,  who  entreats  her  son  to  punish  her. 

In  the  original  set,  the  hand  of  the  boy  that  is  under 
the  vase  has  light  on  the  fingers,  and  the  index  fing^ 
of  Psyche's  right  hand  is  in  light 
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No.  CIV. 

No.  S.  !ne  Sisters  of  Psyche  are  married  to  two 
kings,  but  no  one  demands  Psyche  of  her  father,  as 
being  too  beautiful  for  an  earthly  husband. 

In  the  ori^nal,  the  daughter  sitting  by  the  king  has  a 
light  on  the  nose ;  none  in  the  retoudied  copy. 

No.  CV. 

No.  "1.  I^  Oracle  of  ApoUo  ordains  that  she  is  to 
be  exposed  on  a  rock. 

The  most  remarkable  difference  is  in  the  handle  of 
the  knife  of  the  sacrificer  bdng  in  light  in  the  original---* 
the  retouched  entirely  in  shade.  Observe  in  the  original, 
in  the  right  hand  comer,  the  palette  of  Marc  Antonio 
Raimondi,  with  something  like  his  initials  on  it— faint 
traces  of  which  are  found  on  some  of  the  restored  copes. 

No.  CVI. 

No.  5.  Psyche  conducted  to  the  Rock  to  be  exposed, 
by  order  of  the  Oracle. 

The  mother,  following  Psyche  with  crossed  arms,  has 
her  right  hand  in  shadow,  in  the  retouched  set;  in 
light  in  the  ori^nal  copy ;  also  the  hindmost  bearer  of 
Psyche  has  shadow  against  his  profile  in  the  retduched, 
but  light  in  the  origbal  set 

No.  CVII. 

No.  6.  The  Zephyrs  bear  Psyche  into  a  FdOey,  and 
snvinble  beings  offer  her  refreshments. 
In  the  original  set  the  tanple  is  quite  difierent  from 

Bb 
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the  retouched, — the  whole  upper  port  has  been  erased : 
three  capitals  are  seen ;  in  the  retouched  only  two. 

There  are  original  copies  in  the  British  Museum, 
where,  on  the  left  hand,  on  the  rock,  is  the  mark  B .  F, 
Qu.  Balthasar  Volterese  ?   This  is  a  rare  print. 

No.  CVIII. 

No.  7-  She  is  bathed  by  the  Graces  and  her  new 

attendants. 

Na  CIX. 

No.  8.  Psyche  sups,  and  is  entertained  with  an  in* 
viable  concert, — Cupid  bdmg  present,  but  by  her  un- 
seen. 

In  the  ori^nal,  on  the  right  leg  of  the  second  singer, 
in  the  right  hand  comer  of  the  print,  there  is  a  narrow 
light  ftom  the  knee  down  the  leg. 

In  the  retouched  one  the  whole  leg  is  in  shadow. 

Also  in  the  extreme  building  to  the  right,  the  lower 
part  has  no  shadow  to  relieve  the  heads,  in  the  original;— 
the  reverse  in  the  retouched. 

No.  ex. 

No.  9.  Cupid  approaches  Psyche  during  the  night. 
The  whole  h^  of  Cupid  is  in  shadow  in  the  retouched 
copy — ^in  original,  a  light  on  it. 

No.  CXI. 

No.  10.  She  BiseSj  and  is  adorned  by  the  Graces. 

In  original  set  a  bright  light  on  the  top  of  the  vase 
on  the  right  hand  of  plate, — in  retouched  one  it  b  shar 
dowed  over. 
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No,  CXIL 

No.  11.  Zephyrs  conduct  Psyche's  Sisters  to  her 
Palace^  where  she  exhibits  her  riches  to  them. 

In  the  ori^nal  set,  a  bright  light  on  the  heel  of  the 

left  hand  sister  to  the  spectator,  and  the  same  on  the 

ankle  bone  of  the  right  hand  sister's  right  leg,  who  holds 

the  vase ;   also  a  bright  light  behind  the  head  of  the 

middle  figure. — In  the  retouched  set  these  places  are 

shadowed* 

Ni).  CXIII. 

No.  12.  The  Sisters  again  visit  Psyche,  to  enquire  of 
her  the  form  of  her  husband. 

In  the  original,  the  middle  sister  of  the  three  has  the 
wrist  bone  of  the  left  hand  marked  very  hard ;  not  so 
in  the  restored  one. 

In  the  landscape  also  of  the  original  there  are  three 
separated  bushes  beyond  the-two  small  figures^  and  no 
woods  under  the  distant  mountains. 

No.  CXIV. 

No.  13.  Psyche  trying  the  Arrows j  is  wounded ;  and 
in  attempting,  at  the  instigation  of  her  sisters,  to  kill 
Cupid,  suppodng  him  a  monster,  drops  the  hot  oil  from 
the  lamp  on  his  body  while  admiring  his  form. — He  flies 
away,  and  she  follows,  holding  his  foot. 

In  the  original  there  is  a  small  catching  light  on  the 
left  foot  of  Psyche  with  her  lamp,  and  the  quiver  has  a 
Uttle  light  on  the  end  of  the  arrows.  In  the  restored 
ones  no  light  there,  and  the  arrows  are  all  cross  engraved. 
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The  A  .v.  will  be  found  on  this  plate  on  both  the 
original  and  restored. 

No,  CXV. 

No.  14.  Psyche  fatts  to  the  earth  through  weakness, 
and  in  despair  throws  herself  into  a  river— is  saved,  and 
comforted  by  Pan,  or  Nature. 

In  original,  Psyche  has  no  shadow  on  the  nose,  and 
the  lowest  bough  of  the  tree  on  the  right  hand  of  the 
print  has  no  shadow. 

No.  CXVI. 


No.  15.  Psyche  tetts  her  Sisters  thai  Cupid  tusists 
them,  and  Zephyrs  convey  them ; — they  spring  from  a 
rock,  and  are  dashed  to  pieces. 

In  original,  the  foot  of  the  middle  woman  is  in  shades— 
in  the  retouched,  in  light 

N0.CXVIL 

No.  16.  A  Bird  informs  Venus  qfher  Saris  disgrace. 
(In  Raffiiel^s  Galatea  we  see  a  similar  design.) 

In  the  original,  the  Triton  blowing  a  shell  has  only 
lights  on  the  two  fingers  of  his  right  hand ;  there  is  also 
a  scratch  from  the  lower  fork  of  the  trident,  and  the  jay, 
or  gull,  shews  his  hind  leg. 

In  the  retouched  a  single  light  on  the  wrist  of  the 
Triton. 
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No.  CXVIII. 

No.  17.  Venus  chides  her  Son  for  his  sensual  attadi- 
ment  and  its  consequences,  the  scald  by  the  lamp.  Ceres 
and  Juno  arrive. 

In  the  original  there  is  no  light  on  the  chin  of  the 
middle  goddess  of  the  three  to  the  right,  and  the  cheek 
of  the  goddess  ascending  the  steps  is  light.  In  the  re^ 
touched  one  there  is  a  bright  light  on  the  chin  of  the 
middle  goddess. 

No.  CXIX. 

No.  18.  Venus  appeals  io  JupUer  agidnst  Psyche, 
and  enjoins  Merciuy  to  discover  her  retreat. 

In  original  set,  Mercury^s  forehead  is  in  light ;  in  re- 
touched, in  shade. 

No.  CXX. 

No.  19.  Psyche  is  consoled  by  Ceres^  who  jret  refuses 
her  protection. 

In  ori^nal,  masses  erf*  light  on  the  trees ;  also  observe 
a  peniimenio  of  shadow  from  the  rake  handle.  In  the 
restored  one,  all  shadowed,  and  ihepeniimenio  hammered 
out  of  the  plate. 

No.  CXXI. 

No.  20.  Juno  also  refuses  toproleci  Psyche. 

The  figures  of  Juno^s  right  hand  are  in  shade  in  the 
original  set. — The  stone  also  on  which  she  places  her 
foot  has  a  small  light  on  it. 

All  shadowed  in  the  retouched  plate. 


190  CRITICAL  CATALOGUE  OF  RARB 


No.  cxxn. 

No.  21.  Custom  finds  Psyehey  and  conducts  her  to 
Venus ;  Solicitude  and  Sorrow  scourge  her,  by  order  of. 
the  goddess  who  presides.  ^ 

In  the  retouched  set,  the  face  of  the  female  holding 
Psyche  by  the  hair  has.  her  left  hand  cheek  entirely  in 
light ;  not  so  in  the  other  set 

No.  CXXIII. 

No.  22.  Psyche  is  commanded  by  Venus  to  separate 
all  sorts  of  grain. — ^The  ants  perform  the  task.  Venus 
returns  and  g^ves  her  bread  for  her  repast 

In  original  set,  the  kneeling  Psyche  has  a  small  light 
on  the  lowest  part  of  the  drapery ;  in  retouched,  all  in 
shadow. 

In  original  also  a  small  edge  of  light  is  left  on  the 
outside  the  buildings  on  the  left  hand  of  the  plate. 

No.  CXXIV. 

No.  23.  Venus  commands  Psyche  to  recover  the  GoL 
den  Fleece.  Psyche  again  attempts  to  drown  herself, 
but  is  saved  by  a  reed,  who  teaches  her  how  to  get  the 
fleece  during  the  repose  of  the  sheep. 

In  the  original  set  there  is  a  little  spot  of  light  on  the 

drapery  of  the  left  arm  of  Juno,  who  points ;  none  on 

the  restored  set 

No.  CXXV. 

No.  24.    Psyche  is  commanded  to  fetch  a  Liquor 

from  Coeytus.  An  Ea^e  gets  the  water  for  her :  she  ii 

again  ordered  to  Tartarus  for  a  box  of  beauty  fix>m 
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Plrofier|nne. — ^In  despair  she  would  leap  fiom  a  tower, 

but  the  tower  instructs  her  how  to  enter  Tartarus. 

la  original  set,  the  half  figure  running  down  hill 

fiom  the  tower  nearly  all  in  light    In  retouched,  all  in 

duidow. 

No.  CXXVI. 

No.  25.  Psyche ptuses  the  Man  with  the  Ass  without 
being  questioned ;  (^ran  ferries  her  over ;  the  dead 
man  is  refused  a  passage. 

In  original,  the  man  kneeling  on  the  shore  has  only 
one  little  mark  of  division  in  the  muscles  of  the  sole  of 
the  foot  In  the  restored  set  it  is  finely  divided,  and 
there  are  seven  little  bushes ;  in  original  only  five. 

No.  CXXVII. 

No.  26.  Psyche  passes  the  Fatal  Sisters,  and  gives 
Cerberus  a  sop. 

In  original,  two  of  the  Fatal  Sisters  under  the  shed 
are  in  lig^t ;  in  restored,  two  entirely  in  shade. 

No.  cxxvra. 

No.  27'  Psyche  visits  Proserpine  in  Hades,  and  pro- 
cures  the  box  of  beauty. 

In  the  original  a  httle  light  on  the  seat  on  which 
Proserpine  sits, — ^none  in  retouched ;  her  forehead  a  so 
in  shade  in  original. 

No.  CXXIX. 

Ko.  28.  Psyche  opens  the  box,  from  curiosity,  wnose 
vapour  throws  her  into  a  profound  sleep.    Cupid,  reco- 
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vered  from  his  wound,'  revisita  her,  and  lerives  her  with 
his  arrow«<— He  doaes  the  box,  and  sends  her  again  to 
Venus.  In  original,  Cupid^s  wing  has  some  lij^ts^ — ^none 
in  the  retouched. 

No.  CXXX.^' 

Here  it  is  usual  to  insert  the  extra  print  that  connects 
the  story,  by  the  same  master,  which  was  never  retouched. 

No.  28.*  I%e  Eagle  assisting  Psyche  to  draw  water 
from  the  fountain  on  the  top  of  the  rock.  Two  serpents 
guard  it  below. 

No.  CXXXI. 

» 

No. £9.  CMqMsitpptteaies  JavCy who otdsnMereatj 
to  summons  the  other  gods  to  Olympus. 

In  original  etching,  the  drapery  c^  Mercury  flying  is 
in  light  in  the  port  behind  the  buttodi ;  in  the  restcved, 
by  engraving,  in  shadow. 

No.  CXXXII. 

No.  SO.  Mercury  conducts  Psyche  to  the  assembly  of 
the  gods. 

In  ori^nal,  under  the  right  arm  of  Hercules,  there  is 
a  light  in  the  sky,  and  the  left  leg  of  the  eagle  is  in 
shade.    In  the  r&^ngraved  all  i3  light 

No.  CXXXIII. 


No.  31.  T%e  Marriage  of  Cupid  and  Psyche. 
In  original,  the  right  hand  flying  figure  has  no  shadow 
to  the  only  wing  seen.  In  re-engraved  set,  all  in  shadow. 
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No.  CXXXIV. 

No.  32.  7%^  ConsumtmUion,  or  the  union  of  Cupid 
and  Psyche ;  or  love,  to  the  purified  soul,  as  approved 
by  the  gods. 

In  the  original  set  the  sky  is  left  white,  both  as  ^een 
tfuoug^  the  window  and  over  the  temple  on  the  right 
hand  comer  of  the  print — The  table  doth  also  has  a 
broad  light  on  its  edge.  In  the  retouched  plate  the  sky 
is  an  even  mass  of  shade  above  the  temple. 

Note. — M.  Taylor,  in  1795,  published  the  fable  of 
Cupid  and  Psyche,  a  translation  from  the  Latin  of 
Apuleius,  in  one  volume,  optavo;  and  in  1822,  the 
whole  work  of  Apulaus;  in  an  octavo  volume.  The  first 
was  by  Leigh  and  Sotheby,  for  the  author,  who  resides 
at  Manor  Place,  Walworth— a  genuine  Platonist 

Thus  the  general  distinction  between  the  original 
etchings,  and  those  terminated  with  the  graver,  with  A. 
Salanianca*s  name  as  publisher,  is  very  obvious  on  dose 
examination ;  all  the  original  impressions  are  hard  bit 
in,  and  probably  there  were  not  many  proofs  of  them 
before  they  became  the  property  of  Salamanca,  for  the 
letters  of  the  verses  are  exactly  the  same :  in  many  re^ 
ispects  the  engraved  set  are  dearer,  but  the  etchings 
possess  more  character  and  freedom. 

Proof  and  early  sets  are  scarcdy  to  be  procured ; — I 
gave  twelve  guineas  for  mine,  now  deposited  with  my 
collection  at  the  Royal  Academy ;  but  in  the  British 
Museum  there  are  some  before  the  letters,  yet  not  dearer 
than  the  later  impressions,  but  rather  less  so. 

cfe 
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Among  the  works  of  Jtdio  Bonasani,  that  I  was 
thirty  years  in  collecting,  and  which  I  had  the  pleasure 
to  see  placed  in  the  British  Museum,  I  had  the  good 
fortune  to  add  a  very  rare  copy,  perhaps  unique,  which 
I  am  persuaded  was  by  that  genuine  man  of  taste  and 
talent,  of  a  i<iet  as  fine  as  Raffiiel,  and  whose  best  et^ 
graoings  may  vie  with  any  of  his  contemporaries—a 
painter  engraver ! 

This  print  is  from  the  thirty-second,  or  last  plate — 
the  Union  of  Cupid  with  the  Souly  in  which  he  has 
carefuUy  adapted  his  lines  to  those  of  the  original,  but 
more  delicately  shaded,  and  improved  greatly  in  grace 
and  sweetness  throughout ;  it  b  only  one-^hth  of  an 
inch  larger  lengthways,  and  wiQ  be  found  at  the  end  of 
the  three  volumes*  of  his  works  at  the  British  Museum 
print  room. 

It  now  only  remains  for  me  to  repeat,  that  I  have  a 
dedded  opinion  that  the  riddle  of  this  master  is  dis- 
covered, and  that  they  are  (with  the  exception  of  what 
Augustino  executed  for  him),  all  of  them  etched  by 
Marc  Antonio  Itaimondiy  fiom  the  dengns  cSBaUhaeat 
Peruzzij  long  before  he  had  acquired  that  skill  with 
the  graver  which  enabled  him  to  follow  with  so  masterly 
a  hand  the  fineoutlines  of  Raffael,  through  whose  assist- 
ance, there  can  be  no  doubt,  he  perfected  his  art ;  and 
consequently,  from  a  parity  of  reasoning,  we  must  attri- 
bute to  him  nearly  all  those  with  the  mark  of  the  die, 
the  greater  part  of  which,  from  the  similarity  of  the  style 
of  deagn,  were  from  our  Balthasar ;  for  we  need  only 
to  examine  and  compare  them,  to  observe  the  great  re. 
semblance  in  all  these  engravings,  as  well  as  the  earliest 
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with  the  die,  to  discover  the  origin  of  that  manner  which 
8o  long  adhered  to  Marc  AfUomo*s  graver,  viz.  not  only 
die  adaptation  of  lines  in  the  same  way,  but  a  certain 
dununness  in  the  hands  and  feet,  which  for  a  long  time 
adhered  to  his  worics,  and  was  never  entirely  got  rid  oj^ 
even  when  under  the  tuition  of  his  great  nuuter  and 
employer;  also  a  certain  style  of  drawing,  corresponding 
with  these  early  prints,  insomuch  that  even  in  the  Par- 
nassus of  Raffael  he  could  not  entirely  divest  his  graver 
of  it. 

I^  me  therefore  recommend  those  who  understand 
these  nice  differences,  to  go  into  a  general  examination 
of  his  works  on  this  principle,  and  then  to  judge  for 
themselves  what  ground  there  is  for  my  opinion  that 
Marc  Antonio  himself  etched  the  Cupid  and  Psyche,  as 
well  as  all  those  of  the  B  on  the  die,  for  both  are  cer- 
tainly by  the  same  hand,  and  nearly  all  partake  of  the 
style  of  composition  attributable  to  that  universal  artist 
Balthasar  di  Peruzzi,  who  might  indeed  himself  have 
tried  his  hand  at  that  angular  print  (No.  94  of  this  Cat), 
where  Joseph  is  sold  by  his  brothers,  and  which  is  alone 
marked  B  .V.  15S3. 

Before  I  quit  this  subject,  however,  it  may  be  in- 
teresting to  relate,  that,  I  once  saw  at  a  booksdler's,  in 
Bond-street,  an  entire  copy  of  th^  thirty-two  subjects, 
for  whidi  he  asked  a  great  price,  evidently  from  an  idea 
that  they  were  the  ori^nals. 

The  angular  circumstance  was,  that  this  copy,  which 
was  certainly  not  well  executed,  should  be  so  rare  as 
never  to  have  fallen  in  my  way  before :  it  was  hand- 
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somdy  bounds  and  had  the  following  note  at  the  end  in 
tnaniucript : — 

Note. — '^  These  are  oammonly  said  to  be  by  Maic 
Antonio,  though  some  doubt  that  he  ever  graved  this 
set  of  Raffael ;  they  are  however  engraved  twice,  but 
this  is  the  original  and  most  excellent,  and  one  of  the 
rarest  books  in  the  world. — ^See  Valenbiooke's  Cat.  page 
131.  This  was  not  the  same  of  Ant.  Salamanca,  on  the 
which  is  the  token  that  it  is  the  right  one.  The  other 
is  very  bad  when  compared  with  this,  and  has  A  .V.  on 
one  of  the  plates,  and  is  the  copy, — many  of  the  plates 
being  reverses,  as  copies  are.  This  was  written  by 
Dr.  Padmore,  who  himself  was  at  the  trouble  of  inserting 
these  prints  in  thick  sheets  of  paper. 

"  These  S2  (the  modem  annotations  on  Vasari,  pro- 
bably by  mistake,  says  38. — 3  vol.  Florence,  1771»  P* 
211)  designs  by  Raffael,  in  which,  fix>m  Apuleius,  are 
told  the  fable  of  Psyche,  were  never  executed  in  paint- 
ings; but  of  the  original  drawings,  Mr.  C.  Jarvis,  the 
painter,  purchased  at  Florence,  in  1735. 

The  prints,  though  generally  ascribed  to  M. 
are  mentioned  to  have  been  engraved  by  two  of 
scholars ;  upon  the  plates  there  does  not  appear  the 
mark  of  any  engraver  whatever. 

On  those  published  by  Antonio  Salamanca,  the  7th 
and  13th  plates  have  the  mark  A  .V.  upon  the  pave- 
mentS;  and  probably  were  engraved  by  Augustino  Ve- 
netiano.  The  other  plates  of  that  set  do  not  appear  to 
have  any  mark,  nor  does  the  style  of  engraving  in  them 
seem  so  ancient  as  in  these  prints.^*    (This  b  an  orror.) 
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In  a  note  to  the  new  edition  of  Vasari,  I771f  it  is  said 
that  the  4th,  7th,  and  13th  plates  are  engraved  by  Aug. 
Ven.,  and  the  others  by  an  engraver  who  used  the  mark 
B.V.  which  yet  remains  undecyphered ;  yet,  on  the 
4th  plate  of  the  set  by  Salamanca,  the  mark  A  .V.  does 
not  appear,  thou^  it  is  on  the  7th  and  iStb ;  and  nei- 
ther in  that  set  or  in  this  is  the  mark  B  •  V.  to  be  seen. 
Note  of  exculpation  by  the  Author  G.  C. 

M.Bartsch,  in  his  Peintre  Gravure,  vol.  XV.  page  181, 
observes  that  I  had  said,  at  page  42  of  my  AneO' 
dotes  of  JuUo  BotuMonij  that  the  prints  with  B  on  the 
die  had  by  some  been  called  Dcido;  adding,  '^  Mai$ 
PhiHoire  de  Fori  ne  fait  pas  la  moindre  mention  d'un 
artiste  de  ee  nom,^*  I  shall  therefore  beg  leave  to  sub- 
join the  following  quotation«from  an  author  he  oug^t  to 
have  read,  as  he  sometimes  quotes  him ;  for  it  is  Well 
known  the  Italians  use  Dado  for  Daddi  indiscriminately 
when  speaking  of  a  family ;  and  it  will  be  seen  that  I 
never  insisted  on  its  being  the  proper  name  of  the  en- 
graver, or  that  ather  Evelyn  or  Strutt  were  right  in 
calling  him  Dado,  as  they  have,  any  more  than  those 
who  idly  supposed  him  the  ancient  Beatricetf  of  which 
no  one,  I  believe,  ever  before  thou^t,  as  they  have  no 
common  resemblance.  Now  there  was  a  painter,  not- 
withstanding Bartsch'^s  assertion,  named  Daddi,  as  we 
may  read  page  414,  tom.  iv.  of  Baldinucd,  ed.  1811, 
where  mention  b  made  of  Bernardo  Daddi,  disoepolo  di 
SpineUo  Aretino,  as  follows : — 

FuquestoPittore  una  de^  discepoli  di  Sjnnello  Aretino, 
ed  io  trovo  esser  egli  stato  descritto  nell  antioo  libro 
della  Compagnia  di  Pittore  di  JEirenze  Tanno  1355, 
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dipense  in  S^  Croce  la  capello  di  S.  Lorenzo  e  di  S^ 
Stephano  di  Puld,  e  Berrardi,  e  altre  opere  feoe  in  esea 
chiesa.  Sopra  la  porta  di  Firenze  della  parte  di  dentro 
dipinse  alciini  divoti  ima^e^  parte  delle  quale  guaste 
dal  tempo  fiiron  del  tutto  gettate  a  terra  per  farvene 
altre,  che  a  suo  luogo,  e  tempo,  diremo,  altro  fin  qui  non 
i  venuto  a  mia  notizia  di  questo  artifice  se  non  che  egli 
morl  Tanno  1330. 

But  there  is  another  named  Dati,  which  might  have 
given  rise  to  the  mistake,  of  whom'^ani,  page  221,  says. 
The  print  of  the  Conversion  of  St  Paul  was  a  work 
that  must  have  been  executed  in  niello  (enamel),  by  a 
certain  Dati  found  unfinUhed;  and  hence  they  could 
take  impressions  fix>m  it  (not  bding  filled  with  nieUo  on 
that  account),  and  this  is  now  in  the  Royal  Gallery  at 
Floreiice.  Qy,  who  is  this  Dati  of  whom  he  speaks 
thus,  not  having  ^ven  us  any  reference  to  his  author  ? 

Afler  what  has  been  said,  it  may  be  expected  we 
should  proceed  to  Marc  Antonio  at  once,  but  there  are 
certain  masters  whose  works  have  a  considerable  d^ee 
of  merit,  and  who  are  to  be  chronologically  placed  here 
previously ;  and  first, 


Julius  Campagnola,  of  Padua. 
Flourished  1498,  of  which,  as  a  sample. 

No.  CXXXV. 

The  Samariian  Woman  and  Christ — She  is  at  the 
rig^t  hand,  and  supports  her  vase  with  her  left  hand,  on 
a  sexagonal  well-top  ornamented  with  rams^  heads; 
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dbove  the  well  is  a  tree,  and  between  her  and  the  Saviour 
is  a  large  bush.  He  is  in  profile,  and  in  a  long  drapery, 
having  a  pointed  beard,  and  speaking  to  her ;  a  great 
building  occupies  the  back  ground  on  the  bank  of  a 
broad  river.  There  is  no  name  or  mark,  and  I  gpive  it 
as  his  only  on  BartscKs  assertion.  In  the  collection  of 
Count  ScutUariy  whence  my  impresaon  came,  it  was 
attributed  to  Tintoret.  Qy.  the  design  ?  The  style  is 
part  stroke,  part  dotting,  and  looks  like  a  thing  carefully 
laboured  by  an  artist,  rather  than  an  engraver. 

We  learn  from  Zani  (Materiale,  page  132),  that  he 
was  merely  a  dilettanti,  and  that  he  was  the  son  cS 
Jerome,  and  was,  in  1498,  at  the  age  of  seventeen,  at 
the  court  of  Hercules  of  Ferrara, — ^bom  1481 ;  when 
he  died  is  unknown.  It  has  been  alleged  that  he  was 
the  inventor  of  the  dotting  manner  executed  by  punches, 
and  that  his  St.  John  was  his  first  essay ;  and  probably 
he  used  that  method,  not  being  skilled  in  the  use  of  the 
graver ;  but  I  find  a  specimen  of  this  practiceon  a  print 
that  probably  may  be  older  than  his,  viz.  in  a  Bacchic 
nalian  Scene  (No.  542  of  this  Catalogue),  where  a  little 
wood  in  the  ri^t  hand  comer  is  executed  entirely  by 
dots.  Zani  also  tells  us  that  nearly  all  the  prints  which 
have  his  name  on  them  are  second  impressbns;  and 
Bartsch  observes  that  the  word  Antenoreus,  which  is 
found  on  some  of  them,  is  synonymous  with  Paduanus, 
and  relates  to  his  country. 

1.  The  Nativity.— Where  he  takes  the  letters  TI . 
CA .  N .  for  £ .  I .  C  A,  and  thence  gives  a  print  to  him 
that  has  not  the  smallest  resemblance  to  any  of  his  exe- 
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cutian.— This  I  shall  describe  hereafter;— it  was  firom 
Titian. 

2.  JesuB  and  the  Samaritan^  as  just  described. 

3.  Si.  John  the  Baptist  standing,  in  the  middle  of  the 
plate ;  all  in  the  dotted  manner,  and  said  to  be  a  copy 
reversed  fix>m  that  by  Jerome  Moeetuiy  No.  5,  inscribed 
IVLIVS  CAMPAGNOL A .  F. 

4.  Saturn.    Julius  Campagnola.    Antenoreus  F. 

5.  Oammede.  On  some  inscribed  with  his  name 
only,  on  others  with  Antenoreus. 

6.  The  Young  Shepherd,  holding  two  flutes  with  hi» 
left  hand;  an  old  man's  head  behind,  and  buildings. 
Dotted  manner. 

This  has  been  copied  by  Aug.  Venetiano,  omitting 
the  old  man's  head, — see  Hdneken,  vol.  i,  page  634 ; 
and  a  third  time  reversed  by  an  unknown  artist,  in  which 
the  old  man's  head  is  restored,  executed  by  scratches 
and  points. 

7.  The  Old  Shepherd. — ^His  head  reposes  on  the 
stump  of  a  tree,  and  he  is  playing  on  a  flageolet  held  in 
his  right  hand;  a  sheep  and  goat  behind  him^  and 
buildings.    like  Georgione. 

Note. — ^Bartsch  says  nothmg  of  it ;  but  I  have  seen 
it  with  the  mark  as  in  Plate  II.  No.  6,  above  in  the 
sky  on  the  right  hand.  It  has  been  twice  coped  by 
Augustino  Venetiano ;  once  with  the  mark  A  •  V.  above, 
of  the  same  size ;  and  again,  which  is  a  very  bad  copy 
indeed,  with  a  dog  introduced,  and  many  alterations : 
inscribed  on  the  right  hand,  Augustino  de  Musis. 

8.  2%e  Atirohger^  with  bald  head  and  long  beaid^ 


/ 


AND  VALUABLE  ITALIAN  PRINTS.  SOI 

seardiing  on  the  ground,  and  measuring  a  celestial  globe 
with  the  sun,  moon,  and  figures  below ;  the  date  1509 ; 
a  monstrous  dragon  near  him.    No  mark. 

There  b  also  a  copy  the  same  way,  marked  1514. 

Again ;  another  the  oppoate  way,  with  A  .V.  above. 

Again,  by  an  anonymmis  engraver y — also  the  opposite 
way  of  the  original,  with  the  date  1509  on  the  globe ; 
difiering  also  from  that  of  AugustiQo  in  this — that  the 
blank  space  between  the  feet  of  the  astrologer  and  the 
skull  is  here  dotted. 


DomiMeui  Campagnola,  who  should  follow,  is  among 
those  of  whom  I  must  speak  from  the  reports  of  others, 
not  haying,  at  the  time  I  was  collecting  prints  of  the 
greatest  interest  to  an  artist,  thought  much  of  them ; 
but  in  series  like  this  we  are  writing  of,  he  cannot  be 
omitted :  at  first  I  think  he  looked  most  towards  Jer.. 
Mocetus  for  a  style  of  engnrring,  and  his  early  prints 
highly  resembled  thdr  acute  and  undecided  cuts  of  the 
graver. 

He  was  of  PaduOj  the  son  of  Girolamo  Campagnolay 
both  reported  by  Zani  to  have  been  amateur  engravers ; 
but  Vasari  reckons  them  among  the  numerous  scholars 
of  Squarciane,  which  they  might  have  been  without 
following  the  arts  as  a  profession, — ^as  it  b  said  Fincenno 
Caccianemici  the  Venetian  did,  whose  paintings  have 
been  taken  for  the  early  works  of  Julio  Romano. — ^Nei- 
ther of  these  Campagnolas  executed  many  prints,  but 
both  shewed  taste  and  feeling. 

Said  by  Lawn  (t  lip.  94)  to  be  the  son  of  Julius, 

Dd 
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and  bam  at  Padua — a  pupil  of  Titian,  whose  stjrle  he 
imitated,  as  we  may  see  by  the  print  of  the  Tribute 
Money,  engraved  by  Lucas  BerteBU  (482  of  this 
Cat),  but  by  no  means,  as  BarUeh  asserts,  the  most 
esteemed  painter  of  his  period.  Zani  (Materiale,  and 
pi^  132,  note  54),  says  he  engraved  during  the  years 
15 12  to  18,  adding,  that  his  best  prints  are  of  his  two 
last  years.  BarUeh  appears  to  only  know  of  nine  of 
his  prints,  of  which  seven  bear  the  date  of  1517)  the 
two  others  bding  without  any  date,— and  says,  that  M. 
Heineken  has  confounded  him  with  Domenico  deBe 
Grechej  a  Venetian  painter  who  flourished  1549. — 
Struti  also  falls  into  the  same  error,  and,  as  well  as 
Roscoe^  in  his  sale  catalogue,  attributes  the  great  print 
of  twelve  sheets  of  the  submergement  of  Pharaoh  and 
his  host,  to  Titian,  with  the'  date  1549.  Winkler  also, 
it  seems,  thought  with  them,  and  so  on.  Heineken 
makes  Domenico  to  be  the  son  of  Jerome^  and  says  there 
are  four  artists  of  this  name,  viz.  Jerome^  Domenico 
and  Giuoloj  his  two  sons,  and  a  certain  Giusto,  mho 
lived  about  1500. 

In  fiict,  Domenico  deBe  GrechCj  or  Dom  Greco,  has 
been  mistaken  for  lUton,  cm  account  rather  of  the  sub- 
ject of  his  overthrow  of  Pharaoh  being  on  wooden  blocks, 
as  well  as  that  of  his  master^s ;  but  Titian's  b  on  four 
blocks,  and  his  on  twelve, — ^which  perhaps  arose  fixxn 
his  contempt  of  that  great  master,  since  we  leam  from 
VelaseOf  that  when  he  learned  that  hb  works  had  several 
times  been  mistaken  for  those  of  Titian,  he  so  altered 
hb  style  that  it  became  ridiculous  and  despcaUe,- 


AND  VALUABLE  ITALIAN  PRINTS.  203 

alone  from  the  dislocation  of  the  design,  but  even  for 
the  disagreeableness  of  the  colouring. 

This  artist  was  bom  about  1548,  and  died  at  Toledo, 
in  Spain,  about  1625. — Many  of  his  works  are  said  to 
be  at  Toledo,  and  others  at  lUesccu. — He  was  a  Greek 
by  birth ;  and  Don  Juan  de  Button,  who,  in  1626,  at 
Madrid,  published  a  defence  of  painting,  says,  his  merit 
procured  him  a  station  in  the  Escurial. — Thus  much  for 
this  error. 

Proceed  we  now  to  Domkiicut  Campagnola  again, 
who  alone  with  Julius  were  engravers,  and  of  the  first 
of  which  Mr*  Otiley  says  his  prints  have  a  powerful  and 
rich  effect,  such  as  we  admire  in  the  works  of  Bonoiom  ; 
in  fact,  like  Bonasoni,  he  possessed  taste,  and  worked  ftonA 
tasteful  productions — ^much  I  think  from  Georgione. 

I  shall  commence  the  list  from  Mr.  Ottle/^s  additions 
to  Bartsch. 

St.  Jerome  J  with  his  Lion  at  his  feet  On  a  beam, 
Dominicus  Camp.    Date  at  bottom  1 517*     5  in.  by  3^ 

A  Donee  of  Twehe  Cupids^  two  of  them  with  tam- 
bourines*   Dominicus  Campagnola,  1517-    5  by  3|. 

The  following  are  from  Bartsch : — 

1.  Christ  Healing  the  Sick.  Dominicus  Campagnola, 

15 17)  on  the  left  below. 

2.  The  Resurrection.  Dominicus  Campagnola,  1517* 

3.  The  Pentecost.    On  the  lefl  Do.  Cap.    An  oval 

Hmeken  says.     1515. 

4.  The  Assumption^  a  fine  design.    Dominicus  Cam- 

pagnola on  the  right  on  a  label,  and  J517* 

5.  The  Virgin  surrounded  by  Saints.    Dominicus 

Campagnola,  1517* 
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6.  like  Deeapiiaiiam  qf  a  Sahii.    Above,  to  the  left, 

is  Domimcus  Campagnola ;  and  in  the  middle 
bebwMDXVII.    Oval. 

These  in  Hdneken. 

7.  St.  Peter  curing  the  lame.    DO  •  CAP. 

8.  The  Virgin  and  St.  Caiherine^  and  another  Saint, 

with  his  name.     1517*. 

9.  A  Holy  Family,  from  Titian,  with  his  name,  and 

M.D.XVII. 

These  following  are  from  Heber. 

10.  The  Adoration  of  the  Kings.^^A  grand  compo- 
sitioD,  lengthways,  with  his  name. 

11.-  f%e  Sciences  and  Arts  taking  flight  at  the  ap- 
proach of  some  warrior  accompanied  by  Fortune. 
Without  name.    A  folio  lengthways. 

IS.  Venus  undressed.  On  a  hibel  to  the  left  DO . 
CAMP. 

13.  The  Shepherd  and  aged  Warrior.    DO .  CAP. 

1517. 

14.  The  Musical  Shepherds.  To  the  left  are  three 
shepherds  and  a  female,  with  muaical  instru- 
ments ;  some  sheep  behind,  and  a  village.  It 
seems  a  joint  work  of  the  brothers. 

A  copy  of  thb  reversed,  to  which  two  oxen  are  added, 
very  ill  designed. 

15.  A  Battle. — ^Naked  men  on  horseback  combating 
in  a  wood ;  a  dog  barking ;  beneath  which  is  a 
label  with  Dominicus  Campagnola,  1517* 
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lt>.  Dance  of  Children.    His  name,  and  1517- 
On  Wood  Blocks  also ;  Bartsch  gave  5. 

1 7.  The  Massacre  of  the  Itmocents^  on  two  blocks. 

18.  A  Landscape^  with  St.  Jerome, 
i  9.  A  Diito,  with  children. 

20.  Ditto,  with  two  men  and  children.    DNICS. 

21.  DittOj  with  the  fruit  carrier  and  his  wife.    But 

there  is  no  certainty  of  these  being  his  own  de- 
signs.— This  artist  and  Titian  first  gave  freedom 
to  wood-cut  landscapes* 
We  now  return  again  to  the  Catalogue  of  those  prints 

I  have  collected,  and  deposited  at  the  Royal  Academy 

at  Somerset  House. 

No.  CXXXVI. 
Titian. 

A  Landscape,  by  his  own  hand,  etched  on  copper, 
representing  the  ford  of  a  river,  at  which  a  Cavagliere  is 
waiting  while  his  page  conducts  his  horse  to  him. — He 
seems  engaged  in  sketching  the  view ;  and  I  have  heard 
in  Italy  that  it  was  intended  to  represent  himself  at 
Cadore.  A  town  b  on  the  hiU,  with  Venetian  buildings. 
The  whole  is  finely  managed,  and  with  the  greatest 
freedom  and  masterly  correctness.  In  the  right  hand 
comer  is  inscribed  Titianus  manu  propria,  evidently 
inserted,  after  the  plate  lines  had  been  bit  in,  with  the 
graver ;  and  the  guide  lines  not  being  erased,  shew  it  to 
be  a  proof. 

From  examining  this  noble  print,  we  see  where  Bap^ 
Asta  Franco  studied  his  style  of  etching,  and  can  have 
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little  doubt  that  Titum  was  the  ardst  he  aspired  to 
imitate, — perhaps  who  taught  him,  and  probably  often 
etched  the  landscape  in  several  of  his  compoations,  as 
this  print  explains  fully.     13  by  17]* 

No.  CXXXVII. 

The  Flood,  by  Titian,  on  two  wood  blocks.  On  this 
subject  there  are  two  others  on  large  wood  blocks,  but 
this  is  the  most  rare.  Papillon  says  it  was  not  in  his 
time  in  the  French  King's  collection.  All  the  figures 
arb  naked,  and  the  amount  of  the  principal  ones  in  front 
are  16.— Men  are  climbing  trees,  and  the  dties  are 
nearly  submerged.  The  figures  are  finely  drawn.  There 
is  no  name  of  the  blockrcutter  or  designer.  26  in. 
by  18J. 

Note. — The  other  Flood,  on  two  blocks,  by  Utian, 
will  be  found,  under  the  engraver^s  name,  Andrea  An- 
driani. 

DOMENICO  BELLE  GbECHE,  OT  DoMIl^ICO  GbEOO, 

before  mentioned. 

We  learn  from  Palomino  Velasco,  in  his  lives  of  the 
Spanish  painters,  that  he  was  a  Greek  by  birth,  and  a 
pupil  of  Titian'^s,  whom  he  so  nearly  imitated  that  his 
paintings  were  mistaken  for  those  of  his  master.— In 
Toledo  are  many  of  his  works,  as  well  as  in  the  town  of 
Illescas,  and  in  the  Escurial.  He  died  at  Toledo,  in 
1625,  aged  77*  His  residence  seems  to  have  been 
chiefly  in  Spain,  working  for  the  Escurial,  and  is 
spoken  of  by  Don  Juan  de  Butron  in  his  Discursos 
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ApohgetieaSy  Madridj  1626 ;  and  in  a  treatise  on  the 
painters  who  worked  in  Spain  in  his  time,  annexed  to 
Carducio's  Dialogues  in  Defence  of  Paintings  &c. 
Madrid,  1633,  quarto. 

That  his  designs  were  gnmd,  but  rude,  we  may  infer 
from 

I%e  Submergemetd  of  Pharaoh^  by  him.  The  largest 
print  I  know :  a  very  grand  jneoe  cut  on  twdve  blocks, 
to  be  joined ;  and  ruddy  drawn  as  with  a  reed  pen. 
Inscription  in  capitals — 

In  Venetia  per  Domenioo  delle  Greche 
dipintore  Venetiano  MDXLIX. 
And  he  is  supposed  to  have  drawn  and  cut  the  block 
himself. 

The  Adoration  of  the  Kings,  A  large  plate^  says 
Heineken,  marked  with  his  name  bdow. 

The  Massacre  of  the  Innocents — with  his  name,  on 
wood — a  very  large  print. 

N.  B.  In  the  Saoisty  of  the  Cathedral,  at  Toledo, 
there  is  a  picture  by  him,  mentioned  by  Burgoing. 

Mbcaeikus,  otherwise  Bsccafumi. 

Bom  1484,  at  Sienna. 
IMed  1549. 

He  it  was  thit  designed  and  engraved  on  the  pave- 
ment of  Sienna  outlines  of  scripture  histories,  which 
have  been  twice  engraved,  once  by  Andriani. 
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No.  CXXXVIII.  to  CXLVII. 

Ten  octavo  prinU,  representing  an  Adept  in  Che- 
mistry endeavouring  to  fix  Mercury ^  by  chaining  him 
with  the  other  metals^  who^  like  him,  are  all  personified : 
they  are  little  more  than  outlines,  and  are  s|nritedly 
designed,  though  slightly. — ^He  extracts  the  metals  fit>m 
their  rocky  beds,  melts  them,  casts  them,  &c. 
Vasari,  speaking  of  these  oght  prints,  says — 
^'  Jupiter  wanting  to  congeal  Mercury,  puts  him  into 
a  crucible,  bound,  with  Vulcan  and  Pluto,  placing  fire 
lound  him ;  but  when  he  was  expected  to  remain  fixed, 
Mercury  flew  off  in  smoke.    The  mark  on  them  is — 

Mecarinus  de  8enis'\  r«,   ^  .  *  *u   1.1    i  u-  u 

inventor S  I  ^*^  is— cut  the  blocks  on  which 

he  drew  the  designs.     A\  in.  by  6i  each. 

No.  CXLVIII. 

The  Four  EvangeUsts,^C\xt  on  two  blocks,  one  for 
outline  (fine  as  with  a  pen  and  ink) ;  the  other  to  imi- 
tate the  wash.  The  breadth  of  this  composition  is 
excellent ;  the  drawing  in  the  style  of  Mich.  Angelo, 
which  all  his  contemporaries  imitated  at  times ;  and  it 
so  much  resembles  the  manner  of  the  pavement  at  Si- 
enna, that  there  can  be  no  doubt  of  Beccqfitmi  having ' 
deagned  it,  and  probably  he  also  cut  this  block.  The 
shadows  are  put  on  in  a  thin  artist-like  manner,  not 
heavy  as  Ugo  da  CarpFs  are.    6|  by  8J. 

There  is  a  simple  engraving  by  him  on  copper,  rather 
scarce,  of 

Cbin aiitf i^6f /.---Cain is oomplaiimig;  Abelisfidlen; 
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a  tree  also  marked  Micarino  fecit.    I  have  never  had  it 
in  my  possession* 

Ugo  da  Cabpo. 

Bom  at  Borne  1486. 
Died    .    .    . 

Said  to  be  the  inventor  of  a  mode  of  printing  with 
three  blocks,  without  any  outline^  from  whence  it  is  sup- 
posed our  paper-hangers  took  their  art. 

This  method^  if  the  blocks  could  be  nuide  to  unite 
perfectly,  would  indeed  be  valuable ;  but  as  they  often 
miss,  they  destroy  the  contour,  and  the  effect,  even  in 
the  best  executed,  is  seldom  agreeable,  the  shadows 
being  always  dense  and  of  one  colour ;  it  may  do  for 
effect,  but  all  delicacy  of  design  is  destroyed  by  it. 

No.  CXLIX. 

The  Ananias  of  Raffaely  where  Saphira  is  seeo 
conui^  in  tellii^  money  into  her  hand  (resembling  the 
action  of  the  figure  of  Arithmetic  in  Fineguerra,  No. 
25).  The  effect  is  heavy.  On  the  step  in  white  letters — 

Raphael  Urbinas 

per  Ugo  da  Carpo.    9i  by  14|. 

No.  CL. 

The  Taking  Doumfram  the  G*(W#— from  Raffael ; 
which  has  also  been  so  finely  engraved  by  Marc  Antonio. 
The  outline  c^  thitf  i»  better  attended  to  than  the  last, 
and  the  lighls  are  put  on  in  the  ancient  manner  cf 
.hatehiBg-4n  with  white  on  blue  paper. 

E  e 
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From  the  correctness  of  the  design  it  might  have  been 

drawn  by  Raffael  himself  on  the  block ;  and  the  style 

is  so  simple  and  graceful  that  it  might,  at  any  rate,  have 

been  copied  from  his  ori^nal  drawing.    No  name.    10{ 

by  12  J. 

No.  CLI. 

David  cutting  off  GoUaKt  Head  with  a  large 
scimitar.  In  the  centre  the  Philistines  flying  from  the 
Israelites. — One  coming  out  from  the  picture  is  finely 
drawn. 

Rafael  Urbinas 

p.  Ugo  di  Carpo  in  white  letters. 

15  in.  by  9|. 

No.  CLII. 

Poverty  soliciting  Wealth;  and  Powers  a  female, 
seated  on  an  antique  chair  with  her  foot  on  a  globe. 

It  is  very  delicate  in  the  lights,  and  strangely  by  Am 
Bartsch  called  Raffael  and  his  Mistress !  Inscribed  |9er 
Ugo  da  Carpi. 

Note. — Preyiously  to  entering  into  the  long  and  in- 
teresting article,  Marc  Antonio  Raimondi,  it  may  not 
be  amiss  here  to  take  notice  of  a  very  rare  and  fine  print, 
once  in  the  possession  of  Mr.  Lloyd,  of  Buckingham 
Chambers,  marked  .  I .  F  •  which  might  have  been  en- 
graved  by  Jaoomo  Franda,  son  of  Francisco  Francia,  of 
the  family  of  lUubolini,  who,  according  to  Mahasia, 
part  ii.  fol.  55,  painted  with  great  sweetness,  and  was 
esteemed  a  great  man  among  the  company  of  the  artists 
of  his  times,  assisting  them  both  with  money  and  ooundls 
in  making  new  statutes  for  thdr  government  in  Bologna ; 
and  if  this  print  should  be  allowed  to  be  his,  which  is 
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very  probablei  then  indeed  we  have  found  a  clue  to  the 
advancement  in  artist-Hke  and  free  engraving,  afterwards 
adopted  by  Marc  Antonio  and  Julio  Bonasoni. 

This  print  I  could  never  procure ;  it  is  rarissimo. 

The  subject  is  a  female  in  long  drapery,  of  a  beautiful 
countenance,  her  hair  combed  back  and  confined  by  a 
fillet,  or  tiara ;  she  stands  pcnnting  at  the  spectator,  and 
in  her  left  arm,  which  is  naked,  holds  a. disc,  which  per- 
haps meant  a  lens,  as  two  rays  or  lines  cross  it  at  angles, 
both  upwards  and  downwards  from  it ;  her  right,  arm 
is  clothed  in  a  loose  sleeve,  and  hangs  down  easily  on 
her  side,  holding  up  her  drapery ;  her  feet  are  bare ; 
she  looks  to  the  left  of  the  plate  towards  the  sun,  whose 
rays  she  seems  collecting,  and  probably  was  intended  to 
personify  Optics.  There  is  no  back  ground  or  any  accom- 
paniment— A  quarto  plate,  figure  about  seven  inches 
high ;  and  the  style  of  the  graver  is  truly  sweet,  in  long 
lozenges  clear  and  equal,  giving  a  fleshy  appearance  to 
the  limbs :  the  proportion  good,  and  action  simple  and 
graceftd.  Raffad  might  have  done  it,  and  been  pleased. 

Mr.  Lloyd,  who  b  recherche  in  this  way,  had  others 
by  this  master,  and  in  this  artist-like  style,  many  of  which 
have  been  considered  as  by  Marc  Antonio,  and  desig- 
nated by  writers  as  his  early  manner, — sudi  as  have  the 
mark  (see  Plate  II.  Monograms,  No.  23.) 

But  the  first  I  describe  as  derirable  to  add  to  any 
collection  of  old  masters,  and  I  have  oft^n  wished  to  add 
it  to  mine,  not  only  as  a  link  in  the  chain  of  good  style, 
but  as  a  fine  thing,  full  of  taste — 
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Marc  Antonio  Raimondi. 

Bom  at  Bologna     »     1520. 
Supposed  to  have  died  1539. 

He  may  well  be  called  the  Prince  of  Engravers,  since 
his  productions,  including  all  their  meriUy  have  never 
yet  been  surpassed  by  any  one.  He  was  by  some  called 
Fi^ancia^  from  his  master  Francesco  Maria  Raibolini. 

To  this  man^s  great  talent,  fostered  by  the  advice  of 
Raffiiel,  there  can  be  no  doubt  (since  he  was  chiefly  en- 
gaged a  great  part  of  his  life  on  designs  by  that  master), 
we  owe  oonfflderable  obligations,  as  without  Us  artist-like 
engravings,  we  should  have  had  a  very  fisdnt  idea  of  the 
merits  of  many  of  Raffael's  oompodtions ;  and  as  far  as 
the  graver  could  convey  fine  ideas,  in  a  perfect  style,  we 
have  it  when  we  can  procure  good  impressions  of  the  Por- 
trait of  ^«  Aretine,  the  Circle  of  Boys  dancing  the  Catena 
dance,  the  Murder  of  the  Innocents,  or  the  Last  Supper, 
both  of  which  he  undoubtedly  engraved  twice ;  and  one, 
of  the  Massacre  of  the  Children  at  Bethlehem^  is  so 
beautiful  in  the  outline,  that  there  is  not  a  shadow  of 
doubt  that  it  was  corrected  by  the  hand  of  Raffael  him- 
self on  the  plate ;  and  that  other  of  the  Supper,  which 
wants  the  palette,  is  in  fact  the  freest,  althou^  it  has 
been  attributed  by  people,  without  judgment,  to  his 
scholar  Marco,  or  SiiceHro  di  Batenna^ — who  do  not 
call  to  mind  that  some  of  this  man^s  works  from  Raffael 
have  no  mark  whatever,  or  only  a  very  slight  one ;  and 
it  is  easy  to  conceive  that,  where  there  was  a  certainty 
of  no  one^s  bong  able  to  excel  a  print  fibom  its  superior 
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finish,  it  was  thought  by  the  artist  as  quite  suffident  to 
point  out  the  punter. 

This  sulbjed;,  of  marks  and  no  marks,  is  a  very  tortuous 
chain ;  but  I  have  a  notion  that  the  engravers  of  the 
times  we  are  writing  about,  did  not  always  add  a  mono- 
gram to  thdr  prints  to  evidence  their  excellency,  but 
rather  to  ascertain  their  property* 

We  know  that  many  engravings  were  made  by  Marc 
Antcmio  for  Rafiael  himself,  and  leam  firom  Vasari  that 
he  employed  Baviera^^  his  colour  grinder^  to  impress 
what  he  engraved^  and  to  sell  the  impressions,  which 
were  not  less  esteemed  then  than  they  are  at  this  day ; 
and  most  likely  that  duplicate  plate  of  the  Last  Supper, 
with  lus  palette,  was  for  his  own  benefit,  whilst  that 
with  the  mark  (see  Monogram,  Plate  II.  No.  15),  was 
for  his  gr^t  employer : — ^in  fact,  I  should  think  only 
those  with  his  palette  and  imtiais  on  it  were  on  sale  for 
himself,  bebfuise  such  a  decided  mark  enabled  him  to 
protect  himself  against  copyists ;  and  it  leads  to  this 
idea  of  its  marking  property,  when  we  see  a  print  with 
the  separate  palette  of  Marc  Antonio  and  the  mark  of 
Augustino  Venetiano  on  the  sameplate^  viz.  the  Marcus 
Aurelius,  as  it  is  called. 

The  travelling  merchants  probably  bought  many  of 

» 

*  VoL  1. 2d  part  of  Zand's  Encyclopedia  Metodica,  among  the 
notes  of  page  81,  it  appears  that  because  no  one  has  seen  a  print 
with  BaYiera's  name  on  it,  he  therefore  thinks  no  credit  is  to  be 
given  to  the  relation ;  bat  it  seems  to  me  Zam  nusunderstands 
Viasari,  who  does  not  say  Baviera  was  a  print  merchant  of  that 
day,  like  Antonio  Salamancd,  but  only  that  he  was  ordered  by 
Rafiael  to  see  to  the  printing  and  disposing  of  those  which  Marc 
Antonio  engraved  for  him. 
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these  plates  to, carry  from  Rcmie  to  other  dties,  or  thdr 
impressions ;  but  when  the  plates  were  sold,  or.  let  for  a 
period,  we  know  that  they  inscribed  their  names  on  them 
or  added  their  own  marks,  as  they  came  into  thar  pos- 
sesion, erasing  even  sometimes  the  mark  of  the  original 
engraver  (for  so  they  do  at  this  day  who  hire  plates  of 
the  Camera  for  a  season)  :  I  therefore  apprehend  it  was 
the  mark  alone  that  gave  the  property  of  the  plate ; 
and  it  was  Marc  Antonio's  putting  Albert  Durer's  mark 
to  his  piracy  of  the  Life  of  the  Virgin,  which  alone  con- 
stituted  his  crime,  so  as  to  bring  him  under  the  sentence 
of  the  Venetian  Senate ;  for  these  marks,  like  those  of 
other  merchants  on  their  goods,  were  sacred  things. 

That  he  varied  his  marks  is,  I  think,  also  a  corrobo- 
rating proof  of  the  justice  of  my  suspidon  on  this  head ; 
and  as  it  may  greatly  hdp  collectors,  I  give  the  following 
from  the  largest  collection  to  which  I  can  refer,  viz.  the 
British  Museum. 

We  see  also  in  the  emblems  of  Boechias,  that  although 
all  were  engraved  by  Bonasanij  his  name,  or  mark,  is 
not  put  to  any  of  them,  or  even  mentioned  in  the  work ; 
for  Boochius^s  emblems  were  probably,  his  own  publica- 
tion, and  the  plates  his  property  by  purchase. 

Let  us  now  proceed  to  Raimondis  marks j  before  en- 
tering on  his  Catalogue  of  Prints. 

On  the  fine  Heads  of  die  Csnsars  there  is  none.  On 
the  portrait  of  his  friend  P.  Aretine,  done  con  amore, 
we  have  the  small  IVF  (see  Plate  11.  No.  I),  which, 
being  always  attached  to  good  engravings,  and  as  ge- 
neral, or  more  so,  than  the  palette,  I  should  take  to  be 
on  plates  he  published  lumsdf. 


AND  VALUABLE  ITALIAN  PRINTS.  215 

This  also  is  on  the  best  Murder  of  the  Innocents, — 
thai  without  the  chicot.  But  in  that  with  the  chicot, 
the  F  is  placed  diagonally.  In  the  Last  Supper ^  the 
palette  only  (19  of  Monograms,  Plate  II.) 

In  the  second,  and  best  of  these,  the  S  R  as  in  15  of 
Monograms,  Plate  II. — This  has  been  idly  called  SiU 
vestro  di  Ravenna^  without  any  grounds ;  for  the  thin 
back  to  the  R  will  do  as  well  for  Antotuo  Raimondi, 
with  the  S  for  sculpsit — or  even  for  Rafiael  Sanzio  ! 

In  the  two  plates  of  the  Entambment,  or  the  Mother 
weejnng  over  the  Dead  Body  of  Christ,  one  has  his 
small  common  mark  (1  of  Monograms),  the  other  the 
palette  only. 

St.  George  and  the  Dragonr^eee  20,  Plate  II.  Mo- 
nograms.) 

Mars*  and  Venus. — The  common  mark,  with  1508 . 
16 .  D. 
A  Man  resting  on  a  Staff — (S,  Plate  II.  Monograms.) 
Pyramus  and  Thisbe— (12  of  Plate  II.  ditto.) 
Satyr  and  Female— {2  of  Plate  11.  ditto.) 
Figure  with  a  Cornucopia— {4  of  Plate  IL  ditto.) 
ApoUo  and  the  Graces— {5  of  Plate  II.  of  ditto.) 
The  same  J  Sleeping  (6  of  Plate  II.  of  ditto.) 
Three  Genu  erecting  a  Temunus-^iJ  of  Plate  II. 
of  Monograms.) 

Offering  to  the  Phallus— (6  of  Plate  II.  of  Monbg>.) 
The  Graces  and  Po/itw— (16  of  Plate  II.  of  ditto.) 

*  Of  those  prints  with  the  year,  mark^  and  date,  the  good 
Abbate  Zani  boasts  to  have  been  the  first  discoverer ;  but  is  it 
clear  that  even  these  are  his  ?  they  were  certainly  so  marked  on 
the  counterfeits  after  Albert  Diver's  Life  of  the  "^^rgin. 
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JudUh  and  Bolof ernes— (17  of  Plate  II.  of  Mono- 
grams.) 

We  also  have  iZ .  if  •  (as  on  18  of  Plate  II.  of  Memo- 
grams)^  on  a  Last  Supper,  on  the  walL 

In  short,  I  find  about  twenitf'ihree  different  fnarks 
attributed  to  this  able  man  by  various  writers,  of  which 
very  likely  not  above  three  or  four  at  most  belonged  to 
him,  and  nearly  all  I  have  enumerated  will  be  found 
attributed  to  lum  in  the  volumes  of  the  British  Museum, 
a  collection  arranged  under  the  direcdon  of  Mr.  Philipe, 
a  man  every  waff  inadequate  to  the  task,  and  which  is 
full  of  error ;  for  he  seems  to  have  endeavoured  to  aug- 
ment their  number,  rather  on  account  of  the  rarity  and 
hi^  price  of  many  of  them,  than  thar  doing  credit  to 
the  engraver. 

We  have  however  enough  of  good  things  of  this 
school,  when  all  the  surreptitious  trifles  are  thrown  out ; 
,for  after  above  two  hundred  and  fifty  ye&rs  of  examina- 
tion, it  is  time  we  9hould  endeavour  to  settle  the  point ; 
and  although  I  may  not  be  entirely  successful,  yet  I 
trust  the  bore  attempt  will  be  approved* 

His  art,  like  many  others,  branched  off  from  the 
goldsmiths  of  his  time,  who^  in  consequence  of  the  taste 
for  enamel  and  oth^  ornaments  on  rings,  became  skilled 
in  the  management  of  the  graver.  In  executing  these 
ornaments,  the  art  of  deogn  was  necessary ;  and  our 
ar^  first  learned  to  draw  of  Francesco  Raibolini,  sur- 
named  Francisco  Francia,  to  whom  he  was  so  attadied 
that  they  called  him  Fnmcia^s  Marc  Antonio  I — ^What 
sort  of  an  artist  this  Francia  was,  we  may  see,  if  we  give 
implicit  credit  to  the  Pyraraus  and  Thisbe  bdng  his, 
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dated  1502,  No.  287  of  the  Museum  Catalogue ;  *but 
if  that  before  quoted  as  Mr.  Lloyd's,  be  the  work  of  the 
son  Jacomo  Francia,  which  is  more  probable,  he  pro- 
cured DO  mean  lessons  in  this  school  as  to  the  use  of  the 
graver ;  and  we  must  not  be  surprised,  that  on  seeing 
Albert  Durer*s  prints  at  Venice,  he  was  so  smitten  with 
the  ambition  of  rivalling  him,  as  to  attempt  the  copying 
them,  fix>m  motives  both  of  profit  and  fame. — His  error 
in  also  copying  the  mark,  caused  a  complaint  to  be  made 
by  Albert,  who  procured,  it  is  said,  the  sentence  of  a 
court  of  justice,  and  an  injunction  agunst  his  repeating 
the  offence.      .     . 

From  hence  perhaps  he  chose  also  a  palette  of  his 
own  for  his  mark,  and  probably  erased  it  fix>m  the  falsi- 
fied plates,  as  I  never  remember  to  have  seen  any  of  his 
copies  of  the  Fasdon  of  Christ  with  Albert  Durer^s  mark, 
among  the  cojnes  attributed  to  him.  As  to  the  forgery, 
it  was  by  no  means  a  faithful  one ;  but  he  corrected  the 
stifihess  of  the  original,  if  he  added  nothing  to  the  deli- 
cacy of  the  graver. 

Mr.  Huber,  in  bis  Manuel  des  Amateurs^  says,  it  is 
aftonishing  that  nether  Vasari  or  Malvasia  should  know 
anything  of  the  Life  of  the  Virgin  on  seventeen  plates ; 
but  I  apprehend  they  somehow  confounded  them  to- 
gether, and  Malvasia  seldom  gave  himself  any  pains 
about  the  correctness  of  anecdotes.  These  were  imita- 
tions of  the  wood-cuts  of  Durer  on  copper,  and  very 
well  imitated  they  were,  but  not  so  well  as  to  deceive 
any  one  acquainted  with  wood-engravings  at  this  day. 
Such  dry  performances  could  not  long  detain  the  admi- 
ration of  a  tasteful  mind  like  his,  and  Rome  and  Raffael 
called  him  soon  to  much  higher  speculations.    Here  he 

Ff 
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tocm  found  a  patron  worthy  of  his  abilities ;  and  although 
some  doubt  the  report  that  he  was  asnsted  by  that  great 
draftsman  in  correcting  the  outlines  of  his  plates,  because 
neither  Vasari  or  any  other  assert  it  inprmty  yet  1  can 
by  no  means  consent  to  believe  it  was  at  all  unlikely, 
as  the  drawing  on  a  varnished,  or  other  groimd,  is  by 
no  means  more  difficult  to  such  a  hand  as  RaffaePs  must 
have  been,  than  the  designing  on  paper,  or  fig-tree 
boards ;  for  we  ought  to  know  that,  at  that  period,  it 
was  the  practice  to  compose  designs  on  pieces  of  fig-tree 
polished  and  rubbed  over  with  bone  burned  white,  tra- 
cing the  Bnes  with  a  fine  silver  style,  in  order  to  attain 
the  nicest  outline  possible ;  a  practice  this  not  very  dif- 
ferent to  tracing  on  etching  ground ;  and  this  careful 
method  must  have  contributed  not  a  little  to  enable  the 
engravers  to  scratch  out  a  delicate  contour  on  the 
copper. 

It  is  therefore  impossible  to  doubt  that  Raffael  cor- 
rected his  errors,  and  put  him  into  a  good  way  of  draw- 
ing, it  being  so  much  his  own  interest  so  to  do,  both  as 
it  helped  him  to  fame  and  profit  in  the  sale  of  his  im- 
pressions, a  fact  established  by  Vasari ;  for,  great  as  he 
was,  he  was  not  above  accepting  money  for  his  labours ; 
and  we  know  he  worked  for  pay  for  CMgki  and  the 
Vatican,  employed  many  assistants,  and  left  behind  him, 
although  he  died  young,  bong  cut  off  suddenly  in  his 
great  career  by  the  hand  of  ignorance,  a  decent  property. 

I  am  inclined  to  go  even  further,  and  cannot  be  per- 
suaded that  Raffael  did  not  also  himself  etch,  if  not  en- 
grave, being  so  much  of  necessity  in  that  great  studio— 
if  he  wished  to  have  his  works  engraved  in  a  manner 
worthy  of  his  powerful  mode  of  design ;  and  I  think 
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there  is  internal  evidence  of  one,  if  not  two  prints  of  his 
hand,  of  which  I  shall  speak  more  hereafter ;  for  it  can- 
not be  supposed  that  an  art  like  engraving,  the  chief 
qualification  for  which  is  drawing  correctlvy  and  which  so 
many  other  painters  had  occadonally  exercised,  shoxild 
alone  have  been  entirely  neglected  by  him. 

But  to  return  to  Marc  Antonio. — ^After  the  death  of 
Raffael  he  fell  to  less  honourable  employments;  and 
seduced  probably  by  the  wit  and  social  qualities  dl  Peter 
AreiinCj  and  the  rare  abilities  of  Julio  Romano j  or  led 
away  by  the  too  common  impurities  of  the  petty  courts 
of  his  time,  he  seems  to  have  left  the  sober  track,  and 
undertook  for  his  friend  to  engrave  a  set  of  the  Loves  of 
the  Grods,  by  far  more  free,  by  all  accounts,  than  any 
before  published,  at  a  time  when  Caraglius,  Bonasoni, 
and  others,  had  kept  within  bounds  on  this  rather  licen- 
tious subject  How  far  the  charge  is  true,  we  can  only 
gather  from  the  punishment  he  received  from  Pope 
Clement  the  Seventh,  who  ccanmitted  him  to  prison  for 
the  fact,  and  drove  both  Julio  Romano  to  Mantua  for 
making  the  designs,  and  Peter  Aretine  to  Venice,  for 
having  composed  the  lines  inserted  under  them ;  and  it 
may  serve  to  shew  that  the  libertines  of  those  days  were 
as  licentious  as  those  of  our  own,  that  the  Poet,  in  a 
letter  to  a  friend,  makes  no  better  defence  but  that  they 
amused  him  when  he  was  sick^  and  were  an  agreeable 
relaxation! 

The  elaborate  engraving  of  the  Martyrdom  of  St. 
Lawrence,  however,  procured  his  pardon  from  the  Holy 
See,  and  thus  his  ^diibition  of  cruelty  was  to  make 
amends  for  his  exposition  of  debauchca7 ;  and  Baodo 
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Bandinelliy  in  this  game  of  chance,  was  at  last  the  only 
gainer,  as  probably  but  for  this  misdemeanour  of  our 
artist,  his  works  would  never  have  come  down  to  us  with 
such  great  edat.  His  greatest  misfortune  followed ;  tor 
being  with  others  pillaged  during  the  sack  of  Rome  in 
1527,  by  the  Spanish  troops  under  Barbone,  he  sought 
an  asylum  in  Bologna,  the  place  of  his  nativity,  where 
it  has  been  reported  he  was  living  in  1539,  aAd,  by  the 
date  of  the  battle  of  the  Lapiths  bong  in  that  year, 
probably  executed  many  works  there ; — ^but  Bologna, 
the  parent  of  two  of  the  best  engravers  the  world  has 
seen,  has  been  so  r^ardless  of  the  reputation  of  her 
sons,  that  we  can  gather  very  little  tradition  of  either 
Marc  Antonio  or  Julio  Bonasoni  from  that  quarter,  as  I 
experienced  when  I  visited  that  dty  for  the  purpose ; 
for  what  Mahasia  has  indolentiy  scraped  together 
on  the  subject  of  their  artists,  seems  rather  to  be 
gathered  from  the  writings  of  Fasarif  than  recent  au- 
thentic documents  of  his  times ;  and  his  story  of  Marc 
Antonio  having  been  assasonated  there  by  a  Roman 
gentl^nan,  for  having  copied  hu  own  print  of  the  Mas- 
sacre of  the  Innocents,  after  having  entered  into  an  en- 
gagement, when  he  sold  the  first,  not  to  do  so,  deserves 
no  decree  of  credit,  as  bdng  founded  on  mere  hearsay, 
and  being  altogether  improbable,  when  such  a  fraud 
could  not  have  been  concealed  long,  the  print  being,  we 
well  know,  then^  even  in  higher  estimation  than  it  is  at 
this  day. 

After  all,  we  cannot  insist  on  his  moral  character ;  for 
the  fact  of  his  having  counterfeited  Albert  Durer^s  plates 
in  early  life,  his  engraving  the  designs  so  justiy  censured 
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fer  Julio  Romano,  and  this  report  put  together,  exhibits 
a  laxity  of  morals  but  too  often,  fatally,  the  companion 
of  extraordinary  talents* 

With  r^ard  to  these  stampe  lussuriose,  they  were  so 
much  the  fashion  of  the  times  he  lived  in,  among  thy 
wealthy,  that  almost  every  engraver  executed  a  set  ^ 
the  Loves  of  the  Heathen  Gods  as  recorded  by  tne 
poets ; .  and  all  have  alike  sinned  in  this  way,  yet  not  all 
in  a  like  d^;ree ,  for,  excepting  four  out  of  nineteen, 
those  of  Bonasoni's  invention  are  not  censurable  as  in- 
decent, any  more  than  the  Venus  of  Titian ;  and,  in 
point  of  composition,  are  as  elegant  as  the  best  of  Raf- 
fiiel  s  defflgns ;  but,  fortunately  for  the  memory  of  the 
author  of  whose  works  we  are  writing,  it  is  the  general 
opinion  that  they  are  extinct,  and,  except  a  few  /mg- 
menu  said  to  have  been  sold  as  belonging  to  them,  at 
Mr.  Willet^s  sale. in  1811,  no  others  have  been  brought 
to  market 

When  I  was  at  Paris,  many  years  back,  looking  pver 
the  King^s  Cabinet  with  Monsieur  Joli  the  elder,  then 
head  custode, — speaking  of  them,  he  said  a  set  had  been 
oflTered  to  him  for  80  Louis  d^ors,  and  that  he  had  sent 
to.Versailles  to  know  if  it  was  the  King^s  pleasure  that 
he  should  purchase  them  to  render  the  works  of  Marc 
Antonio  complete,  and  that  having  mentioned  this  offer 
to  the  late  Duke  of  Cumberland,  who  happened  to  be 
then  at  Paris,  he,  very  imgenerously,  while  he.  Monsieur 
Joli,  was  waiting  the  King's  reply,  went  to  the  person 
who  had  offered  them,  and  made  the  purchase  for  him- 
self, excusing  his  conduct  by  saying  the  King  of  France 
was  too  pious  a  man  to  r^ret  such  a  loss. 
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One  only  I  have  seen,  and  that  wa^  two  figuies  cut 
out  fiom  some  print  with  a  pair  of  scissars,  and  which  was 
sold  at  Messrs.  Whitens,  in  Fleetp-street,  pasted  between 
two  leaves  of  a  Spanish  book  9f  devotion :  they  were 
undoubtedly  by  Marc  Antonio's  graver,  and  were  in  the 
same  style  of  execution  as  his  Hercules  and  Anteus. 

His  fate  seems  afterwards  to  have  been  that  which, 
generally,  attends  those  who  lend  themselves  to  promote 
the  immoral  acts  of  others,  for  it  does  not  appear  that  it 
either  procured  him  the  patronage  of  Julio  Romano,  at 
the  court  of  Gonzaga,  of  Mantua,  or  the  invitation  of 
Aretine  to  his  friendly  asylum  at  Venice,  wher^  after 
such  a  transaction,  one  would  have  expected  him  to 
retire. 

Ndther  at  Bologna,  bs  I  said  before,  does  it  a[qpear 
that  his  memory  was  much  cherished,  for  I  could  not 
find  at  the  Institute  even  a  tolerable  collection  of  his 
engravings,  and  only  a  very  few  indeed  of  those  of 
Bcmasoni,  whose  works  would  have  been  lost  but  for  the 
painters,  no  man  of  eminence  or  taste  ever  being  without 
all  he  could  procure  cf  them  for  his  own  study  and  im> 
provement;  and  even  in  this  country,  so  long  after  thdr 
publication  bb  above  two  hundred  and  fifty  years,  al- 
though none  but  the  wealthy  can  afford  to  purdiase 
them,  we  find  them  in  the  pordblios  of  artists,  for  to  the 
collection  of  Sir  Joshua  Rejrnolds  I  owed  some  of  the 
rarest  and  best  in  my  possessioii* 

Malvasia  asserts  that  his  wife  also  engraved  in  his 
loose  way,  but  what,he. does  not  specify;  his  Catalogues, 
as  well  as  Vasari's,  are  very  imperfect,  nether  are  any 
that  I  know  of  without  a  considerable  number  of  eirors. 
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To  make  a  gemdiie  Catalogue^  we  must  have  a  oon- 
^erable  knowledge  of  the  arts,  some  practice,  a  great 
acquaintance  with  prints  in  general,  and,  above  all,  the 
prints  we  describe  must  be  before  us  at  the  time  of 
describing,  a  precaution  wlucfa  I  fear  has  not  always 
been  taken  by  writers  on  this  subject,  since  we  observe 
continually  die  same  errors  handed  down  from  eadi 
other. 

To  avmd  this  fiEnilt,  I  have  numbered  my  collection, 
by  way  of  separaling  them  from  those  of  which  I  can 
only  speak  from  report,  and  carefrdly  explained  the  sub- 
jects from  actual  examination  of  tolerably  good  impres- 
sions, which  is  the  grand  demderatum ;  for  those  plates 
which,  after  his  own  time,  went  into  the  hands.of  Sala- 
manca, Barlacd,  Li&eri,  and  others,  are  of  but  httle 
value  to  reason  from,  as  th^  frequently  altered  and  re- 
touched them ;  and  many  such  siiU  exist  in  Rome,  the 
plates  having  been  pawned  to  the  Mcmte  di  PietJt  by 
their  owners,  and  let  out  by  the  year  by  the  Camera  at 
Rome,  to  Rosa  and  other  modems,  such  as  Carlo  Lossi, 
who,  in  the  year  1790,  published  a  very  large  catalogue 
of  the  remains  of  the  old  masters  often  retouched,  at  a  very 
low  price,  for  the  use  of  students  there.— These  dealers, 
I  was  informed,  hired  the  plates  by  the  year,  with  per- 
misfflon  to  take  what  impresnons  they  chose,  and,  as  the 
demand  was  very  slow,  they  seldom  went  to  the  expense 
of  printing  a  greater  number  than  were  likely  to  be 
wanted.  ^ 

The  Judgment  of  Michael  Angelo,  from  Mantuanus, 
was  then  in  a  very  good  state,  and,  cheap  as  these  im- 
pressbns  then  were,  good  older  impresaonii,  or  proofs. 
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were  as  remarkably  high ;  and  during  my  last  readence 
in  Rome,  which  was  about  17^  or  1791)  a  fine  brilliant 
impression  of  the  Massacre  of  the  InnocentSy  on  yellum» 
without  the  chicot  (which  is  certainly  the  finest  by  far), 
was  sold'  to  Count  Manfredini,  of  Florence,  for  60 
sequins,  or  about  £  30.  stierling  of  our  money. — His  col- 
lection was  not  very  perfect  of  this  master,  but  he  had 
been  many  years  making  it,  and  it  consisted  only  of  the 
best  of  Raimondi's  prints,  all  choice  impremom  ;  when 
I  saw  them  at  Florence  they  were  under  fifty  ! 

Some  Italian  collectors  spare  neither  expense  or  labour 
to  get  together  the  best  works  of  the  Roman  school,  and 
among  the  most  ardent  of  our  times  may  be  reckoned 
Count  Dumxxo^  of  Genoa,  who  constantly  employed  a 
gentleman  to  travel  for  ,him  in  search  of  rare  objects. 
The  Sirani  collections  have  been  celebrated ;  the  Scuti- 
lari,  &c. ;  but  after  all,  England  has  afforded  them  the 
richest  harvests,  as  Italy  has  been  long  exhausted.   The  . 

Colotma  was  considerable  at  Rome ;  but  it  is  remarkable  i 

that  the  Popes  had  made  none, — at  least  I  never  heard 
of  any,  either  at  the  private  library,  or  Vatican* 

The  largest  assemblage  in  Europe^  perhaps,  is  that  at 
Vienna,  catal(^ed  by  M.  Bartsch ;  and  next  to  it  the 
Paris  library,  that  of  Dresden,  and  the  British  Museum. 

But  to  proceed  to  the  Catalogue  of  the  works  of  Marc 
Antonio.  We  would,  if  possible,  find  his  portrait  to 
place  in  front  of  them ;  and  Huber  b^ins  his  list  6£ 
portraits  by  mentibning  one  as  *^  A  Portrait  of  him, 
with  beard  and  long  hair  in  his  old  age, — an  oval,  en- 
graved by  Julio  Bonasoni — in  quarto." 

This  portrait  many  refer  to,  but  none  ever  saw,  I 
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believe-- for  having  careftiUy  collected  all  that  Bonasoni 
engraved  as  far  as  possible,  I  could  never  yet  procure, 
iX  even  see  or  hear  of  this  so  much  talked  of  portrait — 
an  object  equally  desired  by  Count  Durazzo,  and  on  the 
subject  of  which  we  corresponded,  without  any  success. 

I  have,  it  is  true,  possessed  a  rare  oval  of  Marc  An- 
tonio's portrait,  with  a  variety,  both  of  which  I  have 
placed  in  the  collection  of  the  Academy,  but  see  nothing 
in  it  of  Bonasoni,  and  believe  it  to  be  by  Eneas  Vico ; 
piobably  a  copy  of  the  print  alluded  to,  if  such  a  rare 
thing  exists.  Bound  it  runs  the  following  legend : — 
Marcus  Antonius  Raimimdus  Bononiensis 
in  aes  sua  aeteetae  incisor  iUustris  Floruit 

AD .  MDXX. 
Below,  within  the  border  of  one  of  them  only,  are  these 
letters  very  small,  F .  S  .  F . 

This  print  exactly  agrees  with  that  described  by 
Malvasia,  even  to  the  size ;  but  at  page  95  of  his  second 
part  in  his  Catalogue  of  the  Works,  of  Augustino  Car- 
rache,  he  adds— The  famous  portrait  of  Marc  Antonio, 
as  freely  engraved  a«  thai  of  Bonasoni  is  ill  executed. 
Did  he  mean  that  Carrache  had  engraved  Bonasoni's 
portrait  ill,  or  that  Carrache  had  engraved  Bonasoni  ?     * 

It  is  of  importance  to  the  collector  here  to  be  informed, 
that  both  Mr.  Barisch  and  Mr.  Ottley  have,  in  their 
voluminous  works,  given  a  wrong  figure  of  the  palette 
of  Mare  Antonio,  having  given  that  of  Augustino  to 
him,  and  his  to  Augustino.  *  Both  used  the  palette  fire- 
quently  as  a  mark;  and  the  palette  imitated,  I  am 
informed,  was  one  of  earthenware,  formerly  used  by  the 
fresco  painters,  with  a  rim  to  contain  thdur  water  colours, 
and  which  had  a  handle  with  a  hole  in  it,  in  order  to' 
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hang  them  to  the  walls  when  done  with. — ^Now  Mare 
Antonio's  always  has  a  round  projecting  handle,  or 
bracket,  with  the  nail  hole  in  it;  and  that  used  by 
Augtistino,  his  best  scholar,  as  far  as  imitating  his  man- 
ner constitutes  one  in  the  eyes  of  a  master,  invaruMy 
had  a  triangular  bracket^  with  the  like  hole  in  the 
centre ; — another  distinction  was,  that  Marc  Antonio's 
palette  was  generally  shadowed  darkly  on  the  sides  op- 
posite the  light,  and  is  rarely  placed  in  a  level  form> 
whidi  Augustino^s  almost  always  is :  both  will  be  found 
in  one  print, — that  caUed,  I  know  not  why,  Marcus 
AureUus  at  the  Gates  of  Rome.  To  be  satisfied  of  this, 
see  Plate  IX.  of  vol.  XIV.  of  M.  Bartsch,  where  both 
are  engraved ;  and  we  must  distinguish  between  a  tablet 
with  two  triangular  handles,  and  the  true  palettes,  on 
which  both  occasionally  inscribed  their  initials.     I  find 
also  several  Monograms  wanting.  Eneas  Vicus  also  once 
or  twice  used  the  tablet  with  two  triangular  brackets ; 
but  Marc  Antonio  never,  unless  No.  21,  Plate  II.  of 
my  Monograms  could  be  decidedly  proved  to  be  his. 
We  also  want  that  important  mark  which  alone  distin- 
guishes one  of  his  Last  Suppers,  after  Rafiael,  viz.  No.  18 
of  Plate  II.  of  my  Monograms ;  it  is  on  the  moulding 
of  the  chamber,  on  the  left,  and  marks  the  best  of  three 
engraved  of  the  subject.    But  what  can  we  expect  of 
criticism  from  a  writer  like  Bartsch,  whose  prejudices 
made  him  say,  in  his  preface  to  this  great  artist's  works, 
that  he,  emulating  Albert  Durer  and  Lucas  Leyden^s 
talents,  equalled  them  at  last  /—and  that  his  works  are 
as  much  sought  after  as  theirs,  not  because  he  surpassed 
thdr  graver,  but  for  having  copied  the  designs  of 
Baffael,  &c  !-— not  knowing  that  it  is  not  the  delicacy 
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oFtbe  graver  that  constitutes  a  good  print,  (for  if  that 
was  the  case,  Wierix  and  others  of  his  tribe  might  enter 
the  arena) — ^but  fine  outline,  fine  drawing,  fleshiness  and 
expression  of  the  master's  mind.  And  what  shall  we 
expect  from  an  author  who  admits  the  wretched  print, 
822  of  his  Catalogue,  the  Pyramus  and  Thisbe,  among 
his  works  ?  And  that  without  any  proof,  either  internal 
or  external,  but  the  mefe  letters  IVF  on  a  scutcheon  ? 
For  my  own  part,  I  shall  endeavour  to  speak  only  of 
those  prints  whidi  carry  internal  evidence  of  his  decided 
style,  and  which  bear  his  undoubted  markSy  and  leave 
the  rest  to  be  raked  for  by  dealers  and  antiquarians ; 
the  principal  object  being,  I  think,  in  collecting,  to  have 
only  what  is  useful  Jar  study,  and  benefickd  to  the 
artist :  and  although  Fasari  is  not  always  to  be  entirely 
depended  on  for  dates  or  correctness  of  information,  yet 
I  shall  here  insert  all  that  we  can  gather  from  him 
relative  to  what  were,  tn  his  time,  considered  as  genuine, 
as  well  as  the  order  in  which  they  were  produced. — 
Perhaps  he  may  have  confounded  sometimes  what  he 
published,  with  what  he  executed  with  his  own  hand ; 
but  we  must  not  be  too  positiye,  even  on  this  head,  as 
there  is  no  doubt  that  he  often  executed  a  part  of  a 
plate,  the  most  material,  and  left  the  finishing  to  lui 
scholars ;  yet  sdll  he  might  put  his  name  to  them ; — 
neither  is  it  unlikely  that,  as  many  modems  have  done^ 
he  might  sometimes,  to  promote  their  sale,  sufiier,  for  a 
premium,  his  mark  to  be  added  to  things  he  was  not 
ambitious  of  claiming,  having  only  put  in  the  finishing 
touches  with  his  powerful  graver. 

From  Vasari  then  we  learn,  page  294  of  the  third 
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part  of  his  edition  of  the  LdveSy  1568,  Giunta,  that  the 
first  print  shewn  to  RafFael  was  his  Lucretia, — 192  of 
Bartsch^  no  doubt. 

2.  Next,  he  says,  he  engraved  the  Judgment'  of  Paris. 

S.  The  Strangling  of  the  Innocents. 

4.  Neptune  surrounded  by  little  histc^es.* 

5.  The  Rape  of  Helen. 

6.  The  Martyrdom  of  St.  Felicita. 

All  these,  says  he,  were  from  Raffael,  tohich  proving 
very  profitable,  Rafiael  appointed  Marc  Antonio  to 
engrave,  and  Baviera,  his  boy,  to  print  them,  that  thus 
all  his  historical  subjects  might  be  finished  by  him, 
selling  them  wholesale  and  retail  to  such  as  chose  to 
become  purchasers ;  and  all  these  plates  were  marked 
with  SR  for  RafFael  Sanzio  D'Urbino,  and  his  small 
mark  M .  R .  the  following  being  the  list 

1.  Venus  embraced  by  Love. 

2.  God  the  Father  blessing  the  seed  of  Abraham,. 

where  are  the  ancilla  and  two  children. 

4.  Soon  after  he  executed  all  the  tondi  (circles)  of 

Rafiael,  in  the  Pope's  Palace.     Qy,  what  does 
he  mean — ^are  they  the  medallions  ? 

5.  Caliopej  with  the  Lyre  in  her  hand. 

6.  Providence. 
7*  Justice. 

8.  T/iC  Parnassus,  of  the  same  chamber,  soon  after, 

9.  Eneas  carrying  his  parent  Anchisesf  from  the 

*  This,  doubtless,  alludes  to  the  Quos-ego,  and  should  make 
the  one  we  quote  as  by  Caraglius,  a  copy  from  his ;  for  I  never 
law  that  print  by  Marc  Antonio,  if  such  there  be. 

t  Anchises  is  by  B  mth  the  die. 
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burning  of  Troy, — intended  by  Raffael  for  a 

picture. — Next  he  published 
10.  A  Galatea  drawn  by  Dolphins^  &c. 
And  these  finished,  he  next  engraved  many  separate 

figures  from  Raffael^s  designs. 

1.  An  Apollo  with  a  Lyre. 

2.  Peace,  where  Love  gives  an  Olive-branch  to  her. 

3.  Three  Theological  Virtues. 

4.  The  four  Moral  ones,  and  of  the  same  size. 

5.  Jesus  Christ  with  the  Twelve  Apostles. — Again 

in  quarto. 

6.  T/te  Virgin,  which  Raffael  painted  for  the  Araceli. 

7.  Another,  which  went  to  Naples  to  St.  Domenico. 

8.  The  Virgin,  St.  Jeronimo,  the  Angel,  and  Tobias. 
%T  This  must  mean  the  Madonna  del  Pescek 

9.  The  Virgin  on  a  smaU  size,  who,  sitting  on  a 

stool,  embraces  the  Christ ; — then 

10.  Many  other  Madonnas,  taken  from  pictures  that 
Raffael  had  painted  for  individuals. 

11.  St.  John  in  the  Desert;  and,  soon  after,  that  pic- 

ture which  Riiffael  had  executed /or  S.  Gio- 
vanni in  Monte,  viz. 

12.  St.  Cecilia  and  other  saints,  so  much  admired. 

And  Raffael  having  made  Cartoons  for  the  Lffe 
of  St.  Peter  and  St.  Paul,  and  St.  Stephen,  he 
engraved, 
IS.  St.  Paul  Preaching. 

14.  The  Stoning  qf  Stephen. 

1 5.  The  Blind  restored  to  sight ; — which  prints  were 
so  excellent  that  they  could  not  be  surpassed. 
He  then  engraved 

16.  The  Taking  down  from  the  Cross. 
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17*  Christ  carrying  his  Cross, — ^which  went  to  Pa- 
lermo.* 

18.  Christ's  Ascensionr^^ih  the  Virpn,  St.  J  dm, 
aikd  St.  Catharine,  kneeling  below ;  St.  Paul  and 
St.  Peter  standing ;  a  noble  large  plate,  which, 
toom  by  impressing,  was  hurt,  and  carried  off 
by  the  Germans  in  the  sack  of  Rome. 

19*  A  Profile  of  Pope  Clement  the  Seventh,  like  a 
medallion,  with  a  shaved  ctowu — then  rare. 

20.  The  Emperor  Charles  the  Ff/lh. 

21.  Peter  Aretine,  He  drew  also  in  Rome,  from 
the  life,  Peter  Aretine,  the  famous  poet,  which 
portrait  was  esteemed  the  best  that  Marc  Antonio 
ever  executed. 

Note. — From  this  it  seems  to  have  been  from  Marc 
Antonio'^s  own  drawing,  not  Titian's,  as  supposed. 

22.  The  Twelve  Emperors,  medallions,  which  Raf- 
fael  sent  as  a  present  to  Albert  Durer,  in  Flan- 
ders, and  had  in  return  his  own  prints.  These 
brought  him  many  scholars,  and  the  best  was 
Marco  di  Ravenna,  who  marked  his  engravings 
with  RaffaeVs  dgnature,  S .  R,  and  Augustino 
Venetiano,  who  marked  A  .V .  both  of  whom  en- 
graved many  things  from  Raffael ;  among  others, 

1.  A  Dead  Christ  and  his  Mother  :  at  his  feet  St. 

John,  Mary  Magdcden,  Nicodemus  and  the 
other  Mary. — Again  ;  a  larger — 

2.  Where  the  Madonna  lifls  up  her  eyes  to  Heaven, 

with  Christ  dead  at  her  feet. 

3.  A  Nativity,  by  Augustino,  with  the  Ddty  above, 

and  Angels. 

*  Now  in  Spain,  called  the  Spassimo. 
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4.  Two  Women,  with  a  Fase  full  of  holes  for  per- 

fumes. 

5.  A  Wolf  Man,  going  to  assassbate  one  that  re- 

posed  on  a  bed. 

6.  Alexander  and  Rqxand* 
J.  The  Last  Supper. 

8.  An  Annunciation, — all  from  Raffael. 

9.  Two  Histories  of  the  Marriage  of  Cupid  and 

Psyche,  not  long  before  painted;  also  finally 
by  these  tftoo  artists,  almost  all  the  things  which 
Raffael  had  painted  or  designed;  and  having 
exhausted  nearly  all  that  great  master^s  perform- 
ances, they  began  on  those  of  JuUo  Romano. — 
And  first,  the  stories  that  JuUo  had  painted  in  the 

Loggia,  from  Raffael's  designs. 
We  see  also  still  some  of  the  first  prints  with  the 

mark  of  M .  R  •  that  is,  Marco  Ravignano  ;  and  others 

marked  A.V.  which  were  engraved  (or  copied),  by 

others  from  them — such  as 

1.  The  Deity  creating  the  Animals. — M .  R . 

2.  The  Sacrifice  of  Cain  and  Abel,  with  his  death. 

3.  Abraham  sacrificing  his  Son. 

4.  The  Ark  of  Noah. 

6.  The  Deluge,  and  the  Animals  coming  out  of  the 

Ark. 

7.  Tlie  Passage  of  the  Red  Sea. 

8.  The  Law,  pvea  on  Mount  Sinai. 

9.  The  Manna. 

10.  David  slaying  Goliath, 

11.  Solomon  reedifying  the  Temple. 

12.  The  Judgment  of  Solomon. 

13.  The  Visit  qfthe  Queen  ofSheba. 
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14.  TheNatimty. 

15.  The  Resurrection. 

16.  Descent  of  the  Holy  Spirity — all  of  .idiich  were 

engraved  during  RaffaePs  life ;  and  then,  when 
they  separated  (this  looks  as  if  the  Studio  was 
a  partnership) — Augustino  engraved  for  Baecio 
BandinelU 
17'  The  Masscure  qf  the  Innocents,  &c. 

Next,  Makc  Axtonio, 
after  RaffaeFs  decease,  engraved — 

1.  The  Twelve  Apostles,  in  small,  with  many  Saints. 

2.  The  Standard-bearer  and  Lion. 

3.  Strength  ;  or  a  man  bearing  the  base  of  a  Pillar. 

4.  St»  Jeronimo — a  small  print,  where  he  puts  his 

finger  into  the  socket  of  the  eye  of  a  scuU  which 
he  holds  in  his  hand ;— all  from  Rafiael. 

5.  A  Justice — from  the  arras  of  the  Pope*s  Chapel. 
6\  Aurora  drawn  by  two  Horses,  to  which  the  Hours 

apply  a  bridle. 
7.  TTie  Three  Graces,  from  the  antique. 

The  Madonna  ascending  the  steps  of  the  Temple. 

Then  from  Juuo  Romano, 

1 .  Two  Battles  of  Horses — ^in  large  sheets. 

2.  The  whole  story  of  Venus,  Apollo,  and  Hya- 

cinthus,  which  he  had  punted  in  the  Stuffa  of 
Baldassare  Turrini,  qf  Peseta ;  also 

3.  The  four  stories  qf  Magdalen,  and  the  Fowr 

Evangelists,  whidi  are  in  the  Chapel  of  the 
Trinity  (executed  for  a  woman  of  loose  life), 
now  belonging  to  Angela  MassisU ;  also 

4.  The  Pilo-Antieo,  broi^ht  £pom  Maiaaoy  now  in 
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5.  The  Castle  of  St.  Peter's;— Ynih. 

6.  A  Hunting  qflAons; — also 

A  Story  from  the  Arch  of  Constantine,  mth  many 
other  histories  from  Raffael^s  designs,  in  the  gallery  and 
logpaof  the  Pope^s  Palace ; — afterwards  re-engraved  by 
Thomas  Barlacci;  with  also 

The  Drapery  which  Rafiael  dedgned  for  the  Public 
Consistory. — Then,  after  Julio  Romano — 

The  Loves  of  the  Gocb.— Next,  from  Baccio  Ban- 

DINELLI, 

The  Martyrdom  of  St.  Laurence^  in  which  he  eor- 
rected  Bacdo^s  faults. 

Note. — This,  I  think,  proves  him  to  have  been  a  fine 
draughtsman  at  last.    Then, 

The  Sack  of  Rome  ruined  him,  being  obliged  to  pay 
dearly  for  his  liberation ;  and  he  died  a  Uttle  afterwards. 

In  addition  to  this  interesting  dociunent,  our  author 
Vasar%^  says  he  had  in  his  portfolios  many  drawings  qf 
angels  by. Marc  Antonio,  from  Rafiael,  taken  from  the 
Pope^s  chamber,  where  was  bis  (Marc  Antonio's)  por- 
trait, as  one  of  the  bearers  of  Pope  Julio  tlie  Second,  in 
that  part  where  Enea  the  Bishop  is  preaching. 

Mabc  Antonio  Raimondi. 

No.  CLIII. 

David,  with  the  SUng  /-^he  is  naked  all  but  a  single 
peoe  of  drapery,  and  the  idea  of  his  attitude  is  distinctly 
founded  on  the  Apollo  of  the  Belvidere  Gallery :  the 
head  of  Groliath  is  at  his  feet ;  in  his  right  hand  a  sling, 
with  a  stone  in  it ;   in  his  left  a  sack.    There  is  the 

Hh 
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Stump  of  a  tree  without  branches,  and  no  sky.     Below 
his  right  foot  the  mark  (see  Plate  II.  No.  1.) 

The  design  is  in  many  parts  good,  and  less  dry  than 
the  school  of  Perugino ;  it  may  possibly  belong  to  an 
earlier  period  of  the  art, — even  Francia,  or  fixim  the 
school  of  Squarcione. 

There  is  another  print  of  David  holding  the  Giant's 
head  on  the  ground,  and  stooping,  of  a  much  freer  style 
of  design  and  engraving. 

No.  CLIV. 

The  Grimpeurs  of  Mich.  Angelo. — ^A  part  of  the 
celebrated  Cartoon  at  Florence — a  copy  of  the  whole  of 
which  the  Rev.  Mr.  Forster  had  finely  engraved  by 
Sciavonetti,  from  that  in  the  possession  of  Mr.  Coke, 
of  Norfolk.— This  is 

Three  Soldiers  quitting  bathing  in  the  Amo,  to  take 
their  arms  on  a  sudden  alarm :  one  is  stooping  to  catch 
the  hand  of  his  drowning  .comrade,  whose  fingers  only 
appear.  A  label  is  nailed  to  the  rock  with  four  nails, 
and  on  it  1^10,  for  1510  perhaps.    9  by  Hi. 

No.  CLV. 

The  small  Marcus  AureUus  on  a  pedestal,  with  a 
wall  for  the  back  ground.    ]VF— ROMJE  ♦. AD*S* 

10  *  LAT  for  at  St.  John  de  Lateran  in  Rome.    No 
sky. 

This  probably  was  from  the  <nily  remaining  one  of 
the  twenty-four  gilt  equestrian  statues  that  once  oma- 
mented  the  dty  of  Rome :  it  was  of  bronze,  and  to  this 
day  some  of  the  gilding  remains  on  the  original :  the 
size  is  above  the  natural,  and  Sandrart  says  it  was  that 
which  Totila  carried  off,  and  Belisarius  recovered,  found 
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near  St.  John  de  Lateian^s  church  in  1475  ;  it  now  is 
placed  at  the  Capitol,  in  the  middle  of  the  square,  before 
the  Senate-house.     5|  by  8|. 

The  larger  one  differs  materially  in  the  saddle-doth 
and  ornaments. 

No.  CLVI. 
,  Venus  newly  risen  from  the  Bath. — She  is  drying 
her  left  foot ;  a  curtain  behind  her,  and  a  window  open 
to  the  country — a  mere  outline  of  hills ;  but  here  is  a 
little  attempt  at  sky.  Cupid  is  departing,  with  his  bow 
in  his  left  hand :  it  is  in  a  style  still  improving.  No 
mark.     This  was  copied  by  Suavius,  dated  1563. 

No.  CLVII. 

St,  Margaret  sitting  on  a  Lion^  and  holding  a  dragon 
by  the  neck ;  a  mirror  in  her  right  hand,  in  which  she 
is  surveying  herself.   No  sky  or  back  ground.   4|  by  3. 

No.  CLVIII. 

A  Muse  resting  on  a  Plinth^  her  right  hand  support- 
ing her  head,  a  roll  of  paper  in  her  left ;  the  legs  grace- 
fully crossed,  and  the  drapery  finely  divided, —  most 
probably  from  an  antique  statue ;  a  beautiful  design, 
nearly  aJl  engraving.    No  mark.    4|  by  3. 

No.  CLIX. 

Another  Muse^  who^  with  her  ri^t  hand,  touches 
the  lips  of  an  ornamented  vase ;  her  left  arm  reposing 
on  a  plinth :  firm  engraving,  in  the  style  of  the  Judg- 
ment of  Paris.    No  mark.    71  by  4}. 

No.  CLX. 

Another  in/ront,  finely  draped,  resting  her  right  arm 
(A  around  pillar  covered  with  drapery ;  her  hair  filleted 
with  a  triangular  tiara  in  front.    Same  fine  style,  no  , 
mark.    84  by  S|. 
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No.  CLXI. 

Another  female  holding  snow  to  the  8un,  in  a  sieve. 
The  rays  from  the  right  hand  comer  of  the  print ;  pro- 
bably intended  to  represent  Vir^nity.  Both  this  and 
the  last  in  a  circular  niche.     IVF.     8|  by  4^. 

Eneas  Vico  has  given  a  bad  copy  of  it* 

No.  CLXII. 
PeacCy  a  graceful  female,  to  whom  Love  offers  an 
ohve-branch.  She  takes  his  right  hand  in  her  own,  and 
presents,  as  she  advances,  her  breast  to  him.  She  is 
finely  draped,  and  seems  to  be  from  Raffael. — No  mark 
of  engraver,  but  in  his  best  style.  An  olive-tree  very 
naked  of  branches,  and  no  sky,  is  the  distinction  of  the 
genuine  print ;  five  leaf-bearing  branches.  There  are 
many  copies.     8|  by  4|. 

No.  CLXIII. 

The  Standard-bearer. 

A  lion,  emblem  of  strength  and  courage,  is  between 
his  legs ;  the  pole  of  the  standard  rests  on  the  ground, 
and  is  bent  by  the  power  of  the  wind  on  the  A^ ;  his 
body  naked,,  but  on  his  head  a  magnificent  plumed 
helmet.     9i  by  17- 

This  is  perhaps  one  of  the  finest  pieces  of  engraving 
of  the  master,  and  might  have  been  one.of  the' figures  of 
the  Florence  Cartoon,'  being  so  much  in  tl^e.  style  of  it ; 
for  we  cannot  depend  on  Mr.  Cokeys  desigi^.  being  entire ; 
and  we  see  the  hands  of  the  drowning  soldier  are  not  in 
the  same  place  or  position  in.  that  work  that  they  are  in 
the  print  of  this  Catalogue^-the  Grimpeurs ;  but  it  may 
also  be  Raffael,  in  competition  with  M.  Angelo.  .There 
are  buildings  in  the  back  ground,  a  sort  of  rotunda  and 
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ruins;  a  bare  stump  to  the  right,  sawed  off;  chstant 
hills  not  shadowed ;  a  clouded  sky. 

No.  CLXIV. 
Hercules  and  Anteus, 

A  ruined  temple  in  the  distance^  with  Doric  columns. 
The  club  and  hon''s  skin  suspended  on  the  stump  of  an 
oUye-tree,  or  laurel. .  A  fine,  firm  style  of  graver  is  ex- 
hibited here,  like  the  Paris ;'  and  like  the  last  mentioned 
print,  the  drawing  is  masterly.  There  is  a  mark  of  the 
empty  palette  on  the  left'  of  the  print.     12  in.  by  8j|. 

No.  CLXV. 
jS'i^.  James  the  Less,  reading : — chiefly  etching  of  the 
workshop.     7i  by  5. 

No.  CLXVI. 
St.  Simony — a  saw  in  his  right  hand,  a  book  in  his 
left :  a  grand  character  of  figure,  and  firmly  engraved. 

8i  by  5J. 

No.  CLXVII. 

St.  Matthew,  with  a  purse :  full  front,  well  executed. 
No  mark.    8^  by  5^. 

No.  CLXVIII. 

St.  James  the  Greatevy  with  his  pilgrim^s  staff,  walk- 
ing; his  hat,  hke  a  cardinal's,  hanging  behind  him ;  a* 
book  in  his  left ;  a  fine  finished  drapery.     The  graver 
is  as  sweet  as  that  of  Bonasoni.     No  mark.     8|  by  5i. 

No.  CLXIX. 

A  Female  sittingy  who  would  teach  a  child  to  read, 
who  looks  from  her.  The  chair  very  rude  and  plain,  a 
short  curtain  behind  it. 

This  noble  trifle,  one  would  think,  must  be  from 
Michael  Angelo,  by  the  breadth  of  the  drapery;  and 
seems,  by  the  style  of  the  shadows,  to  have  been  from  a 
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fresco  painting.  In  the  genuine  print,  the  firont  of  the 
figures  look  to  the  right  hand  dde  of  the  plate  to  the 
spectator.  Bonasoni  has,  I  think,  copied  it  well,  and 
Bourlier  has  copied  it  coarsely,  putting  Raph  •  Urba  • 
inven  .  on  his  copy.     8  by  5J. 

No.  CLXX. 

Joseph  and  Potiphar*s  Wife,  with  the  homed  Satyr 
between  the  curtains :  a  firm,  but  rather  coarse  style. 
The  empty  palette  right  hand  corner.     8^  by  9). 

Of  this,  some  copies  are  without  the  Satjrr,  said  to 
have  been  erased  as  b^ng  too  ludicrous :  it  is  full  of 
expression,  and  proper  expression,  without  indelicacy, — 
the  general  fault  of  artists  on  this  subject,-— a  fault 
which  the  great  and  gentlemanly  mind  of  Raffael  never 
fell  into,  although  so  young  and  favoured  a  painter,  as 
well  as  naturally  of  an  amorous  complexion,  which  his 
biographer  records  to  have  been  ultimately  fatal  to  him. 

No.  CLXXL 

St  Paul  preaching  at  Athens —is  a  noble  example 
of  the  effect  of  simplicity  of  design  in  promoting  grandeur 
of  expression ;  that  of  admiration  in  the  two  figures  in 
the  foreground,  and  of  attention  in  all  the  others,  has 
never  been  surpassed. 

In  some  copies,  or  impressions,  the  two  figures  in  the 
gallery  have  been  said  to  have  been  omitted ;  and  I 
cannot  help  thinking  that  I  once  saw  such  a  print  at 
a  sale  at  Bastins. — ^Bartsch  says,  positively^  that  such  a 
print  never  existed.*  There  is  a  copy  by  Jiac.  Laurus, 
publisher,  of  the  same  aze.     10}  by  14. 

*  Such  a  print  may  have  been  made  by  putting  a  piece  of 
paper  over  in  printing  it. 
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No.  CLXXII. 

The  Three  Maries  going  to  the  Sepulchre :  the  face 
of  one  only  is  seen  obliquely ;  all  three  are  walking  from 
the  spectator.  The  design  seems  by  M.  Angelo.  There 
is  no  mark,  but  the  engraving  resembles  a  little  that  of 
the  Stregozzi  print.  No  sky  nor  back  ground.  \Q\  by  7* 

No.  CLXXIII. 

The  Martyrdom  of  St  Laurence — ^is  a  curious  print, 

being  a  proof  of  hctlf  the  plate  taken  in  the  workshop, 

probably  by  the  engraver.     IVF  Bacdus  Brandin  inven. 

17  by  10. 

No.  CLXXIV. 

Alexander  depositing  the  works  of  Homer  in  the 
Chest  of  Darius — sixteen  figures.  The  position  of  the 
Hero  is  a  little  like  the  Meleager.  The  blank  palette  is 
upright,  near  the  middle  of  the  tomb  :  a  classical  com- 
position that  has  been  well  pirated  three  times.  10  by 
15.    Raffael  seems  likely  to  have  made  the  design. 

No.  CLXXV. 

The  Judgment  of  Paris — of  which  there  are  two 
plates  by  M.  Antonio.  This  with  the  four  white-headed 
bulrushes  in  the  right  hand  comer,  is  the  worst  of  the 
two,  I  think,  although  the  other  plate  is  much  scratched 
longways,  even  in  the  best  impressions ;  and  it  is  re^ 
markable,  that  they  either  could  not,  or  would  not,  erase 
these  scratches,  which  are  constantly  found  on  many 
fine  ^pressions ;  it  is  inscribed — 

Sordent  pras  forma  ingenium  .Virtus  regna  auram 

yP  Raph .  Urbi  inven.    17  by  1 1}. 

Part  of  this  composition  I  remember  to  have  seen  at 
Rome,  on  the  back  of  the  villa  Medici :  it  was  an  antique 
basso-relievo  restored  with  stucco,  I  believe,  but  bdng 
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very  high,  it  was  difficult  to  judge.  Rafikel  was  never 
above  taking  ideas  from  antique  sculpture.  Bartsch 
imagined  that  one  of  these  prints  was  a  copy,  viz.  that 
where  the  letter  N,  in  the  word  inven*,  is  placed  immedi- 
ately above  the  letter  R,  of  the  word  Urbi. 

No.  CLXXVI. 

Cleopatra^  as  it  has  been  called,  reposing  on  an  an- 
tique couch ;  her  arms  surrounding  her  head,  with 
arm-bracelets  of  serpents ;  the  lower  part  of  the  body 
draped  finely ;  the  mark  of  the  palette  is  upright  on  the 
couch.     7  by  4f . 

This  figure  was  designed  from  a  statue  in  the  Belvi^ 
dere  gardens,  in  Rome, — at  least  the  greater  part  of  it. 
It  has  been  three  or  four  times  pirated,  and  pretty  well ; 
but  none,  I  believe,  have  ventured  to  insert  the  en- 
graver's palette.    The  original  is  fine. 

No.  CLXXVII. 

The  Pest ; — a  justly  admired  engraving,  always  at- 
tributed to  Marc  Antonio,  but  which  /  have  no  hesita^ 
iion  in  attributing  chiefly  to  Bonasoniy  his  tasteful 
scholar.  In  this  print,  men  and  animals  are  dying 
around  a  terminus ;  in  the  distance  a  castle — ^also  a 
dead  horse ;  in  the  foreground  a  man  is  trying  to  pre- 
vent a  child  from  sucking  the  breasts  of  its  dying  mother : 
he  holds  his  nostrils  with  his  hand.  In  a  remote  room, 
Eneas  is  seen  on  a  couch^  reposing;  and  two  spirits, 
the  Phrygian  deities,  I  suppose,  appearing  to  him  by 
moonlight.  On  the  ray  is  inscribed — Effigies  sacra? 
Divom  Phrigi ;  and  on  a  plinth,  which  sustains  a  ter- 
minus, is  written — Linquebant  Dulces  animas  aut  aegra 
Trahebant  Corp. — In  the  comer  inv.  Rap  .  ur  •  IVF. 
Among  other  figures,  very  interesting,  is  a  man  seeking 
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his  murrained  sheep,  in  the  night,  with  a  torch :  the 
sheep  is  in  the  act  of  coughing. 

This  little  Pest  is  delicately  touched,  and  gives  an 
idea  of  a  coloured  picture,  from  its  sweet  effect. 

In  that  fine  Plague  at  Athens,  of  Mr.  Hope's  collec- 
tion, now  in  that  of  Mr,  Miles,  of  Bristol,  we  have  a 
rq)etition  of  some  of  the  same  incidents ;  but  we  know 
not  the  author  of  the  last  with  certainty ;  but  it  ognifies 
httle,  as  it  is  equally  valuable  with  the  finest  productions 
of  any  artist  that  ever  lived.  FUler  has  engraved  this 
last  for  Mr.  Forster's  fine  work.     10  by  7I« 

No.  CLXXVIII. 

The  Madonna  della  Pesci — ^where  the  Angel  Ra^ 
phael  is  introducing  Tobias,  with  his  Fish,  to  the  Virgin 
and  Christ,  seated  on  a  throne,  to  whom  St.  Girolamo 
reads  from  a  large  book ;  his  Lion  at  his  feet.  This 
print,  as  well  as  the  Pest  before  quoted,  are  in  a  style 
so  much  finer  in  point  of  stroke  than  any  of  Marc  An- 
tonio's works,  and  so  much  resemble  the  best  manner  of 
JuUo  Bonasofu,  that  I  think  they  ought  to  be  trans- 
ported to  his  catalogue ;  for  the  hands  also  have  more 
expression  of  the  character  of  action  than  any  one  but 
Bonasoni  could  g^ve. 

'Gandinelli  says  the  original  picture  went  first  firom 
Baffael  to  Su  Domenioo  Maggiore;  afterwards,  we 
know  it  went  to  the  Escurial ;  and,  I  believe,  in  1812, 
was  still  there  when  Lord  Wellesley  entered  Madrid.  It 
has  no  sky,  no  marl;  and  this  is  another  reason  why  it 
18  not  by  Marc  Antonio,  for  he  would  not  have  left  so 
sweet  a  thing  unowned.  10  by  8|.  Bartolozzi  engraved 
it  for  Townsend's  Spain,  very  well. 

1 1 
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No.  CLXXIX. 

I^e  Loit  Supper  of  Our  Lard — with  a  grand  Vene- 
tian window  behind,  supported  by  four  Tuscan  pillars. 
In  the  back  of  the  jncture  a  little  delicate  view,  but  not 
a  Une  of  sky ;  on  the  right  hand  ^de,  against  the  "wvii^ 
is  a  peculiar  mark  (see  Monograms^  18,  Plate  II.),  which 
I  take  to  be  Antonio  Raimondi  and  Rafiael  united.  An 
opinion  has  been  entertained  by  some,  that  it  was  by 
Marco  di  Ravenna,  because  there  are  two  of  this  subject, 
and  only  one  marked  with  the  palette : — be  it  how  it  will, 
there  can  be  no  doubt  of  this  print  bong  the  best  executed 
of  the  two  in  every  respect,  both  as  to  drawing,  efl^, 
and  expression  of  the  extremities.  It  has  not,  I  believe, 
been  before  noticed,  that  there  is  no  leg  to  the  long 
table,  although  all  the  feet  of  the  disciples  are  seen  be- 
neath it, — and  hence  called  the  feet  1]|  by  \^\.  It 
may  be  by  Ravenna^  and  yet  deserve  all  I  have  ventured 
to  say  of  it ;  but  I  rather  think  it  is  by  his  master — at 
least  a  great  part. 

No.  CLXXX. 

Jesus  and  the  Twelve  Apostles, — a  set  which  have 
also  been  attributed,  perhaps  justly,  to  Marco  di  Ra- 
venma,  his  noble  scholar,  as  they  do  not  bear  any  mark, 
and  seem  too  free  for  our  engraver ;  yet,  as  they  are 
evidently  superior  to  those  called  his,  I  placed  them  in 
my  portfoho,  at  the  Royal  Academy.  They  were  once 
belon^g  to  its  President,  Mr.  West,  and  are  fine  im'> 
pressions. — Before  Ant.  Sal.  each  of  them  have  the 
Marco  di  Ravenna  on  the  left  below,  except  St  Thad> 
deus,  where  the  mark  is  in  the  middle. 
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No.  CLXXXI. 

^nke  Massacre  of  the  ItmocefUs — without  the  chieat 
(which  means  a  knotty  piece  of  the  top  of  the  fir-tree) — 
by  the  Italians  called  the  falcetta.  This  mark  of  dis- 
tinction being  wanting,  will  be  a  certain  guide  to  the 
best  engraving  of  this  subject  Malyasia  gives  it  to 
Marc  Antonio,  and  I  agree  entirely  with  him,  having 
patiently  examined  both  this  without  the  chicot,  and 
that  fine  cme  with  it,  before  I  dedded ;  this,  without  the 
fir-tree,  or  chicot,  is  one  of  the  finest  outlines  of  all  Marc 
Antonio^s  prints, — so  fine,  in  many  parts,  that  it  leaves 
no  doubt  of  Raffaers  having  retoudied  it  with  his  pen- 
al on  the  plate ;  beside,  the  lines  are  all  better  adapted 
to  the  forms  than  the  other,  and  go  more  into  perspective ; 
so  that  the  woman  running  forward,  comes  out  of  the 
picture  almost  Bartseh  says,  all  the  connoisseurs  give 
the  preference  to  that  with  the  chicot;  but  he,  as  his 
work  every  where  proves,  possessed  no  fine  taste  in  these 
matters,«»no  tactfin  whatever,  in  what  relates  to  draw- 
ing ;  and  he  reports  that  Zaniy  from  absolute  authority, 
in  his  Encydopsedia  Metodica,  proves  that  one  of  these 
two  famous  engravings  were  by  Marco  di  Ravenna,  and 
founds  thb  on  a  manui^pt  by  Vincenzo  Carrari  (who 
says  his  true  name  was  Marco  Dente  di  Ravenna),  that 
was  killed  in  the  last  sacking  of  Rome,  and  complains  of 
Vasari  for  omitting  his  life ;— of  this  more  when  we 
come  to  his  works.    The  print  is  17  by  11. 

No.  CLXXXn. 

The  CatenoFdance  of  Nine  Boys.^In  this  chain 
dance,  which  is  still  in  vogue  at  Athens,  being  an  ancient 
Greciaii  dance,  two  only  of  the  Genii  are  wmgedi  Eros 
and  Anteros.    It  has  no  mark  of  engraver,  but  is  &• 
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fine  that  one  cannot  doubt  that  Raffael  himself  might 
have  traced  the  outline  on  the  plate,  being  in  the  style 
of  the  best  designs  of  that  perfect  ar^t.  6|  by  4^*  It 
is  always  rare,  and  I  have  been  asked  ^20.  for  a  fine 
impression.    All  the  copies  are  indifferent. 

No.  CLXXXIII- 

The  PamasstUf  with  Jive  flying  Genii,  each  holding 
two  laurel  crowns,  and  which  are  not  in  the  fresco  at 
the  Vatican.  The  window  of  the  chamber  there,  forms 
the  bottom  of  the  picture.  Beneath  is  Raphael  pinxU 
in  Vaiipano  T/F.     14  by  18 J. 

J^  seven  stanffarii  tfourel^rees,  in  the  centre  of  the 

print,  are  like  tho^  so  much  used  by  his  master  Feni- 

gino,  h&ng  quite  straight ;  and  there  is  no  portrait  here 

of  Raffael,  near  Dante,  Homer,  and  Virgil,  as  in  the 

Vatican  picture ;  here  also  we  have  a  lyre  instead  of  a 

violin,  put  into  the  picture  at  the  Vatican,  as  Bellori 

reports,  out  of  compliment  to  some  eminent  performs 

of  that  time.    The  figures  on  the  right  hand  are  said  to 

be  Homer  and  Hndar,  but  the  others  have  no  distill 

guishing  marks ;  9nd  Sappho  is  not  here.   The  style  of 

engraving  is  that  of  h)s  veiy  best  unrivalled  excellence, 

but  only  seen  in  such  good  impressions  as  that  I  write 

from.    There  are  two  copies  of  it,  one  of  which  has  his 

mark,  and  is  distinguished  by  one  more  string  to  the 

lyre  than  the  original.    The  second  copy  has  only  three 

Grenii  in  the  air. 

No.  CLXXXIV. 

RaffaeVs  Dream, — ^where  two  females,  very  little 
draped,  are  sleeping  on  the  banks  of  Styx,  or  some  river 
of  Hell ;  strange  monsters  are  admiring  them,  who  are 
evidently  actuated  by  sensual  desires ;  the  kingdom  of 
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Pluto,  and  the  torments  of  the  damned,  are  in  the  back 
ground;  flashing  lights,  Charon'^s  boat,  and  heavy  clouds 
passing ;  near  a  pillar  at  the  bottom  of  the  wall,  above 
the  women,  is  yP  on  a  stone  in  the  architecture.  13  in. 
by  9.  Grood  impressions,  like  this  I  write  from,  are 
rare ;  this  was  in  Mr,  Barnard's  collection. — The  back 
ground  was  much  like  that  of  the  Pest,  much  varied, 
with  sudden  lights. 

.   No.  CLXXXV. 

The  Eighi  Caryatides^  and  Bust  of  Junoy  supporting 
two  rows  of  architecture :  a  door  way  below,  with  two 
men  in  conversation  within  it,  by  way  of  scale  to  the 
magnitude.  The  four  upper  Caryatides  are  young  fe- 
males, the  four  lower  aged  men :  it  is  from  the  tomb  of 
Augustus,  at  Rome. 

The  fine  bust  of  Juno,  colossal,  seems  to  have  been 
placed  after  the  work  was  executed ;  where  the  original 
is  I  do  not  know,  but  a  fine  cast  of  it  is  in  Mr.  West- 
macot's  study, — perhaps  the  best  colossal  bust  we  know, 
except  the  Antinous,  at  Monte  Dragone,  near  Frascati, 
belon^g  to  Prince  Borghese. 

No.  CLXXXVI. 

Peter  Aretine — ^his  Portrait.  This  magnificent  por- 
trait, full  of  the  expression  of  mind,  was  said  to  have 
been  painted  by  Titian,*  his  intimate  friend,  and  en- 
graved with  all  that  care  which  manifests  the  respect  of 
Marc  Antonio  Raimondi  for  that  extraordinary  and 
versatile  character,  who  was  his  best  patron  after  Rafiael. 
To  whom  to  attribute  the  complimentary  lines  under  it 
I  know  not,  or  where  this  exquisite  portri^t  lays  con- 
cealed, which,  I  should  have  imagined,  must  have  beea 

*  Vasari  says  M.  Antonio  himself  drew  it. 
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a  painting ;  probably  it  went  to  France,  or  Giermany, 
as  a  return  for  the  favours  he  received  from  those  courts, 
as  to  exchange  portraits  seems  to  have  been  the  custom 
of  his  times ;  or  it  may  still  lurk  in  Venice^  where  he 
took  shelter  from  the  wrath  of  the  Roman  Pontiff. 
Size,  9  by  5|,  including  inscription. 

This  caustic  writer,  the  Mirabeau  of  those  times,  wob 
so  detested  by  the  clergy  of  his  day,  for  the  acrimony 
with  which  he  satirized  their  vices  in  his  licentious 
dialogues,  that  all  his  writings  were  prohibited  by  the 
Popes ;  and  I  never  saw  a  copy  of  this  print  where  his 
name  was  not  carefully  obliterated, — as  was  the  case 
with  that  fine  impression  on  vellum,  discovered  with  a 
roll  of  Marc  Antonio^s  prints  (nearly  all  proofs),  in  the 
Barberini  library,  when  I  was  at  Rome,  and  sold  to  the 
house  of  Artaria,  of  Vienna,  by  the  Princess  herself, 
throu^  Volpato. — This  head  alone  being  valued  to  Mr. 
Cracherode  at  fifty  guineas,  on  account  of  its  rarity  and 
perfection — but  I  think  he  refused  it  The  lines  en- 
graved under  it  are  as  follows,  when  chance  has  pre- 
served them : — 

Petrus  Arretinut  accerimus  .Virtutem  ac  Vitiomm  demonstrator. 
Non  maaus .  artifices .  mage  dignum  os  pingere,  non  os 
Hoc  pingi  poterat  nobiliore  manu ; 
Pellaeus  juyenis  si  viyerat  hac  volo  datra. 
Finger  hoc  tantum  diceret  ore  cani. 

Or, 
Peter  Arretine,  of  vices  and  virtues  the  satirical  exhibitor. 
Not  art  herself  could  have  given  him  more  dignity. 
Nor  could  this  mouth  have  been  designed  by  a  nobler  penciL 
If  the  Pellaean  youth  (Alexander),  had  lived  at  this  period,  he 

would  have  exclidmed. 
By  such  a  hand  would  I  wish  to  be  depicted. 
By  such  a  mouth  would  I  glory  to  be 


AND  VALUABLE  ITALIAN  PRINTS.  247 

I  insert  this  to  shew  the  opposition  of  opinions  on 
eveiy  subject,  and  character  among  men.  Mazzuchelli^s 
Life  of  this  much  talked  of  Italian,  is  a  very  interesting 
production,  and  his  voluminous  Letters  contain  valuable 
information  concerning  his  own  times,  as  well  as  of  art. 

Thus  ends  the  Catalogue  of  the  few  I  was  able  to 
procure  of  this  celebrated  engraver,  chiefly  on  account 
of  their  extravagantly  high  price ;  for  the  remainder  of 
his  extennve  works,  I  must  refer  the  reader  to  BartscVs 
14th  Volume  of  the  Peintre  Graveur,  as  the  most  ge- 
neral,  being  from  the  great  collection  at  Vienna. 

AuGUSTiNO  Venetiano,  or  AuGUSTivo  DE  Musis, 

whose  name  we  find  inscribed  in  Latin,  on  the  celebrated 
print  of  the  Skeletons,  No.  424  of  Bartsch,  thus  — 

AUGUSTINCS  VeNETUS  DE  MUSIS. 

It  is  generally  supposed  he  was  bom  1490, 
And  died  at  Rome      ....      1540. 

Vasari  speaks  of  his  engraving  at  Florence  for  An- 
drea del  SariOf  in  1516,  a  very  bad  plate,  which  dis* 
gusted  his  employer.  It  was  Christ  supported  by  three 
Angels  (40,  Bartsch)  ;  and  it  may  be  true,  for  then  he 
had  not,  probably,  seen  Marc  Antonio,  or  studied  at 
Rome:  afterwards  he  made  great  progress  towards 
rivalling  his  master,  but  never,  I  think,  equalled  him  in 
drawing  or  fine  adjustment  of  lines, — and  was,  I  doubt 
not,  rather  considered  by  him  as  his  best  copyer  than  as 
his  equal,  as  Heineien  seems  to  have  thought  him. 

Occasionally  we  see  his  name  united  with  that  of  M. 
Antonio,  as  in  the  Siregoxsro,  &c.  but  he  often  was 
very  careless  in  his  execution,  and  was  himself  a  prey  to 
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bad  copyists,  who  scrupled  not  sometimes  to  adopt  his 
monogram. 

In  1515  we  find  him  imitating  the  s^le  of  Julio 
Campagnolay  in  a  naked  man  sitting  under  a  tree,  with 
a  pipe  in  his  left  hand,  and  an  open  music  book  before 
him — octavo ;  and  in  151 7  we  have  his  St  Paul  preach- 
ing, and  a  friar  kneeling  in  the  distance.  By  his  habit 
of  dating,  we  can  trace  his  progress  to  perfectionpRith 
great  precision, — ^which  also  was  the  custom  of  Eneas 
Fico^  another  of  the  Roman  school ;  an  early  print  of 

his  is — 

No,  CLXXXVII. 

7^  Old  Man  with  the  Giant's  ScuU^wiih  his  mark 
A  .y.  in  the  sky,  near  a  kind  of  zodiac  with  three  stars. 
This  singular  subject  has  not,  I  believe,  yet  been  ex- 
plained. In  the  back  ground  is  a  church,  and  some 
buildings  in  the  water, — persons  on  a  landing  place,  and 
two  guards.  In  the  foreground  are  some  dead  trees 
and  a  heap  of  human  bones ;  two  naked  men  are  run- 
ning, one  with  a  giant*s  scull  in  his  hand, — the  other 
clothed,  expressing  pity  by  the  action  of  lus  right  arm ; 
at  his  feet  a  circle  divided  into  eight  parts,  with  a  figure 
of  3  on  each  diviaon,  or  twenty-four  parts,  or  hours : 
the  execution  extremely  neat,  and  the  figures  correctly 
drawn,  though  so  small.    4  by  5. 

No.  CLXXXVIII. 

I^  Despairing  Lover — is  sitting  on  a  rock,  from 
whence  flows  a  river ;  Venus  is  crosang  the  sea  to  him 
on  a  shell,  marked  on  the  beak  A  .V. ;  Cupid  is  sailing 
to  her  on  a  quiver,  and  rowing  with  his  bow ;  three 
Amorini  above,  and  beneath  are  dlght  lines- 
Con  tal  destrezza  amor  trapassa  &  art^ 
Del  Mar,  &c 
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The  Cupid  has  been  often  attributed  to  Raffael^s 
pencil,  but  the  figure  on  the  rock  is  original, — ^full  of 
expresaon,  and  worthy  of  the  attention  of  a  sculptor. 
n  by  H. 

No.  CLXXXIX. 

Hercules  and  Ankeus. — He  is  throwing  Anta&us  to 
his  mother  earth,  represented  by  a  very  aged  female, 
reposmg  on  the  groimd.  The  composition  has  no  great 
enei^,  is  of  feeble  design,  and  weak  graver ;  an  early 
attempt  at  Rome,  no  doubt.  On  the  stone  .on  whidi 
Hercules  places  his  foot  is  a  date  of  1533,  and  near  it 
the  palette,  whose  handle  is  angular  (see  2  gf  our  Plate 
III.)     9jby7. 

No.  CXC. 

TTte  Standard-bearer^  or  strength, — with  the  lion 
couching  between  his  legs ;  a  copy  from  M.  Antoiiio ; 
the  only  variation  in  the  design  being  four  little  stones 
and  two  large  ones  in  front ;  in  the  original,  three  only* 
Oblong  squared-hanifled  palette,  with  A  •  V.  on  it.    Si 

by  17. 

No.  CXCL 

2%^  Warrior  surrounded  by  Arms.-^Bie£cire  faim  an 
altar  is  flaming ;  his  helmet  is  crested  with  a  dragon, 
and  his  right  hand  rests  oa  the  pummel  of  his  sword,  in 
the  act  of  drawing  it. 

This  figure  much  resembles  the  Aldbiades  of  Raffael 
in  the  school  of  Athens,  otherwise  it  might  pass  for  a 
MuSms  Scevota.  The  action  of  walking  slowly  with 
dignity  is  finely  produced^  By  the  enormous  helmet  at 
his  feet,  the  speu*,  shield,  and  coat  of  mail,  I  think  it 
may  be  David  sacrificing  for  his  Victory  over 
On  a  stone  A  .V.    9}  by  71* 

Kk 
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No.  CXCII.  ] 

Virginity  carryinff  5W^^  ••  ^-^  »-  »   • 
the  sun's  rays ;  a  B* 
behind ;  a  landscape, 

The  action  is  grace! 
perhaps  a  copy.  On  i 
1516  under  it.  The  i 
61  by  5. 

Huber  calls  the  fig 
the  sun  to  grant  that 
should  be  converted  ir 
is,  that  Amalthsea  pi 
enamoured  of  her,  thi 
years  as  she  could  carr^ 
and  this  was  she  who  c 
world. 

Nc 

The  Assembly  of  the 
a  square  phnth  on  the  c 
with  Juno,  who  is  unvei 
while  a  female  dmped 
trumpet, — ^perhaps  ann 
of  Juno.  Mark  1516  ( 
Marriette  says  the  des 
7by4i. 

No 

Love  wounding  the  j 
pressed  by  the  action  o: 
right,  she  cautiously  feej 
presents  her,  her  arm  re 
looks  archly  up  in  her 
effect,  and  her  oountenanc 
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pain.^Hi8  right  hand  rests  on  his  bow ;  a  dty  behind, 
resembling  Venice,  and  one  tree.  Mark  on  the  sky,  left 
hand,  1516  (see  Plate  III.  No.  I.)    7  by  5^. 

The  design  is  worthy  of  any  roaster,  but  seems  de- 
cidedly by  Raffael ;  and  the  two  figures  would  make  a 
delightful  group  in  marble,  or  suit  a  gem  by  the  hand 
of  Pistrucd. 

No.  CXCV. 

St  Matthew  perusing  his  Gospel,  with  the  Ox  before 
him,  whose  head  expresses  well  the  act  of  listening.  He 
is  seated  on  a  cloud  in  celestial  glory,  and  a  very  com- 
mon action  is  rendered  grand  by  Raffael's  management 
of  lines.  Gandinelli  says  the  set  of  Evangelists  were 
by  Julio  Romano ;  but  I  find  nothing  of  his  principle 
of  composition,  and  much  of  Raffael^s  in  them.  1518 
(see  Plate  III.  No.  1.)    9i  by  7- 

No.  CXCVI. 

The  Virgin  and  Childj — ^neither  of  them  possesong 
any  of  the  usual  attributes  of  divinity. — She  is  giving 
her  milk  to  him  with  a  fine  expression  of  maternal  ten- 
derness, and  pressing  his  back  with  her  left  hand,  af- 
fectionately, while,  with  her  right,  she  ofiers  the  nipple ; 
the  Infant  looks  carelessly  back  to  the  spectator.  The 
Virgin  is  a  three-quarter  figure.  There  is  a  curtain  and 
part  of  a  window.  No  mark,  but  a  thing  of  study  in 
pcnnt  of  graver.  I  think  it  must  be  from  Rafiael.  64 
by4i. 

No.  CXCVII. 

A  Figure  from  the  Incendio  del  Bargo. — ^A  young 
female  draped,  bearing  on  her  head  a  vase  of  water,— 
a  true  picture  of  a  female  of  Trastevere  marching 
boldly,  her  drapery  flying  about,  agitated  by  the  wind 
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and  her  vigorous  activity.  A  jneoe  of  archkectare,  jnd 
on  unfinished  landscape.  Above  we  nad  •  1521 . ;  on 
the  pavement  A  .V.  This  scarce  engraving  is,  I  beEeve, 
fiom  one  of  the  drawings  in  the  Gallery  of  the  Orand 
Duke  of  Florence,  and  is  full  of  energetic  action.  7by4i« 

No.  CXCVIII. 

Half  of  a  Frieze  J  with  a  winged  Genius  holding  a 
circular  shield.— He  sits  in  the  centre  of  a  grotesque 
branch,  on  the  stem  of  which  are  an  eagle  and  a  serpent, 
and  a  tritoness  supporting  her  fishy  tenmnation,  said  to 
be  &om  Giovanni  di  UeUne,  but  most  probably  irom 
the  antique.    On  the  shield  1 5S0  A  .V.     10  by  4. 

These  things  were  at  that  time  published  fir  the 
Ocnatisti,  who  embellished  chambers  and  halls  them,  as 
we  do  now  by  paper  hangings,  and  who  are  still  much 
employed  in  Italy :  they  turned  the  pattern,  and  so  by 
repeating  the  idea,  made  a  uniform  ornament.  We  have 
some  of  these  ornamental  friezes  by  Juho  Bonasoni. 

Na  CXCIX. 

Temperance — a  female  with  a  bridle  in  her  left  hand, 
sitting,  and  holding  a  man's  head,  as  if  parposiog  to 
bridle  him.  (Qy,  a  copy.)  An  idle  tale  si^s  this  was  to 
mock  Julio  Romano.     Si  by  2}. 

CC. 

1^  Adoration  qf  the  Shepherds.  The  child  Christ 
is  lepoeing  in  the  manger,  at  fuU  length,  in  a  gkiry  of 
light— his  legs  crossed,  as  well  as  his  arms  on  his  breast ; 
the  Mother  kneeling,  and  adoring  with  uplifted  closed 
hands ;  an  ox^s  and  an  ass^s  head  behind,  who  throw 
thdbr  shadows  on  the  wall  frcnn  torch'^light ;  four  diep- 
herds  in  nearly  one  group,  one  of  whom  bean  a  lamb 
on  liis  shoulders ;  the  othem  aU  point  with  their  hands 
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to  the  infant;  anothei,  kneeling^  holds  a  young  .ram 
-as  an  (Bering.    Ob  a  tablet  squared  and  carved^  to  the 

right  of  the  spectator,  /  y*     The  design  is,  I  think, 

decidedly  by  Julio  Bomano.     15  by  10|. 

No.  CCI. 

Academia  di  Bacdo  BandineUiy  inscribed — Acca- 
demia  di  Bacdo  Branden,  in  Roma,  in  luogo  detto  Bel- 
videre.  1531 .  A.V. 

This  I  think  shews  the  artist  to  have  been  attached 
to  his  school,  and  is  interesting,  as  shewing  us  in  what 
manner  the  artists,  of  those  great  days  of  art  assembled, 
as  well  as  where,  and  how  little  ornament  they  coveted. 

The  artist  bimself  holds  a  cast  in  his  hand,  and  is 
leeturing  on  it  to  a  student,  who  listens  attentively  behind 
hb  chur. — He  is  dressed  in  the  old  Florentine  bonnet 
and  furred  pelisse, — an  old  man  with  a  considerable 
quantity  of  beard,  as  well  as  much  hair ;  beside  him,  cm 
his  left,  an  artist  writing,  or  drawing,  with  an  ink-stand 
before  him ;  at  the  foot  of  the  table  four  young  pupils 
jengaged  in  drawing  from  an  antique  figure  in  an  atti- 
tude like  the  Alexander  in  the  Roxana  of  Baffael :  the 
light  they  use  is  only  one  candle  in  a  common  candle- 
stick ;  and  they  are  using  those  fig-tree  boards,  polished 
and  jsrepared  with  calcined  bone  powder,  with  each  a 
fflkrer  style,  such  as  I  found  described  in  a  Florentine 
manuscript  by  Cenmm  (see  Note  on  my  Life  of  Bona> 
floni) ;  they  have  caps,  and  all  have  slippers^  like  what 
we  call  Greek,  bigh  before,  and  are  seated  on  wooden 
atools.  The  .statues  on  the  shelf  were  probably  hb  own 
models,  none  of  which  re^mble  any  antiques  we  know 
of;  and 'thus  weleam  how  they  studied  by  ni^t  on  a 
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table  rudely  covered  by  a  ragged  doth.  There  is 
another  print  of  this  subject  by  Eneas  Vico,  as  will  be 
seen  hereafter.     11  by  1 1  J. 

No.  ecu. 

Two  Male  CaryaiideSy  one  issuing  from  a  reed :  two 
others,  one  a  Canephora.     1536  A.  V.    8  by  5. 

No.  CCIII. 

The  Conjugcd  Union. — Two  figures^  a  male  and  a 
female ;  each  figure  grasps  the  right  arm  of  the  other-* 
perhaps  Mneas  and  Lavinia.  No  mark,  and  probably 
his  own  invention.     7i  by  5. 

No.  CCIV. 

The  Miracle  of  the  Manna. — Eighteen  figures  after 
Rafiael:  the  Moses  reminds  us  a  little  of  St.  Paul 
preaching  at  Athens :  an  upright  figure  of  dignified 
simplicity.  Mark  A  .V.  open  bars  to  the  letters,  with 
the  palette ; — and  this  print  once  caused  me  to  suspect 
that,  where  the  mark  is  on  the  palette,  it  indicates  that 
the  engraver  himself  executed  the  drawing.  The  young 
female,  on  whose  head  another  is  placing  a  basket,  and 
the  figures  kneeling  before  Moses,  are  repeated  ideas 
ftom  Rafiael;  three  vases  on  the  fore  ground.  17 
by  Hi 

No.  CCV. 

The  Rape  of  Helen, — ^where  her  admirers  are  at- 
tempting a  rescue.  Six  vessels,  and  many  figures  ftill 
of  activity  and  expression,  mark  the  event.  Pam  on 
horseback  on  the  right  hand;  a  temple  on  the  back 
gro«nd,  and  horsemen  crossing  a  bridge.  This  print  I 
may  have  placed  wrong,  for  on  it  is  found  the  mark 
(see  Plate  II.  No.  15) ;  and  I  think  it  properly  bebnga 
to  Marco  di  Ravenna,  alias  M.  Dente.     16}  I^  1 1|. 
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No.  CCVI. 

Marcus  AureUus  haranguing  his  troops  on  horseback 
(as  some  call  it),  under  the  walls  of  an  andent  forum : 
eight  figures,  four  horses.  In  this  print  we  find  two 
marks,  viz.  on  a  stone  A  .V.,  and  on  the  right,  in  front. 
Marc  Antonio^s  round  handled  palette  ;  and  the  evident 
reason  is,  that  both  had  worked  on  this  plate  in  their 
best  manner  for  the  time.  In  all  the  hair  we  see  Au- 
^fusHfufs  peculiar  curled  stroke ;  and  in  the  helmeted 
warrior  who  is  admiring  the  Hero;  the  whole  figure 
appears  to  be  from  the  decided  graver  of  Marc  Antonio , 
as  well  as  the  horse,  and  paiit  of  tlie  figure  of  the  Em- 
poor.  The  impression  bdng  very  fine,  we  see  the  union 
of  their  talents  throughout  distinctly.    I5|by  lO). 

No.  CCVIL 

A  BaUle  of  Horse.  Near  it  is  a  dty  in  flames,  in  an 
arid  and  rocky  district,  where  many  naked  figures  aie 
engaged  with  armed  ones,  and  which,  to  me,  seems  to 
be  intended  for  Marius  engaging  the  troops  of  Ju- 
gvurihoy  and  burning  the  city  of  Canna^  in  Numidia. 

In  this  noble  deagn  there  are  two  standard-bearers 
carrying  enormous  flags,  which  are  not  distinguished  by 
inscriptions;  and  advandng  from  the  rear  is  a  hero 
crowned  with  Joy ;  in  front,  to  the  left,  is  a  warrior 
tfiillen  from  his  horse,  and  quite  dead ;  his  helm,  jdume, 
and  sword  dispersed  by  the  event;  another,  though 
fidlen,  graspng  a  spear  that  has  wounded  the  thi^  of 
a  horseman ;  still  further  on,  to  the  right,  runs  one  with 
a  bearded  head  in  his  hand.  The  horses  seem  actuated 
by  military  rage,  and  bite  and  trample  their  opponents : 
all  is  fine  action,  noise,  hurry  and  disorder ;  the  draw- 
ings and  foreshortenings  learned ;  and  I  think  there  can 
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be  no  doubt  it  was  ftom  some  work  of  Raffael,  as  the 
Bgare  coming  jbrward  to  the  spectator,  with  the  head, 
is  80  much  in  his  maimer  of  ODmpodng.  Twenty-four 
figures  and  nine  horses.  On  the  squared  palette  of 
Augustino  di  Musis  is  an  A  .V.  18^  by  15}.  It  is  a 
model  of  the  great  and  good  old  style,  for  ever  lost,  I  fear. 

No.  CCVIII. 
7%^  Madmma  del  Spassmo^-^now  in  Spain,  in  the 
Escurial,  from  RaffaeL  Christ  is  bearing  his  Cross  to 
Calvacry,  and  sinking  under  its  pressure ;  five  females 
fiillowing  in  the  utmost  distress :  they  are  just  coming 
out  of  the  city  gates,  and  a  soldier  goes  before  in 
armour,  carrying  a  standard  with  the  S .  P  •  Q  .  R  •  or- 
(Senatus  Populusque  Romanus)  in  very  large  letters ; 
in  the  distance  Calvary,  and  the  two  criminals  gcnng 
before, — ^in  all  nxteen  principal  figures — seven  smaller 
ones ;  it  has  been  said  to  have  been  superior  in  interest, 
to  the  Transfiguration,  and,  I  believe,  escaped  the 

French  plunderers.    On  a  stone,  left  hand,  ^  y      16^ 

by  11. 

Mr^  Seandred  Harford  has  a  good  cqpy  of  it  brought 
{n»i  Italy. 

No.  CCIX. 

The  Piety  of  Mneas^  He  carries  his  father,  who 
grasps  in  his  aged  hand  his  houshold  god  Jupiter;  the 
grandson  going  before,  and  holding  by  his  drapery  fior 
safe^,  while  in  his  ri^t  hand  he  holds  the  ashes  of  his 
ancestors  in  an  urn. 

This  print  is  delicately  engraved,  and  worthy  evea 
those  of  Marc  Antonio,  but  most  resembles  AugustaM>V 
style.    Bartsch  has  placed  it  with  the  Marc  Antonios^  I 
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think,  but  on  no  good  authority ; — see  Vol.  XIV.  page 
153,— and  says  that  Dominicus  Z**  is  Domenicus  Ze- 
noni  excudit  This  came  from  the  Scutilari  collection 
at  Parma,  and  is  suffidently  rare.  I  place  it  to  Angus- 
tino  Tery  doubtingly.     6  by  4^. 

For  the  remainder  of  this  master  see  the  Bartsch — ^for 
here  ends  my  former  collection,  now  in  the  Royal  Aca- 
demy's portfolios. 

Grood  impressions  of  his  prints  are  even  more  difScidt 
to  find  than  those  of  Marc  Antonio,  and  the  reason  pro- 
bably is,  that  his  style  of  graver  did  not  admit  of  so 
many  impressions  being  worked  c^;  but  the  singular 
arciunstance  to  me  is,  that  this  able  and  industrious  en- 
graver took  two  sudi  different  marks  as  (see  Plate  III. 
No.  I  of  Monograms),  and  that  of  No.  3,  viz.  A  .V 
without  the  top  that  makes  the  T ;  yet  all  writers  have 
concurred  to  consider  them  as  belonging  to  the  same 
man ;  thb  is  worth  investigation. 

Proceed  we  now  to  that  other  greater  scholar, 

Marco  di  Ravenva, 

whom  the  Abbate  Zani  instructs  us  was  Marco  Denie. 

The  peculiar  distinction  between  this  scholar  and  the 
last,  seems  to  be  in  ihejluencyf  if  I  may  be  aUowed  the 
expresnon,  of  his  graver :  great  decision,  dear  stroke, 
and  a  superior  effect  often  on  the  whole ;  but  this  is 
only  to  be  observed  in  his  latter  performances,  when  he 
was  greatly  improved,  such  as  the  Christ  and  the 
Apostles,  the  Rape  of  Helen,  and,  if  it  was  his,  one  of 
the  Last  Suppers,  with  the  mark  (see  Plate  IL  No.  15), 
4m  the  wall. 

There  b  no  doubt  that  many  of  his  plates,  as  well  as 

lI 
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those  of  others,  had  the  assistance  of  other  hands ;  and 
to  me  it  seems  there  are  phtes  of  this  great  studio, 
where  each  scholar  took  a  party  and  that  Augustino  de 
Musis,  Marco  Dente,  and  JuHo  Bonasmii,  each  took  a 
portion  with  their  great  master.  Marc  Antonio  Rai- 
mondi, — where  also,  if  there  was  a  landscape  in  the 
back  ground,  they  employed  some  German ;  and  as  to 
hair,  if  even  Georgia  Pens  was  employed  to  execute 
that,  we  cannot  distinguish  it  from  Marc  Antonio's  best 
grayer,  as  any  one  may  learn  by  loddng  at  the  man 
carrying  the  ladder,  in  Greorgio  Pens's  great  print  of 
the  Siege  of  Troy^  and  again  in  the  print  of  the  Bape 
of  Helen,  marked  in  one  copy  (Monograms,  Plate  II. 
No.  15),  which  Huber  nsnA  others  say  is  Ravigtumo 
sculp^t,  for  Marco  di  Ravenna.  We  see  so  much  like 
the  manner  of  engraving  of  Marc  Antonio  and  Angus* 
tino  in  the  firont  figures, — so  much  of  this  Marco  di 
Ravenna  in  the  second  ground,  and  so  decided  a  German 
hand  in  the  landscape,  that  it  is  imposuble  to  say  whose 
it  ought  to  be  called ; — hence  the  SR  passed  with  some 
for  Raffael  Sanctio,  as  he  probably  was  the  designer. 
This  idea  came  ori^nally  from  Flowarj,  who  says  R •  S. 
united  with  R  •  alcme,  meant  this  Maroo  di  Ravenna ; 
and  Huber,  in  support  of  this,  brings  the  Massacre  of 
the  Innocents  of  Baccio  ^Bandinelli,  a  piece  twice  en- 
graved, which  has  Baocio^s  name  on  it  as  inventor, — 
and  of  course  Ravenna^s  RS  could  not  mean  Raffad 
Sanctio ;  Vasari  also  says  Augustino  worked  on  these 
pieces. 

The  Abbate  Marolles,  in  order  to  get  over  this  diffi- 
culty, made  two  masters  of  one,  asserting  that  S .  R 
meant  Sihestro  di  Ravennay  a  name  that  in  reality 
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never  existed,  ootwidistanding  Bassan  has  placed  it  in 
his  Dictionary  of  Engravers ;  but  doubtless  the  letter  R 
often  b  put  for  Baffiiel,  when  placed  alone  in  his  designs, 
as  it  has  been  supposed  to  be  in  the  Long  Supper  of  our 
Lord,  called  the  Piece  of  Feet,— a  long  line  of  whidi 
appear  below  the  table-doth  of  a  table  without  legs ; 
but  the  mark  on  the  wall  of  the  right  hand  of  that  print, 
above  the  Apostle  with  the  bald  head,  is  not  either  R . 
or  S .  R.  but  is  in  fisict  A  •  R  •  as  will  be  acknowledged 
on  dose  inspection : — thus  engraved  (see  Monograms, 
Plate  II.  No.  18),  for  Ankmio  Rcinumdi^  whose  en- 
graving throughout  it  undoubtedly  is,  in  Ms  very  best 
manner.  This  should  teadi  us  to  be  more  careful  id 
examining  marks.  Down  to  Bartsch,  tlus  peculiar  mark 
has  been  overlooked  by  all  writers :— it  la  No.  27  of  his 
New  Testament, Vol.  XIV.  page  SS,  where  he  attributes 
it  to  Marco  cQ  Ravenna,  as  others  have  done ;  theletfcers 
tfe  all  open.  On  the  Laooocn  we  have  his  mark  ex- 
plained, and  on  some  prints  he  nuirks  M  •  R  • 

2!anij  in  a  work  dated  Parma,  20th  May,  1791,  gives 
us  his  family  name  from  a  manuscript  lent  him  by 
Prince  Philip  Eroolani,  of  Bologna,  a  fimeral  oration  cm 
the  death  of  Lucca  Lunghi,  a  painter  of  Ravenna.  The 
»ithoir  complains  of  VasarPs  n^lect  of  the  painters  of 
that  aty ;  and  imiong  others  of  Marco  Denie,  the  en- 
graver to  whom  he  attributes  the  Paris  after  RaffiMJ, 
and  the  Slaughter  of  the  Innocents,  and  who,  he  asserts^ 
was  kSled  at  the  last  sack  of  Rome. 

This  author  was  Vicenzo  Carrari — jnobably  of  Ra- 
venna himself;  but  he  is  wrong  in  accusing  Vasari  of 
neglecting  to  mention  his  countryman,  for  he  has  more 
than  once  mentioned  him  as  a  good  scholar  of  Marc 
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Antonio  Baimondi^s  school ;  and  if  he  really  did  engrave 
the  one  of  the  Paris,  and  the  Strangling  of  the  Innocents, 
to  which  we  have  Marc  Antonio^s  marks,  it  is  a  singular 
piece  of  biography, — at  any  rate  it  ascertains  his  family 
Dente,  On  the  Laoooon,  by  him,  we  have  his  name  in 
Latin,  Marcus  Ravenas—RomcB  in  .palairo  Poni .  in . 
Loco .  qui  .  wolgo .  dicUur  BeUAdere ;  on  others  only 
an  R ;  but  his  general  cypher  is  considered  to  be  (see 
Monograms,  Plate  II.  No.  15),  which  most  read  Scul- 
tore  Ravignanoy  or  Ravennas  Sculpsit    BarUch  also 

finds  on  a  plate  of  ornaments,  a  mark       ^        which 

he  doubts  not  is  Marcus  Dente  Ravenna's.  As  to  what 
Orlandi,  the  author  of  the  Abcedario  says  about  this 
mark  being  that  of  Sihestro  di  Ravenna,  a  scholar  and 
imitator  of  Marc  Antonio,  from  1535  to  1560,  and  who 
copied  only  Raffael  and  Julio  Romano,  it  seems  to  have 
been  without  any  good  foundation ;  and  we  must  give 
up  this  Silvestro  altogether.  There  is  one  only  of 
Marc's  with  any  date,  and  that  is  1519,  a  basso-relievo 
of  three  Amoiini,^om  the  church  of  St.  Vital,  at  /Zo* 
venna.    See  242  Bartsch,  page  194,  Vol.  XIV. 

Pomponius  Gauricus  (de  Sculptura  edit  Florenoci 
1504),  speaks,  says  Bartsch,  o£  a  Severus  di  Ravenna, 
whom  he  terms — Scalptor,  caelator,  desector,  plastes, 
jnctorque  ^j;reg^us, — and  who  flourished  about  1490, — 
who,  according  to  Rosetti  (in  his  picture  of  Padua),  ex. 
ecuted  the  statues  for  the  Saint  of  Ravenmu 

Zani  also  speaks  of  a  Simon  di  Ravenna  (Materiale, 
page  207,  note  *),  but  ndither  of  these  could  relate  to 
our  ei^gray^ ;— 4it  any  rate,  if,  as  Carrari,  who  g^ves 
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US  his  family  name,  Deote,  says,  he  really  was  the  authcur 
of  the  famous  duplicates  of  the  Massacre  of  the  Imio- 
cents,  and  the  Judgment  of  Paris,  we  must  allow  him 
to  have  been  equal  often  with  his  master,  if  not  superior^ 
and  probably  the  author  of  many  fine  copies  of  his  mas- 
ter's works,  executed  for  his  own  account,  or  to  supply 
an  extraordinary  demand  for  works  of  so  great  im« 
portance. 

For  my  own  part,  I  do  not  approve  of  Bartsch  s  plan 
of  uniting,  in  one  catalogue,  the  three  masters — Marc 
Antonio,  Augustino  Venetiano,  and  Marco  Dewte  di 
Ravenna, — since,  I  think,  they  differ  essentially  enough 
in  their  styles  to  be  separated,  and  each  weQ  deserve  a 
separate  niche  in  the  temple  of  chalcographic  fame.  I 
shall  now  therefore  proceed  to  the  few  in  my  own  Cata- 
logue, of  which  I  believe  there  is  no  doubt. 

No.CCX. 

The  Apollo  BeMdere. — He  is  in  a  niche,  the  top  of 
which  is  ornamented ;  and,  as  before  the  restoration  of 
1552,  said  to  have  been  by  Bernini,  he  is  without  his 
left  hand  and  the  wrist, — also  without  the  fingers  of  the 
right  hand,  or  the  thumb.  Under  the  pedestal  is  in- 
scribed— 

Sie  Romae  ex  marmorae  Sculp  •  in  Palatro  ponte .  in  Loco 
qui  uvi  vulgo  didtur  Belvidere .  Ant .  Leperi  formis 
Rom«  M  •  D  •  LI . 

A  serpent  winds  up  the  tree.    No  mark. 

No.  CCXI. 

St.  MichaeL^His  right  foot  set  on  the  throat  of  Sa- 
tan, who  seems  strangling,  and  with  both  hands  endea- 
vouring to  lift  up  the  foot  and  thigh  of  the  Angel,  whose 
left  foot  is  on  the  Devil's  batJike  wing,  having  feet 
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anned  with  talons  like  birds, — ^his  tail  that  of  a  dragon, 
and  his  horns  short,  like  those  of  a  goat*  The  saintly 
Archangel  has  his  helmet  composed  of  the  upper  part  of 
a  human  scull,  winged  like  the  cap  of  Merciury ;  his 
right  hand  pierces  the  demon  with  a  spear ;  his  left  rests 
on  the  piunmel  of  his  sword ;  a  double  glory  surrounds 
his  head ;  the  scene  a  barren  desert ;  to  the  left  (see 
Monogram,  Plate  II.  No.  15.) 

No.  ccxn. 

7%e  Rival  Sacrifices  of  Cain  and  JbeL  On  the  left 
is  executing  the  first  act  of  murder.  The  D^ty,  with 
a  oountenance  of  compassion,  appearing  over  the  sacri- 
fice of  Abel's  first  fruits  of  his  flock.  No  mark;  perhaps 
his  early  work.     17}  by  8^. 

No*  CCXIII. 

A  Female  taking  a  Tham  from  her  Foot — She  is 
sitting  on  a  rock,  on  which  is  a  conspicuous  mark  of 
ISSz  in  the  Venetian  style  of  numbering,  where  the 
figure  2  is  always  like  an  z;  the  stone  is  suiiounded 
by  wild  roses ;  there  are  two  stumpy  trees  on  a  hillock, 
a  two-arched  bridge,  a  city  on  a  rock,  and  distant  moun- 
tains :  the  lower  part  of  the  figure  is  draped,  and  her 
hair  is  much  braided.  7i  by  9).  Qy,  had  it  not  verses 
under? 

This  rare  print  has  by  some  been  thou^t  to  resemble 
the  engraver  of  the  B  on  the  die,  because  the  figures  on 
the  stone  and  distant  landscape  resemble  him,  while  other 
parts  are  more  like  our  Marco. 

No.  CCXIV. 

Anaiier  Fem^te,  also  extracting  a  thorn  fimm  her 
left  foot ;  but  she  b  without  any  drapeiy,  and  sits  on 
some,  surrounded  with  roses,  and  a  rabbit  is  feeding 
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near  her  feet ;  behind  her  is  a  wood  with  a  pafaiwtree,  a 
steep  mountain  with  buildingSi  and  a  liver  surrounding 
it;  no  sky.  This  figure  is  elegant  and  graceful,  her 
hair  filleted — ^being  nearly  a  copy  of  a  fine  antique 
bronze,  not  mudi  bigger,  belonging  to  the  Prawnian 
collection  at  Neuremberg.  There  is  also  a  statue  in 
the  same  action  at  the  Palace  of  the  Tuileries  at  Paris, 
in  the  Hall.  This  print  has  the  mark  (see  Monograms, 
Plate  n.  No.  15),  on  the  rock,  and  the  execution  would 
do  humour  to  Marc  Antonio,  or  any  one.    10}  by  9|. 

No.  CCXV. 

Another  Nymph,  a  little  draped,  sitting  also  among 
shrubs,  rocks,  and  trees,  combmg  her  very  long  hair; 
a  Satyr  behind,  hid  in  the  bush,  and  peeping  through 
the  leaves,  which  cover  his  eyes ;  distance,  a  calm  sea 
and  white  mountain ;  no  douds,  no  mark.     lOJ  by  6^. 

No.  CCXVI. 

J  Marine  Nymph — accompanied  by  an  unwinged 
Cujnd,  each  ridii^  on  a  marine  monster. — He  holds  the 
fin,  and  drives  him  by  a  dart  in  his  left  hand ;  she  also 
holds  the  fin,  and  presses  the  1^  with  the  left  hand ; 
the  tail  winding,  and  both  advancing  ov^  the  wave  to- 
wards the  spectator ;  behind  a  sea  coast,  Uhe  the  Adri- 
atic; on  the  douds  two  Zephyr^s  heads.  The  design 
like  RafiPael ;  no  mark.     lOi;  by  7. 

No.  CCXVII. 

The  Madonna  with  the  long  M^i,-— differing  from 
that  by  Marc  Antonio,  and  known  fixim  it  by  the  barril 
suspended  on  the  wall  of  a  building.  The  Viigin  is 
seated  on  the  ground ;  the  Infant  Christ  leaning  over 
his  Mother  to  recdve  fixim  St  John  that  scroll  on  which, 
as  his  banner,  the  old  artists  usually  inscribed  Eeee 
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AgnusDei;  behind,  St  John  has  his  arms  crossed,  and 
his  staff  in  his  left  hand.  In  this  print  also,  near  the 
foot  of  a  broken  pillar,  is  the  head  and  hand  of  a  youth 
with  ciurled  hair,  who  looks  at  St.  Joseph  frowning. 
There  is  no  nimbus  to  any  one  of  the  figures.  On  the 
barril  b  marked  (see  Monograms,  Plate  II.  No.  15). 
15i  by  lOJ. 

No.  CCXVIII. 

J  Battle  qf  Horse  and  Foot  Soldiers — where  a  man 
on  foot  has  pricked  a  horse  behind  with  a  spear,  who 
kicks,  shakes  his  mane,  and  seems  to  neigh ;  two  other 
soldiers  gallojnng  oyer  the  bodies  of  dead  men ;  a  fourth 
horse  is  coming  up  to  the  left  of  the  picture,  bearing  a 
warrior  in  a  Phrygian  bonnet,  with  a  curled  conic  top, — 
he  is  sheathing  his  sword ;  qn  the  foreground  is  a  sci- 
mitar, whose  handle  is  a  swanks  head ;  a  shield  also,  with 
the  impress  of  a  lion's  head;  a  sling;  and  in  the  hand 
of  a  dead  warrior  is  a  mace  with  a  spiked  head ;  a  troop 
of  horse  are  in  the  back  ground,  wheeling  round  a  rock, 
armed  with  lances;  in  the  extreme  distance  the  sea: 
the  whole  full  of  energy,  rajnd  motion,  and  expression. 
Caraglius  has  copied  it  almost  too  faithfully. .  154  by  9. 

No.  CCXIX. 

JB  SognOy  or  the  VUian  qfArt^^ihat  singular  Alle- 
gory whidi  is  painted  on  the  upper  part  of  the  wall  of 
the  painting  room  of  Baffael,  and  still  remains,  in  the 
▼ilia  in  which  he  resided,  at  the  back  of  the  Borghese, 
at  Rome.  Here  are  eleven  figures  armed  with  bows, 
either  aiming  at,  or  having  struck,  a  target,  hung  before 
a  male  Terminus,  representing  Form ;  four  only  are 
fixed  in  it ;  probably  a  compliment  to  the  great  men 
of  his  day.    When  I  saw.  the  picture  in  1792,  it  was  in 
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tolerable  preservation,  so  much  so  tliat  Monsieur  Gag- 
nereau,  an  eminent  French  student^  was  enabled  to  copy 
the  entire  outline,  which  he  permitted  me  to  trace.  My 
idea  then  was,  that  Raffael  intended  by  it  to  represent 
to  his  scholars  emulation  in  the  fine  arts,  where  some 
commence  in  early  life  to  draw  the  bow ;  some  so  late  as 
scarcely  to  be  able  to  bend  it ;  some  by  vigorous  efforts 
suodeed,  others  sink  down  in  despair,  and  vainly  extend 
their  arms  to  the  goal, — a  female  is  among  them.  (Qy, 
who  is  intended  ?)  On  the  ground  two  winge^  Grenii 
are  employed :  one  is  blowing  the  fire  of  Genius,  to 
whidi  another  brings  |fuel.  The  lamp  of  study  is  at 
hand,  and  on  the  forcfj^round  Ix>ve  reposes  in  deep  sleep, 
his  bow  and  quiver  abandoned.  This  probably  was 
painted  on  the  frieze  of  the  painting  room,  by  some  of 
Baffael*s  scholars,  to  excite  emulation,  from  Michael 
Angelo's  design ;  and  shews  that,  whatever  authors  may 
say,  at  one  time  harmony  existed  between  these  two 
great  masters.  Under  it  is  Mich.  Ang.  Buonaiotti  Inv« 
The  plate  has  been  retouched  by  M.  di  Ravenna.  14 
by  94. 

No.  CCXX. 

7!&e  Massacre  of  the  Innocents.  This  is  fit)m  Baocio 
Bandinelli,  and  is  a  fine  specimen  of  the  style  of  the 
master, — full  of  terrific  action,  but  with  strange  and 
even  ridiculous  attitudes,  yet  many  figures  finely  drawn  : 
thirty-nine  large  and  nineteen  small  figures.  On  a  paper 
fold^  in  the  right  hand  comer,  is  the  mark  (Mon.  15, 
Plate  II.)  and  (bacdus  florentinus.)  Lotharingus  has 
published  a  copy. 

No.  CCXXI. 

The  large  Marcus  AureUus  of  the  CxpiUAy  differing 

M  m 
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from  that  engraved  by  Marc  Antonio^  in  the  saddl&Kdoth 
and  other  things,  and  having  no  wall  behind.  9  by  12 J. 
For  the  remainder  I  refer  to  Bartsch. 

CASAGLias,  called  also  Jacobus  Vebonensis, 

a  designer  and  engraver  of  great  excellence,  j^^AofN? 
equal  to  the  best  ofMofc  Antonio's  school. 

He  was  bom  at  Verona  ,in  1512,  and  died  at  an  ad- 
vanced age  in  the  states  pf  Parma.  When  he  came  to 
Home  he  was  well  instructed  in  his  art,  and  probably 
improved  greatly  in  the  studio  of  IVIarc  Antonio.  Rossi^. 
and  Maitre  Boux,  before  he  went  to  France,  gave  him 
some  designs  to  engrave,  and  after  be  had  acquired  great 
reputatiim  by  his  works  on  copper,  after  the  great  masr 
ters  of  Italy,  he  applied  with  equal  success  to  the  cutting 
gems  and  crystals :  he  also  executed  some  medals^  that 
encreased  tiis  reputation  at  the  court  of  Poland,  where 
he  was  invited  by  Sigismund  the  First.  Here  he  pro- 
cured  som^ny  commissions,  and  acquired  so  much 
wealth,  by  the  munificence  of  this  Sovereign,  as  to  be 
enabled  to  return  to  Italy,  and  purchase  a  pretty  estate 
near  Parma,  where  he  died,  surrounded  by  his  friends 
and  pupils ;  henc^  perhaps  he  engraved  some  fine  de- 
signs of  Parmigiano.  Being,  a  good  draughtsman,  his 
heiids  are  full  of  character  and  expression ;  and  on  the 
whole  we  may  consider  him  as  an  eminent  artist,  witlhi 
no  very  remarkable  fault,  although  his  prints  are  un- 
equal, and  few  exhibit  the  highest  excellences. 

GiulianelU fin  his  Hfemqrie  degJi  intagfiatori  Mo^ 
demiy  in  pietre  dure,  cammei,  e  gioje,  del  secolo  XV 
fin  al  seoolo  XVIII.  Livomo  1758,  quarto,  page  39, 
says  Bartsch,  relates  that  he  was  an  excellent  medallist, 
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and  understood  architecture;  and  I  learn  from  the 
Letters  of  P.  Arefine^  Vol.  II.  page  90,  that  he  went 
to  Polafid  in  1539,  he  having  sent  as  a  present  to  that 
famous  satirsit  two  medals,  one  of  Bona  Sforza,  the 
Queen  of  Poland,  and  another  of  Alexander  Pesenti,  of 
Verona,  her  principal  minister.  This  letter  is  at  page  89, 
and  is  addressed  to  Alessandro  Pesenti  da  Verona,  and 
dated  from  Venice,  17  June,  1539 :  in  it  he  calls  him 
his  entire  fiiend,  and  the  excellent  Caraglius.  On  his 
prints  he  signs  them  Caraglius,  and  once  Caraio ;  others 
are  marked  I .  A .  and  I .  A  .V.  which  was  Jacobus  Ve- 
ronenas ;  the  first  is  on  the  figure  of  Fortitude,  a  female 
ntting  on  a  rock — ^by  error  long  placed  among  the  Marc 
Antonios. 

To  be^  with  one  of  his  early  works — 

No.  CCXXII. 

The  Annunciation —^m  a  picture  supposed  to  be  by 
Rafiael  in  his  early  style,  where  the  Deity  is  descending 
from  above  in  clouds ;  the  Holy  Spirit  proceeding  from 
him  in  the  form  of  a  Dove,  and  sending  rays  from  the 
beak,  to  the  head  of  the  Virgin  Mary,  who  is  kneeling 
on  one  knee,  as  just  going  to  rise  at  the  approach  of  the 
Angel,  who  ascends  from  a  staircase  on  the  left,  in  a 
form  truly  graceful  and  characteristic ;  behind  the  Virgin 
is  a  bed  with  curtains,  before  her  a  reel  basket  and  cotton 
balls ;  on  the  pedestal  of  the  basket  is  inscribed  RAP . 
lYE  .1.  12  in.  by  8.  Good  impressions  of  this  print 
are  rare,  bad  ones  common ;  the  plate  itself  bong  still 
in  Rome,  much  retouched. 

No.  CCXXIII. 

Another  Annunciation,  from  Titian.  Here  the  en- 
graver has  acquired  a  mdely  difierent  style,  and  greater 
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power ;  above  is  a  group  of  angels,  on  each  side  three] 
each  group  carrying  a  pillar,  as  in  Mich.  Angelo's  Judg- 
ment ;  on  that  on  the  left  is  inscribed  PL VS,  on  the 
other  VLTRA,  representing,  I  suppose,  the  two  dis- 
pensations of  the  Old  and  New  Testament ;  beneath, 
from  a  bright  doud,  breasted  by  a  rainbow,  descends 
the  Holy  Dove ;  before  the  Virgin  is  a  Prte-dieu :  in  a 
grand  hall  lays  a  book  of  devotion,  on  the  leaf  of  which 
is  written  Spes  tnea  in  Dio  est;  before  her  the  work 
basket  and  sheers,  and  Itiiani  Figurarum  ad  Ccescerem 
exempla ;  on  the  left  Jacobus  Caraglius  Fe.  This 
picture  was  painted  for  Charles  V.  Emperor  of  Germany. 
13i  by  18. 

No.  CCXXIV. 
The  Descent  of  the  Holy  Spirit  j  and  the  gift  of 
Tongues.  This  subject  is  divided  into  three  groups  of 
five  persons  in  each,  and  from  each  head  issues  a  waving 
flame;  aloft  the  Holy  Dove  soars  in  light,  and  rays 
issue  from  it  that  fill  up  the  whole  back  ground  of  the 
picture;  the  ground  is  pure  white,  except  where  the 
shadows  fiUl  on  it  from  the  figures.  The  centre  group 
contains  the  Mother  of  Jesus ;  behind  her  the  other  two 
Maries ;  on  one  side  of  her  is  Joseph,  on  the  other 
John.  There  is  great  feebleness  in  the  execution  of 
this  engraving,  yet  great  labour  has  been  bestowed  to 
procure  effect;  it  probably  was  from  a  drawing  by 
Raffad ;  but  the  expression  of  the  open  hands,  and  the 
weak  repetition  of  the  same  character  of  heads,  is  too 
often  repeated  to  do  him  much  credit.  In  the  British 
Museum  a  fine  impression  exists.  Qy,  the  Altar  piece 
of  St.  Pietro,  in  Vinculo,  in  Rome?  15  by  10|. 


AND  VALUABLB  ITALIAN  PRINTS.  2G9 

No.  CCXXV. 

Adam  and  Eve  expelled  from  Paradise.  The  Che- 
rubin,  with  many  flaming  wings  issuing  from  the  lower 
part  of  the  body,  is  in  the  act  of  driving  them  over  the 
walls  of  the  Garden  of  Eden ;  Eve  descends  foremost, 
and  leads  Adam  by  the  left  hand.  A  large  round  altar 
is  deft  at  its  sides  by  a  violent  fire,  into  which  a  male 
figure  with  long  hair  is  gliding,  holding  a  scroll ;  a  lamb 
also  is  consuming  on  the  altar,  whose  head  only  appears ; 
firom  the  foot  of  the  altar  proceeds  a  tree  (that  of  Life 
perhaps),  bearing  leaves  and  fruit,  round  which  a  ser- 
pent, ¥dth  a  female  head  and  bosom,  is  coiled, — a  sort  of 
Sphinx  ;  in  the  centre,  below,  a  man  holding  a  convex 
mirror,  of  the  old  German  fashion,  a  lump  of  glass ;  on 
the  left,  on  the  earth,  also  is  Adam,  a  well  designed 
figure,  with  a  hoe  laying  beside  him, — he  points  to  the 
altar  in  flames  with  his  index  finger ;  Eve  on  the  other 
nde*  disconsolately  reposes  after  their  fall,  a  distaff  in  her 
hand,  the  fatal  fruit  before  her. 

This  print  is  spoken  of  by  Malvasia,  t.  I.  p.  76,  and 
by  him  mistaken  for  a  work  by  Juho  Bonasoni ;  the 
design  attributed  to  Aniico  Aspertini,  an  eccentric  scho- 
lar  of  the  school  of  Francia ;  he  was  a  Bolognese,  and 
was  buried  there  in  1552.  Vasari,  in  his  Life  of  Bag" 
naeavalloy  relates  many  stories  of  his  versatility :  bis 
compositions  were,  he  says,  always  strange  f — ^this  pro- 
bably  he  meant  for  the  Fall  of  Man,  and  the  New  Co- 
venant. The  print  is  a  careless  etching,  and,  like  the 
modems,  I  suppose  they  worked  for  all  prices ;  but  I 
have  no  doubt  of  this  being  by  CaragUus,  bad  as  it  is, 
in  his  early  times.  It  is  not  by  Reverdinus,  as  some 
have  thought. 
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No.  CCXXVI. 

The  Ascension  from  the  Tomb  is  in  the  same  loose 
style  of  engraving,  and  must  also  have  been  by  Carag" 
UuSf  about  the  same  period.  There  are  ox  soldiers, 
guarding,  one  of  whom  is  covered  with  a  round  buckler, 
much  too  large  for  a  just  proportion ;  he  is  starting  for- 
wards, seen  only  in  part  from  the  right  hand  comer  of 
the  print ;  on  the  centre  is  the  mark  M  •  L,  probably  a 
publisher's  mark.  The  idea  is  very  fine.  8  in.  by  5|. 
This  is  from  F.  Parmigiano,  and  has  been  copied  by 
Aug.  Quesnel. 

Note. — The  greatly  disproportionate  magnitude  of  the 
shield  and  head  in  the  right  hand  comer  of  this  print, 
seems  to  illustrate  what  Vasari  relates,  of  his  having, 
when  young,  painted  the  image  on  a  barber's  mirror 
(then  a  convex  lump  of  metal),  on  a  block,  of  an  em- 
bossed figure,  wherein  his  own  hand,  highly  magnified, 
appeared  with  all  the  exaggerated  figures  on  the  mirror ; 
and  one  would  think  this  first  essay  in  optical  perspec- 
tive had  made  an  indelible  impression  on  Parmigiano's 
mind,  for  we  often  see,  in  all  his  works,  figures  much 
too  large  on  the  foregrounds,  as  well  as  too  small  in  the 
distance.  Probably  this  celebrated  jjpecti&mjMC^tfre  may 
still  be  at  Venice, — still  among  its  miserable  ruins, — ^to 
which  city  Vasari  traces  it  to  the  possession  of  the  sa- 
tirist Pet  Aretine,  who  recdved  it  as  a  present  from 
Pope  Clement 

No.  CCXXVII. 

Adoration  of  the  Shepherds — from  a  deagn  that  is 
probably  by  Parmigiano,  consisting  of  eleven  figures, 
where  an  aged  shepherd  offers  a  sheep  erected  on  its 
hindl^;  a  youth  bows  reverently,  touching  his  bonnet 
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with  natural  grace ;  another  rests  on  a  staff  behind 
him,  leaning  forward  to  get  a  view  of  the  sacred  child ; 
behind  are  two  old  men,  one  of  whom  has  a  staff;  at  a 
distance  to  the  right  is  Joseph,  with  a  nimbus,  holding 
the  ass's  furniture ;  near  the  stable,  a  ruined  building 
with  arches  and  pillars  (probably  from  some  study  at 
Rome);  a  Corinthian  pillar  and  plinth  on  the  right 
hand ;  the  sky  is  entirely  composed  of  rays  of  light 
from  a  star,  that  unite  w^th  the  earth ;  on  the  plinth  is 
the  remarkable  Monogram  (4,  P.  III.)  of  Y.  A  1 526, 
which  Bartsch  assures  us  is  Jacobu9  Veronensiy  and  the 
same  as  I  •  A  on  the  Fortitude  sitting  on  a  rock.  In 
the  British  Museum  there  is  a  truly  fine  head  of  P. 
Aretine,  in  a  circle,  with  his  name  inscribed  in  capitals 
round  it,  and  this  mark,  A  over  the  Y ;  and  this  is  an 
additional  reason  to  conjecture  it  by  Caraglius,  as  they 
were  indmate  iriends.  We  may  also,  I  think,  ascribe 
the  mark  commonly  called  Kartarius  to  this  engraver 
(see  Mon.  5,  P.  IIIO9  ^bo  surely  had  so  much  of  his 
taste  in  engraving  that  we  shall  not  I  trust  be  blamed 
for  attributing  that  plate  from  Fran.  Saltiati,  with  this 
monogram,  and  1563  over  it,  of  the  deliverance  of  St. 
Catherine  fxx>m  the  executioners,  by  the  thunder  break- 
ing the  jigged  wheel  that  was  intended  to  destroy  her ; 
and  as  the  date  of  his  other  engraving  of  this  subject, 
No.  12  of  Bartscfa's  Catalogue,  was  inscribed  Marius 
Kartarus .  inci  •  1567,  it  would  not  be  improbable  that 
AV  with  a  K  in  the  centre^  might  have  stood  for  Cb- 
raliu9  VeronensiSf  rather  tlian  for  the  imaginary  Kar^ 
tariuSi  which  could  never  be  described  by  a  Grothic  K  .V 
and  K ;  bu  t  of  this  I  shall  speak  more  in  its  place.  9| 
by  Bl.    Some  one  attributes  this  print  to  Adrian  de' 
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Yvertj  who  was  a  follower  of  Parmi^aDo's  style ;  yet 
nothing  can  be  more  certain  than  that  we  have  Carag-- 
tins  here^  attempting  to  imitate  a  highly  washed  drawing 
by  Parmigiano. 

No.  CCXXVIII. 

TT^e  Martyrdom  of  Two  Saints^  by  decollation,  at 
the  same  time,  one  of  which  probably  was  intended  for 
St.  Peter,  the  other  St.  Paul, — ^the  design  of  which  is 
either  Andrea  MddoUa's  or  Parmigiano^s, —  perhaps 
the  former,  to  judge  from  the  accompaniments,  being 
quite  in  his  manner, — ^grace  carried  to  the  borders  df 
extravagance,  and  expression  caricata  ;  nevertheless,  the 
whole  is  a  grand  composition  in  all  its  parts,  and  worthy 
of  the  great  school.  The  two  Saints  are  in  the  centre, 
and  kneeling ;  one  held  by  the  beard  by  the  executioner 
with  his  left  hand,  the  straight  sword  in  his  right ;  the 
other  executioner  is  going  to  make  the  blow,  with  both 
hands  graspng  a  sabre.  The  scene  seems  intended  for 
Rome,  at  the  Capitol,  by  the  Jupiter  and  Eagle  placed 
above  the  Praefect, — ^unless  it  was  intended  for  Nero,  at 
the  latter  end  of  whose  tyranny,  it  has  been  said,  the 
two  heads  of  our  church  suffered  martyrdcxn. — He  is 
crowned  with  laurel,  and  points  to  the  Saints,  while  an 
elegant  female  ascends  the  tribunal,  as  to  expostulate 
with  him  ;  in  front  are  the  lictors  bearing  the  &sces,  and 
on  the  other  side  a  group  of  warriors;  in  the  back 
ground  is  the  entrance  to  a  temple,  with  ax  long  steps, 
on  one  of  which  a  man  sleeps,  indifferent  to  the  passing 
tragedy ;  an  altar  also,  with  a  fawn  and  statue ;  under. 
Jacobus  Parmensis  fedtj  and  the  YA. 

This  noble  composition  has  also  been  given  on  thre& 
blocks  by  Ant.  di  Trento, — ^probably  from  a  drawing 
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tmce  in  the  possession  of  Mr.  Cosway,  which  has,  I  be- 
lieve,  the  Angd  descending,  and  differs  in  other  things 
from  this,  which  I  take  to  be  ScAiavane's  alteration,  who 
frequently  copied  and  changed  the  dispo^tion  of  Par- 
migiano^s  designs,  as  we  shall  see  when  we  come  to  that 
elegant  master.    Size,  17i  by  10|. 

No.  CCXXIX. 

The  Martyrdom  qf  St  Catherine — ^where  an  angel 
appears  above,  with  a  cross,  pasedng  through  the  dome 
of  a  roimd  temple,  to  the  left  of  which  in  a  gallery 
stands  the  Tyrant,  ordering  her  execution.  The  wheel 
is  broken  in  many  peces,  the  guards  overturned  in  all 
directions,  and  the  Saint  deUvered,  in  the  act  of  prayer, 
standing  on  two  steps.  In  the  for^^round,  in  the  style 
peculiar  to  Parmigiano,  whose  design  probably  it  was, 
are  the  upper  part  of  the  figures  of  two  men,  one  of 
whom  stretches  his  hand  towards  the  guard.  In  all 
<^»    thirteen  figures. 

This  probably  was  an  early  performance  of  this  mas- 
ter, but  the  hair  in  front  seems  decisive  of  his  graved' 
Fra»  Sahiaii  is  inscribed  as  the  inventor,  and  on  the 
left  is  the  mark  (Mon.  5,  PI.  HI.))  ai^d  1553,  which 
may  be  his  true  monogram,  for  KaraUus  Veroneneis ; 
his  Virgin  and  Child  is  dated  1573.     13^  by  8i 

Huber  calls  it  the  mark  of  Marius  Cairtarwe;  and 
Rodolphus  Fufflli  calls  him  Cartarius,  and  says  he  en- 
graved, in  1 578,  the  twenty-four  first  Emperors  of  Rome. 
Strutt  calls  him  Kartarus,  a  German ;  but  there  is  no 
doubt  of  this  print  being  by  CaragUus. 

No.  CCXXX. 

The  FaU  of  Photon. — ^An  early  essay  of  the  master. 
Jupiter  above,  with  his  thunderbolt,  in  the  act  of  darting 

N  n 
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it  downwards,  his  Eagle  at  bis  feet ;  they  appear  m  a 
bright  opening  of  dark  douds^  and  Jupiter  is  fore* 
shortened  in  the  manner  of  Primatiocio.  The  four  horses 
« are-plunging  four  different  ways;  Phston  occupies  the 
front,  falling  headlong,  struck  dead,  his  eyes  closed; 
heavy  curling  clouds  in  all  directions,  in  a  style  of  etch- 
ing which,  as  well  as  the  locks  of  Phaeton,  dosely  re- 
semble CaragUus*8  disposition  of  lines,  at  a  period  when 
he  would  scarcely  put  his  name  to  his  performances.  In 
parts  it  is  ill  drawn,  and  worse  etched ;  but  it  is  easy  to 
see  through  all  its  defects  a  noble  invention,  and  finely 
contrived  masses  of  light.  As  a  picture  on  some  deling, 
the  effect  must  have  been  astonishingly  full  of  splendor 
and  sublimity— the  beau  ideal  in  perfection.  No  part 
of  the  drapery  covers  Phsston  except  where  it  is  buckled 
at  the  shoulder :  it  forms  a  varied  ground  to  the  falling 
figure,  that  seems  precipitated  from  its  own  gravity  with 
violence :  it  is  the  viaonary  resemblance  of  a  fine  thing, 
perhaps  now  no  longer  in  existence.     15  by  1 1. 

No.  CCXXXI. 
7^  Battle  of  the  Buckler y — so  called  on  account  of 
a  shidd  ornamented  with  a  mask,  and  a  spear  laying  in 
the  centre,  on  the  for^px)und. — In  it  some  Roman  ca-. 
valry  are  rushing  through  a  defile,  and  overturning  and 
slaying  some  armed  fugitives,  who  supplicate  in  vain  for 
quarter ;  a  standard-bearer  to  the  left,  a  tnunpeter  to 
the  right,  many  fine  horses.  Near  the  shidd  is  inscribed 

X  .  lACOBVS  .  VER  •  F.  ^  ^°^  impression  of  this 
plate,  which  is  exceedingly  rare,  will  be  found  at  the 
British  Museum,  and  shews  it  to  be  one  of  Caragtius's^ 
be^t  works.    The  deagn  is  attributed  to  Raffad. 
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No.  CCXXXII. 

The  Rape  of  the  Sabineg, — one  of  the  best  of  Rosso's 
tximpositionsy  as  is  evident,  although  the  print  is  a  mere 
sketchy  and  little  more  than  commenced. 

Bartsch  speaks  of  a  rare  proof  that  he  had  carefully 
examined,  belonging  to  the  cabinet  of  the  Duke  Albert 
of  Saxe-Teschin^  wher^n  only  the  left  hand  comer  of 
this  print  had  been  finished,  particularly  the  female  sta^ 
tue  without  an  arm ;  two  men,  one  with  a  halberd,  the 
other  leaning  on  a  plinth,  &c. ;  but  I  rather  suspect  this 
proof  to  be  of  one  began  to  be  finished  by  another  hand, 
having  seen  such  a  print,*  where  that  part  is  nearly  in  a 
finished  state,  while  the  rest  is  a  mere  abozxo;  and  this 
I  say  because  I  have  before  me  this  impresaon,  wherein 
that  statue,  and  the  men  he  speaks  of,  are  not  more 
finished  than  the  rest  of  the  plate,  the  whole  appearing  to 
be  the  work  of  oi)^  hand, — a  great  curiosity  in  this  state, 
as  it  shews  that  this  master  worked  soitietimes  entirely 
with  the  graver,  slightly  scratching  in,  as  it  were,  the 
shadows,  and  working  over  the  whole,  as  he  advanced, 
with  a  finishing  broad  stroke,  and  correcting  his  outline 
as  he  finished. 

Vasari  states  that  CaragUus  began  this  plate,  after 
Rosso,  and  that  it  was  from  a  very  fine  design,  but  that 
the  last  sack  of  Rome  prevented  his  finishing  it ;  and 
that,  falling  afterwards  into  the  hands  of  print  merchants, 
it  was  spoiled  by  being  finished  by  ignorant  artists,  who 
worked  solely  for  money.  This,  therefore,  before  me,  is 
in  all  likelihood  an  impression  from  its  first  state  by  Ca- 
ragUus ;  and  it  is  interesting  to  see  how  carefully  he  has 
avoided  infringing  on  the  outlines  of  the  figures,  in 
putting  in  the  shadows  of  the  buildings,  by  probably 
his  assistant  pupils.  There  are  nearly  fifty  figures,  chiefly 
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nudities, — the  whole  in  action,  magnificently  grouped, 
and  full  of  nohle  character,  as  well  as  just  proportion, 
which,  had  it  been  completed,  would  have  been  an  in* 
valuable  accession  to  the  ideal  artist's  portfolio ;  the  sha- 
dows on  the  foreground  shew  it  to  be  his  by  the  manner 
of  the  cross  lines.    20  in.  by  14. 

No.  ccxxxm. 

Olympus — from  Raffael. — ^Venus  is  accusing  Cupid 

of  the  love  of  Psyche,  to  a  youthful  Jupiter  and  Juno  ; 

all  the  Sjrnod  assembled  in  the  clouds :  Mercury  offers 

Psyche  a  cup,  who  is  embraced  by  Love ;  two  mortals 

and  a  Sphynx  beneath  them.  I  write  from  an  impression 

in  the  Royal  Academy,  before  any  letters  were  on  the 

plate,  or  any  retouching  by  Michael  Lucchese,  which 

must  have  ruined  this  noble  work, — and  agree  with 

Bartsch,  that,  whatever  Viisari  may  say  of  Augustino 

at  Marco  Dente  di  Ravenna  having  executed  this  sub- 

ject,  this  undoubtedly  is  by  the  graver  of  Caraglius. 

Barry's  Pandora  was  founded  on  this  composition ;  his 

noble  way  of  thinking  resided  always  with  the  great  or 

the  graceful,  and  although  his  hand  could  not  always 

execute  his  high  ideas,  the  shadowings  of  his  imagina* 

tion  was  always  projected  from  the  sublime  thoughts  in 

his  mind. 

No.  CCXXXIV. 

Fortitude. — ^A  female  draped,  and  seated  on  a  rock  in 
the  midst  of  a  rolling  surge.  Two  little  Zephyrs'*  heads 
are  brewing  up  a  storm  ;  a  dolphin's  head  appears  on 
the  foreground ;  the  sky  a  dark  mass  forked  with  light- 
nings ;  on  the  rock  •  I .  A  ;  round  the  print  in  Roman 
letters  is  engraved — 

Fortuna  immeritos  auget  Honoribus 
Fortuna  innocuos  Cladibus  afficit. 
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A  carefully  finished  print.  The  expression  of  Hope,  or 
Fortitude,  is  excellent,  in  the  action  of  embracing  with 
both  arms  the  left  knee,  linked  by  the  fingers ;  the  sea, 
a  good  expression  of  action  by  flowing  lines.  The  I.  A. 
might  be  for  Jaeobu9 ;  it  is  certainly  by  GxragUus. 
Mr.  Jennings,  the  great  collector  of  fine  things,  has 
written  an  essay  on  this  print ;  the  design  is  like  Juho 
Romano.    5i  by  5|. 

No.  CCXXXV. 

Mars  and  Venus  atting  on  a  magnificent  couch,  the 
arm  composed  of  a  dolphin ;  there  is  a  canopy,  and 
carved  footstool,  on  which  thdr  legs  repose ;  doves  un. 
der  the  couch,  and  a  Maltese  dog  barking  at  a  cat. 
From  an  apartment  on  the  left  comes  a  light  in  rays,  in 
which  is  seen  sitting,  as  I  conceive,  Alectryonj  hisfc^ 
vauriiei  whom  Mars  has  changed  into  a  Cock  for  sleeps 
ing  at  his  post^  during  his  visits  ta  Venus;  a  sword 
lays  by  him,  and  his  crest  is  changed  into  a  comb ;  the 
body  covered  by  feathers,  and  the  feet  already  converted 
into  daws ;  Cupid  also  is  extracting  milk  from  the  bo- 
som of  Venus,  who  embraces  both  her  son  and  the  war- 
like deitf  compleatly  aimed.  The  design  decidedly  of 
Jn,  Bap.  Ghisi,  o£  MaxktuA ;  the  engraving  as  decidedly 
by  CaragUus.    II  by  7i« 

No.  CCXXXVI. 

A  Combat  among  Bocks,  where  only  four  horses  are 
introduced  into  the  fore-ground,  one  of  which,  on  ftill 
gallop,  is  without  a  rider,  but  accompanied  in  his  flight 
by  a  warrior  whose  helmet  carries  five  long  plumes, 
blown  behind  him  by  the  wind  of  his  motion ;  he  looks 
back,  and  holds  a  bridle.  This  furious  horse  is  kicking 
at  a  foot  soldier  who  is  spearing  him  behind ;  in  firont 
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are  three  footmen  overthrown,  one  of  which  grasps  a 
mace,  a  ball  and  spikes ;  before  also  is  a  long  sword  and 
sheath,  with  a  swanks  head  for  the  handle ;  to  the  left  two 
horsemen  contending,  and  behind  is  a  foot  soldier  hurl- 
ing a  stone ;  a  shield,  with  a  lion's  head  for  impress,  lays 
on  the  foreground. 

I  have  been  more  particular  in  describing  this  battle, 
as  neither  Huber,  Heineken,  or  Bartsch,  have  been 
sufficiently  so ;  and  this  print  is  a  forgery y  which  the 
latter  seems  ignorant  of;  so  complete  is  the  imitation, 
without  any  monogram,  that,  but  for  its  being  the  re- 
verse  of  that  engraved  by  Ravenna,  as  noted  in  the 
XlVth.  vol.  of  Bartsch,  p.  316,  I  should  scarce  have 
examined  it :  the  only  remarkable  difference  is  in  the 
tree  between  the  two  horse  combatants,  which  is  sawed 
off,  as  a  stump,  having  a  hollow  opening,  whereas  in 
that  of  RavenncCg  it  is  quite  plain  and  smooth ;  other 
trifling  differences  will  be  found  on  measurement,  as  in 
the  lances  in  the  back  ground,  &c. ;  but  the  intention 
evidently  was  to  make  a  complete  forgery. 

This  battle,  by  the  sling  and  mace,  the  hurling  stones, 
&c.  I  take  to  have  been  intended  for  that  of  MeteUus, 
in  the  Jugurthine  war,  as  described  by  Sallust,  where 
a  hill  covered  with  olive-trees  saved  the  army  attempting 
to  gain  the  river's  bank.  The  horses^  heads  exactly 
correspond  with  those  of  the  Neptune  that  follows. 
9  by  14i. 

No.  CCXXXVII. 

Neptune  calming  the  Tempest  which  iEolus  has 
raised  to  destroy  JSneas's  fleet,— usually  attributed  by 
all  writers  to  Marc  Antonio  Raimondi's  graver,  and  hj 
Bartsch  ranked  among  his  best ;  yet  I  do  not  hesitate 
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to  say  that  tbere  is  nothing  that  at  all  resembles  Marc 
Antonio^s  style  in  it,  whilst  it  in  many  points  corresponds 
with  the  best  style  of  CaragUus,  particularly  that  of  the 
Fortitude  on  the  Bock,  so  justly  attributed  to  that  master, 
who,  in  his  best  works,  comes  very  near  his  instructor. 

This  print,  so  well  known  by  the  name  of  Quos-ego, 
has  nine  episodes  to  the  story,  in  different  tablets,  sur- 
rounding the  centre,  and  is  a  sort  of  abridgment  of  a 
part  of  the  Mneid  of  Virgil,  supposed  to  have  been  in- 
tended as  a  frontispiece  to  some  projected  edition  never 
executed.  The  first  is  Juno  in  her  car,  introducing 
iGolus ;  to  the  right  is  Venus,  also  in  her  car,  to  whom 
Cupid  appears  on  the  clouds.  In  the  centre  is  Jupiter 
in  the  circle  of  Olympus  (partly  taken  from  a  well  known 
gem),  to  whom  Venus  applies  in  behalf  of  MneaSf  and 
who  dispatches  Mercury  to  instruct  Dido  bow  to  act 
Ben^tb)  to  the  left,  is  JSneas,  when  landed  near  Car- 
thage, haranguing  his  foUowers  from  a  rising  mount 
Under  that,  Venus  as  a  huntress,  predicting  good  for- 
tune to  him,  from  the  white  swans  in  flight  On  the 
opposite  side  Dido,  on  her  throne,  ^ving  audience  to 
the  Trojans.  Below,  she  is  conducting  him  through 
the  palace.  At  the  bottom  of  the  print,  to  the  left, 
.^neas  is  viewing  the  porticos.  To  the  right  she  is  en- 
tertaining the  Bero,  and  receiving  the  false  Ascamus 
introduced  by  Achates j  while  lopua  plays  on  the  lyre 
during  supper. 

This  print,  like  others  of  Caraglius%  when  good 
impressions  can  be  found,  are  valuable, — more  so  than 
even  those  of  Marc  AfUomo,  because  they  seem  to  have 
been  worn  down  without  retouching, — of  course  never 
in  the  dealer^s  hands,  as  most  of  Marc  Antonio's  were, 
so  as  to  be  early  reduced  to  skeletons ;  we  rarely  see 
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his  (Caraglius's)  prints  in  the  hands  of  publishers  until 
quite  destroyed,  which  makes  it  probable  that  he  was 
his  own  publisher, — and  hence  their  scarcity.  Vasari 
attributes  it  to  Marc  Antonio,  and  it  is  possible  there 
may  be  one  by  him  also. 

No.  CCXXXVIII. 

Diogenes  seated  before  his  Laidhom  and  7Wi,  out 
of  which  a  mouse^  is  peeping:  with  his  stick  he  points 
on  the  leaf  of  an  open  book  to  a  pentagonal  diagramj 
seemingly  engaged  in  profound  reflection.  On  his  left 
is  the  definition  of  man  personified  as  a  biped  wiihoui 
fec^hers,  by  a  fowl  picked,  standing  erect.  On  his  left 
is  a  stone  with  the  Monogram  (6,  Plate  III0»  sft^  by 
Bartsch  to  be  the  Anagram  of  PhUOj  and  which  many 
have  supposed  to  be  the  mark  of  some  unknown  en- 
graver ;  but  we  have  no  hedtation  in  saying  that  Carag' 
lius  is  the  engraver  of  this  fine  plaUy  and  from  a  design, 
if  not  a  jncture,  by  Parmi^ano. 

No.  CCXXXIX. 

Ixion  embracing  Juno. — They  are  in  the  cloud ;  her 
transfinrmation  is  preparing  in  the  right  hand  comer 
above ;  below,  ruins,  and  Ixion  kneeling  in  prayer  to 
Jupiter ;  a  Satyr  riding  on  a  tree  across  a  gulph. 

This  print  is  exquisitely  finished,  from  a  fine  drawing 
probably  that  could  only  come  from  the  pencil  of  AK- 
chael  Angelo  Buonarotti,  having  nothing  whatever  of 
the  style  of  Perino  del  Vaga,  to  whom  M.  fiartsch 
attributes  it  inconsiderately ;  U  is  undoubtedly  engraved 

*  The  mouse  alludes  to  a  narrative  in  .Lilian's  Various  His- 
tory,  chap.  26,  where  he  relates  that  Diogenes  being  -in  great 
distress,  was  comforted  at  seeing  a  mouse  contented  with  the 
trumbs  he  let  fiedl  in  feeding. 
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by  CaragUus,  in  his  best  mamer.  I  write  with  a  proof 

before  me*    Under  the  print  are  eight  lines,  as  follows, 

in  Italian:— 

Nubiloso  pensier  arse  Jnnoney 

Che  in  una  Nube  spense  quel  pensiero, 

Che  credendo  goder  la  sua  Giunone, 

Abraccio  I/ombre  del  amato  vero. 

O*  che  felioe  et  lieta  yissione ! 

S'  ander  potea  di  tant'  amor  altero, 

Senza  Spar;ger  quel  seme,  onde  le  forme 

Naquer,  di  si  diverse  et*  strane  forme. 

No-  CCXL. 

Mars  and  Rhea — a  angular  composition,  partly,  pro- 
bably, taken  from  the  antique  basso-relievo  of  the  palace 
Mattei,  in  Rome.  (This  Bartsch  calls  the  Warrior  and 
Sleeping  Woman ;  vol.  XV.  p.  53.) 

Mars  is  surprizing  Bhea,  slee^nng,  among  Sylvan 
ddties,  the  lap  of  nature ;  the  Tyber^  the  Amo^  and 
four  females ;  five  male  figures,  two  of  whom,  perhaps 
Bomulus  and  Remus,  follow ;  Mars  looking  and  pmnt- 
ing  back ;  one  crowned  with  laurel ;  a  Muse,  or  Sybil, 
under  a  tree,  seems  to  oflPer  them  the  globe ;  above  is 
Diana  in  her  car,  passing  through  the  zodiacal  dgns ;  a 
Victory  descends  with  two  laurel  crowns ;  on  a  hill  sits 
Paris,  tending  his  flocks ;  Venus  and  Love  to  the  right, 
a  dty  in  the  distance, — ^perhaps  an  all^ry  of  the  foun- 
dation of  Rome. 

The  oompoation  has  merit  in  parts,  and  is  composed 
in  the  taste  of  the  times  of  Bocchius^s  book  of  Emblems, — 
possibly  by  Parmigiano ;  and,  I  think,  undoubtedly,  I 
may  pronounce  it  a  very  early  essay  of  CaragliwPs 
graver,  of  which  the  shield  and  sword  of  Mars  gave  me 
the  first  indication. 

*  This  alludes  to  the  monsters  below. 

oo 
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No.  CCXLI. 

A  Female  agitatedj  and  running. — She  is  tearing 
her  hair  with  both  hands.  This  fine  expreseion  of  de- 
spair might  have  been  taken  for  some  thought  of  Raffad, 
for  his  DUcendio  del  BwgOy  or  a  Massacre  of  the  Lmo- 
oents.  It  is  all  etching,  and  has  been  falsely  attributed 
to  Marc  Antonio  by  print  dealers,  who  never  think  they 
can  swell  his  works  too  much,  but  to  me  it  seems  a  free 
etching  of  CaragUus*s.    A\  by  2\. 

No.  CCXLIL 

A  Female  nakedy  and  crowned  mlh  Stars; — the 
planet  Venus,  perhaps — from  a  set. 

No.  CCXLIII. 

A  Female  draped^  sitting  an  a  Block  ofStone,  with 
a  boy  above  her, — ^firom  Parmigiano.    No  mark. 

No.  CCXLIV. 

Minerva  holding  a  shield  up  and  forward,  as  in  some 
Athenian  medals ;  two  javeUns  in  her  right  hand,  and 
walking  forward,  almost  in  profile ;  buskins  and  sandals. 
The  design  seems  to  belong  to  Parmigiano,  firom  the 
balancing  of  the  figure :  the  shield  projects  beyond  the 
margin  of  the  plate.  I  place  it  without  reluctance  among 
the  Caraglius's.    8i  by  5i. 

Note. — I  cannot  terminate  my  own  short  Catalogue  of 
this  Master^s  best  works,  without  noticing  how  often  this 
great  engraver,  and  fine  draughtsman,  has  been  robbed 
of  his  just  fame  by  writers  of  little  judgment  in  the  arts, 
in  order  to  augment  those  of  others.  Thus  a  nobly  ex- 
ecuted engraving  by  him,  is  by  Heineken  placed  to  the 
account  of  Augustino  Venetiano,  page  629  of  the  first 
vol.  of  the  Dictionare  des  Artistes,  and  he  calls  it  the 
Chimera^  whereas  it  is  doubtless  an  emblem  of  Envy^  a 
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figure  completely  exhausted  to  extrane  leannessi  seem- 
ingly intended  to  represent  both  the  sexes ;  the  male 
emblem  broken  off  as  if  it  had  been  executed  from  a 
bronze  or  marble  statue  so  mutilated.  The  figure  is 
nakedf  and  riding  on  a  dragon  and  coming  forward 
in  fix>nt,  holding  a  death^s  head.  The  whole  finished 
in  a  correct  style  of  drawing  and  engraving  that  may  be 
put  in  competition  with  the  best  print  we  know  of  by 
any  master.    Under  are  16  lines,  commendng— • 

Per  upri  Bosclii^  &c. 
I  could  never  procure  a  fine  impression  of  it  in  thirty 
years  of  researches ;  but  in  the  British  Museum  there  is 
a  perfect  one. 

There  also  is  the  print  of  Peter  Areiine,  by  Caraglius, 
which  will  be  found  in  the  British  Museum,"— an  ex- 
ceeding rare  productioui  and  perhaps  the  only  portrait 
he  ever  engraved,  yet  without  mark  or  monogram  of  the 
engraver. 

This  in  many  respects  highly  immoral  man,  yet  not 
without  great  talents,  seems  to  have  had  influence  enough 
with  all  the  great  artists  of  his  times,  to  get  himself  nobly 
represented ;  for  although  this  portrait  is  inferior  to  the 
so  celebrated  work  of  Marc  Antonio,  called  fix>m  Titian^ 
it  is  very  fine,  and  from  the  same  great  master.— He  is 
in  profile,  turning  to  the  left,  and  with  a  long  beard, 
and  the  mantle  and  order  of  the  Fleur-de-lis  of  France ; 
beneath  is  inscribed  the  oflen  repeated  motto  to  his 
works — Veritas  odium  parity  and  on  the  oval  border — 
Petrus  Aretinus  flageUmm  Principum.  It  is  a  pure 
impresaon,  and  I  never  saw  it  in  any  pther  collection, 
which  causes  me  to  think  this  notice  will  be  aoceptablq 
to  my  reading  collectors. 
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ANECDOTES 

OF 

JULIO  BONASONI, 

A  BOLOGNESE  ARTIST, 
nasT  PUBUSHBD  iir  1793,  now  with  notes. 

Julio  Bokasoni  is  one  of  the  few  men  of  genius  of  the 
times  he  lived  in,  whose  fate  it  has  been  to  find  no  bio- 
grapher ;  and  this  is  the  more  remarkable,  as  he  was  of 
the  Bolognese  school,  which  has  been  proverbially  stu- 
dioua  to  preserve  the  memory  of  the  meanest  member  it 
has  produced.  But  most  of  all  we  shall  be  siurprized  at 
this  neglect,  when  we  learn  that  his  prints  were  no  less 
esteemed  by  the  amateurs  of  the  period  he  flourished  in, 
than,  they  are  justly,  at  thi^  day,  by  the  few  who  have 
the  good  fortune  to  procure  them,  although  more  than 
two  hundred  and  fifty  years  have  elapsed  ance  they  first 
made  their  appearance. 

Malvasia,  in  his  Felaoia  Pittrice,  printed  at  Bologna 
in  1678,  in  two  volumes,  quarto,  and  the  author  of  the 
Notizie  de'  Autori  Bolognesi,  are  the  only  two  writers 
from  whence  I  could  gather  any  account  of  him  or  his 
works ;  for  what  Giovanni  Gori  Grandellini  says  of  them 
in  his  Notizie  Istoriche  degli  Intagliatori,  printed  at 
Sienna  in  1771)  is  but  little  to  be  depended  on,  as  he 
attributes  prints  to  him  that  are  well  known  to  be  in 
quite  a  different  style  from  our  author^s.  Malvaoa  de- 
scribes only  one  hundred  and  five  (a  few  of  which  are 
doubtful),  besides  those  executed  for  the  Symbols  of 
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Achilles  fiocchiufi,  and  plainly  shews,  by  the  errors  in 
his  lists,  that  he  vas  unacquainted  with  the  number  of 
the  works  in  series*  Gori  Grandellim  copies  his  errors, 
and  adds  nothing  to  our  information. 

Having  already  seen,  in  different  collections  (for  per- 
haps no  GDB  has  as  yet  possessed  them  oompleat),  very 
near  three 'hundred  and  di^ty  prints  engraved  or  etched 
by  this  master ;  a  catalogue  of  which  had  been  made 
for  my  own  information  in  collecting,  it  is  now  published 
for  the  benefit  of  others  who  may  have  the  like  indinai 
tion  to  collect ;  and  my  principal  motive  in  adding  the 
following  anecdotes  and  remarks,  is  to  make  our  artists, 
as  well  as  the  lovers  of  the  fine  arts,  better  acquainted 
with  the  performances  of  a  great  and  original  genius, 
hitherto  but  too  little  spoken  of,  because  but  too  little 
known ;  many  of  whose  inventions  equal  the  compositions 
of  any  of  the  great  masters  of  his  own  tame;,  who  had  the 
talent  to  iinitate  the  characters  of  them  all,  while  he  pre* 
served  a  manner  of  his  own  purely  ideal,  founded  on  the 
principles  of  nature  and  the  antique ;  maintaining,  in 
his  most  careless  etdiings  from  others,  the  style  of  his 
author,  even  when  he  deviated  from  his  outline ;  and 
manifesting,  in  his  chcnce  of  masters  and  subjects,  that 
penetration  which  marks  a  mind  formed  to  judge  of,  and 
feel  the  arts:  a  penetration  which  unhappily  is  not 
always  accompanied  by  powers  to  execute  what  it  con* 
ceives»  but  without  which  no  powers  of  execution  can  be 
usefully  employed. 

In  these  times,  when  he  who  can  cut  the  clearest 
stroke  on  a  copper-plate,  or  dot  out  the  softest  shadow, 
and  not  he  who  makes  the  purest  outline,  is  esteemed 
by  some  the  best  engraver;   when  those  who  write 
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essays  on  prints*  prefer  the  IVench  school  to  the  Italian, 
and  find  fault  with  Marc  Antonio,  it  may  be  deemed 
hazardous  to  pcnnt  out  to  public  notice  engravings,  most 
of  which  have  neither  the  merit  of  dear  strokes,  fine  efiectt 
or  finishing,  to  recommend  them ;  many  of  which  are  ill 
drawn ;  where  the  landscapes  are  almost  always  had, 
and  where  all  are,  in  one  point  or  other,  defective.  But 
since  what  is  here  written  is  only  intended  for  reaf  ariisUf 
or  those  who  study  and  understand  the  art,  there  is  less 
to  be  apprehended  firom  censure,  as  I  am  sure  of  thdf 
thanks,  who  value  compositions  only  in  proportion  as 
they  contain  fine  ideas,  or  are  executed  with  perfect 
knowledge  of  composition.  With  them,  Marc  Antonio 
is  atiU  mmvaUed  as  an  engraver,  as  he  would  be  with  aU 
who  know  any  thing  of  that  art,  could  they  see  his  early 
impresrions ;  and  with  them,  the  best  works  of  Bonasoni 
would  most  likely  be  in  similar  esteem,  on  account  of 
thdr  beauty  and  ori^nality,  were  they  equally  common, 
or  even  known  among  us. 

Malvasia,  vol.  i.  page  63,  in  his  tract  relating  to  the 
works  of  Marc  Antonio  Baimondi,  and  the  other  en- 
gravers of  the  Bolognese  school,  says,  '*  There  are  few 
of  the  works  of  Raphael,  that  Marc  Antonio  and  Julio 
Bonasoni  have  not  published.^  Again,  page  /"l)  ^^  Julio 
Bonasoni,  who  only  followed  the  style  of  his  countrymen, 
executed  so  many  other  plates,  that  here  I  think  it  will  be 

*  As,  hi  these  remarks,  the  author  conceives  himself  bound 
to  oppose  false  principles,  and  vulgar  errors,  he  hopes  any  thing 
he  here  says,  or  may  say,  in  objection  to  the  writings  of  living 
authors,  ^U  be  placed  to  the  real  motive— a  sincere  desire  to 
eheck  the  progress  of  mistaken  notions,  unmixed  with  any  ilt 
win  to  those  he  censures^ 
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right  to  register  them,  sinoe  Greorg^o  (meaning  Georgio 
Vasari,  the  author  of  the  Lives  of  the  Painters),  contents 
himself  with  only  saying,  ^^  Many  of  Julio  Bonasoni,  a 
Bolognese,  have  been  engraved,  with  some  others  of 
Raphael,  of  Julio  Romano,  of  Parmigiano,  and  of  many 
other  masters  fiom  whom  he  could  prociure  designs*^ 
Not  (says  Malvasia)  because  he  was  really  equal  to 
Raimondi,  or  a  Martin  Rota,*  or  an  Augustin  Venetiano, 
and  such  like  able  men ;  to  speak  with  rincerity,  often, 
though  great  in  the  principal  parts,  shewing  his  weak- 
ness in  the  landscapes  and  the  trees,  which  it  is  impos- 
sible to  see  worse  executed ;  but  for  his  knowl^e  of  ail 
the  best  manners ;  also  ^e  best  works  of  the  best  mas- 
ters ;  for  his  universal  ei^dition ;  for  the  vast  invention 
that  we  find  in  all  his  prints ;  on  account  of  which 
principally,  perhaps,  they  were  always  so  much  sought 
after  and  admired ;  as  we  learn  from  the  letter  of  a  great 
man,  no  less  than  Marini,  who  shews  how  much  he  re- 
garded them,  when  writing  to  Giotto,  that  he  should 
make  a  selection  of  several  good  prints  of  figures,  adds, 
<*  Let  me  have  none  of  Albert  Durer,  or  Lucas  D^Olanda, 
or  Aldegraver,  because  I  have  them  already;  but  if 
you  find  some  good  dd  prints  of  Julio  Bonasoni,  of 

*  Malvasia  here  speaks  ^th  reference  to  freedom  of  grsTer, 
in  which  he  betrays  his  want  of  knowledge ;  for  if  that  is  to 
be  the  test  of  artists,  then,  mdeed,  not  only  Martin  Rota,  but 
Nanteuil,  Edelink,  &c.  most  rank  with  Marc  Antonio.  And  to 
be  convinced  how  dangerous  an  error  this  is,  we  need  only  com- 
pare Titian's  "  Flight  into  Egypt,''  by  this  very  Martm  Rota,  with 
that  by  Bonasoni,  to  see  that  the  latter  has  alone  preserved  the 
spirit  of  that  great  punter.  Martin  and  Cort  carried  the  me- 
chanic of  the  art  of  engraving  to  its  utmost  perfection,  but  not 
one  of  their  prints  will  bear  conirondng  with  the  originals  that 
they  profess  to  represent. 
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Marc  Antonioy  or  other  good  masters^  great  or  sobJI^ 
aend  them.^  And  agaui^  '*  The  parcel  of  figures  bj 
Franco  (meaning  ParmigiaBo),  I  am  delighted  with ; 
for  which  reason  I  must  again  intreat  you,  that  what* 
ever  you  can  procure  of  that  Franco,  by  Bonasoni,  not 
to  let  them  go  on  account  of  price^  &c^  Also  to  Count 
Fortunato,  Signor  Vitaii  writes :  <^  Use  a  Httle  diligence 
to  find  some  of  the  good  prints  of  the  able  masters^  such 
as  Marc  Antonio^  Martin  Rota,  Julio  Bonasoni,  &c*^* 

At  page  209  of  the  second  volume  of  Malvasia^s  workf 
speaking  of  the  many  works  of  Prospero  Fcmtana,  in 
Bologna,  he  adds,  *'  In  the  house  of  Achilles  BoochiuSy 
between  compartments  of  stucco^  in  the  arch  of  the  lower 
floor,  are  various  figures  representing  Virtues  and  Du- 
ties ;  from  whence  many  are  engraved  that  occur  in  the 
learned  book  of  his  Simboliche  Questione,  engraved  by 
Julio  BonasonL*^  At  page  232,  we  learn,  that  he  was  a 
disciple  of  Lorenzo  Sabbatini ;  and  at  page  387,  he 
speaks  of  an  Assumption  by  Ludovioo  Carraod,  in  the 
church  of  St,  Francesco,  near  the  altar  of  the  family  of 
the  Bonasoni.* 

At  page  43  of  the  fourth  part,  in  the  life  of  Guido, 
we  have  the  following  anecdote  of  him :  *'  The  fiuniliarity 
of  Alexander  BarUero,  of  Pompeo  Bombasardo,  and 
such  like,  with  Guido,  ended  always  in  begging  some 
sketches,  or  asking  for  some  designs ;  as  well  as  the  in- 
timacy of  one,  whom,  firom  the  regard  I  have  for  him,  I 
will  not  name,  who  often  called  on  him  to  buy,  and  as 

*  Lanzi,  in  his  Storia  nttoriesy  coUects  firom  Oreldi's  mana- 
script,  that  he  was  a  scholar  of  Lorenzo  SabbaHni,  and  that  there 
18  a  picture  in  Bologna^  at  St.  Stephano,  of  a  Purgatory,  of  great 
beauty,  and  executed  by  him«  as  it  is  supposed,  with  the  ud  of 
Lorenzino. 
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often  got  orifpnal  jnctures  as  a  g^  most  unfairly ;  in 
making  him  oomposie  finished  and  laborious  drawings 
under  pretence  that  he  should  execute  the  works  at  a 
price  the  most  extravagant ;  but  in  fact,  to  sell  them  for 
his  own  profit,  as  accidentally  was  discovered  by  means 
of  BaiUuamj  who  bought  some  in  Rome,  and  brought 
them  back'  to  Bologna,  innocently  shewing  them  to 
Guido ;  who  was  so  piqued  and  offended  by  it,  that  for 
some  time  he  remained  angry  with  his  false  fiiend,  after 
having  turned  him  out  of  his  house.** 

Thus  much  we  learn  from  Malvasia ;  nor  have  I  been 
able,  though  I  have  made  diligent  enquiries  among  the 
amateurs  in  Bologna,  where  his  performances  are  in 
high  esteem,  to  gather  any  other  information  concerning 
them ;  notwithstanding  Count  Gini,  and  Signor  Armano, 
a  Venetian  dealer,  who  has  rerided  there  some  time, 
assisted  me  with  great  good  will ;  the  latter  of  whom, 
from  having  spent  some  years  in  collecting,  has  acquired 
a  very  extendve  knowledge  of  all  the  engravings  of  the 
Italian  schools.  Of  the  works  of  Bonasoni  he  possesses 
a  very  large  collection,  in  good  preservation,  the  fruits 
of  a  diligent  search  throu^out  every  city  in  Italy  ;  but 
his  collection,  like  all  that  I  have  hitherto  met  with,  is 
incomplete ;  for  both  the  Emperor^  I  am  informed,  and 
the  King  of  France^s,  I  know,  want  several  of  the  best 
of  his  works ;  and  they  are  supposed  to  be  the  largest 
collections  of  prints  in  Europe ;  nor  do  I  beheve  that 
three  sets  of  good  impressions  could  be  made  out  of  all 
the  collectors^  portfolios  in  the  world.* 

•  This  18  now  iu  1824  I  think  evident,  Bince,  except  Prince 
Dniazzo'Sy  Armano's,  and  mine,  no  other  collections  are  known ; 
and  each  of  these  want  something  that  the  other  has  obtauied ; 
e?en  those  of  Vienaa  and  FVance  are  deficient. 
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The.  author  of  the  Notizie  de' Autori  Bologiie«»  oon- 
firms  what  Malvasia  advances  with  respect  to  the  one 
hundred  and  fifly-one  plates  engraved  for  Achilles  Boc- 
chius^  Symbols ;  the  first  edition  of  which  was  printed 
in  1555,  being  all  executed  by  Bonasoni,  chiefly  from 
his  own  designs ;  and  further  informs  us,  that  Agostino 
Carach^  esteemed  them  so  much  as  to  retouch  the  plates 
for  the  second  edition.  By  examining  this  second  edition, 
and  comparing  it  with  the  firsts  we  shall  have  a  con- 
vincing proof,  how -much  things  slightly  engraved,  by 
an  artist  of  taste,  lose  their  spirit,  when  retouched  even 
by  so  celebrated  an  artist  as  Carach^.  That  some  of  his 
loose  prints  should  be  so  very  rare,  while  this  work  is  by 
no  means  di£Bcult  to  procure,  can  only  be  attributed  to 
the  igncnrance  of  those  collectors,  who'  purchase  by  name, 
and  not  by  style,  and  who  not  finding  either  his  name 
or  mark  on  any  one  print  in  the  volume,  or  any  where 
mentioned  by  the  ungrateful  author,  neglected  to  place 
them  in  their  portfolios. 

That  the  French  collectors  should  have  had  but  little 
esteem  for  compositions,  wherein  we  find  chaste  simphcity 
and  grace  without  afiectation,  will  not  be  found  very 
siurprising,  oonsideriog  how  long  a  false  style  has  beoi 
admired,  among  them,  and  to  what  a  degree  of  depravity 
the  love  of  ornament  has  till  lately  cc^iducted  the  Arts 
in  that  country :  nor  will  it  be  esteemed  a  trifling  evi- 
dence of  th^  truth  of  this  observation,  that  at  M ariette^s 
sale,'in  1775,  in  Paris,  the  supposed  works  of  this  master, 
consisting  of  195  pieces,  were  sold  for  193  livres.  In 
Germany  and  Italy,  some  of  his  single  prints  would  pro- 
duce  more  money,  and,  I  have  no  doubt,  were  they  better 

*  Both  are  now  in  tke  Muaeum  print  room. 
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known  in  England^  they  would  be  in  equal  esdmation 
among  the  real  lovers  of  fine  things. 

Should,  however,  any  thing  here  said,  by  exciting 
curiosity,  have  a  tendency  to  bring  them  more  into  no- 
tice, or  the  catalogue  assist  in  collecting,  my  purpose 
will  be  fully  answered,  which  is  to  bring  our  coimtrymen 
in  general  to  be  better  acquainted  with  the  great  artists 
of  Italy ;  for  if  a  compteat  collection  of  really  fine  im- 
pressions of  the  Italian  masters  should  ever  be  exposed 
to  public  view  in  England,  it  cannot  be  doubted  that  a 
better  style  of  art  would  be  encouraged  than  has  hitherto 
prevailed  among  a  people  famous  for  their  powers  of 
imitation  and  solidity  of  judgment  in  sdecting  the  best 
from  the  models  that  are  set  before  them. 

But,  in  this  case,  the  exhibition  should  conost  of  none 
but  choice  impressions' (such  as  the  Rev.  Mr.  Crache- 
rode^s  exquiate  collection  affords),  for  from  such  alone 
ought  these  early  masters  to  be  judged,  now,  indeed, 
but  rarely  met  with,  as  what  in  general  pass  for  good 
impreadons  among  us,  are  plates  worn  out,  or  twice  re- 
touched, or  copies  so  artfully  executed  that  they  can  only 
be  detected  by  confronting  them  with  the  originals,  of 
many  of  which  there  exist  even  three  or  foiur  varied 
copies. 

Of  this  truth  I  was  never  more  fiiUy  sensible  than 
from  examining  a  proof  on  vellum  of  the  portrait  of 
Aretine,*  by  Marc  Antonio,  at  Rome ;  a  print  that  is 
not  only  the  chef  d^csuvre  of  this  great  artist,  but,  per- 
haps, the  best  portrait  that  any  man  ever  engraved ; 

*  Mr.  Cracherode.  I  know,  was  asked  fifty  guineas  for  a  proof 
of  this  print,  on  ?eUum,  with  the  name  and  inscription,  by  a 
dealer  at  Menna. 
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and  another  by  Julio  Bonasoni,  of  Venus  attired  by  the 
Graces,  which  is  found  in  an  old  v<dume  of  prints  at 
Ambras  Castle,  near  Inspruck ;  in  which  proof,  we  find 
a  stroke  as  clear  as  WooUet's,  and  an  outline  as  correct 
as  Marc  Antonio^s ;  yet  few,  even  of  his  admirers,  have 
ever  suspected,  fiom  the  present  appearance  of  what  are 
called  good  impressions,  that  Bonasoni  was  capable  of 
uniting  this  talent  to  his  other  accomplishments.  Never- 
theless, that  his  ill-executed  or  unfinished  prints  are  not 
left  so,  for  want  of  knowledge  how  to  render  them  better, 
may  be  easily  evinced  from  an  examination  of  his  favou- 
rite performances,  which  we  may  conjecture  those  from 
his  own  dengns  to  be;  and  where,  as  in  the  male  and 
female  figures  repoabg  on  the  earth,  in  that  sweet  com- 
position of  the  Aurora  and  Tithonus,  in  which  Apollo 
passes  above  in  his  car,  conducted  by  the  Hours,*  we 

*  As  this  fine  invention,  to  whieh  are  annexed  both  his  name 
and  mark,  has  not  a  little  contributed  to  Julio's  reputation,  both 
as  a  designer  and  engraver,  it  is  but  justice  to  own,  that  in  Rome 
I  discofered  a  very  similar  composition,  in  a  situation  of  late  years 
but  littie  visited ;  it  is  on  a  painted  Meze  of  the  upper  apartments 
of  the  Littie  Famese.  Erom  hence  we  must  either  conjecture  that 
he  had  a  share  in  the  deiigns  ofthete  upper  n^rtmenU,  or  stole 
his  idea  from  thence,  which  we  ought  not  to  accuse  him  of,  as 
he  is  so  scrupulous  in  mentioning  when  he  imitated  other  mas- 
ters ;  and,  indeed,  if  any  one  is  accused  of  stealing  this  fine  idea, 
it  must  be  Guide,  in  the  Aurora.  That  these  upper  rooms  were 
painted  some  time  after  the  decease  of  Raphael,  we  may  fairly 
conjecture  from  the  inferiority  of  the  execution,  as  well  as  their 
not  being  mentioned  by  Michael  Angeio  Biondo,f  in  his  very 
scarce  tract,  Delia  Nobilissima  Httura^  &c.  a  book  from  whence 

some  local  information  may  be  gained,  in  which  he  reconunends 

' "  '  ■  ^i 

t  He  was  a  physician  in  Venice.—h  sold  for  dOA  at  the  Fsris 
sale* 
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see  grouping  equal  to  the  antique,  the  grace  that  Guido 
afterwards  adopted,  just  proportions,  a  flowing  outline, 
sweet  expresaon,  character,  finely  adapted  strokes  of  the 
graver,  highly  finished  extremities,  and  lastly,  a  poetical 
composition  that  might  have  exdted  envy  in  Julio  Ro- 
mano; and  yet,  in  this  very  print,  there  are  figures 
somewhat  neglected,  and  the  landscape  almost  forgot 
Again,  in  his  Garden  of  Love,  we  find  the  same  beauties, 
and  the  same  defects ;  as  also,  in  the  print  of  Ruggiero, 
in  the  Garden  of  Alcina,  No.  8  of  this  catalogue,  which 
Malvaffla  calls  Roxana  and  Alexander,  where,  on  the 
one  hand,  we  find  errors  and  neglects,  while  the  principal 
figure  is  so  finely  ideal,  that  it  might  well  be  taken,  by 
a  wulpiOT^  as  a  model  to  execute  in  Parian  marble. 
Of  these  inequalities,  the  Symbols  of  AehiUes  Boechius 
will  afford  abundance  of  instances ;  but  all  of  them  tend 
to  confirm  us  in  the  opinion,  that  they  arose  rather  from 
his  approbation  or  dislike  of  his  subject,  than  any  in- 
ability of  execution ;  for  all  the  best  compositions  are 
best  executed ;  and  where  the  subject  was  taken  from 
Raphael,  as  in  Nos.  96  and  125,'f-  they  are  touched  with 
surprismg  delicacy  for  such  small  prints,  while  the  Nos. 
14,  48,  104,  and  105,  are  as  much  sli^ted. 

That  he  understood  all  the  refinements  of  his  art,  this 
work  also  proves,  although  they  must  have  been  amongst 
his  early  pafoimances,  and  may  be  rather  conadered  as 

the  study  of  the  Loggia  to  his  scholars,  though,  in  other  respects, 
by  no  means  worthy  perusal,  as  many  imagine,  on  account  of  its 
extreme  rarity. 

*  I  have  since  traced  it  to  a  statue  in  the  Ludovisi  collection 
at  Rome. 

t  See  the  toI.  of  the  Emblems  in  the  British  Museum,  their 
printed  number. 
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exercises,  than  finiciied  piints;  for  tte  Noft.  98,  104^ 
and  139,*  shew  his  abilities  in  djrawing,  and  adapting 
the  strokes  of  the  graver ;  also  many  others,  as  Nos«44, 
56,  and  1 16,  his  knowledge  of  eibct ;  and  how  Wi^  he 
knew  to  take  off  the  hardness  of  an  outline,  No.  140  is  a 
sufficient  testimony. 

But  what  renders  this  work  not  a  little  interesting  to 
artists  is,  the  number  of  beautiful  acticAis  with  whidi  it 
abounds ;  many  of  them  bearing  the  stamp  of  Julio's 
own  tastely  mind,  and  othefrs  are  known  to  be  fircnn  the 
first  rate  masters ;  nor  is  it  less  to  his  praise,  to  observe 
the  judicious  alteration  that  he  has  made  in  a  defflgn  of 
Raphael,  at  the  1 25th  Symbol,  where  the  figure  of  an 
old  man  unites  the  two  Muses,  and  coitects  that  de* 
tached  appearance,  which  they  have  in  the  print  by  Marc 
Antonio ;  by  drapng  the  Granimede  also,  in  the  manner 
he  has  done  it,  we  see  that  he  oould  meddle  with  Michael 
Ahgdo,  without  degrading  his  ideas.  The  versatility 
of  his  genius  appears  plainly,  not  only  in  these  instances, 
but  in  the  happy  imitiitiods  he  has  made  of  the  styles  of 
many  great  men  of  his  time,  as  Polidore,  Parmigiano, 
Titian,  &c.  as  well  as  by  the  great  diversity  of  manners, 
which  are  found  in  his  prints ;  insomudi,  that  many  of 
them  are  exceedingly  unlike  others :  in  one  point,  how- 
ever, he  is  almost  throughout  uniform ;  for  the  finest 
actions,  and  the  greatest  masters,  seem  ever  to  have 
claimed  his  preference.  On  these  occasions  he  seems 
always  to  prefer  the  character  of  the  design  or  picture 
he  is  copying,  to  a  correct  outline,  never  lowering  the 
former,  whatever  defects  might  be  found  in  the  lifter ; 
and  for  tlus  practice,  (so  common  among  the  ancients, 

*  See  Emblems. 
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as  numj  saroophaguses  shew,  wUch,  though  rudely  ex- 
ecute, still  pneserve  the  grandeur  of  style  of  some  fine 
original)  he  will  readily  be  pardoned  by  all  those,  who 
know  that  the  character  of  the  heads  and  actions,  and  ' 
expression  of  the  countenances,  are  the  soul  of  every 
master's  works*  This  soul  it  seemed  to  be  his  study  to 
acquire ;  and  those  who  desire  a  proof  of  it,  need  only 
Gpmpare  Titian's  ^^FUghi  into  Egyptj'*  where  the  angel 
is  gathering  apples  from  a  tree,  with  that  print  by  Martin 
Rota  from  the  same  picture,  when  Bonasoni^s  will  be 
found  to  be  infinitely  superior.  Nor  is  it  much  known 
(because  early  impressi^His  of  his  Last  Judgment,  afrer 
Michael  Angeb,  are  scarcely  to  be  come  at,  though  the 
infamously  retouched  ones  are  so  common)  that,  in  point 
of  style  and  character,  this  print  of  his  comes,  in  many 
respects,  before  all  the  others,  as  those,  who  have  an  op- 
portunity of  confronting  that  in  the  cabinet  of  the  King 
of  France,  and  have  seen  the  original,  must,  I  think, 
readily  acknowledge.  In  that  astonishing  collection, 
which  is,  with  a  liberality  peculiar  to  that  nation,  thiown 
open  to  the  public  inspection  twice  in  eveiy  week,  there 
are  found  two  volumes,  containing  many  fine  impressions 
of  this  master,  among  which  are  several  attributed  to 
his  hand,  that  are  very  doubtfrd,  as  may  be  reckoned 
three  very  beautiful  little  prints — one,  The  Boy  holding 
a  taper  to  a  woman  who  reads,  from  the  scarce  print  of 
Marc  Antonio ;  another  of  the  same  fflze^  of  a  Woman 
who  sits  on  the  ground,  and  embraces  a  boy  standing 
on  his  feet ;  and  a  third,  of  the  Woman  leaning  on  her 
arm,  in  a  pensive  action,  at  a  window  that  is  open,  over 
whom  an  angel  flies  with  a  cross.    All  the  three  are 

*  No.  64.  of  this  catalc^e. 
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infinitely  beautiful ;  but  it  would  require  more  than  a 
partiality  for  thb  master  to  call  them  hb  deddedly. 

The  thirteen  little  ornaments  to  Petrardi'^s  hymns, 
which  are  likewise  in  these  volumes,  attributed  to  him, 
are  certainly  not  his ;  ndther  can  I  think  his  print  of 
the  Destruction  of  the  Fleet  of  ^neas  has  yet  been 
found,  as  a  good  impresdon  of  that  commonly  called  his, 
which  I  have,  will  decide  at  once;  though,  perhaps 
there  may  be  some  doubt  about  the  Vulcan  pulling  a  net 
over  Mars  and  Venus,  while  Apollo  encourages  him,  with 
the  Egyptian  architecture,  and  a  statue  of  Venus,  which 
seems  to  have  been  taken  from  a  demgn  of  Primaticcio* 

Notwithstanding  the  variety  of  the  styld  of  tins  Pro- 
teus, it  is  not  very  difficult  to  trace  his  hand  throi^h 
them  all,  from  his  early  attempt  in  the  Minerva,  and 
ten  Females,  No.  393  of  this  catalogue,  to  the  quarto 
lengthways.  No.  278,  with  hb  name,  and  the  date  of 
]  546,  at  which  period  he  seems  to  have  attained  a  free- 
dom of  hand,  and  correctness  of  design,  that  give  a 
determined  air  to  his  graver.  But  were  it  not  for  this, 
it  would  be  difficult  to  believe  that  No.  29  of  the  cata- 
logue of  his  sacred  works  was  executed  by  him,  though 
it  bears  his  name ;  and  at  any  rate,  if  these  are  so  de- 
cided, then  several  of  those  free  etchings  without  any 
name,  but  which  hitherto  have  been  ^ven  to  Parmigiano^ 
must  be  placed  to  Bonasoni^s  account,  as  the  manner  is 
nearly  the  same;  of  which  I  will  here  describe  the  four 
following  that  will  be  found  in  the  first  volume  of  the 
works  attributed  to  Parmigiano,  in  the  cabinet  of  the 
King  of  France. 

1.  Plulosophars  teaching  youths;  nine  figures;  erne 
is  striking  a  circle  on  the  ground :  quarto. 


AND  VALUABLE  ITALIAN  PRINTS.  297 

2.  A  print  called  the  Sybil  and  Emperor,  but  which 
seems  to  be  Fortitude  pcnnting  out  the  skies  to  a  man 
who  adores  with  his  hands,  walking,  two  youths  behind, 
and  a  pillar,  angels  above.  This  design  has  been  ex- 
ecuted in  all  styles,  and  coped  repeatedly ;  but  in  this 
I  allude  to,  the  figures  of  the  men  are  on  the  right  hand. 

3.  The  Wise  Men's  Offerings,  seemingly  from  Bap- 
tista  Franco,  the  Venetian ;  of  which  subject  there  is 
another  plate  by  Nicolas  Beatricet,  but  in  this  the  Vir^ 
is  on  the  left  hand  side. 

4*  Joseph  rec^ving  his  Brethren,  rising  on  his  feet, 
in  the  style  of  Raphael.  Joseph  has  a  Garde  round  his 
head,  the  brothers  kneel;  under  is  a  date  of  1540;  a 
very  fine  thing,  small. 

Among  the  masters,  whose  works  have  been  often 
mistaken  for  his,  are  the  etchings  of  J.  B.  Fontana,  of 
Bologna,  Hieronimo  Aquilano,  the  Neapolitan,  who  ex- 
ecuted  a  few  things  after  Pompeo  Aquilano,  in  1542, 
and  Bap.  Moro,  of  Verona,  who,  I  believe,  was  the 
master  of  Paul  Veronese.  As  for  those  marked  with  a 
SB  on  a  die,  by  some*  called  Dado's,  by  some  Sebaldus 
Beham's,  but  whose  true  authorf  has  never  yet  been 
decidedly  ascertained ;  they  axe  all  so  deficient  in  the 
character  which  distinguishes  our  author,  viz.  graoe^ 
fleshiness^ and  grandeur  of  heads;  and  are  so  laboriously 
worked  with  the  graver  at  the  same  time,  that  they  can 
never  be  attributed,  with  any  propriety,  to  him. 

Of  his  drawings,  I  can  say  little,  as  I  never  saw  other 

*  Evelyn  and  Stmtt. 

f  My  reasons  for  coigectariiig  this  master  to  have  been  Marc 
Antonio,  in  bis  early  studies  of  etchings  will  be  seen  at  that 
article. 

aq 


\ 
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than  three,  one  of  which  was  in  the  hands  of  a  dealer  at 
Bologna;  it  was  crossed  for  engraving,  and  so  much 
damaged,  that  but  Uttle  judgment  could  be  formed  of  it. 
His  opinion  was,  that  many  of  Bonasoni^s*  drawings 
have  passed  for  Raphael's,  bdng  coped  correctly  for  the 
purpose  of  etching.  The  other  two  are  in  the  possesaon 
of  Signor  Cavaceppi,  in  Rome ;  one  of  which  was  the 
crudfied  Christ,  from  Titian,  in  pen  and  ink  washed, 
which  Cavaceppi  had  placed  with  his  Michael  Angelo's, 
tlQ  I  convinced  him,  by  the  print,  of  his  mistake.  It 
was  executed  with  great  taste  and  knowledge,  and  shewed 
him  to  have  been  a  very  able  draftsman,  as  does  the 
other,  in  the  same  collection,  and  same  style,  the  subject 
of  which  is  that  rare  print  of  the  Soothsayers,  No.  275 
of  this  catalogue,  of  his  own  invention,  being  of  the  exact 
aize  of  the  print,  and  only  differing  in  one  head  having 
been  omitted  in  the  engraving.  But,  indeed,  how  shall 
we  expect  to  find  drawings  of  engravers,  when  we  reflect 
what  they  suffer  in  the  workshop  in  copying,  and  how 
little  they  in  general  value  them  when  copied  on  copper : 
in  which  operation,  as  they  must  necessarily  lose  much, 
even  in  the  best  hands,  it  is  never  the  interest  of  the 
engraver  to  preserve  that  which  serves  only  to  expose 
his  insufficiency. 

To  be  convinced  of  this  truth,  so  imfortunate  a  one 
for  the  arts,  we  need  only  compare  the  works  of  the  best 
engravers,  fixim  capita)  pictures,  with  the  originals,  and 

*  In  Mr.  Samuel  Rogers's  collection  of  drawings  by  old  mas* 
tere»  I  founds  lately^  a  complete  set  of  the  ceiling  of  the  Sestine 
Chapel,  in  pen  and  wash^  which  I  consider  as  decidedly  l/pBenatonu 
Sir  Joshua  Reynolds  bought  them  as  a  work  of  Vasariy  but  as- 
suredly they  are  immensely  above  him. 
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we  shall  see  that,  even  in  the  hands  of  engravers,  who 
understand  drawings  they  have  lost  much  of  thar  sfnrit. 
Nor  do  I  beUeve  the  works  of  Marc  Antonio  would 
have  been  so  supereminent,  but  fot  the  hand  of  Raffael, 
who,  we  are  told,  and  can  scarcely  doubt,  corrected  his 
outline  on  the  plate ;  and  who,  if  I  am  not  grossly  mis- 
taken,* etched  two  plates  himaelfj  which  are  infinitely 


As  to  engravings  from  the  antique,  we  may  be  said  to 
have  few  or  none,  and  all  is  yet  to  be  b^un  in  that  way 
almost ;  for  althou^  we  do  not  want  for  many  volumes 
under  that  title,  yet  so  little  of  the  spirit  of  the  originals 
is  to  be  found  in  them,  that  if  taken  in  any  other  light 
than  as  descriptive  catalogues,  they  will  wofully  mislead 
those  who  unadvisedly  study  from  them. 

It  may  be  expected,  as  he  is  ranked  by  Malvasia 
among  the  painters,  that  I  should  give  some  account  of 
his  performances  in  that  line ;  but  I  can  only  say,  that 
except  a  small  pece  on  copper,  in  the  hands  of  Signor 
Armano  before  mentioned,  of  a  Nativity,  of  which  there 
is  a  scarce  etching,  No.  29  of  the  catalogue,  of  the  same 
aze^  after  all  my  researches  I  have  not  been  able  to 
make  any  discoveries ;  and  if  that  was  really  his,  which 
seons  very  probable,  then  he  was  an  excellent  painter. 
As  to  the  walls  of  the  house  of  Boochius,  of  Bologna, 
they  are  now  all  white-washed  over,  so  that  no  disco- 
veries can  be  made  there. 

To  ascertain  the  precise  time,  during  which  our  artist 
lived,  seems  no  very  diflScult  task,  fixim  the  dates  of  his 


•  See  my  reasons  in  the  article  Ptumigiano,  he.  in  the  Cata- 
logue of  the  Royal  Academy  prints. 
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works,  as  well  as  from  the  anecdotes  of  his  acquainlanoe 
with  Guido ;  for  as  the  first  edition  of  the  Emblems  of 
Bocchius  was  published  in  1555,  we  see  that,  befoie  that 
period,  he  had  executed  150  plates ;  but  we  find  many 
of  his  capital  works,  such  as  The  Trojan  Horse,  the  large 
Battle  after  Raphael,  the  Triumph  of  Love,  the  Rape 
of  Europa,  &c.  with  the  dates  of  1544,  1546,  1547 :  as 
these,  therefore,  are  his  best  plates,  and  he  had  executed 
so  many  before,  we  may  be  allowed  to  suppose  him  in 
the  vigour  of  his  age,  or  about  thirty,  and  on  these 
grounds  he  should  have  been  bom  about  15 14.  In  the 
second  edition  of  the  Sjonbols,  in  1574,*  we  find  the 
plates  retouched  by  Annibal  Carrache,  which  would  lead 
one  to  imagine  him  to  have  been  at  that  time  deceased. 
The  prints,  after  Titian,  of  the  Resurrection  and  In- 
terment of  Christ,  are  dated  1561  and  1563,  as  is  the 
print  of  the  Cupid  bound  In  the  Elysian  Fields ;  were 
these  his  last  works,  they  would  ascertain  49  years  of 
his  life ;  but  the  anecdote,  relative  to  the  discovery  he 
made  to  Guido,  of  the  drawings  of  his,  which  were  sold, 
in  Rome,  by  his  friends,  shews  that  he  lived  during  the 
time  that  Guido's  works  were  in  estimation,  which  mi^t 
probably  be  about  1605  ;  and  a  large  print,  very  much 
in  Bonasoni's  style,  published,  in  Rome,  by  Luca  Ber* 
tellis,  dated  1594,  makes  for  the  conjecture;  so  that  if 
bom  in  1514,  and  Uving  in  1605,  he  existed  near  91 
years,  a  circumstance  not  at  all  improbable,  when  the 
number  of  his  works  are  considered,  aQ  of  which  shew 
evidently  that  they  were  by  his  own  hands. 

*  In  1565  he  copied  the  Skating  Scene  from  Bmghell, 
my  Postscript. 
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And  now  it  only  remains  for  me  to  apologize  for  what 
some  people  may  justly  call  the  dryness  of  this  tract,  in 
which  I  am  continually  obliged  to  allude  to  things  that 
are  in  few  people^s  possession,*  by  observing,  that  al- 
thbu^  I  am  fully  sennble  that  it  is  of  no  importance  to 
have  more  than  the  best  works  of  any  master,  yet  to 
collect  the  intire  performances  of  an  engraver,  who  was 
a  great  designer  himself,  and  only  worked  from  good 
designs,  is  to  follow  a  path  that  will  never  lead  even  an 
artist  astray^  and  whether  we  oonader  the  school  he 
belongs  to,  the  times  in  which  he  fived,  or  the  country 
he  worked  in,  the  quantity  and  quality  of  his  labours, 
together  with  his  uncommon  merit,  and  the  obscurity  of 
his  memory;  we  shall,  I  think,  scarcely  regret,  after 
near  three  hundred  years  of  probation,  that  a  more  com- 
plete catalogue  of  his  works  than  has  hitherto  been  seen 
any  where,  has  first  made  its  appearance  in  England. 

*  Now  aU  are  at  the  Museum. 
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Catalogue  of  the  Works  of  Julio  Bon  asoni,  eollecied 
by  Mr.  6.  Cumberland,  and  which  are  now  in  the 
British  Museum  Print-room^  in  three  folio  t)obimeSi 
arranged  as  here  numbered. 


Sacred  Keoes  engraved  by  Julio  Bonasonl 


Sacred  Pieces  qf  Julio  Bomasoni's  own  invention. 

From  No.  1  to  No.  28  indusive. 

Th9  Life  and  Passion  of  C9irist,  in  28  plates,  of  5} 
inches  by  4{  each.  On  the  firontispiece  the  bust  of 
Christ;  above  is  written,  PASSIO  .  DNO  .  iTEt . 
lESU.  CHRISTI.  Julio  BonasonU  opus  ;  below,  in 
Bologna,  apresso  Qio  .pierro  Rodo^o  Pederxam. 

Bartscb,*  10  to  37* 
Many  of  these  oompontions  are  really  fine,  in  the  dif- 
ferent tastes  of  hb  favourite  masters,  though  all  of  his 
own  invention.  Fine  impressions  I  never  saw,  and  from 

*  Mr.  Cumberland  has  placed  all  Mr«  Bartach's  Numben  of  PrmtB 
againit  hb  owb  Nnmben,  to  shew  that  twtnty-tvBo  yean  pott,  tu.  in  1793 
(the  date  of  this  Catalogue),  Mr.  Cumberland's  was  more  complete  than 
that  of  Mr.  Bartsch's,  published  in  1813,  with  the  exception  of  No.  8  of  Mr. 
Bartsch's  Catalogue.  Others  have  been  added^^-a  few  by  Kr  C.  Long, 
one  of  the  Trustees  of  the  British  Mnsenm,  whose  love  of  the  Fine  Arts  is 
well  known*  What  Mr.  Bartsch  is  defident  in,  wiU  be  seen  at  the  end  of 
this  Catalogue ;  yet  he  takes  upon  him  to  depreciate  a  Catak>gue  that  must 
BAVX  BXXN  Bii  oviDx,  for  it  was  composed  by  Q.  C.  from  his  own  Prints, 
and  others  that  he  had  actually  seen ;  yet  he  had  the  injustice  to  call  it 
"  une  Compilation  de  peu  dlnter^t,  et  sans  la  moindre  critique." 

BwtMh^vol.  XV. 
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hence  conjecture,  that  they  were  not  first  published  by 
Ped^zani.  Malvasia  supposes  them  to  be  19;  the 
King  of  France  has  2S  ;  they  are  fewer  in  the  Corani 
collection.  I  have  28  all  with  his  name ;  but  Monsieur 
Heineckem  mentions  29,  adding  the  Circumcision,  a 
plate  unknown  before,  if  he  has  not  mistaken. 

29.  A  Nativity  or  Adoration,  of  11  figures,  beside 
the  Infant ;  a  chorus  of  six  angels  above ;  the  light  comes 
from  the  child:  9  inches  by  6.  JuUo .  Banasano ,  invent. 

Bartsch,  39. 

30.  Christ's  Resurrection,  with  eight  soldiers  about 
the  tomb :  11  inches  by  7*  I'  Bonasone  inventor  1561. 

B.  45. 

31.  A  Riposo ;  seven  figures ;  the  Virgin  holds  the 
Infant,  who  kisses  and  embraces  St.  John;  Joseph  sitting 
on  the  ass*s  pannier;  two  angels  behind;  above,  an 
angel  who  flies  with  an  olive-branch  in  his  hand,  and 
with  his  right  scatters  flowers:  8}  inches  by  6. 

/ .  Bonasone  •  inventore.  '  B.  48. 

32.  The  Miraculous  Conception ;  an  oval  of  9  inches 
by  5| ;  a  three-quarter  view  of  the  Virgin,  who  sits 
with  her  back  to  the  spectator,  as  having  been  reading; 
a  dove  descending.    JuKo  Bonason  inventor.      B.  49. 

33.  A  Holy  Family,  of  four  figures.  JuUo  Bonasone 
inventore  1570 ;  in  folio.  12}  by  7i*  A  ckMse  imitation 
ofRafiael.  B.  58. 

Sacred  Pieces  with  JuUo  BonasowCs  name  only  as 

engraver. 

34.  The  Adoration  of  the  Shepherds,  by  night ;  the 
holy  family  and  eight  other  figures ;  also  an  ox,  who 
kn^ls,  and  an  ass ;  in  the  back  ground  an  angel  who 
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appears  to  the  shepherds,  and  two  travellers :  17  inches 
by  lOi ;  on  a  tablet,  /.  Bonason  •  F.  A  small  picture 
of  this  composition  is  at  Wilton.  Bartsch,  38. 

35.  An  upright  folio,  with  a  dicular  top,  The  Virgin, 
Christ,  and  St  John,  who  presents  a  scroll,  on  which'  is 
written,  EccE  AcmTB  •  D  -  Toi  Lis .  also  St.  Elizabeth 
and  St  Joseph ;  above,  five  cherubims :  10  inches  by 
16.    JvUo  Banasane ,/.  B.  65. 

36.  A  Flight  into  Egypt ;  the  Virgin  sits  on  the 
"^  ground  giving  suck  to  the  Infant ;  St  Joseph  in  the 

back  ground  saddling  an  ass  near  a  house ;  on  a  tree,  a 
parrot ;  on  the  forq^und,  a  monkey  starting  at  a  snail, 
a  lizard  also,  and  many  ducks :  small  folio.  Julio  Bo- 
nasoni  .fecU.  B.  67< 

38.  The  Virgin  sitting  in  profile,  in  the  style  of  the 
antique,  with  the  Infant  naked  on  her  knees,  who  is  also 
in  profile,  and  with,  both  hands  sustains  her  breast ;  St 
John  is  standings  and  offers  a  globe,  having  in  the  other 
hand  two  bunches  of  grapes ;  behind  is  St  Joseph : 
quarto.    J .  Banasonus ./,  B.  46. 

39.  St.  Rocoo,  with  his  Dog;  from  the  sketch  of  the 
picture,  in  St  Petroi^,  in  Bologna,  but  differing  by 
Pannigiano :*  9|  inches  by  6|.    I.B.F.  B.  70. 

40.  The  Vir^n  presenting  the  Infimt  to  St.  Margaret, 
St  Jerome,  a  bishop,  and  an  angd :  13}  inches  by  18|. 
Julius  Btmasoms  indiando  pinsii  %  Celacit.  From  a 
picture,  by  Parmigianino,  in  the  Convent  of  St.  Mar- 
garita, in  Bologna.  B.  6U 

*  The  reader  will  observe  that  the  Italians  call  the  celebrated 
Franceico  Mataioli  Parmigiano,  by  this  diminutive ;  and  that  his 
relation,  whom  in  England  we  call  ParmigittHmo,  they  distingiosk 
by  his  surname  MuznuoiL 


AND  VALUABLE  ITALIAN  PRINTS.  305 

41.  A  Holy  Family,  with  an  Angel  who  holds  a  cup. 
St  Joseph  has  a  book  in  his  left  hand,  on  the  leaf  of 
which  is  written,  J*.  Bonaso  •/•  date  below  on  a  stone : 
Ji  inches  by  lOj.  Bartsch,  54. 

Sacred  Pieces  indisputably  engraved  by  Bonasoni^  but 

without  name  or  mark. 

42.  A  fine  composition  of  a  Holy  Family,  near  a 
frieze,  covered  with  figures  allusive  to  the  subject ;  the 
Magdalen  presents  a  dove.  Quarto  upright,  seemingly 
from  Parmigianino.  Not  in  Bartsch. 

43.  Two  Capuchins,  by  6.  Gandellini,  called  St 
John  and  St.  Francis ;  one  of  them  points  to  the  sky : 
about  4  inches  by  5,  and  neatly  engraved. 

Not  in  Bartsch,  and  wanting  at  Museum. 

44.  A  Holy  Family,  of  five  figures,  perhaps  his  own 
invention,  in  tiie  style  of  Raphael,  in  which  the  Virgin 
washes  the  Infant's  left  foot ;  St  Elizabeth  and  an  angel 
assist,  and  a  servant  dries  a  piece  of  linen  at  a  fire  on 
the  left  hand  of  the  [date :  13}  by  15},  with  the  comers 
cut,  being  only  the  half  of  a  larger  plate,  an  impression 
<^  which  I  once  saw  at  Florence.  Mons.  Heinecken 
says  it  is  from  Julio  Romano ;  and  his  description  is 
evidentiy  not  made  from  the  print  B.  5 1 . 

45.  The  Finding  of  Moses;  (perhaps  doubtful^) 

seven  women,  and  the  child  in  acradle ;  a  large  tree,  and 

a  faint  tracing  of  a  dty  in  the  distance.  Of  this  there  are 

many  etchings  by  different  hands ;  but  on  examination 

It  will  be  found  to  be  a  design  from  the  same  group  as 

Raphael's  of  the  same  subject,  in  the  Vatican  Loggia, 

only  seen  ftom  another  point  of  view,  from  whence  we 

learn  that  it  was  originally  modelled.   lOi  inches  by  81* 

Not  in  Bartsh. 
ar 
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46.  Adam  and  Eve,  with  Cain  and  Abd:  Adam 
digs.  From  a  bronze  bas-relief  on  a  wall  in  Bologiia ; 
one  of  his  earliest  performances ;  a  sad  thing:  4Jby6|. 

Bnrtsdi,  3. 

47.  The  whole  Family  of  Joseph  and  Zacharias,  oon- 
^sting  of  four  women,  three  men,  and  three  children ; 
Christ  holds  a  bird ;  one  of  the  females  is  dressed  like 
a  nun ;  and  the  other  two  rest  on  cushions :  14  inches 
by  9J.  '  B.  68. 

Sacred  Pieces^  with  the  names  of  the  inventors  as  weU 

as  engraver, 

48.  The  Birth  of  St.  John ;  thirteen  figures,  six  sta- 
tues in  niches.  Jacobus  Florentines  inventor  JuSo . 
jB.jp.-  I7f  inchesby  IlJ.  B.  76. 

49.  St.  Paul  preaching ;  an  oval  upright.  Pirino  del 
Vago  inventor  Julio  Bonasonef.  1545  :  9i  inches  by 
6|.  B.  72- 

50.  The  Companion,  pursued  by  a  kind  of  dragon. 
Pirino  del  Vago  c  .v  .  Julio  Bonasone  .  JP.  He  is 
shaking  off  the  viper :  9|  by  6}.  B.  71- 

51.  St.  John  and  St.  Peter  ciuing  the  Lame  at  the 
Porta  Aurea :  Pirino  del  Vago  inventor  Julio  B  .F: 
9J  inches  by  6}.  B.  73. 

52.  St.  Mark  writing  his  (xospel,  with  his  lion  crouch- 
ing. Pirino  del  Vago  .  /  Bonasoni  :  9  inches  by  6i 
lengthways.  B.  75. 

53.  The  Interment  of  Christ ;  seven  figures.  Titiano 
inventor .  / Bonasone  1 563  :  1  If  inches  by  7i*    B.  44. 

54.  A  Riposo,  where  an  angel  gathers  fruit,  which  St. 
John  presents.  The  origmal  is  said  to  be  in  Spain. 
Martin  Rota  has  also  engraved  it ;  by  comparing  which 
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print  with  this  of  Bonasoni,  we  may  at  onoe  be  convinced 
how  much  more  desirable  character  and  expresaon  are 
than  mere  fine  engraving,  which  is  all  Mardn  Rota  can 
boast  Titian  inveniar  Julio  B  .  F.  8  figures^  17i 
inches  by  13.  Also  left  with  it  that  of  Martin  Rota  at 
Museum,  for  comparison.  Bartsch,  69. 

55.  A  Crudfied  Christ,  with  three  angels  receiving 
the  blood  in  cups :  Hi  inches  by  7*  Heian  inventare 
I .  Bonasani .  JP.  B.  42. 

tT  The  original  drawing  I  found  in  the  collection  of 
Signor  Cavacepp,  in  Rome,  whidi  he  had  taken  for  a 
Michael  Angelo. 

56.  Christ  praying  on  the  Mount  of  Olives,  his  three 
disciples  sleeping :  11}  inches  by  Jk.  Titian  knventare  • 
Jfdio  Banasone .  F.  B.  40. 

57.  The  Virgin  sitting  on  the  clouds,  with  a  youthful 
Christ,  naked,  resting  on  her  lap ;  St  John  the  Baptist 
kneeling  below,  and  St.  Girolamo  in  penitence,  with  his 
crudfix,  lying  on  his  back.  / .  Bonasams  imitando 
pinsH  ei  celavit ;  latter  impresaons  have  added  F.  P. 
/ .  F— i< .  S .  Segdebat.  The  divine  picture,  of  which 
tibis  g^ves  a  very  good  idea  as  to  character,  was  painting 
by  F.  Pannigianino  during  the  sack  of  Rome,  in  1527^ 
for  the  Buffalini  family,  and  was,  in  the  year  1790,  pur- 
chased by  Mr.  Dumo  of  Rome,  out  of  the  ruins  of  the 
earthquake  at  Cittapdi-Castello,  from  a  descendant  of 
the  same  house.  It  is  certainly  the  best  work  of  that 
master,  and  is  now  in  the  possession  of  the  Marquis  of 
Aberoom:  9i  inches  by  14.  A  fine  proof  before  the 
F.  P.  I  .V. — ^It  is  now  m  the  collection  of  the  British 
Institution,  Pall-MalL  B.  62. 

5&  The  Miracles  of  the  Fountam  and  the  Manna, 
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in  one  piece.  F.  Parmiseanino .  / .  VhUar .  JuUo .  Bo^ 
lognesi  .  JP.  1546 :  10|  inches  by  13}.  A  good  first 
impression  of  this  print,  such  an  one  as  is  possessed  bj 
Signor  Stampini  of  Bologna,  is  nearly  equal  in  effect  to 
a  Rembrandt  Bartsch,  5. 

59.  The  Virgin  sitting,  holding  flowers  in  her  right 
hand  and  the  Infant,  who  plays  with  a  bird ;  a  kneeling 
St.  Jerome  ;  a  saint  in  a  Franciscan  habit,  with  his  hands 
joined ;  a  cross ;  St.  Joseph's  head  behind.  F.  ParmUeO' 
nmo  inverUore .  /.  Bonasone ./.  12  inches  by  7-  The 
original  is  in  the  cloister  of  the  Annunciata  at  Parma. 

B.  57. 

60.  The  Marriage  of  St.  Catiiarine,  whose  right  hand 
is  on  her  wheel ;  on  the  chair  of  the  Virgin  we  read,  /. 
Banaso .  F,  below,  a  bust  of  St.  Joseph  perhaps,  with 
Franc  Farm  .  iv :  8  inches  by  61*  B.  47* 

6 1 .  A  Pieta  near  a  cave ;  the  Mother,  in  a  widow's 
dress,  weeping  over  a  dead  Christ  on  a  bier.  Raphael 
Urbino  inventor .  / .  Banaso  .F:  9}  inches  by  13. 

B.  60. 

62.  The  Cup  found  in  Benjamin^s  sack.  Ba .  Ur  • 
inv  .e  I.  Bonason  F:  9^  inches  by  5.  B.  6. 

63.  St.  Caecilia ;  exactly  oonfomiabie  to  the  famous 

picture  at  Bologna,  which  the  fine  print  by  Marc  An- 

6 
tonio  is  not.  Ra .  in .  JuUo .  F:  10  inches  by  8* — ^Marc 

Antomo^s  is  from  a  different  drawing.  B.  74. 

64.  Christ  having  delivered  the  Keys  to  Peter,  points 
towards  the  gates  of  Rome ;  on  a  wall,  Domine  quo 
vadis. — Ba  .  Urbino  pinsit  in  Vatican  .  / .  Bonasone 
FecU,  on  the  late  impressions :  14}  inches  by  10^.  B.  41« 

65.  The  Descent  from  the  Ark,  which  differs  from 
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that  in  the  Loggia.  JSajf.  Urb  .I.vinto  1544.7. 
Banaso  F.     12  by  1 5.  Bartsch,  4. 

66.  A  Holy  Family ;  in  which  St.  John  presents  a 
scroll ;  ruins ;  the  baths  of  Dioclesian  in  the  distance ; 
an  upright  folio.  Raphaelo  Urbino  inventore  Julio 
Banasone  incidiL     14  by  10.  B.  63. 

67*  A  Riposo,  where  Joseph  holds  the  ass  in  his  right 
hand,  and  presents  St.  John,  who  kneels,  with  his  left ; 
St.  John  has  fruit  in  his  lap,  and  a  cup  and  cross  near 
him.  R .  Urbino  .in.ve.  JuUo  B  .F:  13  inches  by 
9|. — In  the  Doria  Palace,  at  Rome,  is  this  intire  subject 
punted,  with  the  addition  of  two  angels,  and  is  there 
attributed  to  Fra.  Bartolomeo.  B.  59. 

68.  The  celebrated  Pieta,  viz.  The  Madona  sitting 
under  the  cross,  with  both  arms  exalted,  and  the  dead 
Christ  on  her  knees,  supported  on  each  side  by  children. 
Michael  Angelus  Bonarotus  nobHis  Fhrentinus  inventor. 
Julius  Bononiensis  F ,  1546;  on  the  cross  is  written, 
Nonvisiperisaguantosanguecosia:  14;  inches  by  8|. 

B.  64. 

69.  The  other  Pieta,  in  marble,  once  inf  the  choir 
chapel  of  the  Canons  of  St.  Peter^s,  in  Rome,  inscribed 
with  his  name,  as  above,  on  the  band  that  crosses  the 
breast,  after  it  had  been  transported  in  1749  to  the 
chapel  of  the  crudfixion.  10}  inches  by  6|,  date  1547. 
Of  this  celebrated  group  I  have  seen  six  diffa^nt  en- 
gravings, in  all  of  which  the  above-mentioned,  though 
but  indifferent^  conveys  the  best  idea :  the  reason  is, 
that  the  original  group,  by  Midi.  Angelo,  is  placed  so 
high,  and  so  badly  lighted,  that  to  get  a  good  view  of  it 
is  nearly  impossible.  B.  53. 

70.  St.  Andrew  bearing  his  Cross,  with  a  female 
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figure  of  great  expression ;  a  sketx;h  fiom  the  Judgment, 
in  the  Sistine  chapel  of  M.  Angelo.  /•  V.  BonoMO  F — 
A  .S  •Sqdebai  :  14  inches  by  9}. ;  faithfully  copied,  as 
it  can  be  closely  come  at  irom  the  gallery.  Bartsch,  79* 
71*  Two  sitting  figures  from  the  angles  of  the  same 
chapel ;  between  them  is  written,  Jes»e .  David —  So-' 
laman  .  JuUo .  Banasano  imitando  pinsit  et  Celawt : 
S\  inches  by  12.  B.  7^. 

72.  Judith  and  Holofemes,  from  an  angle  of  the  ceiL 
ii^  of  the  same  chapel,  with  six  Italian  Knes  written 
under,  commencing,  Per  satiar  ringiutte^  ^c.  Michael 
angelus  pinsU  in  Vaiicano,  /.  Boruuo  imUando  phuii 
%  Celavit.     18  mches  by  12i.  B.  9. 

72.*  The  Sybilla  Persica,  firom  the  Sistine  chapel : 
an  aged  female  reading  to  two  children ;  near  her  foot, 
on  the  wall,  is  /.  Bonaao,  No  other  catalogue  speaks 
of  this  rare  print, — ^it  is  a  worn  impression,  but  I  believe 
unique :  it  is  placed  at  the  Museum  among  the  latest 
of  my  acquisitioqsy — See  No.  362  of  this  Catalogue. 

73.  The  Creation  of  Eve,  from  the  same  c^ng ;  on 
ashaded  stone,  Michett.  Agelo .  ivitor;  behind,  I  .Bo- 
naio .  Pinsii  et  Celavit:  8}  inches  by  7h  B.  1. 

74.  The  Madona of  Silence;  four  figures.  JMRchtMi 
AngeU  Bonaro  inventor  Juliue  Bonasonius  jP  .  1561 : 
16  inches  by  10^.  B.  66. 

75.  A  Crucified  Christ  attended  by  two  angels,  who 
weep ;  on  the  bottom,  in  one  line,  well  engraved,  Julio 
Bonoione  f ,  Michael  Angelo  Bonarota  Fiorentimu 
inventor.     Iliby6i.  B.  43. 

75.*  A  varied  impression  proof.  G.  C. 

76.  The  Last  Judgment,  of  the  Sistine  chapel;  a 
large  folio :  under  wrote,  Julius  Bonaeonius  Bonon  •  i 
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propria  MichaeUs  Angeli  pieturaj  qtue  est  in  Vaiicano 
nigro  lapittoy  excepitj  in  asq;  incidit;  then  a  branch; 
and  after,  eum  privelegio  Summi  Poniificus :  23  inches 
by  171* — ^Above  is  Alexander  Cardinal  Fameae  11 . 
lAberaUtaie.  Bartsch,  80. 

When  a  first  impresaon  can  be  procured,  it  gives  the 
truest  idea  of  any  print  extant,  of  that  sublime  perform- 
ance; and  being  done  before  the  figures  were  aprorfd^ 
is  doubly  interesting.* 

The  first  retouched  one  has  Roma  ex  Typ.  Ant.  D  • 
Salamanca,  and  is  quite  ruined ;  that  we  get  now,  has 
not  one  line  of  the  original,  and  is  printed  by  C.  Losi, 
at  Rome,  to  this  day,  from  a  pirated  plate,  bdng  some* 
what  smaller  each  way,  as  I  lately  discovered  on  mea- 
suring them. 

Left  also  the  M.  Rota  little  print,  to  compare  with  at 
the  Museum. 

77-  AMadona  sitting,  holding  a  book  on  her  knees; 
between  them,  holding  her  hand,  is  the  child  Christ 
standing  in  a  kind  of  chemise ;  near  them  a  column.  In 
Mr.  Cracherode^s  collection  this  is  called  from  Correg^o. 

Not  in  Bartsch. 

78.  The  Virgin  and  Child ;  the  child  frightened  at  a 
bird  on  her  shoulder ;  a  tree,  on  which  is  one  apple. 

B.  Qy.  80. 

79.  A  Fragment  of  the  celebrated  painting  by  Raffael, 
in  the  Borghesi  palace;  the  Madona  fainting  in  the 
arms  of  some  women :  8|  inches  by  8  J.  B.  50. 

Doubtful  if  his. 

*  On  St.  Bartholomew's  exhibited  skin^  the  head  forms  Mich. 
Angelo'a  own  likeness,  a  thing  I  believe  never  noticed  by  any 
writer,  bat  qnite  characteristic  of  his  satyrica]  wit. 
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79.*  Adam  and  Eve*  sitting  under  the  tree  of  life« 
6i  by  4^.  Bartsch,  2. 

80.  Judith,  with  the  sword  uplifted  in  her  right  hand« 
— This  I  have  since  seen  in  the  hands  of  the  late  Sir 
Joshua  Reynolds ;  it  is  octavo  size,  and  is  copied  from 
that  by  Parmigiano ;  the  nurse  is  behind,  and  the  head 
of  Holofemes  is  in  her  left  hand ;  a  stone  and  shrub  in 
the  left  hand  comer ;  upright.  fi.  7* 

Poetical  and  Historical  Inventions  of  Julio  Bon  asonl 

From  No.  8 1  to  No.  23 1  inclusive. 

One  hundred  and  fifty  designs  for  the  Emblems  of 
Bocchius,  of  Bologna ;  of  which  Malvasia  speaks  as  foL 
lows,  m  his  Felsina  Pittrice  :  B.  179  to  328. 

'*  He  engraved  one  hundred  and  fifty  pieces  for  the 
Symbols  of  our  learned  Bocchius,  with  his  portrait  at 
the  beginning,  which  principally  recommended,  by  their 
much  admired  and  esteemed  engraving,  that  excellent 
work.  They  are  all  of  his  own  invention,  except  those 
which,  to  please  the  author,  he  took  from  prints  already 
published  by  others;  as  from  Albert  Durer,  Parmigiano, 
the  sketches  of  Michael  Angelo,  as  the  two  Rapes  of 
Ganimede,  of  certain  drawings  procured  from  the  afore- 
said Parmigiano,  but  much  more  from  Prospero  Fontana, 
who,  bdng  the  friend  of  that  great  literato^  made  many 
of  the  designs.^ 

*  A  free  etching,  touched  by  the  ^ver  a  little.  This  Adam 
and  Eye  is  probably  that  recorded  by  Malvasia.  On  the  tree, 
giYiais^an  apple^  is  the  E?il  spirit,  as  a  man  ending  in  a  serpent's 
body :  there  is  also  a  lion  and  a  bull.— It  conveys  an  idea  of 
Titian's  warm  colouring,  though  only  a  sketch. 
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The  first  edition  of  this  work,  dated  1555 — is  in  the 
Museum  collection. 

The  second,  with  the  plates  retouched  by  Carache, 
has  for  date  1574.  Mons.  Heinecken  names  axteen  as 
of  his  invention,  but  certainly  from  erroneous  informa* 
tion,  as  we  may  be  convinced  by  referring  to  the  Ship- 
wreck of  iEneas,  engraved  by  Caraglius,  ¥riith  the  his- 
torical border,  where  we  may  see  that  the  ^neas 
Achates^  attributed  by  M.  Heinecken  to  Bonasoni,  is 
taken  firom  the  border  of  that  print ;  and  since,  in  no 
edition,  they  have  ever  been  distinguished,  the  admirers 
of  this  tasteful  inventor  must  content  themselves  with 
guessing  his  originals :  8^  inches  by  near  4^. 

282  to  253.  A  work,  containing  twenty-two  plates  of 
5i  inches  by  4  each,  with  grotesque  borders ;  die  iron- 
tisfnece,  Minerva  and  Mercury ;  the  title,  ^moW  iSidc^^Ttt 
et  Gielosie  di  Giunone;  beneath  on  ^  tablet,  Julio 
Banasane  inventare.  Each  print  has  four  Italian  lines 
under  it,  and  his  name,  and  they  contain  a  great  many 
of  the  adventures  of  Juno ;  though  by  no  means  his 
best  inventions,  they  have  a  great  share  of  merit  in  the 
early  impressions,  and  the  Juno*  suspended  is  a  fine 
thing.  Bartsch,  113  to  134. 

254  to  272.  Another  work,  that  there  is  every  reason 
to  believe  is  compleat  in  19  plates,  of  SJ  inches  by  4i 
each.  The  firontispiece  of  which  represents  a  piece  of 
ardiitecture,  on  which  is  placed  an  oval  tablet,  with  a 

*  See  15th  book  of  the  Iliad,  where  Jupiter  reminds  her  that 
on  a  former  occasion  he  had  fastened  two  anvils  to  her  feet,  and 
suspended  her  by  a  golden  chain  from  her  arms,  when  she  hung 
between  the  clouds  and  heaven. — ^And  near  Troy  they  shewed  two 
lumps  of  iron,  which  the  god,  it  was  reported,  left  there  to  record 
the  act. 

s  s 
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ooroiiety  palin8».aad  thuiidcdMAt  abore*  and  fsstooiiB  of 
fruit  bdow;  on  the  tablet,  in  capitals,  AMOROSJ 
IklLETTJ  DE  GLI  DEL  Bartscfa,  146  to  164. 
.  Among  these  there  are  several  that,  in  {xnnt  of  in^en* 
tkuiy  grouping,  and  outline,  as  well  as  expressum,  would 
dohonoiu*  to  any  master  &r^ia  of  his  own  times ;  but  at 
the  same.time  it  must  be  owned  there  are  a  few  very 
in&rior,  and  some  three  or  four  that,  in  our  refcnned 
age,,  would  be  redconed  highly  indecent,  though  by  no 
means  gross ;  a  civcumstanoe  that  one  would  be  apt  to 
hdieve  he  lived  to  rq)ent  jof,  as  in  the  set  which  I  pos- 
fless,  tb0i^h  the  impressions  are  very  fresh,  I  find  m 
several  that  his  name  has  been  attempted  to  be  polished 
out  of  the  pl^,  thou^  unsiiocessfully.  Elach  has  three 
Italian  lin^  .under,  very  lamdy  oomposed,  and  said  to 
be  his  own*  The  Birth  of  Baodius  is  like  an  antique 
fixr^graise.juid  expression;  and  so. indeed  is  the  Mars 
and  Venus.  They  should  be  scarce^  as  tber^  are  only  a 
very  fewof  them  either,  in  the  Frmch  ooiUeotion  or  the 
Vatican,  or  Cardinal  Corani^s ; .  nather,  it  is  said,  are 
they  complete  in  the  Marqyis  D'Urazw'i^  finie  ooliQction ; 
and  Mona  Hemecken  says  he  never  saw  the  wcn'k  intire. 
My  set  contains  mneteen,  with  the  margins  intire,  aipd 
was  found  bound  up  with., an  old  Italian  prose  authdr. 
I  have  another  that  was  bought  ouJ^  of  the  old  Skudilari 
ooHectiott.  Nine  of  them  have  either  his  name  or  mark 
t\B ;  but  hisibest  manner  is  too.evident  in  tb^n  all  to 
be  mistaken. 

279.  Saturn  gnawing  the  Rock :  he  sits  on  a  cloud, 
and  his  scythe  is  by  him.  On  the  cloud  is  written,  Jn 
pulverem  JUnertms;  beneath,  a  dty,  a  port,  and  a 
.vassd;  and./.J?aMtfOfia  jfNT^ntor^/  10  inches  by  6, 

Bartsch,  169. 
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274.  The  deacth  of  MtfTsyas' treated  inlhe  maimer  of 
an  antiqui^  bas^relkf ;  seventemi  figiu^s ;  many  parts  of 
which  are  correctly  deagned,  but  feebly  engraved,  and 
'h  point  of  grouping,  Md  expreBaion-  of  itihe  passions,  it 
merits  gi^at  esteem.  It  seems  evidently  one  of  bis  eailieflt 
performtoc^,  and  is  roarfc^  /.  B^D.  S  %.  IsN.  or, 
JuUo  B&nasmc  dek  SHi^*  iM^  The  Satyr  is  boond  to 
a  tree  with  his  head  dow«(wftrdsr  d  Bi  indies  by  JO. 

Bartsch,  91. 

275.  A  Cdnference  betwem  eight  women  grouped  on 
one  nde  c€  the  plate;  and  nifie  phikKlophan^  at.mtqfLf 
on  the  other ;  one  of  which  extends  hisavma  towards  a 
staf  that  is  liang :-  five  dl  the  women  haire  each  a  child ; 
on  the  end  of  a  cradle^  I.'Bonaio  i  ittiv$niar^  peiliapa  a 
calculation  of  nativities  ^  9  indi^  by  6.-J^The  original 
drawing  is  in  th^  coUection  of  EKgnor  Cftvacepfni  at 
Rome ;  a  pen  drawing  Washedi  With  a  Ismail  variation 
fibm  the  print ;  in  this  he  seems  to  have  ^Hat^  the 
styfe  of  RaffaeL  B.  175. 

2f6.  An  Allegorical  Piece ;  a  two-wheeled  car  drawn 
by  two  large  swans  through  a  landscape,  tMrnamented 
with  builffings,  each  of  which  is  eknbitte^  by  a  winged 
gemns;  on  the  car  sitl^  lek %ii^ed  youth  wkh a -gkit^ 
and  ft  naked  female^  whose  left  iartt  ti^ts  onim  urn,  and 
who*  right  himd  !»ld8*^«teta;  hi  tJleCar  »  •!«, 
deiberus,  the  eagle^  a  lyre,  ft  thiHsis^  a  triddity  and  a 
helmet ;-  perhftps  it  is  the  Triu Jnph  of 'Cupid  and  Venus. 
JtiUd  Bonaso  teenier:  lOi  inched  by  Ij^.  B.  105. 

277-  Misrs  and  Vehu»  "da  a  bank,  nftkdd  ^  a  youth 
playing  with  Mars'  Annour/;  Oupid  lying  by  Venus, 
kui  Mercury  descending  with  great  seeming/rapidity ;  a 
successful  imitation  of  Titian's  manner.  JuBo  Bonasane 
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intentor.  But  the  Cupid  Is  almost  copied  from  that 
of  Titian,  in  the  Venus  and  Adonis  of  the  Colonna  gal- 
lery at  Rome :  11  inches  by  8i«  Bartsch,  171- 

278.  A  Man  and  Woman  embradng  each  other  on  a 
rock  by  the  sea  shore ;  behind  is  a  man  who  seems  to 
watch  a  vessel,  the  head  of  which  comes  into  the  plate ; 
at  their,  feet,  a  female  sleeps  gracefiiUy,  beneath  whom 
is  written,  Darmo  Dum  Blando  Sentio  Murmuraque; 
on  the  rock,  Julio B(momesi.i,i>€ntor.  1546:  7i  inches 
by  10. — From  the  fountain  near,  and  the  sea,  it  seems 
not  improbable  that  he  meant  to  represent  the  story  of 
Neptune  and  Amymone.  B.  92.* 

279*  A  Landscape,  with  eight  females;  two  loves, 
Mercury,  Pan,  and  part  of  a  satyr ;  also  a  dog  at  the 
feet  of  a  female  who  sleeps,  and  appears  to  be  a  Ceres. 
This  is  commonly  called  Mercury  and  the  Daughters  of 
Aglaurus;  and  has  much  grace  and  elegance  in  some  of 
the  figures.  Julio  Bonasone  inventor:  10}  inches  by 
144 .  B.  102. 

280.  Apollo  passing  through  the  Universe,  drawn  by 
four  horses  of  great  expression,  accompanied  by  eight 
gliding  Hours,  and  Time  on  crutches  following ;  beneath, 
on  the  earth,  two  most  elegant  figures  naked ;  a  wingri 
genius  is  unv^ng  the  head  of  the  female.  From  the 
action  of  both,  we  may  conclude  them  to  be  Aurora  and 
Tithonus,  as  she  betrays  a  modest  confusion,  and  he 
points  to  the  earth,  as  claiming  his  origin  from  thence, 
A  proof  of  this  plate  before  it  was  finished,  with  JuUo 
Bonasone  inventore ;  the  finished  ones  have  his  name 

and  mark  also  below  it,  f\3 :  9)  inches  ^by  134.   B.  99. 
280.*   Another  second  imp. ;  variety  of  sky :  both 

*  Bartich  calli  this  Calypso  and  iEneas. 
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rare ;  and  it  is  remarkable  that  this  idea  will  be  found 
in  the  first  print  of  the  Admiranda  Romana,  a  bas-relief, 
which  Bonasone  knew  how  to  improve. 

281.  The  Elyfflum  of  Lovers ;  probably  from  some 
old  romance  :  in  the  clouds  Apollo  is  descending,  and 
Love  rising,  drawn  in  a  car  by  two  unicorns ;  in  the 
centre  a  lake  or  river,  in  the  waves  of  which  float  Venus 
and  Cupid,  who  beckon  the  lovers  on  the  right  hand  to 
come  over  to  the  left ;  in  all  twenty-eight  figures  finely 
imagined  and  executed.  1545  .Ju:  Bonahso  I.  vintor  — 
Tom .  Barl .  exc.     1 1  inches  by  154*        Bartsch,  106. 

282.  An  equally  fine  invention,  by  Malvasia  called 
Alexander  and  Roxana,  for  what  reason  is  not  very  evi- 
dent, as  it  exactly  answers  to  the  description  of  Rug^ero 
in  the  Gardens  of  Aldna.  Orlando  Furioso,  canto  sesto, 
stanza  Ixxiv.  to  Ixxvi. 

^'  Quivi  a  Ruggiero  un  gran  corsierfu  dcUOy  8fc^ 

A  warrior  in  his  helmet,  a  youth  bringing  a  horse,  ten 
naked  women,  three  loves,  and  a  group  of  lovers  in  an 
arbour  in  the  back  ground :  9  inches  by  18^.  Julio 
Bonasone  in .  venior.  B.  100. 

282*.  Another  proof  varied. 

283.  A  Temple  in  the  Sea,*  which  seems  a  Pharos 
by  the  figure  on  the  top  that  beckons  mariners ;  other 
statues  holding  torches ;  on  the  land^  two  figures  sitting 
under  a  tree ;  a  small  folio  lengthways.  JuUo  Bonasone 
inventor.  B.  176. 

284.  Cupid  .bound  to  a  tree  in  the  Elysian  Fields, 
and  whipped  with  flowers  by  the  souls  of  lovers ;  Venus 

*  This  was  not  in  my  collection^  but  it  wiU  be  found  in  the 
Museum  Cracherode  prints,  unless  removed  to  these. 
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descending;  tweiity-one  figures  in  all,  and  on  a  stone 
are  two  Italian  stanzas,  commencing, 

« 

Fold  fie*  Campi  EUH  un  giomo  Amore^  ^c. 

JuKo  Bonasone  in  ventare  1563 :  9  inches  by  14}.  It 
is  a  beautiful  invention. 

This  seems  designed  for  Anacreon'^s  9th  Ode. 

Bartsch,  101. 

Pieces  not  marked  inventor^  bui  which  tnay  be  attributed 
as  his  own,/rom  the  style  and  character. 

285.  Three  Women  and  diree  Men  in  a  Bath ;  also 
Venus  and  Love,  who  carries  a  vase  of  essence ;  Mercury, 
bearing  pne  of  water,  assists ;  two  other  loves,  or  rather 
genii  of  desire,  for  all  three  are  without  wings,  are 
wounding  them  from  the  air.  This  fine  group  shews 
how  much  he  studied  the  antique,  as  the  Mercury  is 
taken  from  a  bas-relief  in  the  Villa  Medici  at  Rome ; 

*  *         « 

and  the  bath,  from'  a  granite  one  in  the  garden,  which 
was,  in  1790,  removed  to  Florence.  On  one  of  the  steps 
we  sometimes  find  Bonasono  •  / ;  in  the  Barberini  library 
there  is  one  with  a  serpent  in  the  left  comer,  and  no 
Caduceus.  Jo.  Geor^^us  has  also  copied  it  the  reverse 
way.    9  inches  by  14.  B.  177- 

286.  Four  Sea  Nymphs  and  two  Tritons  feasting  oh 
fish  on  a  rock  in  the  sea,  or  island,  for  it  has  a  large 
tree ;  birds  on  the  wing,  and  dolphins  sporting ;  a  per- 
fectly ideal  thing,  and  all  in  motion.  JuUus  Banasonius . 
JP:  10\  inches  by  14. — I  should  not  scruple  to  call  this 
Nereus,  Doris,  and  the  Nerdds.  B.  173. 

287^  Three  Nymphs  and  two  SaQrrs  in  a  cave  fuU  of 
water,  the  heads  elc^gantly  ornamented  with  fldwers  and 
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fruit;  in  the  back  ground  a  small  Sa^tyr  and  Nymph, 
and  a  kind  of  amphitheatre.  Jfdio  Bonaiane .  JP:  7h 
inches  by  1 1.  A  fine  engraving  from  a  tasteful  invention. 

Bartsch,  97- 

288.  A  print  hitherto  unnamed,  but  which  to  me  seems 
clearly,  The  Combat  between  Hercules  and  the  River 
Achelous ; ,  in  the  back  ground,  a  group  of  small  figures 
that  represent  the  birth  of  Achelous  from  the  nymph 
Nais,  according  to  Ilutarch ;  and  the  male  figure  in  the 
water  carrying  a  female,  may  be  either  Oceanus  and. 
Nais,  or  Achdous'  rape  on  his  daughter  Clistoria ;  in 
front  three  cupids  are  seen  sporting  with  dolphins,  one 
of  which  carries  a  tablet,  with  JuUo  Banasone:  17 
inches  by  lOj}.  B.  178. 

289.  The  Judgment  of  Paris ;  a  design  which  ap- 
proaches nearer  to  the  bas-relief  on  the  garden  front  of 
the  Villa  Medici  than  dther  R^hael^s  engraved  by 
Marc  Antonio,  or  that  scarce  one  of  Andrea  Meldossa 
etched  by  himself,  but  which  still  differs  in  many  respects 
Scorn  the  antique,  and  contains  many  beauties ;  Bona- 
Boni's  has  twenty-eight  figures.  J^Uo  Banasone./: 
12  inches  by  18.  B.  112. 

(^  I  cannot  here  help  remarking,  that  the  etchings 
of  Andrea  Meldossa,  commonly  called  Schiavone,  and 
which  he  finished  with  dry  point  on  plates,  that  certainly 
were  not  copper,  generally  using  two  when  the  subject 
was  large,  and  joining  them  in  printing,  have  been 
strangely  confounded  with  the  etchings  of  Parmigiano, 
by  most  dealers  and  collectors,  as  well  as  even  artists, 
owing  perhaps  to  his  having  copied  many  designs  of 
that  master,  to  whom  his  own  inventions  will,  I  believe, 
be  allowed  to  be  equal  by  those  who  have  seen  the  print 
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above  mentiotiedy  and  a  Battle  of  Horse,  twenty-two 
figures,  marked  Andrea  Meldossa  inventor ;  it  is  also 
found  with  a  dolphin  in  place  of  the  name.  Mr.  Crache* 
rode  has  both  these  scarce  prints. 

290.  A  Print  as  yet  illnamed,  Les  Vendanges  de 
Venus,  but  which,  on  many  accounts,  may  be  called 
Vertimmus  in  the  Gardens  of  Pomona:  the  nymph 
sleeps  on  the  foreground,  two  of  her  companions  are 
weaving  garlands,  Vertumnus  is  seen  busied  as  a  gar- 
dener and  a  ploughman;  and  in  another  group  the 
nymph,  with  Vertumnus  in  his  proper  form,  is  crowning 
Cupid,  who  stands  majestically  as  victorious :  13  inches 
by  17.  Ju  .  Bonaso  .  F.  There  is  great  taste  in  the 
composition.  Bartsch,  111. 

291.  Venus  attired  by  the  Graces,  in  an  antique 
chamber,  one  of  whom  kneels,  another  holds  a  square 
mirror,  and  a  third  adjusts  her  locks ;  Venus  has  some 
drapery :  8f  inches  by  6|.  /.  Bonasano  .  F.  Well 
engraved.  B.  167- 

292.  Hector  drawn  before  the  walls  of  Troy,  and  the 
previous  combat ;  under  are  eight  Italian  lines : 

Hor  quipugnar  in  singular  BatagUa 

Col  crudo  efero  AchiUe  Ettore  si  vede^  ^c.  ^c. 

Ten  figures.    /.  Bonasonef:  12  inches  by  7h  B.  82. 

29S.  Minerva  in  the  midst  of  ten  other  female  figures, 
six  of  whom  have  instruments  of  music ;  on  the  right 
hand  comer,  some  unintelligible  letters  (M.  Heinecken 
says  VESOI) ;  a  very  poor  thing,  and  very  likely  his 
first  essay.  Not  in  Bartsch. 

294.  A  venerable  old  man,  said,  by  Malvasia,  to  re- 
semble Achilles  Bocchius,  who  uncovers  a  laige  vase, 
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fifom  whence  have  issued  Wisdom  and  the  Virtues; 
Hope  is  issuing,  and  the  titles  are  wrote  under  each ;  on 
the  vase,  Julio  Bonasonef^  A  copy  of  this  plate  will 
be  found  in  page  94  of  the  Fabulss  Centum  of  Faemo, 
published  at  Rome  1663  :  41  inches  by  6i.  Bartsch  144. 

295.  Ganimede  sitting  on  the  ground,  the -eagle 
hovering  by  him ;  a  tree,  and  small  vessel  in  the  land* 
scape.  No  name,  but  clearly  his :  3  inches  by,  4^  :  an 
etching :  rarisrimo.  Not  in  Bartsch. 

296  to  309*  Fourteen  small  anatomical  figures  marked 

f\S.  B.  329. 

In  M.  Bartsch^s  catalogue  one  is  wanting — the  14th — 
a  Man  holding  a  Tablet.  The  Museum  collection  is 
complete. 

Pieces  that  are^  or  seem^from  Julio  Romano. 

310.  The  St.  George  of  Julio  Romano:  15^  inches 
by  19.  Jviio Bonasone fecit.  JuUo Romano m.ventore 
1574.  B.  77. 

311.  A  Nymph  suckling  a  Horse,  representing  Vir^ 
ginity.    Jtdio  Bofuuone :  13  inches  by  17*       B.  108. 

312.  Saturn  and  his  three  sons,  as  young  boys ;  he 
rests  on  a  scythe,  a  spade  before  him,  an  eagle  on  a  wall, 
a  serpent  surrounds  a  globe;  beneath  which,  Julio 
Romano  inventore .  I .  Bofuuonef:  12  inches  by  8|. 
The  original  is  one  of  the  many  stuocos  of  the  Palace 
Tee,  at  Mantua.  B.  172. 

3 1 3.  Pan  sitting,  Pomona,  Cupid,  and  a  Terminus  ;* 

*  I  take  the  Tenninus  to  be  a  resemblance  of  his  own  por-^ 
trait^— see  that  print ;  and  there  was  i^  notion  at  Bologna^  that 
the  female  was  his  wife^  or  model  ;-^we  find  that  Ukeneas  often 
in  his  works. 

Tt 
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B  tree^  on  which  is  suspended  the  Cymbals  and  Syrinx^ 
Cupid^s  bow,  and  the  arrows :  a  deagn  like  the  antique. 
/» Bonasanio ./:  10^  inches  by  8^.  Bartsdi)  l70. 

From  PoLiooBX. 

314.  Hercules  in  the  gardens  of  the  Hespendes  driv- 
ing Bulls,  those  of  Geryon  perhaps ;  fax  young  females  in 
actions  of  suppficatioti.  JuUo  Bonasene ./:  ]7i  inches 
by  1 1|.    Eight  lines  under  of  verse.  B.  1 10. 

315.  A  wounded  General  retired  6rom  Battle;  a 
physician,  and  thirteen  soldiers :  10^  inches  by  8.  Ju  • 
Boruuo  imUando  pinsit  ^  celavit — A .  S « Sqdebai  or 
Ani.  Salamanca  .S.'  B.  81. 

316.  Two  young  Females,  mounted  on  a  horse,  gal- 
lopng  across  a  river;  in  the  back  ground,  tents  and 
trees ;  on  the  left  side  the  plate,  seven  other  womoi 
loaded  with  children  and  baggage ;  on  the  right,  ax 
women  and  two  children,  with  their  arms  extended,  ooe 
ofwhomats:  l7i  inches  by  11^.  i/ti.£ofia#omi^a»db 
pinsit  ^  cektvUi  This  is  generally  called  Cldia  escaping 
from  the  camp  of  Porsenna,  but  imptoperiy. 

ANT  LAFRERI  Sequani  formiflw  B.  83. 

.  From  Raphakl« 

317*  ABattleofHorse^  which  seems  from  some  other 
design  of  Raphael's  than  that  in  the  VaticffiL  The  Em- 
peror, with  his  hands  joined  on  horseback,  in  prayer ; 
two  angels  descoiding,  with  swords  drawn ;  a  number 
of  men  and  horses.  A  thing  this  of  great  effect  in  a 
good  proof.  I.  BonasoF.  1544:  ISinchesby  18.  B.84. 

318.  The  Rape  of  Europa;  six  figures;  ten  cattle^ 
and  two  dogs  on  the  shore ;  in  the  sea,  Jove  and  Europa 
passing  over,  and  Neptune,  in  hia  car,  drawn  by  four 
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bones.  Baphael  Urbin  inveniar .  JuUo .  B .  F.  ujyxLvt : 
1 1  i  inches  by  17* — ^Parts  of  this  composition,  the  herds- 
men especially,  are  of  exquisite  beauty. 
This  is  a  proof;  the  letters  not  filled  up.  Bartsch^lOS. 

From  BoLOGKESE. 

319.  The  Passage  of  the  Horse  through  the  Gates  of 
Troy;  a  grand  composition  of  many  figures  characte- 
ristically engraved ;  on  a  tablet,  Bol.  inveniare  1545 ; 
and  below,  J^ .  Bonasoms  .F:  25  inches  by  16.  B.  85. 

From  Paemigiano. 

320.  Ciroe  drinking  to  the  Mariners ;  a  circle  of  eight 
inches  wide ;  in  the  vessel,  eight  mariners  and  two  mon- 
sters, two  also  on  the  shore;  evidently  finom  a  design  of 
Parmigiano.  JuUo  Bonasono .  JP.  A  proof  before  the 
F,  Form .  iuv,  B.  86. 

321.  Ciroe  giving  drink  to  the  Mariners ;  an  oval  on 
an  octagon  plate,  7i  inches  by  6 :  no  name,  but  is  also 
of  Parmigiano  Genuine ;  not  in  Bartsch. 

321**    A  variation — oval.     Letters, 

322.  Mercury  receiving  Pipes  of  Reed  firom  Minerva, 
who  holds  a  dart ;  a  shield  at  her  feet.  I  Bomuo.  An 

» 

oval  d\  hatches  by  7-  B.  168. 

323.  Silenus  on  his  Ass,  sustained  by  two  fiiwns,  and 
followed  by  a  young  satyr ;  beneath  him  a  tyger ;  three 
small  figures  in  the  distance,  and  an  ass.  I.Bonahso.F: 
8|  inches  by  6|.    Also  its  companion —  B.  88. 

324.  Sil^us  brought  before  Midas,  firom  Ovid^s  Met. 
six  figures  and  an  ass.  I.BonaAso.F:  8}  inches  by  6i. 

B.  89. 

325.  326.  Four  Termini,  on  two  plates ;  Hercules 
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and  Dejaninu    /.  Bonaso  •  under  one ;  F.  under  the 
other  figure  of  each  pair.  Bartsch,  165, 166. 

327.  The  Revenge  of  Medea  on  the  Daughter  of 
Creon ;  nine  figures,  and  four  children,  in  a  landscape, 
with  ruins ;  evidently  taken  from  a  little  noticed  bas- 
relief*  on  the  lower  part  of  the  Borghese  Villa.  On  the 
endof  afallencolunm, /.J7oim»o.jP:  1 0} inches  by  8i. 

B.98. 
There  are  six  Statues  carrying  Capitals  and  Oma- 
ments  of  Architecture;  in  quarto.  /•  ^oiMtfO . /^.  which 
are  not  in  Bartsch,  or  in  the  Museum. 

Pieces  decidedly  by  Bonasoni,  though  withaui  his 

name. 

328.  A  Mock  Triumph,  of  fourteen  boys  and  satyrs, 
in  which  is  a  car  drawn  by  an  elephant  and  two  lions ; 
a  boy  riding  and  conducting  two  horses  behind.  A 
print  full  of  fine  action;  a  small  folio  lengthways,  15 
inches  by  9.  B.  103. 

329.  A  Triumph  of  Bacchus,  who  sits  on  a  car,  in  a 
grand  attitude,  supported  by  two  satyrs,  while  a  little 
genius  crowns  him  from  behind ;  two  women  and  a  satyr 
boy  attend  the  car,  carrying  baskets :  in  the  back  ground, 
Silenus  and  the  ass  sustained  by  a  satyr ;  an  idea  almost 
antique,  and  seems  from  an  invention  of  Perino  del  Vaga. 

B.  9o: 

330.  The  young  Olympus  in  a  niche,  with  the  syrinx ; 
on  the  band  is  written,  ATHVS.  This  appears  to  have 
been  engraved  by  Bonasone  from  that  exquidte  statue 

*  This  bas-relief  has  been  engraved  in  the  style  of  the  engraver 
of  B  on  a  ^e,  but  rather  better,  and  is  a  rare  print,  called  by  the 
Italian  writers  Androgyne. 


AND  VALUABLE  ITALIAN  PRINTS.  325 

how  going  to  destructionj  in  the  gardens  of  the  Ludovisi 
villa,  at  Rome ;  where  the  hand  of  Marsias*  is  on  the 
shoulder,  as  it  was  left  when  the  rest  of  the  group  was 
lost.  This  little  print,  in  octavo,  is  one  of  the  very  few 
things  engraved  that  have  preserved  the  character  of  the 
antique  marble.f  85  sequins  was  refused  for  this  print  at 
Milan.  Rariss.   Genuine,  but  unknown  to  M.  Bartsch. 

A  whole  length  of  a  Venetian,  with  a  large  purse  at 
his  girdle ;  an  octavo  well  touched.  I  could  not  procure 
it  ever.  Not  in  Bartsch. 

331  to  354.  Four  female  figures  in  niches,  viz.  Leda, 
Diana,  a  female  with  a  patera,  and  one  with  two  dogs,  a 
bow,  and  an  arrow :  6^  inches  by  3)  each.  B.  140-1-2-3. 

335  to  338.  Six  antique  busts,  viz.  GIOVE .  h\B . 
Juno,  Latona,  Bellona,  Pallas,  and  a  Bifrons  of  Hercules 
and  Dejanira ;  8om6  of  them  have  three  Italian  lines 
under.    But  middling  things.  B.  135-6-8-9. 

339.  Pluto  descending  to  the  idfemal  shades,  from 
the  fresco  of  Julio  Romano,  at  Mantua ;  tlie  car  is  drawn 
by  four  hell-horses,  the  furies  and  Cerberus  attend; 
over  the  entrance,  /•  Bo.  A  poor  engraving,  but  the 
idea  of  the  master  better  preserved  than  by  that  of  Santo 
Bartoli.  B.  95. 

*  A  much  restored  antique  of  tlus  subject  is  now  in  the  ViUa 
Albania  near  Rome^  but  the  Marsias  is  almost  all  modem,  and 
the  Olympus  is  far  inferior  to  that  in  the  Ludovisi  gardens^  now 
covered  with  green  moss. 

f  It  was  intended  I  believe  to  represent  the  Phrygian  Marsyas, 
who  had  the  contest  with  Apollo^  teaching  his  scholar  Olympus 
to  play  I  only  the  restorer  has  substituted  the  syrinx  for  the 
double  flute.  Suidas.  His.  Or^  Marsyas  and  Olympus  discovering 
the  lawB  of  Harmony. 
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340.  Neptune  drawn  in  a  sheD  car  by  four  marine 
horses ;  he  is  represented  as  quite  a  youth ;  above,  is  a 
figure  crowned,  who  stops  the  mouths  of  two  youths  or 
winds.  The  ori^al  drawing  was  in  the  collection  of 
SignorZanetti  of  Venice.  I.  Bo.  7i  iiiches  by  10.  B.  96, 

841.  A  Piece,  where  a  youth  and  a  young  female  are 
preparing  to  ascend  into  the  clouds ;  by  the  female  is  a 
peacock,  two  genii  carry  vases ;  above,  are  the  eagle« 
throne,  and  thunderbolt ;  from  whence  I  conjecture  that 
this  represents  Jupiter  and  Juno  commencing  their  i&ga^ 
as  the  last  does  that  of  Neptune,  and  that  before  of 
Pluto,  which  the  following  print  explains—  B.  94. 

342.  The  three  Sons  of  Saturn  casting  lots,  in  a  glasa 
vase,  by  the  sea  shore ;  Pluto,  whose  lot  is  sunk  lowest, 
points  to  hell  and  Cerberus ;  Jupiter  to  a  throne^  and 
thunderbolt  above,  with  the  two  vases ;  and  Neptune  ta 
a  flying  figure,  and  dolphin  representing  the  sea.  All 
these  designs  are  from  Julio  Romano,  mid  the  two  last 
were  lately  in  the  possession  of  Signor  Armano,  a  dealer 
at  Bologna,  but  of  a  oonaderable  size  and  great  beauty, 
of  whic^  these  prints  give  but  a  faint  idea.  The  original 
jncture,  on  board,  was  lately  brought,  among  other  fine 
pictures,  fix>m  Rome,  by  Mr.  James  Irvine.  Vasari 
says,  Gio  Batista  Mantuano  engraved  these  fi^ur  stories 
of  Pluto,  Jupiter  and  Neptune,  in  his  life  of  Julio 
Romano.  B.  93. 

343.  The  Birth  and  Apotheosis  of  Augustus  Caesar,* 
in  the  same  style  as  the  foregoing  prints ;  four  women 

*  The  adventure  of  Octaviut  Cmtar  ^ttguihu,  who  was  ndBOiig 
from  the  cradle^  and  found  the  next  day  on  the  top  of  a  lofty 
tower  exactly  facing  the  rising  sun. 
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and  a  man  are  busied  about  a  cradle,  from  whence  the 
child  has  disappeared ;  another  man  points  him  out  to 
the  weeping  motherland  he  is  seen  at  the  topof  a  tomb, 
also  in  the  air  ascending  widi  four  horses :  10}  inches 
by  S.  Bartsch,  174. 

3<I4.  Jupiter  suckled  by  the  Groat  Amalthea,  whilst 
an  old  goatherd  holds  her  horns ;  two  nymphs,  a  young 
goatherd,  and  four  goats.  The  original  by  Julio  Romano 
is  at  Mantua ;  Poussin  poorly  imitated  this  composition, 
and  Sancto  Bartoli  engraved  it.     ISi  inches  by  10|. 

B.  107. 

345.  AFragmentof  an  antique  Frieze,  where,  among 
the  foliage,  are  two  loves,  a  grotesque  sagittary,  who 
holds  part  of  a  vase,  ^th  /•  Bonaso .  F.  on  it,  and  two 
birds :  1 1^  indies  by  6|.  B.  354. 

346.  Another  somewhat  smaller,  where  sphynx,  with 
a  torch,  gives  fire  to  an  altar ;  a  genius,  with  a  dagger 
and  olive-branch,  and  a  grotesque  figure  divided  in  the 
middle.    No  name.     1  Ij^  inches  by  5.  B.  353. 

S47.  II  Famosisamo  Triompho  de  Bacoo,  copied  from 
the  print  of  Cornelius  Bos  of  1543,  but  reversed,  and  on 
the  label,  Raph .  Urb .  in .  Bx^um^Jran'  Berr*  1594.  A 
thing  evidently  done  in  great  haste,  but  not  without 
feehngi  and  must  fix)m  the  date  have  been  executed 
when  he  was  of  a  great  age ;  this  print  has  been  hitherto 
overlooked,  but  every  line  shews  his  graver ;  two  Italian 
verses  under,  Di  Satiric  ^c,    34  indies  by  12^. 

Not  in  Bartsch. 

348.  A  Plate  from  Primaticdo ;  Jove  on  the  clouds, 
with  seven  other  deities ;  Cupid  is  letting  fly  an  arrow ; 
above,  cm  a  bright  spot,  the  Bear.    The  plate  is  shaped 
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like  the  bottom  of  a  barge :  1 6*}  inches  long.— It  h 
Calista  changed  to  the  Bear.  Not  in  Bartsch. 

349.  Venus  and  Cupid  on  the  clouds,  both  standing; 
she  holds  a  dart  in  her  right  hand,  and  Cupid  his  bow 
with  his  left :  1 1  inches  by  8, — ^A  little  doubtful. 

Not  in  Bartsch. 

350.  That  Female  pensive  figure  sitting,  so  often  en- 
graved by  the  old  masters,  seemingly  as  a  Study,  and 
once  by  Marc  Antonio,  where  both  die  hands  and  feet 
are  lost  in  the  drapery :  4  indies  by  3.  This  is  the  only 
one  I  ever  saw  by  Bonasoni.  Not  in  Bartsch, 

Portraits, 

351.  A  Portrait,  ill  engraved,  hitherto  called  that  of 
Raphael,  but  which  will  be  fovmd,  by  those  whp  liave 
opportunity  to  compare  it,  tq  be  one  of  the  Bearers  of 
the  Pope«  in  the  Heliodorus  of  the  Vatican ;  one  ,of 
which  has  always  been  supposed  to  be  Marc  Antonio 
Raimondi,  and,  perhaps,  the  other  might  be  Julio  Bona- 
soni. Under  this  print  we  find  written,  Raphaelis , 
Sanctii  Urbinatis  pictoris  Emenentiss :  ^ffigiem  Julius 
Bonasonius  Bonanien  •  Ab  exemplari  sumpkm  Caelo 
Expressitj  which,  making  allowance  for  his  Latin,  may, 
perhaps,  mean,  JuUus  Bonasonius  Bonomen*  cmlo  ex^ 
presttt  ^gim  (smm)  mmptam  ab  exemplari  Ra^ 
phaeUs  Sanctii  Urbanitis  ,pictoris  enUneniissimi.  In 
English,  <  Julio  Bonasoni,  of  Bologna,  engraved  thi^ 
(his  own)  portrait,  from  the  picture  of  that  most  eminent 
painter,  Raphael,  Sanctius .  Urbin,'  If  this  be  fulmitted^ 
we  have  discovered  a  valuable  portrait.  1 1  inches  by  74* 

Bartsch,  347* 
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Angeb, 


1546  at  the  bottom.  Jvlio  .B.F.  A  fine  expressive 
profile :  9  inches  by  7«*  Bartsch,  345. 

353.  An  ill  engraved  head ;  underneath,  PhiOippus . 

Hispaniarum. Prmcqu.et.  CarolL y,FUius .  Julio .b. 

/.     9l  inches  by  6).  B.  343. 

854.  Nieolo  ArdifigeBo,  CardinaUi^  aimium  ageru 
XLiiL  on  the  monument ;  folio.     12J  by  7*        B.  348. 

355.  Cardinal  Bembo,  aged  77 ;  in  quarto,  fix>m 
Titian.    9by6i.  B.  344. 

356.  Pope  Maroellus  II.  in  quarto ;  nograver^sname. 
Ul  by  8.  B.  349. 

357*  Francisci  Fhri  Aniwerpiani  inier  BelgoMpk- 
tores  non  infimum  locum  tenentis  ^gies;  in  quarto. 
JuUo  Bonasonefe.  yet  I  doubt  it      B.  No.  1,  p.  174. 

358.  Johatmes  Bertuirdkuts  Bon^acius,  Oriae  Mar- 
cMo  Aetaiis  Suae  Anno  xxxii .  mdxlviii.  in  quarto. 
No  name.     10  inches  by  6^. 

359.  The  Fall  of  the  Giants,  from  a  firesco  deling  in 
the  Doria  Palace^  Genoa,  by  Perin  del  Vaga ;  a  long 
folio;  fflxteen  figures,  great  and  small,  bebw;  above, 
Jupiter  thunderinjg  from  the  midst  of  a  Zodiac,  and  all 
the  Deities  attending :  131  inches  by  22). 

Genuine,  probably. 

360.  A  Figure  like  Alexander  seated  on  a  throne, 
armed ;  his  left  foot  on  a  helmet ;  before  him,  a  female 
flitting;  seven  other  figures  about  him;  others  in  the 
back  ground  entering  a  building;  seems  to  be  from  a 

•  I  have  seen  another^  the  head  only  engraved,  uucribed— 
Michael  AngduBBonarotiuPatritiuBFlorendniis  mdzlvi. 

Quantum  in  natnra  ars  naturaque  possit  in  arte 
Hie  que  aatnrso  par  fiut  arte  Docet. 

n  u 
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design  of  Parmigianino;  10}  inches  by  13),  and  is  en- 
graved much  in  the  style  of  the  Symbols. 

Style  of  the  Emblems,  but  doubtfiiL 

361.  A  Piece,  in  much  the  same  manner,. from  Vin- 
cenzo  Caccianemici,  a  Bolognese  gentleman,  a  great 
dilettante,  according  to  Vasari,  and  the  fiiend  of  Parmi- 
^ano,  representing  Diana  going  to  the  chase,  with  five 
dogs ;  cattle  and  buildings  in  the  back  groimd ;  marked 
V.  C:  12  inches  by  10. 

Style  of  the  Emblems,  but  doubtful. 

362.  Addenda  for  Silnlla  Peraca,— See  No.  72»  of 
this  Catalogue. 

363.  Diana  gathering  fhnts,  Venus  under  a  tree, — 
a  free  etching,  like  the  Adam  and  Eve,  No*  79. 

364.  Adam,  and  Eve,  an  etching.  See  7^« 

Addenda, 
Many  of  which  are  only  among  the  doubtful  or  pro- 
bable, and  such  are  marked.  D. 

365.  St.  Helena  weq>ing  at  her  conversion,  a  copy 
from  Titian.  The  Angel  above  flying  with  the  Cross  is 
by  Agostino  Carrache.  « D. 

366.  A  Female  embracing  a  Child,  who  is  standing. 
Rare, 

367*  Venus  and  Cupid  in  a  niche;  design  like  Raf- 
faelle;  a  fine  thing,  but  maybe  by  Caraghus.    Rare. 

368.  Apollo ;  a  bow  in  his  lefl  hand,  a  griflKn  at  his 
feet    Rare^  D. 

369.  Mutius  Scsevola;  a  single  figure  from  Parmi* 
giano.  D. 

370.  Pope  Gregori, — ^xliL  See  Portraits.  D 

371.  The  Destruction  of  the  Fleet  of  Eiieas. 

Style  of  Emblems. 
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S72,  S7S4  Two  small  quartos  of  the  Loves  of  the 

Godsy  after  Caraglius,  where  part  has  been  by  Bonasoni. . 

S74.  A  Pensive  Figure,  D. 

375.  Christ  giving  the  Kep  to  St.  Peter ;  a  long 
folio  in  the  style  of  the  Emblems^  and  in  the  manner 
of  the  Cartoons  of  Raftielle. 

376.  The  Transfiguration,  frcmi  Raffaelle;  a  fine 
thing,  in  the  style  of  the  Emblems  of  Bocchius.    Rare. 

377-  A  Christ  in  a  niche,  holding  the  Cross. 

Very  doubtful. 

378.  Some  Bear  Hunters;  a  small  print  D. 

379.  A  Boy  on  a  Chimera  with  a  Tiger's  head.     D. 

380.  A  very  rare  print,  a  copy  from  the  Cupid  and 
Psyche,  which  I  think  is  by  Bonasoni :  it  is  the  Consum* 
mation. 

In  addition  to  these,  there  are  already  in  the  Museum 
in  the  Cracherode  collection,  and  which  will  probably 
be  added  to  these. 

1.  A  Leda  in  his  best  manner ;  a  good  impression ; 
small  quarto.  I  found  it  page  39  of  the  2d  volume 
of  Marc  Antonio*s  works. 

2.  A  Venus  and  Cupid,  also  a  fine  and  rare  thing ; 
die  holds  up  his  drapery ;  the  Cupid  has  a  band  above 
the  navel  tied  in  a  knot  This  is  in  the  2d  vohune  of 
Pannigianb*s  works,  Na  55,  Case  W. 

3.  St  Jdm  atting  on  a  bank,  with  a  Lamb;  in  his 
ri^t  hand  a  Cross :  he  points  with  his  left;  a  fiee  etcb^ 
ing  by  3onasoni ;  style  Ifte  the  Adam  and  Eve,  No.  79. 

In  October,  1823, 1  procured  fiom  Messrs.  Hurst,  of 
PalUSAtfll,  a  very  uncommon  and  rare  print  by  Julio 
Bonasoni,  inasmuch  as  it  is  the  only  one  he  ever  copied 
fiom  tbe  German  SchooL 
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It  is  also  I  believe  fixnn  the  only  work  firom  nature 
ever  executed  by  Peter  Brughely  and  is  so  inscribed  by 
him.  The  subject  is^  The  Citizens  Slaiting  at  the  Gates 
of  Antwerp,  on  the  waters  that  surround  them.  It  is  of 
the  size  of  the  original,  with  which  I  compared  it,  from 
the  very  perfect  collection  of  Mr.  Douce,  and  a  very 
faithful  copy ;  except  that  the  ice  is  improved  in  effect, 
by  giving  it  in  dark  irr^ular  sharp  lines,  instead  of  a 
blank  white  space,  intended  by  Brughd  perhaps  to 
represent  snow ;  the  inscriptions  also  are  left  out  as  well 
as  the  German  verses  beneath,  in  the  room  of  which 
Bonasoni  has  substituted  sixteen  lines  in  Italian,  and 
two  antique  marks. 

It  was  published  by  Ferrando  Bertellis,  a  Roman 
printseller,  and  dated  1565,  just  twelve  years  after 
Brughel  had  published  his,  and  to  which  he  added,  ad 
ffivam,  1553,  in  the  left  hand  comer. 

This  I  think  gives  us  reason  to  conjecture  that  Bona- 
soni was  then  resident  in  Rome,  and  working  for  Ber- 
tellis :  the  style  is  much  like  that  in  which  he  executed 
the  Jealousy  of  Juno.  Such  a  print  must  have  given 
great  pleasure  to  the  Romans  and  all  Italy,  where  the 
subject  of  skaiting  must  have  interested  them  much,  it 
b^ng  very  rare  to  have  ice  thick  enough  to  bear,  al- 
though I  once  myself  can  remember  skaiting  with  others 
three  days  on  the  Prince  Borghese's  lake,  in  his  villa,  to 
see  which  scene  made  a  holiday  in  Rome,  and  alarmed 
the  Prince  so  much,  for  fear  of  accidents,  t^  he 
ordered  the  ice  to  be  broken  round  the  edges,  which 
still  did  not  prevent  the  fordgners  from  going  on  it  by 
means  of  planks. 

In  the  print  nothing  can  be  more  natural  than  the 
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actions  of  the  skaitersy  aud  all  the  drcumsrtances  acoom- 
panj^ing  that  exercise;  over  the  gate  is  the  city  arms, 
two  lions  with  the  jnllars  of  Hercules,  and  the  motto, 
^  Phts  uUrai^  and  over  the  postern  gate  (which  inscrip- 
tion Bonasoni  has  omitted)  is  inscribed  Porta  St.  Georgii 
Antwerp,  1553 ;  he  has  also  omitted  the  Plus  uUrOf  on 
the  pillars. 

The  subject  also  in  Brugbers  print  is  described  in 
three  languages,  the  first  commendng  thus : 

1.  Lubridtas  vitae  humansi. 

2.  Lubridte  de  la  vie  humane. 

3.  De  Slibber  Achtigheigh  van^s  menschin  leven ; 
which  shews  this  to  have  been  intended  for  all  markets ; 
and  Bertellis,  I  suppose,  finding  it  likely  to  sell  weU, 

forged  it  for  the  Italian,  and  hence  put  not  the  Engra- 
ver's name ;  and  thus  it  has  happened  that  none  of  the 
collectors  of  Bonasoni^s  works  have  lit  cxi  it,  until  Mr. 
Woodbume  procured  it  from'  Armano  of  Bologna,  an 
early  and  indefatigable  oollectar  of  Bonasoni's  works,  a 
catalogue  of  which  he  has  edited  and  lately  printed  in 
Italy,  but  to  which,  with  bolder  judgment,  he  has  added 
all  those  of  the  B  with  the  die,  to  swell  the  amount,  and 
still  it  is  defident  in  many  now  in  the  British  Museum  ; 
it  was  afterwards  dispovered  by  the  oonect  eye  of  Mr. 
Tiffin,  I  brelieve,  at  some  sale,  and  purchased  by  Messrs. 
Hurst  of  Pall-Mall,  and  by  them  transferred  to  the 
writer,  who  flattered  himself  that,  through  the  liberality 
of  a  genuine  promoter  c£  every  brandi  of  the  Fine  Arts, 
he  should  be  enabled  to  add  it  to  his  collection  at  the 
Museum.  That  however  has  been  prevented  for  the 
present,  although  acknowledged  to  be  by  Bonasoni  by 
^very  real  judge  of  his  graver,  because  not  esteemed  to 
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be  such  by  the  peradn  who  has  the  keejnng  of  the  Prints; 
it  is  however  safe  in  the  portfolio  of  an  admirer  of  that 
excellent  artist,  and  man  of  refined  taste,  and  waits  only 
until  that  erroneous  verdict  is  revised,  to  take  its  proper 
place  in  tiie  Collection. 


Baptista  Franco, 

called  Semoleo,  who  was  a  celebrated  painter,  draughts- 
man, engraver,  and  etcher,  bom  at  Venice,  149S,  and 
died  in  llie  same  ci^  in  ISffl,  where  he  first  acquired 
the  principles  of  design.  He  is  said  to  have  studied  at 
Rome  the  works  of  Michael  Angelo,  and  made  many 
drawings  from  the  Last  Judgment  there.  He  had  a 
tolerable  knowledge  of  anatomy,  but  not  so  much  per- 
haps as  many  authors  have  allowedhim ;  his  forte  seems 
to  be  ccxnpositiioti,  and  in  etching  he  was  excellent,  pos- 
sessing great  freedom,  and  a  free  style  of  hatching,  with 
a  thorough  knowledge  of  the  art  of  biting  in  with  the 
adds.  Hb  puntings,  which  I  am  unacquainted  with, 
have  bseki  described  as  hard  and  inharmonious  in  the 
colouring;  and  it  is  reported  that. bang  senaible  of  this 
defect,  he  declined  painting  to  make  use  of  the  graver  ; 
but  under  Vhom  he  studied,  is  not  I  believe  precisely 
known.  Hubier  conjectures  that  he  was  of  the  school  of 
JuBo  Bonasonij  whose  style  he  sometimes  approaches; 
but  I  am  of  opinion  he  founded  his  dedgn  on  Titian, 
and  engraved  from  his  own  ideas  of  lines,  varying  them 
frequently,  as  they  all  did  who  were  both  designers  and 
engravers  at  the  same  time,  which  enhances  the  value  of 
his  prints,  as  they  possess  a  freedom  of  hand  rarely 
found  among  mere  ihecfaanics,  and  such  are  all  engravers 
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that  have  not  learned  to  draw  with  correctness.  His 
general  mark  was  B.  F.  V.  F.  that  is  Baptista  Franco 
Feneiianofecit^  and  many  of  his  very  lon^^  plates  are 
porely  etchings ;  he  also  varied  the  same  plate  often,  as 
Remlnandt  did,  by  changing  whole  groups,  as  will  be  • 
shewn  in  the  Catalogue  that  foUows. 

In  some  we  shall  trace  a  good  deal  of  the  manner  of 
Marco  di  Ratoenna^  in  others  that  of  Titian^  in  others 
that  of  Fico,  during  one  of  his  periods,  which  proves 
that  he  had  consulted  the  artists  of  his  time.  In  Dolce's  . 
dialogue,  entitled  Aretm,  BapHita  Franco  is  spoken  of 
as  a  very  able  and  industrious  artist  of  that  period,  and  * 
the  prints  before  me  confirm  the  fact,  few  of  them  bdng 
iminteresting,  insomuch  that  I  have  coUected,  within  a 
very  few,  all  that  he  executed. 

CCXIj  V.  A  Portrait  J  crowned  with  spikes  on  a  dia- 
dem, in  armour,  beariiig  the  order  of  the  Grolden  Fleece ; 
the  whole  busto  suspended  in  air  in  a  grotesque  frame 
supported  by  masks,  ending  in  lion'spaws;  no  date,  no 
name,  but  decidedly  his,  and  it  probably  belongs  to 
some  work  of  biography.  6  inches  by  4|. 

CCXLVI.  A  long  narrow  Frieze^  consisting  of  nine 
animals,  not  one  of  which  very  correctly  resembles  those 
they  are  intended  for,  the  work  of  a  Venetian,  who  pro- 
baUy  had  never  seen  any  but  dogs  and  monkeys,  a  horse 
haviqg  even  in  my  memory  been  exhibited  for  money. 
These  were  intended  for  a  Bull,  Lion,  Hippopotamus, 
Groat,  Cow,  and  Panther ;  a  lion  and  Lioness ;  and 
might  properly  be  called  ideal  animals;  such  were  to  be 
found  however  at  that  period  in  many  books  of  Natural 
History.    16|  by  3. 

CCXLVII.  Other  Anknab.  Above  are  five  Elephants ; 
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in  varied  attitudes ;  two  of  them  mounted  by  thdr  driven ; 
two  Camels  haltered,  and  a  Guneleopard ;  the  Cameb 
and  Elephant  were  probably  from  a  bad  memory,  for 
the  fore  1^  are  clawed,  the  hind  hoofed ;  on  a  tablet 
inscribed,  Tabuhe  IIL  AmmaUum  ex  veiusiissimis 
picturis  RonkB  tractorum.  Fornds  Ant.  Larrei.  In 
Marco's  style.    11^  inches  by  16. 

CCXLVm.  A  Satyrical  Engracing,  I  believe  rare ; 
it  is  divided  into  two  compartments,  the  subject  of  which 
seems  to  be  satyricaL 

In  the  first,  an  armed  warrior,  with  apparent  con- 
tempt, is  stripping  an  aged  soldier  of  a  sort  of  frock,  an 
amariHO,  lifting  it  up  behind,  and  another  soldier  drying 
a  fnece  of  linen  by  the  fire. 

In  the  second,  a  handsome  young  hero  in  mail,  but 
without  a  helmet,  eiftbraces  a  winged  Cupid ;  and  be- 
tween his  legs,  whidi  are  winged  like  Mercury,  sits  a 
weeping  child ;  before  him  stands  a  limber  Hercules  with 
face  averted,  and  with  his  dub  resting  on  a  pedestal, 
a  bow  behind  and  lion's  daw  on  his  shoulder.  The 
style  is  a  fine  needle  etching,  like  that  which  foUows. 
5  inches  by  9. 

CCXLIX.  Seven  of  Antique  Oemsy  one  of  which  is 
from  that  Bacchus  and  Ariadne  in  Naxos,  which  came  into 
Mr.  R.  Wilbraham^s  collection,  and  was  well  copied  by 
Charles  Townley  from  Mr.  Stothard's  drawing.  These 
compositions  seem  to  have  been  etched  as  studies,  for 
they  are  placed  in  all  directions  on  the  plate,  which  is  a 
foUo,  and  are  proofs,  as  there  are  the  trials  of  the 
needles  on  the  sides  of  the  plate,  only  one  or  two  being 
slightly  retouched  with  the  graver :  they  were  probably 
for  some  work  of  the  time.   14}  by  8). 
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CCL.  Ikoehe  Antique  Gems,  so  placed  as  to  be  fit  to 
be  cut  into  small  prints.  These  are  all  entirely  engraving, 
and  seem  his  early  essays.     lOi  by  16). 

CCLL  Twelve  oi/ter  Gems,  in  the  same  style,  com- 
mencing with  a  Goat  and  a  Boar,     llf  by  16 j. 

CCLII.  Thirteen  Gems.  An  unfinished  plate,  part 
being  a  blank,  and  some  are  from  gems,  that  I  do  not 
remember  to  have  seen  either  at  Mr.  Tassie*s,  or  else- 
where, commencing  with  Hercules  strangling  Cerberus. 
These  were  all  probably  for  some  work  on  gems,  to  be 
cut  out  and  stuck  in  after  printing,  as  in  the  cdebrated 
Dante.     Ilibyl6i. 

CCLIII.  An  Antique  Statue  of  Hercules,  bearing  in 
his  right  hand,  folded  in  the  lion's  skin,  a  small  Bacchic 
figure ;  in  hb  left  a  fragment  of  his  dub ;  a  style  of  en- 
graving too  meagre  for  the  size  of  the  figure,  but 
evidently  it  is  his  engraving,  by  the  corrugations  on  the 
skin  produced  by  his  ciurved  touch,  which  was  the 
greatest  fault  of  Franco.     17  by  LO}. 

CCLIV.  Venus  and  Cupid,  from  the  Antique.  She  is 
standings  and  sustains  her  hair  with  her  left  hand,  her 
ijight  resting  on  the  shoulder  of  Cupid,  who  has  a  dart 
in  his  hand,  which  he  views  complacently.  F.B*  Exc. 
Romas ab antiquo Eepertum  OO  ^f^Lt  X  /  .<»^  l^^l- 

16  by  11. 

CCLV.  Tu>o  Antique  Bas-reUevos  qvl  one  plate,  in 
folio,  lengthways ;  the  uppermost,  the  Triumph  of  Bac- 
chus;  below,  that  of  Silenus ;  very  freely  ^igraved  in  a 
firm  but  coarse  manner.  Tl^e  subject  not  common,  nor 
the  original  known.    Baptista  Franco  feck  dalAnticho. 

17  by  Hi, 

CCLVI.  Hercules  slaying  Hydra,  on  the  back  of  the 

XX 
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same  print,  being  a  proof  of  the  workshop^  hnlf  the 
size  of  the  other.  Hercules  is  a  naked  figure,  without 
the  lion^s  hide:  he  strikes  with  both  hands  grasping 
his  dub.  Part  etdiing  and  part  engraving.  Baptisto 
Franco fedi;  below,  Franco  Forma  ;  that  is,  from  his 
study.    8}  by  12. 

CCLWll.  The  Triumph  of  Pan.  One  ofthe  freest  and 
finest  of  his  etchings.  The  God  is  sitting  under  a  vine 
resting  his  hands  on  a  lyre,  supported  by  a  Satyr,  who 
places  his  leg  over  the  neck  of  a  goat,  whose  horns  are 
held  by  a  boy.  A  Bacchante  is  dancing  before  him, 
and  playing  over  her  head  with  cymbals.  Two  Genii, 
one  winged,  bring  a  vase  ftiU  of  grapes ;  it  is  probably 
from  some  fine  Greek  gem  that  is  lost.    7  by  8^. 

CCLVIII.  Jupiter  and  his  Eagle  (or  Air^*)  on  the 
clouds ;  a  very  fine  firee  etching,  successfully  concluded, 
and  which  displays  some  anatomical  proficiency,  probably 
from  Titian,  but  no  mark  of  either  painter  or  etcher. 
14  by  12i. 

CCLIX.  A  River  Qod^  pressing  out  humidity  from 
his  paps;  his  urn  also  flowing  near  him;  amangathers 
fruit  into  his  doak,  which  a  boy  holds  open,  and  a  fe- 
male is  suckling  a  child;  two  trees,  andastiunpof  one; 
a  plain-lined  sky,  much  like  JuUo.  Romanovs  manner, 
and  I  believe  is  from  one  of  the  stuocos  at  Mantua,  in 
the  Palace  Tee.     An  etching,  ^\  by  10. 

GCLX.  Fortitude  and  Justice,  with  a  Pillar ;  a  cir- 
cular print,  with  two  female  figures.    Justice  also  holds 

^  Thus  we  saw,  in  the  chamben  of  a  tomb,  exhibited  by  the 
indefatigable  BelzoDi,  a  yulture  near  OsiriB  grasping  a  fieather, 
to  represent  air  or  ether. 
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a  balance  erected  on  a  winged  vase  that  leaks  in  drops 
from  a  mark  in  the  centre.    No  mark.   7i  diameter. 

CCLXI.  Another  circular  Printy  where  a  youth  flies 
for  protection  fix>m  a  female,  who  has  seized  his  garments, 
to  an  aged  philosopher  that  points  to  the  skies.  Franco 
Forma.  They  seem  AU^^ories  from  delings,  perhaps  at 
Venice. 

CCLXIL  A  Bribed  Female  gathering  apples  from 
a  tree,  her  foot  on  a  book.  No  mark,  but  a  well  etched 
print.  9  by  5J. 

CCLXIII.  An  Execution  ;  where  are  two  men,  a  third 
holding  a  vessel  full  of  fire  to  the  sun  behind.  One  of 
the  men  is  strangely  attached  to  a  cross  made  of  a  rude 
tree ;  the  other  standing,  holds  a  bar  in  hb  nght  hand, 
and  seems  with  energy  appealing  to  Heaven.  No  mark. 
8J  by  6J. 

CCLXIV.  Brutus  condemning  his  two  Sons.  They 
implore  in  vain  the  clemency  of  their  father.  Seven 
figures  and  a  dog  complete  the  group.  The  whole  in  a 
noble  Hall  of  Justice,  adorned  with  three  emblematical 
st&tues ;  a  view  through  the  windows  of  a  rock  and  build- 
ings, in  the  style  of  Yaietian  architecture.  Brutus  dts 
beneath  the  statue  of  a  young  Bacchus,  carrying  a  vase 
fall  of  grapes.  Probably  fitmi  Titian.  No  nuvk,  but 
perhaps  a  prD6f.  14byl9|. 

CCLXV.  Constantine  offering  the  City  to  the  Bo- 
n>i^rt  Pontiff.  He  kneels,  and  ddivers  a  staturi  of  Rome 
to  the  Pope,  who  is  sitting  under  a  canopy  (in  St. 
Peters,  I  diink,  for  the  sepulchre  is  there,)  it  is  from 
Baffaelle,  a  proof  before  the  halberds  were  finished ; 
a  fine  and  and  nbble  oompoation,  but  full  of  enotB  in 
chronology. 
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Vasari,  in  his  Life  of  Julio  Romano,  mentions  thtt 
picture,  and  says,  "  we  have  Clement  in  the  character 
of  St  Silvestre,  receiving  from  the  emperor  Constantine 
the  city,  and  blessing  him;  in  it  he  says  are  Julio^sown 
portrait,  and  those  of  Count  Castilione,  Marcellus,  Pon^ 
tanus  and  others  of  tliat  coiui;.    15  by  22|. 

CCLXVI.  The  Bath  of  Mars  and  Venus.  A  fes- 
tival painted  by  Julio  Romano,  in  the  palace  Tee,  at 
Mantua.  To  the  right  hand  Yulcan  complaining.  A 
proof  before  the  mark.  43|  inches  by  16. 

Sacbed  Subjects  by  Fbanco. 

CCLXVII.  Christ  ascending  fram  the  Tomb^  with 
the  labarum  on  his  right  hand:  the  guards  waking  asto- 
nished, are  seven  in  number.  The  idea  of  the  figure  of 
the  Christ  seems  taken  from  the  Mdeager :  an  etching. 
5i  inches  by  3}. 

CCLXVm.  The  depositumof  the  Body  of  the  Re- 
deemer, The  body  is  reposed  on  the  ground;  the  Maries 
and  the  disciple  Joseph  of  Arimathea  offering  a  modd 
of  the  tomb ; — the  mother  fainting :  a  hammer  and  crown 
of  thorns  on  the  foreground — a  cave  and  rocks ;  no  tree. 
The  stem  of  the  cross  seen  at  a  distance  on  Calvary. 
It  is  chiefly  fine  engraving,  and  some  touches  that  look 
like  the  School  of  Marc  Antonio,  which  leads  one  to 
think  he  had  studied  with  Agustinoand  Marco,  5  by  3|. 

CCLXIX*  Joseph  and  the  Virgin  with  ^  Jesus. 
Joseph  presents  a  bird ;  the  infant  has  his  foot  on  a  sack, 
under  which  lies  a  stick ;  no  sky ;  a  slight  free  oUong 
etching :  no  mark,  but  undoubtedly  his,  perhaps  from  a 
drawing  by  Bonasoni.  5  i  by  9|. 
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CCLXX.  The  Ciiy  qf  Venice.  An  Angd  sitting 
tm  a  Lion  in  the  clouds,  and  extending  the  spiked  coronet 
rf  Venice.    No  mark.   6  by  7{« 

CCLXXI.  An  Angel  siUing  an  the  Clauds,  and 
looking  up  to  Heaven^  the  left  hand  behind  the  head  t  the 
single  foot  seen  is  extended.    A  design  like  Georgione. 

CCLXXII.  An  Angel  flying  daumwardsy  with  arms 
extended  backwards  and  forwards ;  no  clouds,  but  a 
serene  sky.    6|  by  7i- 

CCLXXIII.  Three  other  Angels  flying  downwards. 
They  carry  vases  through  the  sky  :  three  other  vases 
appear  at  the  bottom  of  the  print :  all  these  are  firee 
etchings  in  his  fine  point  manner :  this  last  only  has  a 
little  of  the  graver.  They  are  probably  from  some 
Volta  in  the  Venetian  halls.   71  by  7* 

CCLXXI  V.  The  Adoration  of  the  Shepherds.  A 
group  of  seven  angels  are  chaunting  above  on  a  doud  in 
form  resembling  a  festoon.  This  elegant  oompoation 
much  resembles  Julio  Bonasoni'^s  adoration ;  the  angels 
above  composed  like  those  in  Raffaelle^s  St.  Cecilia:afree 
and  beautiful  thing:  seven  figures  beside  the  Christ;  an 
ox  and  an  ass,  as  usual ;  from  considering  this  etching 
one  would  think  Banasom  for  once  imitated  this  school, 
or  they  him.    9  by  6}. 

CCLXXV.  The  FaU  of  Dagon.  A  compontion  that 
seems  a  pasticcio  from  various  fine  studies ;  where  again 
we  find  a  figure  on  the  fore-ground  like  the  Meleager, 
which  Michfiel  Angelo  converted  into  a  Prometheus ; 
thirty  figures  are  seen,  if  we  include  the  two  angels 
on  the  pedestal  surrounded  with  a  glory  and  the  figure 
in  the  bas-relievo. 

The  fragment  of  Dagon^s  figure  lies  on  the  ground  in 
the  middle,  and  there  is  a  naked  figure  in  front  con-. 
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templating  them,  sitting  on  a  peoe  of  drapery.  No 
mark;  the  foreground  except  the  shadows  all  white.' 
16iby  lOi 

CCLXXVI.  A  Siposo.  The  Virgin  seated  on  a 
rock*  holding  towards  her  head  a  bunch  of  flFowerSy  St. 
John  standing  before  her,  and  touching  her  shoulder ;  be- 
hind is  a  sleeping  Christ  seen  in  part  only,  and  over  him 
also  Joseph  sleeping  on  his  crossed  arms.  Fnmeo 
Farma.  10  by  7h 

CCLXXVII.  A  Holy  Family.  Very  decidedly  like 
Titian.  The  Virgin  is  sitting  on  the  ground  under  a  rock, 
the  Christ  laying  on  his  back  on  her  \aspy  and  embradng 
her  head  with  both  hands ;  St.  John  sits  beneath  a  tree, 
with  his  cross  of  cane  in  his  left  hand ;  distant  houses 
like  Venetian  buildings ;  a  clear  sky. 

In  this  etching  he  has  used  a  good  deal  of  dotting 
between  the  lines,  and  the  fore-ground  is  very  much 
like  Bonasoni — ^No  mark.  10  by  14 

CCLXXVIII.  The  Fer^n  is  sitting  under  a  curtain, 
taking  the  young  child  by  the  left  hand,  and  pressing  his 
head  with  her  right,  Joseph  behind  with  a  staff,  on  his 
feet;  under  inscribed  St.  Maria  Magior,  and  Firanco 
Forma :  it  is  sweetly  etched.    15  by  10. 

CCLXXIX.  A  Dead  Christ :  his  feet  are  extended 
towards  the  spectator,  a  crown  of  thorns  hear  his  right 
hand,  behind  are  the  two  Maries,  and  Joseph  of  Arima- 
thea ;  a  dear  sky :  it  seems  from  Titian,  JS.  F.  V.  F. 
13  by  11. 

CCLXXX.  Jeeuk  bearing  his  Cross.  H6  is  fidlen 
under  it.  Twenty-seven  figures  including  great  and  smaQ. 
The  expresnon  of  compasaon  in  some  of  the  figures  is 
well  expressed.  B.  F.  V.F.  vnA  Franco  formisy  10 
by  13.  In  this  engraving  we  reo(^;nizea  good  deal  of  the 
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style  of  Eneas  Vicusj  in  ohe  of  his  four  manners,  who 
a  little  resembles  Franco. 

CCLXX  XI.  The  Meeting  of  Abraham  and  MekM^ 
zedeck.  Fourteen  figures  of  men  ;  a  mastiff  bitch  in  the 
foir^round ;  an  elephant  and  a  lion  on  the  second  ground ; 
much  out  of  proportion  but  well  etched,  as  indeed  all 
the  plate  is  in  a  style'  like  Titian's  landscapes,  free  and 
vigorous,  but  a  little  too  hardly  bit  by  the  aquafortis, — 
a  youth  kneeling  on  one  knee  offers  presents  on  a  tray. 
Battistafranco  fecit  iOJ  by  16). 

CCLXXXII.  Tie  Deluge.  A  remarkable  sky 
flickered  with  light ;  wind  oversetting  a  tree,  the  Ark 
floating,  many  ant^luvians  escaping  to  a  rock,  the  fore- 
most, a  naked  man  standing  on  his  toes  to  assist  an  invalid 
to  escape,  who  is  muffled  up ;  another  on  a  higher  ground 
receives  her.  Battieia  franca  invL — In  Ven^tia  in  St. 
Fosca,  probably  where  the  picture  is  noW, 

CCLXXXIII.  StJerdme.  A  learaed  etchmg  in  fine 
point,  with  freedom ;  his  lion,  a  crucifix  and  book  before 
him,  a  scroll  in  his  hand ;  the  design  undoubtedly  Titian^s. 
Baptieta  Francias  Venetus  fecit.  174  by  ^^i* 

CCLXXXIV.  The  Entombing  of  the  Saviour.  A 
good  oompositimi ;  a  figure  holds  part  of  the  winding 
iheet  in  his  teeth  ;  it  has  eleven  large  figures ;  a  crown 
of  thorns  and  hammer  in  the  for^round.  B.  F.  V.  JPl 
In  Venetiny  Giacomo  Franco  forma^ 

CCLXXXV.  The  Adoration  of  the  Shqpherds.  It 
is  in  the  open. air :  there  is  a  wattled  basket^nanger,  in 
which  the  Bambino  lies ;  Joseph  holds  the  ass  by  the 
halter,  stooping  by  the  ox ;  there  are  axteen  figures, 
and  above  in  the  firmament  there  are  six  aoigek;  ruins 
near :  marked  P.  F.  V.  F.j  is  a  proofs  send  there  is  a 
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great  deal  of  doCdng  in  this  delicate  etchings;  probably 
a  design  by  Titian,  and  I  find  several  of  the  figures  and 
actions  that  resemble  tho^  in  the  Fall  of  Dagon. 
144  by  20. 

In  the  retouched  plate,  dedicated  to  F.  Maria  Segni, 
with  the  arms,  we  have  the  P.  F.  V,  F.  changed  to 
B.  F,  V.  F.  by  a  coarse  graver. 

CCLXXXVI.  The  Wise  Meni  Offering,  with 
the  star  above  of  great  magnitude ;  eleven  figures :  a 
horse  and  a  camel,  ruined  buildings  behind ;  a  tree  very 
freely  etched,  on  the  right  hand  side  of  the  spectator, 
issuing  from  behind  a  wall,  on  the  lower  part  of  which 
is  a  weak  mark  in  the  shadow.  M.  V.  In  this  print  I 
find  a  great  deal  of  engraving  like  the  scholars  of  Marc 
Antonio,  but  most  of  Marco  di  Ravenna,  particularly 
about  the  horse.    12  by  I7i. 

CCLXXXVII.  A  Copy  of  the  same,  has  the  star 
on  the  left,  and  no  tree.  This  has  still  more  of  Marco'*8 
manner.  Inscribed  Joa.  Baptista  de  CavaUerius  jnci • 
Ant.  Lqfreri. 

CCLXXXVIII.  The  Entombment  of  Christ.  Two 
disciples  support  the  sacred  remains :  Mary  is  weeping : 
above,  a  scull  lying  at  the  foot  of  the  cross.  A  large 
crown  of  thorns  on  the  ground :  a  composition  of  great 
simplicity  and  breadth.  Battista  franca  inventor. — 
Franco  forma.   14byl2i. 

CCLXXXIX.  Abraham  offering  up  Isaac.  An 
Angel  descends  and  interposes,  taking  the  sword  by  the 
pummel ;  on  the  wood  for  the  sacrifice  there  is  a  tree 
without  leaves,  and  a  piece  of  drapery  on  it ;  a  ram  on 
the  left,  and  the  whole  resembles  Titian^s  style  of  coin^ 
position^  13^  by  10}* 
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CCXC.  The  same  sub/eet  varied;  deagned  by 
Baptista  himself  probably.  Here  the  youth  kneels  on  the 
ground,  and  the  sword  is  seized  by  the  upper  part  of 
the  blade ;  fire  burning  on  the  altar,  a  ram  sitting  up 
with  horns  erect  of  great  size.  This  is  all  engraving  ^ 
the  Angel  he  has  etched  separately.  14 J  by  10}.  No 
mark.  He  did  wisely  not  to  add  his  name  after  the  other 
fine  thing. 

CCXCI.  Christ  bound  to  a  Pillar,  and  scourged 
by  five  soldiers ;  one  of  whom  holds  him  by  the  hair  of 
his  head,  and  strikes  with  a  whip  with  tails ;  others  use 
rods,  ot  fasces ;  and  one,  a  youth  on  the  left  of  the  print, 
has  broken  his  at  the  handle :  a  crown  of  thorns  on  the 
right.  No  mark  or  number,  but  is  said  to  have  been  his 
own  dengn.    16^  by  20. 

CCXCII.  Christ  disputing  in  the  Temple.  Twenty 
figures,  and  the  statue  of  an  aged  man  draped.  Jesus  is 
speaking  from  a  pedestal :  a  most  elegant  composition : 
and  the  Hall  or  Temple  a  fine  piece  of  architecture. 
The  management  reminds  me  of  Raffaelle.  A  proof 
before  the  mark  of  the  graver.    14^  by  18^. 

CCXOIII.  The  Miracle  of  the  Manna.  Of  this 
fine  print  there  are  two  varieties.  The  first  has  thirty- 
three  figures  large  or  small ;  also  three  (Damels.  On  the 
fore-ground  three  naked  figures  are  near  a  vase,  one  of 
which  in  the  comer  rests  on  a  long  staff:  there  is  a  rock 
on  the  right  hand,  almost  perpendicular,  with  a  wood ; 
and  the  whole  is  in  his  finest  and  most  finished  manner 
of  etching,  with  seemingly  not  a  touch  of  the  graver. 
On  the  ld[t  five  conical  tents  :  B.  F.  V.  F.  right  hand 
comer.  15  by  23^. 
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2%^  Second  on  the  same  piaie,  is  in  many  parts 
finished  by  the  graver,  and  the  whole  of  the  left  luynd 
comer  to  the  spectator  altered  considerably  ;  the  three 
naked  figures  being  erased,  and  four,  partly  draped  ones, 
substituted  :  one,  a  female  carrying  a  vase,  b  very  ele- 
gant ;  another  in  front  lays  down  by  a  vase  with  an 
ornamented  handle ;  the  head  of  a  lion  on  it,  is  again  a 
copy  of  the  Meleager  of  the  bas-relief  of  the  Boar-hunt 
in  the  Capitol  Museum,  also  adopted  by  many  others. 
The  figures  inserted  are  all  engraved,  and  exhibit  a 
proof  of  the  skill  they  possessed  at  that  period  of  ham- 
mering out  where  corrections  or  alterations  were  to 
be  made.    B.  F.  V.  F.  right  hand,  15  by  2S^ 

CCXC  V.  The  Mirack  of  the  Fountain  in  the  Desert. 
Twenty-dght  figures,  two  camels  four  oxen  and  a 
horse.  Moses  is  on  the  left  of  the  spectator  in  the 
comer ;  imder  his  feet  B.  F.  F.  jP.  near  the  water.  The 
whole  of  this  composition  I  think  must  have  originated 
with  Titian,  and  is  worthy  of  his  stupendous  pencil : 
there  is  so  mudb  fi%edom'and  character  in  it,  that  I  am 
tempted  to  believe  he  etched  it  himself ;  the  landscape 
at  any  rate  must  have  been  etched  by  his  hand,  as  we 
have  nothing  of  Franco's  at  all  to  compare  to  it,  whilst 
it  accords  entirely  with  the  glorious  landscape  known  to 
have  been  from  the  hand  of  Titian,  where  a  horse  is  led 
down  to  a  gentleman  by  a  groom,  who  is  on  the  other 
side  of  a  torrent,  and  on  which  we  have  inscribed  TUiamts 
numu  propria  .**  it  is  strongly  bit  in,,  but  a  fine  etching, 

*  This  inscriptioii  is  in  the  same  style  of  letters  as  all  those  of 
Franco  /ormU,  so  that  they  all  probably  came  from  the  same 
workshop  in  Venice.  15J.  by  20 j. 
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and  for  force,  and  character  of  nature  idealized,  is  scarcely 
to  be  matched. 

•CCXCVI.  The  Resurrection  qf  Lazarus.  A  magni- 
ficent historical  plate,  of  a  large  size,  from  two  plates 
united  after  being  printed  separately,  con^sting  of  twenty 
o^t  figures,  etched  with  great  taste  and  delieacy ;  and  if 
it  was  from  bis  own  deagn,  we  must  give  him  credit  for 
no  small  diare  of  talent  as  a  composer.  The  Saviour  steps 
forward  in  a  simple  but  dignified  attitude,  so  as  to 
attract  the  subdued  attention  of  both  Martha  and  Mary, 
ope  of  whom  kneels  behind  the  tomb  at  his  feet :  a  half 
figure  on  the  ground  on  the  left  of  the  plate,  before 
whom  is  a  scrip  and  staff,  probably  that  of  a  mendicant. 
It  is  a  proof  before  the  graver's  mark,  B.  F.  V.  F. 

Note : — that  for  these  great  plates  they  must  have 
used  a  very  hard  ground;  but  the  siu*prising  thing  is  the 
evenness  of  the  strokes  of  the  needle  of  the  etcher,  by 
which  means  a  tone  is  attained  equal  to  engraving ;  and 
I  doubt  if  any  artist  of  tlus  day  could  execute  so  large 
an  etching  so  evenly  and  so  freely ;  it  was,  I  apprehend, 
the  entire  result  of  tlie  mode  in  which  drawing  was 
taught  at  that  time,  pen  and  ink  being  the  esteemed 
instruracsit,  or  a  alver  stile  on  a  block  of  polished  wood 
powdered  with  bone  ashes;  the  graver  in  this  print 
seems  to  have  been  scarcely  resorted  to,  and  the  effect, 
consequently,  is  not  forcible,  but  the  labour  must  have 
been  considerably  diminished.   18}  by  84i. 

CCXCVII.  A  Raman  General  seated  on  a  Lecti- 
sternum  receiving  Captives.  Arms  piled  behind  him, 
his  foot  on  a  helmet,  his  baton  in  his  right  hand,  or  his 
sceptre ;  a  flying  Victory  is  descending  to  crown  him,  an 
attendant  guard  behind :  before  him  kneel  two  men, 
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imploring  mercy  for  a  prisoner,  whom  a  soldier  drag». 
along  by  the  hair,  bis  arms  bemg  bound  behind ;  another 
military  figure  pushing  him  on,  and  two  figures,  an  old 
and  a  young  one,  offering  vases  as  by  way  of  ransom : 
perhaps  some  act  of  Boman  donency.  It  is  from  an 
etching,  a  proof  before  the  sky  was  engraved;  a  folio 
lengthways.  10}  by  15. 

CCXCVIII.  Five  Roman  Senators  in  a  forum. 
Two  elegant  females  and  a  child,  whom  one  leads,  are 
below  at  the  bar ;  an  orator  seems  engaged  in  thar  de- 
fence ;  another  conducts  a  second ;  both  seem  retiring. 
6i  by  4J. 

CCXCIX.  Hercules  and  Hydra ;  differing  firom  a 
former  one.  He  is  clothed  with  his  lion's  skin,  the  face 
of  which  covers  his  forehead;  the  club  in  his  right 
hand,  his  left  foldffl  in  the  skin,  and  not  visible.  A 
proof  before  any  mark.  9  by  12|. 

CCC.  St  Peter  curing  the  Lame  Mendicant^  at  the 
beautiful  gate ;  a  long  folio.  16i  by  10.  No  mark,  but 
decidedly  his. 

CCCI.  CMron^  or  Sylvamts,  teaching  the  yoimg 
Ascanius  to  play  on  the  zampogna,  fixim  a  fine  statue 
which  I  remember  in  the  Ludoviai  gardens  in  Rome. 
He  sits  on  a  hon's  skin,  his  dub  is  by  his  ade^  guid- 
ing the  youth's  head  with  one  hand  to  the  mouths  of  the 
reeds,  and  with  the  other  placing  his  left  hand  properly 
on  them.  Inscribed  beneath,  RonuB  ab  aniiquo  in 
hortis  Fredrica  CairdinaUs  Caesij.  14  by  10 ;  and  it  is  a 
proof  how  httle  Cardinals  r^arded  such  indecent  nudi- 
ties in  Rome,  or  Ladies  in  Venice. 

For  a  few  more,  see  the  Catalogues. 
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Nicholas  Beatbicit, 

Bora  in  Lorraine  about  1500 ;  worked  at  Rome  from 
1532  till  1552,  twenty  years,  where  it  is  said  he  stu- 
died under  Augustmo  the  Venetian,  but  if  80«  with  little 
profit,  bemg  almost  always  an  incorrect  draughtsman,  a 
coarse  engraver,  and  not  one  of  all  his  different  styles 
approaching  toa  fixed  manner  of  execution :  beseems  to 
have  been  a  mere  mechanical  engraver. 

The  chief  value  of  his  numerous  bad  prints  is  their 
being  the  channel  of  conveying  to  posterity  some  cele- 
brated frescos  of  Michael  Angelo,  particularly  his  paint- 
ings in  the  Paolina  chapel  at  St  Peter's,  and  a  few  sin- 
gular capriodos  of  esteemed  old  masters,  now  perhaps 
destroyed.  With  Venusti*s  copes  of  Michael  Angelo 
he  seems  to  have  been  well  acquainted,  but  lus  taste  was 
very  bad  in  executing  them.  His  first  manner,  had  he 
followed  it,  would  have  led  to  something  good  at  last ; 
and  he  seemed  to  think  so  himself,  by  tyiarlring  his  ini- 
tials on  one  of  his  prints,  on  a  shell  held  in  the  hand  of 
one  of  the  principal  figures  in  the  design;  but  when  he 
aimed  at  what  was  aflerwards  called  die  broad  style  of 
engraving,  the  only  object  of  which  probably  was  to 
spare  time  by  lessening  the  number  of  strokes,  he  lost 
Us  way,  grew  worse,  and  was  reduced  to  fill  up  his 
vacancies  with  dots  or  short  hatchings,  one  of  the  mise- 
rable expedients  that  almost  aU  bold  engravera  have 
been  reduced  to  at  hut :  from  this  error,  at  length  ori- 
pnated  a  more  modem  style,  at  once  purely  mecJianical 
and  hard,  a  style  that  wounds  all  tasteful  feelings,  and 
even  in  the  hands  of  Augustino  Carrache  afiPorded 
no  pleasure  when  compared  with  Marc  Antonio  and 
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Bonasoni ;  whose  art  was  to  inake  us  forget  the  means 
by  which  they  pleased,  and  look  only  to  the  designs.  In 
Groltzius  and  his  mad  followers,  with  which  the  world 
was  soon  disgusted^  this  vidous  display  of  the  power  of 
the  graver  was  exposed  to  ridicule :  we  submitted  to  be 
amused  and  surprised  awhile  with  it  in  WUle,  till  the 
French  schools  so  surfeited  us,  that  even  Bartolozzi,  who 
managed  it  best,  was  obliged  to  soften  down  even  his 
charming  works  by  a  careful  mixture  of  etching ;  but  it 
seized  again  on  the  modem  French  school,  where,  on 
the  imperial  print  of  Napoleon  in  his  JuU  robes j  all 
appears  brassy,  hard,  and  cutting;  overloaded  with 
ornaments  even  to  the  &ame  of  the  picture,  and  all  sus- 
tained by  clear  cuiting;  a  style  that  must  decline  when- 
ever a  great  taste  revives,  and  engravers  are  compelled 
to  be  fine  draughtsmen,  and  to  adopt  delicate  execution 
and  effect. 

Cecil.  One  of  the  Figures  of  the  Martyrdom  of  St 
Paul  of  Michael  Angelo ;  indeed  the  principal  one :  an 
old  man  with  his  arms  folded  and  looking  down,  while 
he  is  stepping  towards  the  spectator ;  on  his  head  a 
Phrygian  bonnet ;  a  study  without  any  back  ground,  or 
evenabase  to  stand  on(aproof  of  thebadtaste  we  have 
been  speaking  of) ;  the  drawing,  although  from  so  deci- 
dedly fine  a  figure,  b'  feeble  and  laboured,  and  shews 
that  Beatricet  could  not  feel  his  subject  No  monogram, 
but  his  stroke  and  dotting.     16'  by  7* 

CCCIII.  The  Annunciation ;  from  Michael  Angelo ; 
where  the  Virgin  is  standing  on  the  steps  of  her  private 
altar  or  little  pulpit,  which  usually,  contained  a  recess 
for  books,  and  cushions  to  kneel  on :  behind  her  a  four- 
post  bedstead  elevated  on  a  step  (a  fashion  imported 
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into  Florence  tccxt  6enod«iy,  and  long  after  introduced 
into  England,  I  beUeve,  with  its  testa:  and  ornamental 
fiingte  and  vidance).  The  Angel  stands  on  a  quadrated 
pavement  before  a  door  that  looks  to  the  country,  and 
is  speaking,  holdixig  up  thfe  index  finger  of  his  left  hand 
very  awkwardly ;  the  squares  of  the  pavement  filled 
up  with  vile  dottii^.  The  drkpery  pretty  well  followed, 
but  the  extremities  of  the  figures  are  miserably  bad ;  be- 
neath he  has  engraved  in  capitals,  AT  Angelus  intent. 
N»  Beahricitts  LotharinguSi  ineidit  ei  Forndty  Exe. 
The  picture  was  once  in  the  Church  of  St.  John  de 
Latenm,  at  Rome,  in  the  Sacristy.    17  by  12. 

CCCIV.  The  Contersion  of  St  Paul,  ftom  the 
fi^esco  of  Michael  Angel6,in  the  Gaj^pella  Paolina  in  St. 
Feter^s ;  a  truly  noble  work,  now  much  obscured  indeed 
by  the  smoke  of  lamps,  but  otherwise  in  good  preset* 
vadon,  for  it  might  ieaaly  be  cleaned,  as  I  know  by 
experiment  on  a  small  scale,  getting  on  the  cormce  by 
means  <^  a  ladder  which  I  procured  £rom  the  sacristan 
when  at  Rome  in  1790 ;  for  I  found  the  smoke  had  not 
penetrated,  and  was  eaaly  rtoioved  by  any  detergent ; 
the  worst  ii^ury  being  the  nail-holes  made  to  hang  up 
lamps  on  the  sdnt's  festival ;  but  even  those  might  be 
concealed,  could  the  iUumination  with  wax  candles  be 
relinqnished. 

TUs  large  print  has  somewhat  better  drawing  in  it 
than  is  usual  in  Beairicefs  prints;  but  after  all  it  is  a 
servile  labour ;  we  see  however  by  it,  what  motion  Mi- 
chael Angeb  could  impart  to  his  figure^  by  that  of  the 
page  and  the  aposde^s  horse,  which  even  in  this  mediocre 
engraving  is  bonunumcated  to  us. 

It  has  been  the  fieuhion  to  find  fiiult  with  this  picture 
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and  the  Martyrdom  of  St.  Paul  also,  both  in  the  same 
chapel ;  as  if  the  great  Florentine  Giant  had  been  ex- 
hausted in  his  old  age ;  but  I  can  assure  his  admirers, 
that  if  Gne  and  expressive  action,  grandeur  of  pontour^ 
motion  miraculously  expressed,  and  character  of  feeling 
in  the  countenances,  are  what  we  ought  to  expect  from 
him,  they  will  all  be  found  here  in  great  perfection,  by 
those  who  will  be  at  the  trouble  to  inspect  them  more 
nearly,  as  I  have  done ;  and  I  even  doubt  if  his  cartoon 
at  Florence  excelled  them. 

Had  it  been  the  fortune  of  thia  great  artist  to  have 
found,  as  Raffaelle  did,  a  good  engraver,  we  shotdd 
never  have  passed  so  imjust  a  judgment. 

The  weakness  of  this  print  is  excessive,  and  may  be 
seen  even  in  the  blade  of  the  Saint's  sword ;  but  still 
there  is  a  general  idea  of  the  composition,  and  actual 
merit  in  parts,  although  the  whole  is  deficient  in  draw- 
ing. The  country  is  arid  and  without  a  shrub,  and  the 
gates  (^Damascus,  with  its  walls  and  towers,  are  seen  in 
the  distance. 

I  remarked  that  none  of  the  angels  that  accompany 
the  ddfied  Saviour  in  the  clouds  are  winged,  whidi 
Michael  Angelo  always  avoided :  some  are  draped,  some 
not,  but  all  are  males  except  one,  and  mostly  of  full 
growth.  On  the  right  hand  comer  is  inscribed.  Ex 
Typt8»  Ant.  Sakumanca ;  next,  Mich.  Ang.  pinxU  in 
Vaticano;  to  the  left  on  a  stone  this  engraver^s  proper 
monogram.*  17  by  21  i.  All  it  wants  is  cleaning  with 
common  soap  and  water. 

CCCV.  Combat  of  Reason  and  Lofve.  Another  of 
his  large  prints,  in  a  much  earlier  style,  and  more  resem. 

•  See  Plate  III.  No.  7« 
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bling  the  Old  School.  This  most  singular  subject  luu 
been  named  as  above  by  Huber,  and  consists  of  seveii- 
teen figures: — On  the  left,  Apollo,  Jujnter,  Saturn,  Her- 
cules, Mercury,  Diana,  and  Juno,  sitting.  On  the 
right,  Cupid  is  aiming  at  Jupiter,  assisted  by  Venus ; 
two  females  reposing  are  spectators,  whilst  Vulcan  and 
his  assistants  are  forging  darts  on  his  anvil,  and  two 
allegorical  figures  (perhaps  the  Eanh  and  metals)  are 
placed  below,  one  of  whom  holds  a  shell  with  the  Mono- 
gram N.  B.  F.  on  it ;  on  the  opposite  side  a  figure 
with  his  eyes  closed,  that  might  represent  a  mountain 
with  his  hand  touching  the  skies ;  above,  on  the  douds, 
is  a  female  holding  in  her  right  hand  a  flaming  lamp,, 
whose  base  is  a  human  heart;  behind  her  fire  issues  from 
a  long  trumpet,  over  a  rotund-temple,  crowned  with  a 
group  of  Venus  and  Cupid,  behind  which  is  the  palace 
of  Vulcan  ;  a  great  gulph  parts  the  combatants,  perhaps 
the  forked  head  of  Parnassus.  There  are  parts  of  this 
strange  composition  interesting,  on  account  of  the  atti- 
tudes; it  is  inscribed,  Bacciusy  Brandin.  inven.  for 
Baccio  BcM&nij  who  worked  with  and  from  Fin^uerra, 
the  Florentine  goldsmith. 

The  print  with  the  monogram  on  the  shell  is  very  rare, 
and  unknown  to  Bartsch,  it  seems.  To  assist  the  curious 
at  an  explanation,  I  insert  here  the  verses  under  it, 

En  ratio  dia  en  hominum  aenimnoBa  Gupido 
Arbitrio  pugnant,  menB,  generosa  tuo. 

Tu  vero  hinc  lucem  factis  pretendis;  honestis 
nUne  obscura  nabe  pro&na  tegis. 

Si  vincat  ratio,  cum  sole  micabat  in  aatrii. 
Si  Venus  interris  gloria  fiunua  erit 

z  z 
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Dkdle  inortiUes  tam  prefttant  mibibus  astn 
Quam  raUo  ignaviB,  ssncta  cupidinibus. 

For  the  remainder  of  his  works  we  must  be  guided 
by  their  marks,  for  even  Hemeken  has  confounded  him 
with  the  artut  of  B.  on  the  die ;  and  I  mtist  owii  I 
collected  few  of  these  prints,  being  alwajs  grieved  to 
see  the  finest  draughtsman  in  the  world  engraved  chiefly 
by  the  worst  deagner  of  the  Roman  School 


Leon  Daris^  or  Daven. 

Called  by  scnne  Leon  Daven  or  Louis  (TAveine, 
who  was  said  to  be  bom  about  1500 ;  of  whom  we  col- 
lect but  little,  except  that  he  worked  at  Rome,  at  Flo- 
renoe,  and  afterwards  in  France,  firom  Frimatiocio.  He 
altered  once  or  twice  his  styles,  but  I  own  I  see  nothing 
so  remarkable  in  them  asilf.  Huber  does.  M.  Hemeken 
takes  his  name  from  the  print  of  Venus  bandaging  the 
eyes  of  Cupid,  inscribed,  Leo  Darts,  fe.  Rotme.  Sup. 
perm  ;  which  shews  that  the  Popes  then  laid  an  impri- 
matur on  prints. 

To  his  labours  in  etching  we  are  greatly  indebted  for 
having  preserved  the  fine  frescos  of  Primaticdo  at 
FontaineUeau^  now  either  obliterated  or  papered,  or 
perhaps  whitewashed  over,  as  I  feimd  on  the  staircase, 
in  1792,  had  been  done  by  order  of  the  King's  aunts, 
who  objected  to  the  nudities  in  the  apartmaits  which 
they  had  long  occuped  in  less  scrupulous  times ;  and 
had  caused  thefn  to  be  covered  with  paper  strained  on 
canvas,  so  as  not  to  touch  the  wall  by  two  inches.  In 
searching  about  for  some  remains  of  these  works,  I  en- 
larged a  fracture  of  the  paper  on  the  staircase^  so  as  to 
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disclofie  the  paintiiigs  behind,  and  communicated  my 
observation  to  the  keeper  of  the  pnnts,  M.  Joli,  who 
undertook  to  have  them  imoovered ;  bong  rejoiced  at 
.  the  discovery  of  at  least  a  part  of  these  cdlebrated  em- 
bellishments. 

CCCVL  A  jfowng  Female  draped^  who  sits  on  a 
stone  marked  1540,  pointing  at  some  otgect  out  of  the 
canvaa;  two  diildren  sit  on  a  cushion,  under  a  canopy ; 
to  her  l«ft  hand  a  window  opens  upon  a  square  tower 
and  pyramid ;  under  the  window  MR.  L.  D.  (Mon. 
8,  pi.  iii.),  not  >R  as  Huber  has  it.  This  trifle  is  in 
a  free  style  of  eignmng,  sketdiy,  but  decided,  and  re- 
sembles Frimatiocio^s  style.    6)  by  4^. 

CCCVII.  Titiaffe  Venus  Sleeping;  &  little  diffecent 
in  the  accompaniments,  viz.  the  landscape,  dties,  a  tall 
tree,  and  two  naked  figures ;  a  very  difierent  manner  of 
etching  from  the  last,  coarse,  and  made  out  by  dotting. 

7J  by  4i. 

CCCVIII.  Jt^Hier  Phmus,  with  Mercury  behind. 
His  aspect  is  benignant,  and  a  youth  ia  pointing  to  the 
exhausted  urns  of  the  River  gods ;  six  of  whom  lie 
around  him  in  fine  attitudes.  A  semicircular  print; 
incobaUy  one  of  the  arches  over  the  window  at  Font^dne- 
bleau.  No  Monogram,  but  his  decidedly;  perhaps  a 
proof.    17  by  9i. 

CCCIX*  Piycke  and  the  Eagle.  Another  semicircle, 
its  pendant,  where  the  Eagle  asmsts  Psyche  to  avoid 
the  Dragons  who  guard  the  fountain  whence  she  is  con- 
demned to  draw  water.  Afree  and  fine  etching,  marked 
at  the  left-hand  comer  Julius  inventor j  on  the  right 
L.  D.  on  the  tablet.     15}  by  8. 

CCCX.  Danaey  an  oval,  where  an  aged  female  with 
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a  YBfle,  and  two  Cupids  appear  behind ;  a  jnllared  hall^ 
and  shower  of  gold  falling  from  a  doud ;  her  right  hand 
reposes  on  a  cushion,  her  left  elevates  her  drapery  to 
receive  the  bribe.     1 1}  by  S^. 

CCCXI.  The  Triumph  of  Love.  A  species  of  mar- 
riage festival,  probably  from  Julio  Romano,  to  celebrate 
the  loves  of  some  laureUed  crowned  hero,  who  is  seated 
under  a  tree,  embracing  and  embraced  by  a  female, 
whose  action  is  double :  over  thdr  heads  a  female  strikes 
the  cymbals ;  a  man  and  woman  on  each  side  play  on 
large  l]rres ;  another  seems  to  chaunt  some  hymn,  and 
in  front  two  youths  and  two  females  dance;  above, 
Cupid  is  aiming  an  arrow  at  the  lovers :  a  rather  shght 
etching,  but  free ;  the  landscape  the  worst.     I5i  by  11. 


Geoege  Pencz,  {A  Scholar  of  Marc  Antonio,) 

CCCXII.  Storming  of  a  City,  probably  Carthage; 
a  print  I  must  be  excused  for  inserting  among  the  Ita- 
lian School  here,  as  he  in  this  instance  has  rivalled  his 
master.  Marc  Antonio,  in  a  manner  that  might  have 
excited  his  jealousy,  if  he  has  not  here  been  honoured 
with  his  assistance ;  for  if  the  hair  of  the  figure  carrying 
the  ladder  was  not  his,  then  we  shall  be  compelled  to 
own  that  George  Pencz  or  Penns,  may  have  been  the 
engraver  of  many  of  those  prints  which  Marc  Antonio 
published  whilst  he  was  his  scholar.  On  a  shield  in 
front  is  inscribed :  Georgius  Pencz^  Pictor  NurfUfurgy 
Faciebat.  Anno  MDXIXXXIX.  and  6. 72.  on  a 
stone,  for  Julio  Romano.     22  by  16^ 
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Lucas  Fennis, 

Bom  at  Florence  about  1500,  the  brother  of  Francis 
Pennis,  called  //  Fatiarey  or  the  workman,  or  factor  ; 
of  whom  Huber  says,  that  he  attended  the  School  of 
Raffaelle,  but  finished  his  studies  under  Perino  del 
Vaga ;  and  that  he  painted  with  success  historical  sub- 
jects.  After  working  at  Genoa  and  Lucca,  he  visited  a 
greaX.  part  of  Italy,  from  whence  he  passed  over  to  Eng- 
land, and  was  employed  by  Henry  the  Eighth ;  from 
whence  returning  he  worked  at  Fontainebleau ;  and  on 
his  retirement  to  Italy  it  is  sdd  he  first  attempted  etch- 
ing  on  copper,  in  which  he  so  well  succeeded.  He  is  also 
reported  to  have  executed  prints  in  chiaro  scuro  on  wood. 
Martin  Rota,  G.  Ghisi,  P.  Gralle,  and  many  others 
gave  prints  from  his  designs ;  he  also  engraved  his  own 
compositions;  and  the  generality  of  his  prints  are  from 
Rosso  and  Primaticdo.  Huber  speaks  of  seven  engra- 
vings of  his,  but  mentions  none  as  marked:  the  best 
known  is  Penelope  with  her  women,  in  folio.  I  g^ve  this 
from  others. 


GiosEFFO  Porta. 


Called  Sahiaiiy  from  his  master  VenezianOy  because  he 
married  in  Venice;  and  Garfagnana  from  his  birth- 
place, Castel  Nuovo  della  Garfagnana,  in  the  year  1535. 
His  first  studies  were  at  Rome,  afterwards  at  Venice ; 
where  he  fixed  himself,  working  in  oil,  but  mostly  in 
fresco,  and  uniting  the  Roman  to  the  Venetian  style, 
being  engaged  in  churches,  haUs  and  palaces ;  so  that 
his  fame  having  reached  the  ears  of  Pope  Kus  IV.,  he 
employed  him  to  paint  in  the  Sola  Begia  the  Emperor 
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Frederick  I.  kissing  the  foot  of  Alexander  III.,  for 
which  he  obtained  1000  gold  crowns. 

On  his  return  to  V^iice  he  painted,  wrote,  and  de- 
ogned  various  mathematical  Bgures,  which  it  was  his 
intention  to  engrave  and  publish;  but  death  intervening, 
his  papers  were  all  burnt  by  his  own  orders,  being  only 
fifty  years  of  age  when  he  died.  Ridolfiy  Part.  I. 
fol  221. 

That  he  was  a  fine  ^draughtsman  there  can  be  no 
doubt.  Huber  adds  to  this  information,  that  his  co- 
louring was  greyish,  but  had  not  a  bad  effect;  that  he 
had  a  good  taste  in  composition;  and  that  his  heads  were 
very  characteristic,  but  mannered  in  the  muscular  ex- 
pression. 

PapUhm  conaders  him  as  a  wood  engraver  of  great 
merit,  and  says  he  has  seen  half  a  score  of  his  prints  in 
the  collection  of  ilf.  ViUayer;  they  were  Prophets  and 
Sybils^  a  Psyche  discovering  Cupid  when  sleeping,  and 
a  Chemist  in  his  laboratory,  aprint  of  10  indies  by  I6 ; 
and  that  he  had  one  by  him  finely  engraved — a  Cruci- 
fixion, with  the  Virgin,  Magdalen,  and  St.  John,  near 
whose  feet  is  a  board,  on  which  is  engraved,  Joseph 
Sahiatiy  and  where  the  excellence  of  the  design  corre- 
spends  with  that  of  the  engraver.  'See  fiofUbm,  torn,  i, 
p.  137. 

To  this  quotation  Huber  adds,  that  these  praises  are 
not  exaggerated,  for  he  possesses  ^ne  that  enttiely  eor- 
vespdnds  with  the  character  here  gi^en,  viz. 

An  Aeademy  of  Sciences  and  ArUj  a  beaotifu)  eom- 
position,  inscribed  Joseph  Pdim.  Grafitginus/f »  small 
folio. 
Zueci  and  other  Venetians  have  given  us^otherdMgBs 
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of  diis  xuasteis  «»d  Pierre  Tange  has  engraved  a  Dead 
Chrifit  by  him  for  the  Dresden  (Jallery. 

The  question  remains  whether,  he  being  the  acknow- 
ledged author  of  the  fine  portrait  of  MarcoUni  de  Farli, 
on  the  frontispiece  of  the  Giardino  del  Pensieriy  first 
published  in  1540,  in  folio,  and  from  which  I  write, 
was  not  also  Ukely  to  have  furnished  many  of  the  de- 
igns in  company  with  Titian,  Perino,  and  even  Mar* 
colini  himsdf,  to  whose  account  I  fear  we  must  place 
the  inferior  ones,  such  as  the  Poverty,  he  for  we  cannot 
well  allow  that  what  Apotteio  Zeno  says  of  thdbr  bong 
yViwi  Mti  ewn  fancy  and  moeniian,  to  be  taken  literally, 
but  only  that  he  (Manxilini)  suggested  this  improve- 
ment of  tiie  Libro  deUa  Sorie^  or  Book  of  Fortune,  first 
composed  by  Lorenzo  Spiriio  qfPerwda,  and  printed 
in  Brixa  (Breeia)  by  Banimim  de  BanontSf  in  1484,  mi 
faUOy  and  which  in  another  edition  printed  at  Bdogna 
by  Qiiieti$do  di  Eribereoyiu  1508,  was  called  the  Libra 
di  Ventmra. 


TT 


' »    .  I  I. 


FbANCESCO  ^AnCQLlVh 

Printer,  engraver  on  wood,  and  architect,  born  at  Forli> 
in  1500,  and  estaUished  at  Vmoe  in  1540;  of  which 
date  we  have  his  Giardmo  di  Penekei^  embellished 
with  fine  wood  engravmgs  after  Omseppe  Porta,  other- 
wise  called  SaMati.  Apd  as  an  aiehiteot,  he  exeeuted 
a  plan  for  a  bridge  at  Muraao^  ^Aich  the  celdmital 
SoMOvho  approved.  (See  fiansovino,  Lettere  SuHa 
Pittura,  &c.  Tcan.  iii.  p.  98) ;  and  ApoetoloZeno  oonfems 
tins  in  a  Note,  vol.  ii.  page  189,1753;  where  he  «peaks 
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of  him  also  as  a  designer  of  eminencey  and  quotes  Bru-^ 
saniino's  Angelica^  Canto  xxix.  page  304,  who  says: 


r-  Onde  Murano 

Guarda  Vinegia^  credo  dei  divini, 
Che  fece  con  ingenio  sopraumano 
L'  ingenioso  Francesco  Marcoiini, 

See  more  about  him  in  Paulo  BonoUf  in  his  History 
ofForUf  the  Country  of  Marcdini,  L.  xi.  p.  230. 

His  engravings,  I  belieye,  were  chiefly  confined  to 
Book  Prints;  and  hence  we  are  to  attribute  the  little 
notice  taken  of  him  by  the  writers  on  engraving. 
That  he  was  a  man  of  genius  and  talents  we  may 
credit,  since  we  learn  that  he  was  a  friend  of  Tiiiam 
and  P.  Areiincy  as  his  letters  inform  us ;  but  with  res-^ 
pect  to  the  ninety-four  wood-cuts,  annexed  to  the  book 
called  the  Giardino  di  Pensieri,  attributed  to  Salviati, 
I  think  there  is  great  internal  evidence  that  many  of 
them  were  by  other  hands ;  and  I  have  no  hesitation  in 
attributing  the  following  to  Titian,  on  blocks  of  about 
three  inches  square :  viz.  Vanity,  Industry,  Punishment, 
Exile,  Nature,  Nobility,  Ignorance,  Melancholy,  Steri- 
lity, .  Despair,  Envy,  Pertinacity,  Falsehood,  Discord, 
Fear,  Peace,  Chance,  Fate,  Disgrace,  Theft.  The  rest 
by  various  hands,  one  of  which.  Knowledge^  seems  to 
be  by  Perino  del  Vaga;  in  all  they  are  fifty,  and  fol- 
lowed by  representations  of  philosophers,  fifty  also  in 
number.  Six  are  repetitions,  and  seem  more  like  the 
inventions  of  Prknaiiccio  than  any  other  master,  but 
may  be  by  SahAatiy  some  of  which  are  noble  inven* 
tions,  and  all  respectable  designs.    Of  this  work  and  ita 
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wood  cuts,  Vasarif  in  the  first  volume  of  his  third  part, 
Giunta  Edition,  1568,  page  309)  says,  "  Who  can 
behold  without  astonishment  the  works  of  Francesco 
MarcoUm  of  ForU^  who,  beside  others,  printed  the 
Oiar^no  di  Pensieri  in  wood  cuts,  with  a  fronlis[nece 
representing  an  astrological  sphere,  and  his  own  PoriraU 
by  Giuseppe  PortOj  (hence  the  idea  probably  of  the 
whole  being  his)  where  are  representations  of  Fate, 
Envy,  Misfortune,  &c  which  were  considered  as  beau- 
tifuL^  Probably  he  might  be  wood  engraver  to  some  of 
Demies  whimsical  productions,  and  many  fine  portraits 
scattered  among  the  Italian  authors ;  but  never  having, 
that  I  know  of,  affixed  any  mark  or  name,  it  will  be  dtf- 
ficult  to  ascertain  what  are  his.  One  only  print  I  have 
of  any  size  and  sqiarately  published,  that  so  entirely 
resembles  his  style,  and  that  I  have  placed  among  my 
CoUectiGn,  now  at  the  Academy,  viz. 

CCCXIII.  Bkuddo  and  Armida  reposing  near  a 
finrest;  his  arms  on  the  ground ;  his  page  unharnessing 
his  horse;  by  some  thought  to  be  JUian^s  design ;  by 
all  admired!    16iby9}. 

As  this  work  is  exceedingly  scarce,  I  subjoin  a  short 
account  of  it  from  my  own  copy. 

Giardino  di  Pensieri. 

1.  Faio.  An  old  man  kneeling,  in  a  landscape ;  a 
star  over  his  head,  and  his  body  connected  with  the 
skies  by  a  chain  that  ascends  and  descends. 

2.  Fama.  A  draped  female,  winged,  walking  to  the 
left,  and  blowing  mightily  a  trumpet,  which  she  holds 
by  both  hands;  her  drapery  and  flesh  full  of  eyes  and 
esxsp 
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3*  Fanita.  A  female  attjog  fmd  admiring  beraelf  in  a 
drcular  hand  mirror,  with  a  box  and  vases  of  oosmetka : 
she  is  in  the  act  of  bleaching  her  hair  in  the  sun,  by 
spreading  it  over  a  boordina  drckf  on  operaiUmveU 
described  in  Tiiian*9  Venetian  dresses.  There  is  little 
doubt  of  this  being  also  by  Titian* 

4.  Benefido.  An  author  presenting  a  book  to  a  sove- 
reign, and  reodving  a  chain  of  gold:  three  counseUors 
behind* 

5.  DiffeHo.  A  grand  but  miserable  cripple  on  crutdies, 
and  with  bent  sjnne.  . 

6.  Virileia.  A  bold  female,  draped,  riding  a  Uon;  a 
dub  in  her  right  hand,  with  whidi  she  menaces  the  sun. 
The  lion  has  a  collar :  she  goes  towards  the  right  hand. 

7*  Pairchi;  under  is  written  Gloto^  Lachesis,  Atropos ; 
the  foremost  who  spins,  reposes  on  the  ground;  the 
others  stand. 

8.  Tempo,  Time;,  a  draped  figure,  is  measuring  a 
terrestialglobe^  flitting  under  a  tree;  his  hour-glass  right 
hand  comer. 

9*  Industria.  An  elq;antly  drawn  female,  gracefully 
working  with  the  needle,  evideaaytly  by  Titian;  and  ftom 
the  ma^,  bas-relievo,  and  torso  and  vase^  at  her  fi^  we 
may  conjecture  one  connected  with  his  art. 

10.  Riechexza.  A  female  richly  dressed)  with  crowns 
at  her  feet,  carried  by  four  men  on  a  platfiarm ;  they  walk 
to  the  left. 

11.  Verita. 

12.  If^ingardo,  The  idle  groom  is  reposing  on  his 
mattress^  and  currying  his  horse  by  means  of  a  brush 
or  comb  fastened  to  a  long  stick:  it  seems  fiom  scone 
German  design. 
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13.  Firaude^  An  old  mail  cturesdng  a  young  female 
who  is  stealing  his  purse  at  the  same  time ;  A  Tenn  of 
Friapus,  and  vase  light  hand :  style  €£Perino  del  Vaga. 

14.  FtMrtund.,  She  sits  on  a  globe,  blindfolded;  a 
crowd  to  the  right,  who  blame  or  approve.  An  ill  done 
thing. 

15.  JShiq^ere.  A  naked  figure  of  a  bearded  man,  who  is 
dragging  a  body  by  the  hair  <^  the  head  into  a  boat  from 
the  shore;  a  mask,  and  a  man  in  torment,  a  child,  &c. 
the  boaf  s  head  in  the  ri^t  corner.    like  Perino* 

16.  De^tino.  Here  w^  have  the  poet  killed  by  the 
fiill  of  the  tortoise;  and  the  peasant  who  is  digging, 
crowned  by  Fortune.  A  firee  and  fine  design:  like 
Miearino. 

17*  Pumiume.  An  aged  female  sitting  and  holding  a 
flagellum  In  her  right  hand,  whilst  she  threatens  with 
her  left  a  boy,  who  hides  himself  at  the  entrance.  A 
fine  thing,  full  of  grandeur  and  repose,'  and  worthy  of 
Titianf  whose  design  I  cannot  doubt  it  is. 

18.  Esiiio,  A  jnlgrim  marching  to  the  right ;  on  his 
left  hand  a  hooded  hawk ;  in  his  right  his  staff.  Full  of 
motion,  and  truly  TUianish  in  his  freest  manner. 

19.  Paveria.  A  miserable  aged  female,  whose  left 
hand  grasps  the  earth,  and  right  hand  is  lifted  up, 
winged ;  two  children  cry  fi>r  food.  A  poor  thing;  ill 
done. 

20.  Natwra.  A  young  female,  who  Walking  to  the 
right,  sheds  milk  fiYnn  both  her  breasts  in  fountains ;  a 
group  of  bodies  on  the  earth.    Perfectly  }ike  Titian. 

21.  NobilUai  A  female  drawn  by  men  in  a  car  to  the 
right;  she  holds  a  crown  nobly  in  her  left  hand. 

22k  IgnoraniiA.  She  aits  in  a  most  noble  and  composed 
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attitude,  on  a  marble  chair,  on  whidi  there  b  a  bas- 
relievo  of  a  man  watering  an  ass,  and  hieroglyphicks 
above.  She  has  attached  to  her  head  an  enormous  pair 
of  asses  ears,  and  her  feet  are  clawed.  TUian  is'seen  in 
this  invention  plainly. 

23.  VOHo*  A  glutton  with  a  bald  head,  which  rests 
on  his  left  arm,  addressing  a  dog.   A  freely  drawn  thing. 

24.  Denderio.  A  young  man  desiring  to  reach  fruit 
that  is  out  of  his  grasp ;  a  wood,  and  two  men  in  the^ 

'  distance.     TUiaUj  very  likely. 

25.  Honore.  A  warrior  carried  on  menu's  shoulders 
fiilly  armed,  and  in  an  ornamented  diair.  Seems  like 
Perino. 

26.  Mcmheama.  A  weeping  woman,  who  sits  on  a 
rock  in  the  midst  of  the  sea;  a  well  composed  figure, 
like  Tiikm*s  style ;  two  ships  to  the  left,  on  the  horizon. 

27.  Vitioria.  She  is  drawn  by  two  horses  in  a  car 
loaded  with  spoils;  a  crouded  landsoqpe ;  andseemslike 
Cesare  VeceUio*s  deAgaa;  petite. 

28.  Pemieniia.  A  graceful  figure  weeping  among 
ruins.    I  cannot  guess  the  author.    . 

29.  SierilUa.  An  aged  female  riding  a  mule,  to  the 
right ;  Winter.     Masterly ;  and  composed  like  TUian. 

30*.  Disperaibme.  A  female  going  to  suspend  herself 
to  a  tree,  over  a  brandi  of  which  she  has  thrown  her  left 
leg,  leaning  back ;  tree  to  the  left.  A  masterly  sketch. 
TUianf  probably. 

31.  Ineidia.  A  young  woman  catching  craw-fish  in 
a  net;  a  leopard  near  her  and  Inrd's  nets  behind,  left 
hand.     Titian^  no  doubt. 

32.  Pertinace.  A  man  who  holds  a  daggor  over  a 
fillip  female,  on  whom  he  has  set  his  foot,  while  she 


AND  VALUABLE  ITALIAN  PRINTS.  ^^^ 

obstiiiatdy  makes  ihefiegi^  with  both  hands  held  up  in 
defiance  of  him.    like  Permo. 

33.  MenMOgna.  A  beautiful  young  female  erect  with 
an  air  of  candour,  but  the  back  of  whose  head  is  a  mask 
of  an  aged  man ;  com  reapng  to  the  right.     Titian. 

34.  Peeeaio.  Two  sinners  frightened  at  thunder^ 
under  a  canopy.    A  good  idea,  but  ill  drawn. 

35.  Matrimonio.  A  young  man  standing  in  front, 
bound  hand  and  foot;  a  yoke  lying  on  the  right:  he 
looks  dgected,  and  in  his  hand  holds  the  fatal  ring. 
Landscape  and  trees  minutdy  finished,  and  fine,  but 
cut  up  like  those  of  Cetare  Ficettio. 

36.  DUcordia.  A  young  female,  front  view ;  a  flam- 
ing Vase  in  one  hand,  and  a  pair  of  bellows  in  the  other. 
A  fine  and  truly  masterly  design  by  Tbtan. 

37*  Thnore.  A  young  man  flying  from  a  hare  or 
rabbit;  two  little  figures  running  in  the  background. 
Exquifflte  action.    TMan. 

38.  Pace.  A  gracefiil  female  in  a  fotfr-wheeled  car, 
drawn  by  two  lamb»  over  warlike  instruments ;  moving 
to  the  right. 

39*  Caso,  The  peasant  who  ploughs  up  a  pot  of 
coins,  while  an  adder  bites  his  horse's  feet :  they  plough 
to  the  left  Both  drawing  and  expresaon  able,  and  hke 
TUian. 

40.  SorH,  She  holds  a  crown  in  her  ri^t  hand,  and 
a  halter  in  the  other,  and  stands  in  the  middle,  full  finont. 
Free ;  fine  design :   like  Titian^s, 

41.  Consigtto.  Three  men  ask  advice  of  a  magistrate, 
seated  beneath  a  canopy,  who  holds  open  a  book,  in  which 
is  written  **  Dum  tempus  habemus  operemur  bonum.^ 
Design  like  Perino  del  Vaga. 
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42.  Dkgratia.  A.  jtaiSL  predpiUted  from  a  broken 
balcony.    Inimitably  expressed.    Probably  TMan. 

48*  CorruUeUa*  An  aged  female  seducing  a  young 
one,  by  offering  a  vase  and  a  letter.  An  ill  drawn  thing* 

44.  Fmrto.  A  naked  thief,  with  a  wolf  at  his  dde, 
picking  a  cock.    Like  Micarino^s  style. 

45.  Odiio.  A  female  horned,  and  an  aged  numster 
rattling  a  chain;  flames  behind,  and  some  animal^s  head 
to  the  right.    A  fine  design* 

46*.  Serviiu,  A  female  slave;  chains  on  her  hands 
and  feet,  Walking  to  the  ri^t ;  free  action  and  ex{»ces- 
sion.     TUian. 

47.  OceOiione,  elevated  on  a  rolling  stone,  with 
winged  feet,  and  driven  by  the  wind :  in  the  right  hand 
a  vase,  in  h^  left  a  roll. 

48.  Cahmiia.  A  half  naked  aged  female,  kneeling 
undar  a  I»oken  shed ;  a  broken  bowl  cm  the  left. 

49.  DolorCj  which  should  have  followed  No.  16.  A 
naked  man  tearing  hb  hair,  as  he  sits  on  scnne  drapery 
by  the  sea  side,  having  been  wrecked;  the  ship  on  the 
right  side. 

50.  Viriu  (should  follow Deitino.)  A  female  sitting 
on  a  rock,  ftill  ftont,  and  with  a  number  of  books  at  her 
right  hand,  a  {dimx  on  ri^t  hand.  like  Cesare 
VtceUio. 

Next  follow  the  fifty  Philosophers,*  who  are  placed 
as  head  pieces  to  the  answers  to  the  Questions. 

1.  Thalete»  He  is  leaning  on  a  rock  on  the  left,  and 
pcnnts  with  his  left  to  two  men  dividing  the  river  Halys 
£oT  Ckbsus,  with  nets.    A  poor  design. 

*  I  ha?e  preserred  the  Itslian  mthqgispby  in  the  names.    Ed. 
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d.  Solone,  Shewing  a  king  enthroned ;  the  actions 
offaiards.   ,  A  city* 

3.  Chilane  expiring  ndth  joy  at  the  letum  of  his 
acm  anned  and  viofeorious  fjram  the  games.  Full  of  ori- 
ginal expression,  and  good  design. 

4.  jRi</aeo,painlnig  to  children  at  tops,  who- answered 
to  his  question,  Chuse  your  equal  ? 

5.  BiantCy  sitting  on  the  left  before  Friene  beaded, 
and  sending  two  fat  loaded  laiuks  out  that  they  nught 
think  they  had  no  want. 

6.  Periandra  killing  his  prq;iiant  wyb  thvough  jea- 
lousy, by  trampliDg  on  her  bosoin. 

^.  Epimemde^  sleeping  57  yearo  in  the  cave  of  the 
nymphs,  when  searching  for  his  ewe.  On  the  left  retoim- 
ing  aged,  when  his  farothen  knows  him  not 

8.  Anacharsis,  wounded  by  an  arrow  l^  his  brothev, 
for  privately  worshipping  Cybele* 

9-  Pheriddey  utting  on  the  shores  of  the  sea,  leason- 
ing  with  the  people;  a  ship  on  the  right  gcnng  down. 

10.  Socraie,  sitting  on  the  eartji  and  taking  the 
poisoned  cup  before  him;  emblems  of  sculpture  and 
music ;  sculpture  tools  on  his  left. 

11.  ArUtippo. 

12.  Theodora. 
IS.  SUS/Km. 

14.  MenedemOf  drawkig  a  iSgure  on  the  sandsb 

15.  Plaio,  consuming  his  laurdb  ob  a  fire  made  of 
bod&s. 

16.  iS|pe0n/!po,  plunging  a  man  iirio.  a  well. 

17.  Cry&ippOf  laughing  at  an  ass  eating  ^& 

18.  EracUtuSy  teaching  children  by  dice. 

19.  Senocratey  refiuing  the  embraces  of  Pbryne  even 
when  intoxicated. 
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20.  AreesUao,  feeding  a  dragon. 

21.  ArigtoHkf  perusing  and  surrounded  by  tisanu* 
scripts.    A  noble  design. 

22.  pemetrio,  stung  on  the  heel  by  an  adder  while 
repo^g. 

23.  Eradide,  refusing  the  presents  of  Darius^  Eng 
of  Persia. 

24.  Antistene. 

£5.  CratCf  cammanding  his  wealth  to  be  thrown  into 
the  sea. 

96.  Zeno,  when  Orates  breaks  the  pot  of  lentils  that 
Zeno  was  ashamed  to  carry  through  the  Cenunicus. 

27*  CkantCf  working  with  the  hoe,  and  drawing 
water. 

28.  PUhafforam  his  mathematical  discoveries,  ^m<^  as 
cock  of  Mycele. 

29.  Empedock. 

50.  Eudoxo. 

51.  Demoerito. 

52.  Proiagara. 

55.  Anasario. 
S4.  Euriloeo. 

95.  JRirofie,  washing  and  combing  his  sons,  as  indif- 
ferent  to  all  arts. 

56.  Efieuro^  drinking  fiom  a  cupi  a  vase  befixre  him ; 
the  vulgar  idea  of  his  philosophy. 

37*  MUony  wisely  repairing  his  plough  beforeit  was 
wanted. 

SB.  Anaxamandio. 

S9.  Jnaxagara^  predicting  that  a  stone  should  fisJl 
from  the  sun.    (An  aereolite  probably.) 

40.  Zenophen,  di£^;ing  the  earth. 

41.  Eschino. 
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42.  Simhny  writing  on  skin. 

43.  Pohmone. 

44.  Cebde;  a  repetition  of  the  teaching  children 
with  the  dies. 

45.  Cleobolo ;  a  repetition  of  the  Anacharsis. 

46.  Chratio ;  a  repetition. 

47.  EucKde;  a  repetition. 

48.  (Xtomaco;  a  repetition. 

49.  Diogene;  a  repetition. 

50.  Momino;  a  repetition. 

Such  as  I  comprehended  the  object  of,  I  have  endea- 
voured to  explain ;  the  rest  I  leave  to  better  readers. 

None  of  these  have  dther  mark  of  deugner  or  engra- 
ver, ndther  do  I  know  of  any  mark  of  MareoUm  de 
ForU ;  what  we  learn  of  him  is  chiefly  from  Sanso- 
ftnoy  Lettere  suUa  PUiuraf  &c.  U  iii.  page  98 ;  and  I 
rather  think  he  had  only  the  merit  of  cutting  them, 
which  nothing  can  surpass  for  freedom  and  taste.  It  has 
been  said  of  him  that  he  was  a  good  architect,  and  that 
he  gave  the  desngn  for  the  bridge  to  M  urano.  At  any 
rate  he  was  a  man  of  genius,  if  we  may  credit  P.  Aretine^ 
whose  friend  he  was,  as  well  as  that  of  TUiaUy  the 
Venetian. 

BaPTISTA  VlNCBNTINO, 

a  painter,  and  engraver  in  aquafortis,  bom  about  15C0, 
and  who,  according  to  Vdsari^  in  hb  life  of  Marc  Antonio 
Raimondiy  engraved  oonjointiy  with  BapiUta  del  Moro^ 
£fty  pieces  qf  Landscapes  wUh  Ruins. 

Joseph  Strutt  speaks  c£  Andrew  FicenHno,  a  Venetian, 
his  contemporary,  who,  according  to  the  Abcedario,  I 
find  was  a  scholar  of  Pahna,  jun.  who  painted  some 

SB 
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immensely  large  pictures  in  the  Hall  of  Scrutiny  of  the 
grand  council  at  Venice ;  and  Flarent  le  Compte  says  he 
engraved  the  Entrance  qf  Henry  the  Third  into  Venice. 
Of  his  works  as  an  engraver  I  know  nothing  more;  and 
for  Baptisia*s  reputed  prints  I  must  refer  to  the  other 
writers.    We  now  proceed  to  the  Mantuan  Artists. 


Joseph  Baptista  Ghisi,  Beetano^ 

or  BritanOy  called  the  Mantuan,  as  head  of  that  school, 
who  was  both  painter,  architect,  sculptor  and  engraver, 
bom  at  Mantua  about  1500,  and  who  worked  in  several 
cities  in  Italy.  He  was  the  eldest  of  the  ingenious 
family  of  the  Ghisi,  all  of  whom  took  their  names  from 
Mantua.  Vasari  reports  him  to  have  been  a  scholar 
of  JuUo  Romano;  but  there  is  no  certainty  of  whom  he 
acquired  the  art  of  engraving.  Huber  thought  he  most 
resembled  Marc  Antonio ;  but  his  style  of  oompoation 
closely  follows  his  supposed  master  and  the  antique 
basso-relievos.  His  figures  are  well  proportioned,  their 
actions  just,  and  well  understood,  if  we  may  make  our 
decision  fixim  his  great  plate  of  the  landing  of  the 
Greeks  at  Troy. 

Bartsch  enumerates  20  prints  of  his,  of  which  IS  are 
marked  fix>m  1536  to  1540.  See  Bartsch.  I  give  only 
the  following,  as  I  never  had  another. 

CCCXIV.  The  Trqfans  repelling  the  Greeks,  or 
7^  Disembariaiion  qfthe  Greeks  at  Troy.  Nq)tune 
has  quitted  his  car  and  sea^-horses,  and  b,  in  person, 
fighting  with  sword  and  shield  in  a  style  truly  heroic. 
The  vessels  and  warriors  are  loaded  with  ornaments, 
which  was  indeed  the  great  fault  of  his  school,  with  the 
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exception  of  Diana  Maniuanaf  who  probably  was  not 
fio  well  acquainted  with  the  military  columns,  and  was 
herself  no  great  inventor.  But  as  to  his  skill  as  an 
engraver^  we  cannot  reason  from  the  print  which  I  pos- 
sessed, which  is  a  worn  down  modem  impression :  it  b 
dated  15S8,  J.  B.  MatUuanus  Sculptor.    22i.hy  16. 

This  is  the  finest  of  all  hb  works ;  for  the  remainder 
see  other  writers. 


GeoRGIO  GhiSI,  MANTUiiNUS, 

of  whom  we  know  but  little  with  certainty,  but  his  en. 
gravings  are  marked  from  1540  to  1578 ;  so  that  sup* 
poong  him  to  have  engraved  at  20  years  of  age,  we  may 
date  his  birth  about  1520.  He  engraved,  it  is  thought, 
from  several  of  his  own  designs,  and  etched  many  plates 
from  JuUo  Romano^  whose  style  he  evidently  affected  in 
design,  but  did  not  improve  on  it,  even  when  copying. 
His  prints  most  resemble  the  authorof  the  Bonthe  die, 
and  we  owe  to  him  the  rescuing  several  of  the  now  lost 
designs  on  the  bath  at  the  palace  Tee,  at  Mantua.  He 
was  very  unequal  in  his  execution,  and  knew  Uttle  of 
effect    Bartsch  gives  him  71  prints. 

In  my  collection  at  the  Royal  Academy  are  some  of 
his  best:  his  great  fault  was  too  much  jmic«m  in  his  lights, 
too  much  ornament,  and  a  want  of  judgment  in  the 
adaptation  of  his  lines ;  being  much  less  antique  in  his 
compositions  than  his  father. 

CCCXV.  Sinon  pcufwng  the  Scamander^  to  betray 
the  Trojans :  his  eyes  bandaged.  He  is  received  by  a 
body  of  armed  Greeks,  the  chiefs  in  coimcil.  The  horse 
above  entering  the  city.    On  the  left  on  the  rock,  in 
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shadow,  is  inscribed  Oeorgius  Maniuamu  fecit.  It  10 
from  the  design  of  his  supposed  father  J.  B.  Manitumus* 
19  by  14. 

CCCXVL  The  Greeks  entering  Troy.  Eneas  is 
escajnng  with  his  father  Anchises,  his  son,  and  his  house- 
hold gods ;  Venus  affording  him  the  protection  of  a 
doud ;  Hercules  aiding  on  the  left.  J.  B.  Maniuamu. 
in.  Georgiue  Mcmiuanue/ecU.     19  by  14. 

CCCXVII.  7^  death  ofPtoeriSj  where  she  reposes 
in  the  lap  of  Cephalus,  after  he  has  wounded  her  with 
the  arrow,  which  Cujnd  is  exhibiting  to  the  Sylvan 
deities,  who  are  assembling  in  haste  to  mourn  his  mis- 
fortune. A  sort  of  pastoral  and  poetic  oompositien,  where 
are  16  figures,  and  Apollo  personified  in  the  horizon,, 
ascending  in  his  car ;  above,  in  the  sky,  inscribed 

Procrin  Erithrei  Regis  Atheniensimn  figlia 
£t  Cephali  uxor,  ab  eodem  riro  inscio  oedsa. 

Orid,  VII.  Transformationum. 

below  JfJitu  Ramanms  innfentar.  (Mon.  9,  pi.  iii.)  22| 
by  15J. 

CCCXVIII.  Nepttme  standing  on  the  toaves,  with  a 
marine  horse  on  each  side,  on  the  tail  of  one  of  which  he 
lays  his  hand ;  his  left  embraces  the  fork  of  his  trident. 
No  Monogram.    9|  by  6. 

CCCXIX.  IHton,  his  son  by  AmphitrUe,  sounding 
his  conch.  Two  marine  deities  below,  one  of  whom 
bears  a  trident.    No  mark.     9  by  6. 

CCCXX.  Venus,  Vulcan,  and  three  Amorini.  They 
are  sitting  on  a  grand  couch  under  a  canopy ;  Cupid  is 
in  a  graceftd  atdtude,  having  just  discharged  an  arrow. 
Another  is  kneeling  on  one  knee  to  stiing.his  bow;  the 
third  lifts  up  the  curtain,  bdiind  whidi  is  Venus  on  a 
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pallet,  in  perspective,  nearly  square  and  round  Jumdkd^ 
Uke  thai  of  Mare  Antonio  ;  and  his  monogram  of  6.  M 
F.     11  by  a 

CCCXXI.  The  Rape  of  Lucretia.  From  Julio 
Romano.  Tarquin  is  placing  his  hand  over  her  face  to 
prevent  her  cries  from  being  heard ;  and,  with  his  sword, 
to  intimidikte  her,  is  pointing  to  the  slave  who  enters 
with  a  torch*  The  intention  of  the  composition  is  good 
for  so  difficult  a  subject;  but  Lucretia  is  a  sad  dispro- 
portioned  figure  of  the  lowest  order  of  Trasteverini.  A 
gross  model     8f  by  12. 

CCCXXII.  AFemale  sUHng  pensive  in  a  boat;  a 
man  is  entering  from  the  land,  bearing  carefully  a  young 
child.  A  stump  of  a  tree  left  hand.  ThedsAgOjJMo 
Romano.  Bartsch  calls  it  the  Mother  of  Moses,  or  per- 
haps Acrisius  exposing  his  daughter  Danae  and  the 
young  Perseus.    5|  by  7|* 

CCCXXIII.  Silenus  sleeping,  before  a  table  with 
refreshments;  a  vase  empty  in  his  left  hand;  a  bottle  at 
his  feet;  above  is  a  trellis  of  vines  on  elms;  a  young 
Faun  is  fanning  him  with  a  branch  of  a  vine,  and  a  goat 
is  mounting  on  the  table,  and  licking  a  piece  of  rock 
salt  of  a  pyramidal  form.  From  Julio  Romano,  at  the 
palace  Tee,  probably.     12  by  8. 

CCCXXrV.  if  Pomona,  reposing,  with  her  right  arm 
elevated,  whom  a  Satyr  is  gravely  uncovering,  inscribed, 
A.  Fontana  •  Bleo .  B<iL  and  in  the  shade  on  the  right 
hand  comer,  M.  D.for  Mantuanus,  del.     1 1|  by  6. 

CCCXXV.   Christian  Martyrs.    The  miseries  of< 
persecution;  a  dark  and  hard  engraving,  whose  lights 
are  all  sudden,  but  on  the  bars  of  the  windows  where 
three  persons  are,  it  has  a  good  effect.    Eight  persons 
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under  various  tortures;  a  kind  of  dungeon  of  an  inqui« 
ffltion ;  and  some  are  chained  and  Ixdted  to  each  other 
by  the  neck ;  which  reminds  one  of,  and  probably  gave 
the  hint  to  the  Emperor  Joseph,  who,  at  Mantua,  at  one 
time  chained  a  murderer  thus  about  the  year  1789;  the 
criminal,  only  fed  with  bread  and  water,  lived  a  long 
time.  This  is  a  copy,  the  original  is  less  harsh.  16)  by 
lOJ. 

CCCXXVI.  The  Judgment  of  Paris,  consisting  of 
d^teen  figures.  He  b  atting  by  a  rivulet  on  Mount 
Ida,  two  Satyrs  attending,  and  a  youthful  Satyr,  who 
carries  an  oak  branch ;  Venus  is  already  undressed ; 
Minerva  is  delivering  her  ^gis  to  two  winged  genii, 
having  given  her  lance  to  another;  Juno  is  just  arriving^ 
descending  from  her  car.  Above,  Apollo  is  ascoiding 
over  a  zodiac  which  includes  the  throne  of  Jupiter,  while, 
on  the  other  side,  Diana  descends  among  clouds*  It  b 
a  laboured  but  fine  composition,  inscribed,  BapHsta 
Bertano  Mantuanus  huseMor;  Georgim  Ghisi  Mmu 
iuanwfecU.     15|  by  21. 

CCCXXVII.  The  Marriage  of  St  Catherine.  Four 
figures,  including  the  infant  St*  John.  St  Catherine 
kneds  on  a  cushion  under  a  pillar,  her  wheel  seen  in  part 
behind  her ;  a  curtain,  in  the  openmg  of  which  is  seen  a 
winding  river,  mountains,  and  the  sun  oonsfucuously 
rising .  On  a  tablet  in  the  centre  Franeiecue  Bologna 
inven.  (Hon.  9,  pi.  iii.)  A  graceful  design,  but  the 
effect  heavy,  bemg  loaded  with  shadow;  probably  fix>m 
Francieeus  Francia,  who  flourished  1450,     10  by  IS. 

CCCXXVIII.  Venus  and  Adonis.  He  b  departing 
for  the  diase;  three  dogs  attend  him,  one  of  whom  laps 
from  a  pool ;  hb  foot  rests  on  a  boar's  head,  while  in 
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front  a  little  amorino  holds  a  hare  by  the  ear  to  detain 
him.  Cupid,  above,  removes  a  piece  of  drapery ;  and 
in  the  landscape  we  see  the  catastrophe  of  the  sUughter 
by  the  boar,  in  miniature.  On  the  foreground  a  lizard 
is  contending  with  a  slow-worm ;  and  on  a  tablet,  of  a 
Grennan  grotesque  form,  is  Theodore  'GhiH  in.  on  the 
ground  beyond  (Mon.  9,  pL  iii.) 

Theodore  GhiH  was  a  scholar  of  Julio  Romano^  who 
drew  correctly  in  seppia,  but  overloaded  every  thing  he 
undertook ;  and  I  fancy  he  was  the  inventor  of  the  very 
large  print  called  RaffSeiel's  dream,  full  of  extravagancies, 
engraved  by  the  Georgia  Maniuanus* 

CCCXXIX.  The  Nuptial  Couch  of  Cupid  and 
Psyche ;  where  Love,  with  butterfly  wings,  is  crowning 
them  with  two  myrtle  garlands,  and  the  genius  of  Ferti- 
lity, a  young  female,  pours  water  into  a  laver  to  purify 
the  hands  of  Cupid.  Cupid  is  represented  as  a  youth  of 
great  beauty.  A  little  lap-dog  lays  on  the  drapery,  in 
the  background  Satyrs  are  sacrificing  a  goat  to  Hercules : 
like  the  last,  every  blade  of  grass  is  finished  minutely. 
On  a  plain  tablet,  oblong,  Julius  Bo.  in.  (Mon.  9,  pL  iii.) 
1574.     124  by  9. 

CCCXXX.  An  oval  of  four  Male  figures ;  they  are 
crouching  together  on  a  doud ;  the  foremost  Hercules, 
next  Bacchus,  Silenus,  and  another,  without  any  distinct 
attribute,  executed  in  the  broad  manner  of  the  angels 
of  the  Sistine  Chapel:  below  FR.  BOL.  IN.  (Mon.  9, 
pi  iii.)    7i  by  9). 

CCCXXXI.  A  similar  oval,  with  three  Females  on 
the  clouds,  and  two  genii  with  a  cornucopia ;  one  of  the 
females  has  her  front  covered  with  curls  like  a  diadem : 
beneath  FJRii^'JBOIr./YF.  (Mon.  9,  pL  iii)  Probably 
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both  are  from  PrimaHcMs  frescos  at  Fontainehleau. 
7by9  . 

CCCXXXII.  Night,  as  a  female.  An  oval  in  a 
square.  She  is  partially  draped,  and  sleeps  on  a  ofe^ 
without  horses,  resting  on  the  clouds ;  she  has  a  diadem. 
No  mark  or  name,  but  doubtless  by  our  master  Georgia 
Mantuanus. 

Malvasia  idly  attributes  it  to  Banasom,  a  proof  that 
he  imderstood  nothing  of  the  style  of  that  master,  whom 
it  in  no  respect  resembles.     1  If  by  7* 

CCCXXXIII.  ApoUo  and  Pan,  performing  on  the 
lyre  and  syrinx,  and  seated  face  to  face  on  cushions; 
above  is  one  blowing  a  serpent  At  the  foot  of  the 
tablet,  which  is  an  oblong,  in  perspective,  is  inscribed 
FRAN.  BOL.  IN.  an  (Mon.  9,  pi.  iii.)     1 1 1  by  &i. 

This  and  the  three  following  are  from  Primatiecio^ 
probably  at  Fontainehleau. 

CCCXXXIV.  Three  Muses.  They  are  anging;  a 
winged  genius  above:  inscribed  FRAN.  BOL.  IN. 
(Mon.  9,  pi  iii )     1 1|  by  6f 

CCCXXXV.  Three  others,  also  singing;  a  genius 
above  carrying  a  lyre :  the  same  inscription  on  the  clouds. 
Iljby6i. 

CCCXXXVI.  Three  others,  with  instruments  not 
very  intelligible ;  above  a  winged  genius  with  castanets. 
Inscribed  as  above. 


Adam  M ai9tuancs, 

was  Adam  Ohisi,  bom,  it  is  said  at  Mantua,  1530,  and 
brother  to  Georgia,  One  of  his  prints  is  dated  1566^ 
another  1570,  and  Gori  gives  a  frontispiece  of  a  book  by 
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him  cyf  1573.  He  was  very  unequal  in  his  execudon-v 
for  although  not  a  first-rate  engraver,  one  or  two  of  Us- 
prints  have,  by  the  dealers,  been  frequently  sold  as  Marc 
Aniomo'Sj  one  of  which  was  a  Birth  of  Bacchus.  They^ 
also  once  gave  the  CaragUus  to  him,  where  FartUude  is 
seated  on  a  rocky  a  circle  with  A.  L  on  it.  This  I 
have  before  removed  to  its  place.  His  manner  was  dry 
and  formal,  but  often  well  founded  on  the  study  of  good 
masters.  In  the  work  of  the  Angles  of  the  Sistine 
Chapely  he  used  the  assistance  of  others;  Diana  evi-: 
dently  executed  even  some  of  them,  and  Georgio  others ; 
and  this  is  his  prindpal  work.  His  monogram  is  an 
A'cut  off  at  the  top  to  make  two  T's  and  an  S  in  the 
middle  for  sculp.  (Mon.  14,pl.  iii.) 

CCCXXXVII.  to  CCCCIX.  The  Angles  of  the 
Sistine  Chapel,  entitled  Michael  Angelas  Bonarotus 
pinxity  Adam,  sculptor  Maniuanus^  incidit.  (Mon.  14, 
pl»  iii.)  in  all  seventy-three,  with  his  monogram  at  the 
comer  of  each.  It  contains  all  the  triangles,  all  the 
arches  over  the  windows  with  two  figures  on  each,  all  the 
figures  supporting  festoons,  and  all  the  prophets  that  are 
between  the  triangles,  beginning  at  the  right  hand 
entrance,  and  going  round.  Over  the  door  is  Jonah, 
and  opposite  is  Zacharicu  reading. 

The  set  at  the  Royal  Academy  are  good  impressions, 
not  commonly  met  with  or  entire^ 

CCCCX.  Adam  and  Eve  departing  from  Paradiise ; 

behind  is  a  stump  of  a  tree  broke  off,  with  only  one  shoot 

remaining;  no  sky,  but  a  few  rays  of  light  coming  from 

.a  small  cloud  in  the  left  hand  comer.    It  has  no  mark, 

bat  is-  said  to  be  from  iUicA.  Angelo.    Eve  is  both  old 

SC 
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and  ugly,  has  a  look  of  despair  and  guilt,  and  siKtaioi 
her  head  with  both  hands.    7i  by  ^i* 

.CCCCXI.  T^^  Slaves  seeijnng  a  Sow  m  a  caok 
dcon,  under  which  one  of  them  puts  fire.  This  also  hat 
^een^sM/cra  Mare  AnionioformeAj,  and  is  probably 
a  co^  from  some  dnque-cento  gem.    4}  by  6}* 

CCCCXII.  Ciriit  gituig  the  Keg»  to  Peter,  from  a 
design  by  Rqffaely  and  much  corresponding  with  the 
Cartoons  at  Hampton  Court;  an  oblong  fidio;  twelre 
%iires»  The  Christ  points  with  the  index  finger  of 
both  haiids.    No  mark^    14f  by  9i.* 

CCCCXIIL  7%e  nrgm  mid  CHU.  She  suckles 
the  infant  very  affjBCtionately ;  holding  him  with  both 
hands,  as  he  strides  across  her  knees,  and  pulls  the  bosom 
towards  him  with  his  right  haiid,  being  leatirely  without 
dptpery.  The  infant  has  much  of  the  character  of 
JUfffaeVs  school.  An  upright  quarto.  This  may  be  a 
copy  of  Ifou  2  ofBartsch  by  J.  B.  GAisi.  It  has 
Adam's  mark.    Si  by  44* 

CiXQXlW.  Hercules  with  his  eb$b.  It  is  in  his 
Df^t  hand  resti^on  bis  shoulder;  the  lion's  skin  in  his 
Ml,  standing  upright ;  the  cktb.  is  banded.  No  marir: 
H  by  Si; 

CCCCXV.  RepetiUa^^  the  same,  backaoards.  His 
badt  towards  the.  spectator ;  evidently  from  some  antique 
statue  of  Roman  sculpture  now  lost ;  probably  a  small 
one;  perhi^  in  some  private  cabinet. 

*  In  this  print  are  eleven  Apostles ;  the  Christy  on  the  left  hand 
the  printy  pofaitt  with  both  index  iofpen;  in  the  btck-gromid'a 
«il]%  with  one  tpired  tower.  Itdifien  in  many  leqieetB  from  thss 
ig  some  ^^oi^ki  BamuonPs,  MXkd  ioOther,  witii  the  B  sntkeihj^ 
yet  all  seem  from  Rafiacl  I 
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CCCCXVI.  Harge  and  Uan,  &(m  JuUo  Romano  f 
or  an  antique  marble;  an  OTal^  octavo  lengthways. 
Barisch  calls  it  his  best;  query,  why  ? 

CCCCXVII.  Fhe  GenH  in  a  car,  drawn  by  five 
horses,  one  of  which  falls  before  a  river  god..  The  power 
of  the  Five  Senses  over  Love  P  Motto,  AnhU  ingaerio 
sensuum  obsequio.     7i  by  5. 

CCCCXVIII.  The  Genius  of  War.  A  winged  genius 
carrying  a  shield,  armed  with  a  sabre,  a  helmet,  and  bow. 

5  by  4J. 

■■■  '   ■    '  ■     ■■■     ■  ■'» 

Diana  Ghisi  M antuana, 

said  to  be  daughter  of  J.  Baptista  Maniuanoy  and 
sister  to  Adam;  bom  at  Mantua  1536.  She  probably 
acquired  her  skill  of  George  Ghisi,  or  the  father.  There 
are  many  fine  prints  by  her ;  her  usual  mark  was  Diana, 
or  her  own  name  and  country  at  length,  of  which  she 
was  proud  to  be  a  dtixen,  signingj^/fe  nie  a  Mantua. 
She  drew  well,  chose  her  subjects  with  judgment,  and 
understood  expression  perfectly. 

CCCCXIX.  Christ  ascending;  a  quarto  upright, 
cut  KiS  at  the  two  comers  dbove;  with  JuRus  Romanus 
invenit;  where  6ve  soldiers  appear  ^smayed  at  the 
apparition.    Probably  after  J.  B.  Mantuanus. 

CCCCXX.  The  Sacrifice  of  a  Goat.  Four  figures. 
A  senator  is  placing  fmit  on  the  altar,  over  which  is  four 
pillars;  perhaps  from  some  Roman  gem.     A  ring.     5| 

by7f. 

CCCCXX  I.  The  Virgin  with  Christ  in  her  arms. 
The  child  is  conferring  the  blesang  with  the  thumb  and 
two  fingers  of  his  right  hand ;  nngle  lines  for  nimbusses. 
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No  B)cy ;  on  the  right,  inscribed  on  a  hill,  D  VRANTE. 
INVENTOR .  DIANA .  FECIT.  1576.   6}  by  5* 

CCCCXXII.  The  Battle  of  ike  Bridge.  Horatiut 
CoeleSy  after  ^  having  defended  the  bridge  Sublidus 
against  King  Porsenna^  swimming  the  Tiber,  and  escap- 
ing his  assailants.  It  is  said  to  be  from  Baffaeh  Marked 
Diana  only  on  a  buttress  of  a  bridge.    9i  by  lOiJ. 

CCCCXXIII.  A  Charlatan  vending  Medicines.  He 
is  exhibiting  tricks  with  large  serpents,  attended  by  a 
youth  who  carries  his  bag,  divided  as  usual  into  many 
pockets;  and  a  box  containing  the  animals.  A  fine 
expression  of  anxiety  in  the  crowd.  Nineteen  figures,  and 
evidently  from  Jtdio  Romano.  By  Diana.  But  no 
mark.,  1 1^  by  8i.  This  very  scene  is  often  exhibited 
in  Rome  to  this  day. 

.  CCCCXXIV.  The  Female  accused  of  Adultery  f 
from  Julio  Romano.  The  Christ  and  the  female,  worthy 
of  Rafael,  stand  in  the  centre  between  two  richly  onuu 
mented  twisted  pillars.  The  Beggar  also  at  the  Beautiful 
Qate,  is  like  2Za^a^r«  style  more  than  c/tffio^^.  The  crowd 
rushing  out  on  both  sides  is  most  like  the  latter.  Diana 
fecit.    23^  by  l6|. 

This  is  perhaps  her  best  performance,  and  is  a  valua- 
ble print  for  study. 


HoBATius  BE  Sanctis,  A^uilanus, 

flourished  probably  about  1568.  He  seems  to  be  un- 
known to  Orlandi  in  his  Abcdario,  and  Huber  also,  as 
well  as  others ;  but  is  referred  to  by  Heineken,  By  his 
style  he  might  have  been  a  scholar  of  Julio  Bonasoni, 
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l»  his  graver  so  much  resembles  that  miaster,  that  a  mid-* 
^^S  j^<^  might  have  taken  his  work  for  his.  Pampeius 
AqmbmuSy  from  whom  he  engraved,  was  forgotten  also 
bjr  almost  all  writers ;  but  made  free  designs  in  pen-and- 
mk,  and  painted  in  fresco  at  Aquila  like  a  great  master. 
CCCC:X^\.  A  Holy  Family.  Five  figures:  includ- 
ing St  John  in  front,  who  kneels,  carries  a  lamb,  and 
presents  a  reed  cross*  The  Virgin  is  as  graceful  as  if  by 
Correggio ;  St  EUzabeth  leans  forward  from  behind  a 
curtain.     A  free  etching.     Pampeius  Aquildhus  invent, 

9i  by  7  J. 

Fbancis  Mazzuoli  Pabmigiano, 

bom  at  Parma,  1505.  Died  at  Castel  Maggiore,  1540. 
Vasari  says  two  of  his  uncles  were  his  teachers ;  and 
that  at  sixteen  he  painted  a  Baptism  of  Christ  that  asto- 
nished the  amateurs.  The  reputation  of  Mich.  Angela 
and  Rqfflael  excited  his  curiosity,  and  he  went. to  Rome 
to  study  their  performances,  where  he  had  commissions 
from  Clement  the  Seventh ;  but  the  sack  of  that  city  in 
1527  by  the  Spanish  army,  drove  him,  with  others,  away, 
leaving  behind  the  pcture  so  celebrated,  which  he  was 
painting  for  the  Buffolini  family  at  Chitta  di  CasteUo, 
imfinished.  Thence  he  retired  to  Bdogna,  where  he  had 
the  misfortune  to  find  that  Antonio  di  Trento,  his  scho- 
lar, who  made  such  excellent  wood  prints,  had  decamped 
with  all  his  jAaXes  and  blocks.  And  returning  to  Parma 
he  got  a  commission  to  paint  the  Dome  of  the  Steocata ; 
but  neglecting  that  work  to  follow  after  chemical  expe- 
viments,  and  gettitig  in  debt,  he  was  pursued  by  the  laws, 
and  fled  to  Castel  Maggiore,  where,  from  want  and 
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despair,  a  tevdp  in  a.  few  days  carried'  him  out  of  Uie 
vorld  in  the  flower  of  his  age.  Full  of  taste  and  (jalei^ 
all  subjects  were  alike  easy  to  hinii  and  he  has  been  said 
to  be  the  first  of  the  afftiBts  of  Italy  who  etched  thdr  own 
designs  with  freedom  and  correctness.  What  he  eze^ 
cuted  was  excellently  well  done,  full  of  grace  and  spirit ; 
but  we  sddom  see  even  tolerable  in^yressionsy  and  m^ 
with  abundance  of  copies.  No  man  has  been  m<»«  copied 
by  others;  his  drawings  must  be  very  numerous^  as 
500  are  said  to  have  been  engraved  of  his  designs,  and 
Marrietio  had  collected  100  prints  of  his  own  etchings 
only. 

Andrea  Meldossa  or  MeldoUa,  Sfiavaney  was  his  best 
imitator,  and  often  excelled  him,  improving  his  compo- 
ations  while  he  imitated  them :  and  one  of  Parffugumo^s 
&vourite  little  etchings,  Judith  and  her  attendani  with 
the  Head  of  Holofemes^  was  so  exquisitely  copied  by 
JuUo  Bonasoni^  that  only  an  artistes  eye  could  distin* 
gtiish  the  diflerence,  being  only  varied  in  the  leaf  of  a 
plant  at  her  feet.  This  rare  etching  I  procured  at  Sir 
Joshua  Re3molds*  sale,  who  knew  it  not  to  be  his.  His 
wood-cuts  are  not  so  rare  as  his  etchings ;  they  were  some- 
times on  threie  blocks  like  those  of  Ugo  di  Carpi. 

His  life  was  written  latterly  by  P.  Affd^  with  thid  title. 
Vita  dl  Francesco  Mazxdadettoil'Parmigiano.  Parma^ 
17S4,  in  4to.  This  writer  did  not  consider  him  aa  a 
schdlar  of  Correggio^  but  as  instructed  by  his  own 
family,  Mieheli^  Pierilario  and  Felippo^  the  father  of 
our  Parmigiannino,  and  admits  him  to  have,  at  fourteen 
years  of  age,  painted  the  Baptism  of  Christ,  now  in  thcf 
coUection  of  Count  SanviiaU.  He  admits  also,  that  at  a 
certain  period  he  was  ambitious  of  imitating  Correggio; 
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instanciDg  a  Holy  Family  now  belonging  to  the  Preadent 
Bertioliy  and  a  St.  Bernard^  at  the  Osservanti  in  Parma j 
&q,  bpt  when  he  h<ad  view^  the  poble  things  at  Rome, 
he  adopted  a  grander  stylei  full  of  taste  and  ideality ; 
adding.'by  excessive  labour  and  study,  grace,  such  as  he 
thpu^t  he  saw  in  Rcffoely  whose  spirit  was  said  in 
Borne  to  have  descended  on  him ;  and  doubtless  had  it 
not  been  for  that  horrible  Bourbon  (Borbon^),  whose 
invasion  of  the  city  ruined  all  its  inhabitants  indiscrimi^ 
natdy,  he  would  soon  have  revived  the  great  style  there, 
and  added  to  it  all  that  ix>louring  and  grace,  and  good 
drawing  could  effect  It  is  melancholy  indeed  to  con- 
clude thb  short  account  with  stating,  that  Affd  states 
that  he  died  at  37>  after  having  fled  i^mn  to  Casale,  from 
an  imprisonment,  at  the  instigation  of  those,  who  having 
employed  him  to  execute  the  Chiaroscuros  at  the  Stee*- 
eata,  and  paid  him  before-hand,  found  him  unable  to 
complete  the  undertaking  from  want  He  left  however 
a  Moses,  an  Adam  and  an  Eve,  that  might,  it  is  said, 
have  well  exonerated  him.  But  to  proceed  to  his  prints* 

CCCCXXVI.  An  Adoration.  Ten  figures ;  where 
two  half  figures  come  in  on  the  left  hand  side  at  the 
bottom*  One^  a  youth,  with  his  hand  on  his  breast,  and 
wearipg  a  kind  of  Phrygian  bonnet.  A  step;  but  no 
marL    4i  by  S. 

CCCCXXVII.  JudHh  and  her  handmaid.  An  aged 
woman,  who  is  departing  from  the  tent  of  the  pagan 
Genend;  and  in  her  right  hand,  and  uplifted  ann,  dis- 
plays a  sabre;  with  her  left  she  places  his  head  in  a  sack: 
a  shrub  before  her  feet^  and  a  stone;  but  no  name  <»r 
monogram.  This  is  the  famous  print  that  Bonasoni 
tofied  so  exactly,  as  with  difficulty  to  be  distinguished 
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from  the  original,  and  which  is  so  scarce  that  one  would 
think  he  was  afraid  to  publish  it.*     Sj  by  ^. 

CCCCXXVIII.  A  Monumenial  design  ;  where  is  a 
reposing  figure  and  two  angels :  one  is  extinguishing  a 
torch.  Above,  in  an  oval  frame  of  leaves  and  fruit,  is 
the  Virgin  in  the  clouds,  with  the  crescent  moon  on  her 
head,  and  the  infant  Christ  standing  on  her  hand ;  below 
two  genii ;  and  on  the  base,  a  sacrifice  of  an  ox  before 
an  altar.    Si  by  10^. 

CCCCXXIX.  A  Male  and  Female  atting  on  a 
bank ;  his  back  towards  the  spectator ;  the  female  on  the 
right  hand  side  of  the  print;  a  tree,  with  a  divided 
trunk,  and  good  foliage.    A  fine  free  etching.     6  by  4. 

CCCCXXX.  St.  Peter  curing  the  Lame  Man  at 
the  Beautiful  gate  of  the  Temple ;  to  explain  which  he 
has  placed  the  mendicant  at  the  foot  of  a  twisted  pilar. 
Other  ten  pillars  are  straight  lines,  and  at  the  base  of  one, 
at  the  left  hand  comer  of  the  plate,  is  inscribed  (Mon.  1 1 , 
pi.  iii.)  or  Raffael  urbin fecit,  backwards;  which  shews 
that  the  letters  were  written  on  the  varnish  by  the  per- 
son etching  it,  and  that  he  was  an  artist,  for  engravers, 
or  those  who  etch  much,  as  Pamu^ano  did,  never  make 
that  mistake.  This  induced  me  very  attentively  to  scru« 
tinize  the  whole  performance ;  for  it  is  not  likely  that 
PamUgiano  would  have  put  Raffael  urbin  fecit  to  afi 
etching  of  his  own  hand j  on  which  he  never  used  to  put 
any  mark— feat  always  implying  the  engraver ;  and  the 
more  I  compare  it  with  Parmigiano'^s  etchings,  and 
HaffoeFs  style  of  drawing,  and  consider  the  extraordi* 
nary  freedom  df  the  whole  execution,  the- more  I  am 

*  It  will  be  found  at  the  Museum  with  his  works,  collected  by 
the  author,  G.  C.  '  *   - 


4 
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induced  to  belieye  that  RaffaelaetuaUy  etched  this  iden^ 
iicalplate^  in  which  we  have  his  own  portrait,  or  at  least 
his  own  costume  of  hidr  in  the  Apostle  himself. 

The  very  mode  of  etdiing  the  crooked  pillar  itself 
bespeaks  the  hand  of  a  consummate  master  of  the  pencil, 
and  that  decision  of  stroke  every  where  so  peculiar  to  all 
Raffaere  pen-and-ink  drawings;  the  freedom,  the  ex« 
pression  of  the  extremities,  made  out  so  differently  from 
any  thing  we  have  otParmigiand's  needle ;  even  die  an- 
gle  biting  in  (which  Parmigiano  never  used),  and  which 
also  we  remaAin  another  etching  which  I  suspect  to  be 
by  Rqfflaelj  are  the  circumstances  that  lead  me  to  the 
conclusion,  that  we  have  here  discovered,  what  reflection 
teaches  us  he  must  have  at  8CHn#  time  done,  being  so 
familiar  with  the  engraver's  stuoios,  and  so  ready  with 
his  deciave  hand. 

Agun ;  the  drawing  is  in  every  respect  equal  to  Raf- 
faePs  best,  and  quite  in  lus  pen-and-wash  maimer :  but 
if  any  artist  still  doubt,  let  him  look  at  two  hands  alone 
in  this  print — the  Apostle's,  pointing  with  the  fingers  fore- 
shortened, and  the  Lame  man's,  holding  his  iron  cramp*- 
and  it  will  be  dear  that  Parmigiano  had  nothing  to  do 
with  them  at  all:  the  feet  also  are  too  decided  for  him ; 
and  had  he  etched  the  young  female  carrying  the  baskets, 
with  the  doves  in  vine  leaves,  he  would  have  given  her  a 
moro  extravagant  degree  of  grace ;  whereas  h^e  we  have 
it  without  any  affectation  of  that  excellence^  the  exact 
medium,  no  flutter,  but  breadth  and  effect,  without  any 
faint  tints. 

To  be  more  convinced,  we  have  only  to  compare  it 
with  the  next  print,  The  Entombment  of  Christ,  (decide 
eSij  one  of  the  best  of  Parmigiano^s  etchings) ;  and  I 

3p 
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think  this  opinion  must  gain  gromid,  9o  as  ultimi^ly  to 
be  as  decided  in  other  men^s  opbdons  as  my  own;  for 
Parmigiano  never  etched  with  this  $oH  of  ehattened 
(mtiiney  and  never  that  I  know  of  fiom  any  one*s  works 
but  his  own. 

There  is  an  opinioa,  that  the  Beggar  kneeling  and 
resting  on  his  staff  m  die  left  hand  comer,  is  PamA- 
giano^e  own  portrait,  in  this  particular  varying  finom 
the  same  deogn  from  which  Baptieto  PfOMoo  worked : 
and  so  it  might  have  been^  and  intended  as  a  con^ 
pliment,  i£R^bd  etched  it  For  when  Rtfffael  died, 
Parmigiam>  could  not  hove  been  less  than  25  years  of 
age:  and  we  know  he  studied  at  Homeland  took  JZcf^oef 
for  his  great  model,  insomuch  that  many  of  his  designs 
are  supposed  to  have  been  fiom  that  master's  ideaa 
16  by  10|. 

We  have  a  print  of  the  same  subject  by  J.  B.  Fhmco, 
engraved  in  his  best  manner,  and  which  will  be  found  in 
the  Academy  collection ;  no  doubt  fiom  his  own  draw- 
ing fiom  die  Cartoon. 

In  this  plate  there  is  added  a  broken  pillar  to  the  left 
hand :  the  heads  hove  all  acquired  the  character  of  the 
Venetian  sdiool;  and  the  crooked  pillar  is  replaced  by  a 
straight  one^  which  manifestly  injures  the  groups,  by 
dividing  them  too  fermally.  And  here  is  the  enigma  of 
the  winding  pillar  explained,  so  suceessfiilly  adopted  by 
JnUo  Romanoy  in  the  picture  of  the  Woman  ti&en  in 
Adultery,  engraved  by  Diama  Mantuama^ 

T\m'^raaidlBatiiita  Franco  has  been  also  cofned  by 
Dominieua  Vitue,  a  Venetian;  but  it  is  reversed;  and 
a  poor  thing  after  die  other:  on  it  he  inscribes  Rcffael 
inventor,  and  his  own  name  Dominieus  V.    Also  in  a 


AND  VAI«UABLB  ITAUAN  PRINTS.  387 

brown  tint  with  three  ocdours,  by  an  anonymous.    But 
to  proceed. 

CCCCXXXL  Jemts  placed  h  his  Tomb.  The  three 
Maries,  his  disciples,  and  a  figure  in  fix>nt,  probably  in- 
tended for  Jo6q>h  of  Arimathfn,  in  all  eleven  figures ; 
the  mother  fiunting :  the  nails  and  crown  of  thorns  on 
some  herbage  in  the  foreground:  a  jnece  of  drapery 
beneath  the  C!hrisL  It  is  etched  with  a  fine  needle,  and 
bit  in  at  twice,  in  some  places  without  effect  The  draw- 
ing in  parts  very  defective,  particularly  in  the  right  arm 
of  Joseph,  and  the  wrist  of  the  dead  Christ,  elaborate 
attempts  to  give  extreme  grace;  yet  this  must  be  reck- 
oned among  the  best  of  PorimlgKinoV  etchings.  Si^byll. 
I  give  the  original  with  the  copy  to  compare.* 


Ginno  RtrcnERi, 

of  Bologna,  a  scholar  of  Francisco  Francia,  and  proba- 
bly of  the  family  of  painters  so  numerous  in  Italy,  who 
it  is  said  worked  ynihPtimaticcio  in  the  French  gallery  at 
Fontainebleau ;  by  his  style  of  etching  and  engraving  I 

*  There  ia  an  etdiiiig  also^  by  Gvkh,  of  the  same  subject, 
reversed,  and  much  larger,  where  the  foreground  is  altered,  and 
the  crown  of  thorns  and  naik  are  omitted ;  Joseph's  hand  also  is 
quite  different,  in  point  of  position ;  being  elevated,  as  if  he  was 
anointing  the  body ;  a  coarser  ft]ie  of  etching  also ;  and  one 
would  think  tibiswaa  a  design  common  to  ^^RafMi  property, 
for  we  have  a  third  etched  in  dry  point  by  And.  Scitmom,  differing 
again  in  many  parts,  and  in  some  much  improved  from  the  last, 
where  there  are  trees  in  the  back-ground  instead  of  a  rock. 

This  A*  MelMla  was  the  only  man  I  have  known  to  surpass  his 
models  when  imitating;  we  must  go  to  Venice  to  see  his  paintings. 

Lmuii  and  all  slight  him,  following  each  otiier  like  true  com- 
pUers  i  but  he  was  a  great  man. 
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think  he  was  connected  with  the  Mantuan  school,  if  ever 
there  was  such  an  engraver. 

CCCCXXXII.  A  Wounded  Hero  from  the  field  of 
battle.  Trumpeters  in  hi^  bonnets  going  before  to  the 
gate  of  a  city,  perhaps  intended  for  Paris  when  wounded. 
A  FONTA.  BLEO.  BOL.  (Mon.  12,  pi.  iii.)  15i 
by  10. 

There  is  another  impression  of  thb  at  the  Academy 
also. 

DOMBNICO  DEL  BaRBURE, 

called  Domemco  Fiorentmo,  painter,  sculptor^  and 
stucco- worker;  who  also  engraved  as  well  as  etched  ina 
masterly  manner,  although  we  have  few  of  his  works. 
Hub^  gave  only  seven.  He  was  bom  at  Florence  1 506, 
a  pupil  of  Rosso;  he  went  to  France  in  1544;  and 
worked  at  the  stucoos  of  Meudon,  and  at  Fontainebleau, 
after  the  dengns  of  Pritnaiiccio.  His  engravings  have 
great  exceUendes  and  great  fiiults,  but  his  drawing  is 
generally  masterly. 

CCCCXXXIII.  AmpMairaOj  so  marked  in  capitals 
in  the  sky,  near  the  heroes  helmet ;  who,  with  his  car,  is 
precipitating  himself  into  the  gulph ;  an  army  behind. 
There  is  great  extravagance  in  the  action,  but  the  effect 
of  a  falling  body  is  pxxluoed  byit;  the  horses  also  have 
merit.  Our  own  Mortimer  seems  to  have  thought  like 
this  artist,  as  well  as  Fuseli.     18  by  9. 

CCCCXXXIV.  like  upper  pari  of  the  Judgment, 
where  some  spirits  are  elevating  a  colimm,  and  one  fol- 
lows with  a  scourge,  others  with  a  ladder.  It  is  said  this 
is  all  of  this  subject  he  ever  executed,  which  is  to  be 
regretted,  as  the  execution  is  good.  Inscribed,  in  capitals. 
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Mkhd  Angkio  Fhreniifio  moeniore  in  Roma  neUa 
Capetta  del  Papa.  Domenico  Fiareniino.  17  by  7i 
CCCCXXXV.  A  Banquet  in  a  Hall,  where  many 
men  and  women  sit  in  pairsi  the  females  loosely  dressed, 
the  men  generaUy  in  hehnets ;  five  attendants  coming  in 
with  refreshments  and  ascending  a  staircase  in  front ;  in 
a  niche  among  architecture  a  concert  by  seven  muadans. 
A  statue  armed  occupies  a  recess.  Inscribed,  A,  FON~ 
TANA .  BLEO .  BOL .  On  a  label  Dom^mco  i^Soren- 
tino  R.  Probably  intended,  I  think,  for  Alexander 
miirrying  his  generals  to  captives  after  his  conquests. 
14}  by  9|. 

Antonio  di  Trento, 

engraver  on  wood  and  copper,  also  in  three  tints,  called 
chiaro-scuro,  said  to  have  been  bom  m  Trent j  about 
1508,  and  to  have  been  a  scholar  of  Pamngiano^  who 
kept  him  too  much  engaged  with  wood-cuts  to  have  suf- 
ficient time  to  attend  to  his  studies  in  painting,  in  which 
it  is  otherwise  thou^t  he  would,  from  his  style  in  design- 
ing, have  made  great  progress  towards  proficiency.  He 
stands  chaiged  by  Vasari  with  having  robbed  his  mas- 
ter of  all  his  plates  and  blocks,  at  a  time  when  he  most 
wanted  them,  on  his  return  to  Bologna  after  the  sack  of 
Rome,  in  1527,  where  he  had  lost  his  all;  butitisadded, 
they  were  restored;  and  I  think  it  is  most  probable  that 
the  story  originated  in  malice,  as  he  could  no  where  have 
publicly  sold  thdr  impressions  without  discovery,  and 
because  they  were  afterwards  reconciled.  It  seems  most 
likely  to  have  been  a  separation,  in  consequence  of  the 
troubles  of  the  times,  in  which  Antonio  secured  the  plates 
as  his  share  of  the  concern,  or  some  balance  ofaccounts. 
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which,  as  F.  Parm^kmo  was  idle,  extravagant,  and 
addicted  to  diemidd  researdlies  after  the  philoeopber^s 
atone  (to  which  he  sacrificed  health  and  fivtune),  might 
have  brought  both  into  difficulties ;  such  as  rendered  the 
removal  of  their  property  necessary  to  prevent  total  ruin ; 
for  we  see  what  was  the  consequences  of  his  {Parmi- 
giand^s)  not  being  able  to  complete  the  cfaianvscuros  at 
the  Steccata —  kii  arrest. 

From  the  fine  wood-cuts  of  this  master,  we  see  that 
diiaio-scuro  was  his  principal  study,  and  that  he  had 
learned  it  tn  a  good  school^  probably  that  of  Reffael^ 
unless  we  are  to  take  it  for  granted,  (which  is  not  un- 
likely, as  we  have  no  celebrated  pictures  by  AnUma  di 
Trenio),  that  the  blocke  were  aU  drawn  by  Parmigiano 
and  merely  cut  out  by  Antonio  for  him;  for  of  this 
Antonio  I  can  find  no  better  account  than  what  Vaeari 
gives  in  this  diarge  of  firaud,  in  the  Life  of  ParmigianOj 
at  page  2S4,  of  the  third  part  of  his  lives,  first  edition; 
and  all  I  have  here  related  beyond  is  firom  Huber,  who 
refers  to  no  authority  for  what  he  writes :  the  fiillowing 
is  a  good  specimen. 

CCCCXXXVI.  The  SybU,  and  the  En^eror  An. 
guetus.  She  is  pointing  out  the  "tlrgin  and  Christ  in 
the  douds,  to  whom  he  lifts  his  hands  piously.  Printed 
on  brown  with  lights,  and  is  bold  dmwing^  by  Parmi' 
gianon    No  marks.     ISJ  by  IGk* 


Nicholas  Boldbinvs,  Vincentino, 

or  of  Vicenza.  There  is  little  known  of  him,  except  that 
he  was  bom  in  Vienna  about  1510,  and  that  he  is  thought 
to  have  been  »  pupil  of  Ji^arie:  for  my  own  part^  I 
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take  him  to  have  beea  a  mere  nooad  priMt  cutter,  and 
that  what  he  executed  from  TMan  was  drawn  on  the 
blocks  by  that  master^  otherwise  he  would  have  been 
better  known,  as  nothing  of  TMam^s  pen-drawing  can  be 
superior  to  the  caricature  of  the  Laoeoon,  and  no  com. 
mon  wood  cutter  could  have  copied  it  with  such  freedom 
and  e3[pre8sion.  His  mark,  Huber  gives  a  B  crossed  in 
the  centre  by  a  line  (Mon.  13,  pi.  iii.)  but  this  is  not 
quite  dear. 

A  Vemu  or  naked  Njfmph,  Usieuiwg  to  Loee*  An 
omormo  is  seated  on  a  bank,  on  a  piece  of  drapery, 
on  which  she  likewise  reposes;  the  whole  being  fore- 
ground,  with  a  fir  tree  and  three  others;  cm  the  branch, 
above  a  nightingale  is  singing;  on  the  trees  two  squir- 
rels, and  on  the  table  below  a  snail;  on  the  left  hand 
corner  below  on  a  stone;,  TUkmue,  inc.  Nieholae  Bel* 
drifuu,  Vincentmue  incideba.  I566«  12$  by  9.  If  there 
is  such  a  pcture,  it  must  be  a  lovely  one,  but  probably  it 
was  from  a  drawing  made  fiir  publication,  as  I  am  con* 
vinced  many  of  IWan^s  were. 

CCCCXXXVIL  The  Carieaiure  of  Laocoou. 
Three  Monkeys  are  in  the  attitude  of  Laocoon  and  his 
sons,  in  a  glorious  landscape  for  fireedom  of  design.  This 
finely  drawn  but  ridiculous  print  is  said  to  have  been 
published  by  Titian^  to  ridicule  JSoccJo  Bandh^elKs  oofj 
of  that  masterly  antique  groups  of  which  it  is  related, 
thatheboasted  that  it  surpassed  the  original;  and  I  be- 
lieve the  tale,  for  it  can  never  be  credited  that  TUian 
condemned  the  antique. 

This  fine  group,  now  at  Florence,  is  indeed  finely 
copied,  and  as  far  as  high  finishings  with  care,  it  cer- 
tahily  does  outgo  the  original  in  parts,  particularly 
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behind,  which  being  intended  no  doubt  for  a  recess^  had 
been  a  little  neglected ;  but  it  is  very  inferior  in  charac- 
ter and  expression.  There  also  being  no  name  annexed 
to  the  print,  corroborates  the  idea  of  its  bemg  intended 
asasadreby  Titian;  and  there  is  a  great  monkey  stealing 
away  in  the  back-ground,  with  three  young  ones  at  her 
heels,  all  apparently  lame,  which  might  be  for  Baccio 
and  his  group. 

On  the  pedestal  is  a  fig,  always  in  Italy  a  mark  of 
contempt  In  all  these  wood-cuts,  doubtless  drawn  by 
litian^s  own  hand  on  the  blocks,  we  find  the  same  free- 
dom and  excellence;  a  powerful  pen,  full  of  taste  and 
decision ;  even  magnificence !  and  in  the  landscape  aa 
copper,  No.  186  of  tins  catalogue,  a  style  of  firee  etching 
that  has  never  to  this  day  been  surpassed,  if  equalled.  I 
consider  this  print  as  decidedly  cut  by  our  master 
Boldrinus.     16  by  lOi. 

CCCCXXXVIII.  Curtius  springing  to  the  Gtdph. 
It  is  firom  Pordenone;  a  wonderful  design  for  spirit,  and 
action  well  imitated.  Inscribed,  Pordo.  tut?.  Nie.  boL 
inc.    9  by  7i* 

Armemnif  Di  varij  precetti  delta  Plttura,  page  205, 
4to.  ed,  speaks  of  this  Curtius  on  horseback  as  one  of 
Pordenone'^s  finest  things.  It  is  from  a  fresco,  painted  cm 
a  house  on  the  great  canal  at  Venice,  and  used  to  be  the 
admiration  of  crowds.  The  drawing  on  this  block  also 
looks  like  the  hand  of  the  master;  no  other  could  have 
executed  with  a  reed  pen  the  foreshortened  arm,  much 
less  a  block  cutter. 
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John  Nicholas  Vikcentixo/ otherwise  Rosigliani, 

painter,  and  engraver^  in  chiaro-scuro^  on  wood,  bom  at 
Vioenza  1510.  There  is  a  print  of  Hercules  strangling 
a  lion,  a  wood-cut^  with  the  name  of  Raffael  and  this 
engraver;  but  we  are  told  by  M.  Huber,  that  in  the 
latter  impressions  of  these  blocks,  the  mark  and  name 
of  Andrea  Andreani  has  been  substituted  for  that  of 
Nicholas^  who  might  have  bee!n  employed  by  him.  Of 
this  master  see  the  following  as  a  specimen. 

CCCCXXXIX.  The  Sybily  and  Boy  with  the  Torch. 
She  is  reading,  and  he  attends  her  with  a  light  to  illumi- 
nate her  cave.  On  the  block  above  is  a  large  Roman  R 
and  beneath  R.  V.  I.  for  Raffael  urbino  invenit.  This 
looks  as  if  it  were  by  Ravignano^  to  whom  it  has  been 
attributed ;  but  I  doubt  it  There  is  a  small  engraving 
of  this  print,  but  which  is  the  copy  I  shall  not  attempt 
to  dedde.  This  however  is  by  far  the  most  artist  like. 
1 1  by  9. 

CCCCXL.  The  Death  of  Ajax.  He  is  fallen  beneath 
a  tree,  with  a  broken  spear  in  his  right  hand,  and  his 
shield  over  him ;  reckoning  by  helmets,  there  are  six- 
teen chiefs  present;  one  seated  with  a  truncheon  and 
laurel  crown ;  inscribed,  PoUdoro  da  Caravagio  invent. 
(Mon.  14,  pi.  iii.)  Andrea^ s  mark,  in  Mantua,  1608. 
12ibyl6|. 

This  should  have  been  one  of  the  prints  thai  Huber 
alluded  to;  but  I  rather  think  it  is  a  piracy,  by  the  loose 
style  of  drawing.  This  print,  Strutt  says  indeed,  in  the 
first  impresrions,  bore  the  name  of  Jo.  Nic.  Ficentj  who 
was  reidly  the  engraver  or  ciitter,  without  the  cypher  of 
Andreanij  or  the  date ;  and  that  in  the  same  disinge- 

3e 
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nuous  manner  he  adopted  as  his  own,  the  works  of  Hugo 
da  Carpi,  and  Antomo  di  Trenio,  &c. ;  but  he  ^yes  no 
reasons  or  authority  for  this  charge.  I  have  however 
placed  it  here  on  his  testimony,  not  being  able  to  elicit 
the  truth  fiom  any  author;  and  if  it  be  true,  I  think 
Andreani  did  noi  hgure  Jno.  Nicholas,  as  the  work  is 
feeble,  and  unworthy  of  him. 


Amtonio  Salamanca, 

bom  at  Rome  about  1500,  and  established  in  that  dty  as 
an  engraver  and  vender  of  prints,  which  latter,  it  is  likely, 
he  took  to  when  he  discovered  that  he  had  not  talents  for 
,  engraving.  !£&  taste  was  good,  we  perceive,  from  the 
subjects  he  engraved,  or  purchased  of  othersf,  as  most  of 
the  good  old  prints  obtained  his  mark  as  publisher,  when 
a  httle  worn  down.  That  he  also  engraved  a  few,  there 
is  no  question,  and  I  shall  give  three  that  are  undoubt- 
edly his,  as  the  style  exactly  accords  with  that  which  he 
gives  as  his  own. 

That  he  was  at  fet  a  sort  of  antiquarian  engr^ 
laay  gather  from  his  portrait  by  Beatricet  Lotharingus; 
from  a  dedgn  by  Eneeu  Vico,  bdng  a  frontispiece  to  the 
Antiqmties  of  the  City  of  Rome,  and  its  subiurbs,  in- 
scribed Antomus  Salamanca  Orhis  et  Urbis  antiqw- 
tatum  imitator;  and  above,  is  a  medallion  of  the  City  of 
Rome.    7i  by  ^i* 

CCCCXLI.  Sophonisba  Syphads.  One  of  twenty 
antique  heads  engraved  by  him,  inscribed,  In  Roma,  in 
casa  del  Cor.  de  Lavalle.  Ant.  S.  S.  for  Ant.  SalO- 
manca  Sculpsit.  6  by  5.  Rare,  for  I  never  saw  the  set 
entile. 


AND  VALUABLE  ITALIAN  PRINTS.  395 

CCCCXLIL  Diana  as  the  Moon.  She  is  drawn  by 
two  dogs  in  a  car,  and  passes  in  a  golden  doud  over  a 
city  that  resembles  Venice,  and  the  Islands  in  the  Adri^ 
adc.  In  the  car  are  Juno,  IVCnerva,  and  Cupd.  The 
sky,  in  good  impresaons,  b  dear  and  silvery,  as  from  a 
rich  coloured  tlung;  and  two  of  the  figures  are  original, 
and  not  devcnd  of  grace.  Inscribed  on  die  margin,  Gorrro 
de  Diana  Excudebai.  Ani.  Saiamanea  MDHLI.  A 
brilliant  impresaon.     15^  by  12. 

CCCCXLIIL  Medea peff arming  ineantaiions.  Shtf 
sits  at  a  round  one-l^ged  table,  composed  of  Cupds,  on 
which  she  reposes  her  right  hand  and  arm.  On  the 
table  are  two  hands,  two  eyes,  two  hearts,  and  an  open^- 
mouthedmask;  also  three  dice;  a  naked  in£EUit  appears 
as  a  vision  at  her  right  hand,  and  fiom  the  table  a  naked 
boy  has  taken  a  heart,  and  is  giving  it  to  two  dogs  among 
flames;  foiur  horses  gaUopng  from  them;  at  her  feet  is 
a  cauldron  with  a  child  seething  in  it,  about  which  five 
hieautiful  amorini  are  employed,  while  three  stir  the  fire; 
behind  her  are  three  men,  one  a  youth  with  his  hand 
behind  him,  and  concealed  in  his  drapery.  Again,  be- 
hind them,  a  man  and  woman  in  conversation,  and  a  boy 
with  his  right  hand  on  his  head;  to  the  left  five  other 
figures ;  four  men,  a  woman,  and  a  diild.  In  the  sky  is 
a  horse  leaping  on  a  doud,  and  the  god  Phoebus  ascend- 
ing;  a  temple  and  architecture.  On  the  ground  two  eyes, 
from  whence  issue  springs  flowing  towards  the  fire.  &c. 

On  this  extraordinary  print  I  find  no  mark  but  those 
of  collectors ;  of  which  we  have  M  R  twice  over,  and 
P.  S.;  there  is  an  1  like  a  figure  in  the  right  hand  comer; 
but  this  was  a  proof,  I  think,  as  there  are  several  trials  of 
a  graver  in  the  margin ;  beneath  is  inscribed  twen^-fbur 
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lines,  as  follow,  which,  as  remarkable  I  give,  because 
also  the  print  is  rare.     15}  by  18|. 

S'  10  porto  in  man  d'amor  I'alto  vesillo, 
Et  ogni'  hor  colmo  11  chiel  di  stridk  ardenti. 
Et  8'  en  on  piinto  aggbiacdo^  ardo«  et  8fa?il]o, 
E  yivo  et  moro  et  fo  risa  et  lamenti. 
S'  ogn*  hor  da  gli  occhi  fiamma  et  aqua  stillo. 
Cose  non  son  da  sparentar  le  genti. 
Che  la  mia  madre  un  di  per  gnn  fiirore 
Mi  perse,  a  dadi,  col  fandullo  Amore 

Mia  madre  che  del  giocho  havea  trastollo, 
Anzi  del  mio  gran  stratio  et  del  martoro. 
Pose  nella  gran  mensa,  nn  faaciallo, 
ly  argento  in  vece  di  zaffira  et  d'  oro. 
Tal  materia  non  mai  scrisse  catullo. 
Che  virgillio  ordi  mai  simil  lavoro^ 
Che  qnella  cmda,  del  bel  gioco  acenza. 
Comindo  a  trarre  i  dadi  per  la  mensa. 

Alio  'ncontro  amor  pose  i  con  et  Palme, 
Tratta  da  i  corpi  d'  altri  afflitti  amanti. 
Et  poi  di  braocia  et  petti  tante  salme 
Quant'  io  Spargo  hora  dolors!  canti. 
Et  queste  son  le  gloriose  palme 
ly  amor,  che  yive  di  nq)ine,  et  pianti. 
Rubbando  ogn'  hor  col  guardo  pien  d'ardore 
Ohi,  lingue,  petti,  alme,  et  bniccio  et  coru 


Antonio  Lafberi, 
bom  in  Burgundy  1512 ;  established  at  Rome  1540. 

Like  Anionio  Salamanca^  he  was  a  publisher  of  prints, 
and  an  engraver  of  but  middling  excellence,  Huber 
gives  four  prints  of  his ;  one  with  the  inscription  o£Ant. 
Lqfrerij  Seguam  farms  JRoma  1544 ;  which,  as  well  as 
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the  others,  may  only  have  described  him  as  a  publisher. 
In  that  which  I  shall  ^ve  here,  from  my  own  collection, 
I  think  there  cannot  be  a  doubt  he  appears  as  an  engra* 
ver,  viz, 

CCCCXLIV.  Chrisfs  Jtesurreciion  from  an  antique 
tomb,  with  three  circular  steps  at  its  entrance.  The 
doors  have  burst  open,  and  one  is  fallen  in  two  large 
masses.  The  Christ  bears  the  standard  of  his  triumph 
over  death,  not  the  Labarum,  but  a  flag  with  a  cross  on 
it  The  guards  on  the  right  side  are  five ;  on  the  left 
four  of  his  apostles;  all  are  equally  amazed  at  the  splen- 
doiur  of  the  light  The  figure  of  the  Redeemer  is  full 
of  action  ;  three  locks  of  curling  hair  fly  from  his  head, 
crowned  with  a  splendid  radiance,  inscribed  72a.  Ur.  in. 
.for  Rafael  urbino  invewtor — Roma  Ani,  Lafrerij.  14i 
by  11. 

It  is  angular,  that  even  StrwU  should  not  mention 
Lqfrerij  as  an  engraver,  aiid  that  he  doubted  of  Sala- 
manca's havmg  exercised  that  art ;  but  I  believe  all  the 
different  publishers  were  occasionally  engravers,  firom 
Thomasso  Barlacd  to  Rossi  and  Folpaio.* 

•  This  excellent  engraver^  Folpato,  is  the  only  artist  I  ever 
heard  speak  slightingly  of  Marc  Anionio  as  an  engraver^  which 
yet  he  did  to  me  on  Count  Manfredi  of  Florence  paying  sixty 
sequins  for  a  proof  impression  of  the  Chicot,  Murder  of  the  Inno- 
cents. He  could  not  bear  the  preference  to  his  own  graver ;  yet 
he  was  a  good  man. 

The  Florentine  ministo-'s  collection  was  at  that  time  hMtti" 
mable,  from  the  finest  impressions  of  this  great  master  making  a 
part  of  it ;  anid  this  price  may  serve  to  show  the  esteem  they  still 
bear  in  Italy  among  the  Intendenti.  He  was  many  years,  he  told 
me>  in  getting  a  very  few  good  ones. 
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GidvAMMI  BaTTISTA  AnGELO  del  M0BO9 

called  Torbidof  both  painter  and  engraver;  bom  at 
Verona  about  1512.  He  vas  a  frequenter  of  the  school 
of  IWan,  whom  he  left  for  FrtmcUco  Torbido  delMarOj 
to  whom  he  afterwards  became  related,  and  his  heir.  He 
painted  many  jnctures  in  oil  and  in  ftesco^  at  Verona 
and  Venice;  he  engraved  also  many  plates;  HubergcweB 
seven.  I  can  only  speak  of  the  following  (me  placed  in 
my  collection  as  a  title. 

CCCCXLV.  A  Holy  Family;  from  Boffaely  it  is 
said ;  where  two  angels  present  fruits  to  the  ^^rgin,  and 
St.  John  is  held  by  Elizabeth ;  the  same  to  Christ,  who 
is  on  his  mother's  knee.  St.  John  standing  at  the 
cradle  of  wood  and  wicker  work  like  our  china  crates; 
in  the  upper  right  hand  comer  inscribed  on  a  wall, 

'  MOR  O    V        ^^^  ^  think  it  is  TttknCs^  an  etching. 
18f  by  9f  

Eneas  Vico,  or  Vicus, 

designer^  and  engraver  in  copper  and  wood;  bom  at 
Parma  about  1512,  and  died  at  the  end  of  the  16th 
century.  He  is  said  to  have  been  instructed  in  design- 
ing by  Julio  RomanOy  and  to  have  worked  after  the 
great  masters  only ;  he  never  attained  the  reputation  that 
Mate  Afiicmo  did,  but  he  was  still  deserving  of  much 
admiration.  He  drew  well,  and  knew  how  to  correct  hia 
designs ;  but  his  style  of  engraving  varied  much  at  diffe- 
rent periods.  In  some,  we  see,  he  was  working  from  a 
slight  washed  drawing,  as  in  the  Vulcan;  in  others,  frcnn 
a  finished  deogn,  as  m  the  Entombment  qfter  Raffael; 
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and  with  greater  care  as  to  the  cut  of  his  graver  when 
copying  the  antiquci  as  in  the  Graces.  His  Medals  qf 
the  EmpresseSy  accompanied  by  their  Biography,  are 
also  completed  with  a  predsion  that  would  do  credit  to 
RamotuU;  and  his  frontispiece  to  that  work  has  never 
been  rivalled.  like  £^/Mto  jPranco,  he  loved  a  curled 
stroke,  but  he  possessed  more  deamess  and  a  finer  termi- 
nation of  lines,  as  well  as  greater  variety  in  his  eflPects. 
All  he  ever  did  is  interesting;  much  of  it  admirable. 

CCCCXLVI.  Vukan  in  his  Forge,  after  Pamd^ 
giano.  Having  finished  a  helmet,  bow  and  arrows,  he  is 
working  at  a  spring  or  curled  wire,  to  straighten  it 

In  this  print  we  have  a  rarity — the  Vulcan  alone.  It 
is  fi^und  at  the  Museum  with  Venus  reclining  on.  a  couch, 
in  not*a  very  delicate  attitude,  by  another  hand;  and 
was  I  believe  once  engraved,  with  Mars  and  Venus  em- 
bradng.  He  dotted  the  ground  all  over,  which  shews 
the  antiquity  of  that  practice.    9  by  5}. 

CCCCXLVII.  St.  Jerome^  vAth  his  lAon,  contem- 
plating his  crudfix,  which  he  holds  in  his  left  hand, 
while  his  right  contains  a  stone  to  strike  his  breast  with. 
He  kneels,  and  has  a  white  nimbus  of  a  double  ring.  A 
tree  before  and  a  rock  behind,  on  which  hangs  a  Car- 
dinal^s  hat,  Rome  in  the  distance.  On  a  tablet,  oblong- 
shaped,  with  a  ring,  E.  V.  1542.  Tins  is  an  early  and 
rare  ^graving,  in  a  hard  but  dedded  manner.  AfUomo 
Salamanects  name  on  it  as  publisher ;  yet  it  is  as  fresh 
as  if  out  of  the  press.    A  proof.     12}  by  8i|. 

CCCCXLVIII.  Leda;  probably  from  that  cdebrated 
picture,  by  Michael  Angela,  which  has  been  so  much 
admired,  and  which  he  is  said  to  have  so  often  enhanced 
the  price  of  to  one  who  wanted  to  get  an  abatement. 
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Her  back  is  towards  usy  and  she  has  pendants  in  her 
earsy  sitting  on  a  cioud,  while  an  amorino  appears  terri- 
fied at  the  storm  behind  her.  Near  her  right  foot,  with- 
out any  tablet,  is  E.  V.  1 542.  It  is  an  oval  in  a  square, 
the  comers  of  which  are  filled  with  rays,  on  which  An^ 
tonio  StU.  has  inscribed,  Ani.  Sal.  exc.  and  from  this  we 
cannot  doubt  he  was  the  original  publisher.  The  style 
is  so  much  like  Bonaswii^  that  parts  of  it  might  be  taken 
for  his,  especially  the  back ;  and  it  looks  as  if  they  were 
from  the  same  school  once.     G\  by  S}. 

CCCCXLIX.  Virgil  the  Sorcerer ^  compelling  the 
people  of  Rome,  who  had  offended  his  nustress,  to  light 
three  lamps  at  her  aliar.  Huber  sajs  it  had  this  inscrip- 
tion, Virgilium  eludens  meritas  dot  foemina  pamas 
Roma^  1532.  Early  impressions  have  the  tablet  of 
Maniegna,  with  handles,  in  the  left  hand  comer  with 
E.  r.  (Mon.  16,  pi.  iii.)     1 1  by  GJ. 

This  with  the  tablet  is  the  rarest,  it  is  generally  without 

CCCCL.  The  Graces^  from  tlie  antique,  of  which 
there  is  no  other  group  in  marble  but  this,  that  I  know 
of,  and  that  at  the  Rkupoli  P(Uace  at  Rome.  The  ori- 
ginal of  this  group  is  in  the  Sacristy  of  the  Duomo  at 
Siena,  in  white  marble,  but  not  of  the  first  rate  style  of 
Grecian  sculpture.  It  is  inscribed.  Exemplar  charitum: 
ex  Policleti  opere  Marmoreo  sumpium,  1542,  JB.  V. 
Although  thus  early  dated,  we  see  his  style  advancing 
rapidly.  10|  by 

CCCCLI.  The  Pierides  and  the  Muses  contendmg 
for  the  victory  of  Song,  before  Apollo,  Minerva,  Mer- 
cury, and  the  Sylvan  ddties  on  Pindus :  the  Nymphs 
and  Deities  of  the  fountains  attending. 

The  compositiiHi  is  formal,  being  three  groups;  the 

■ 
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« 

Muses  on  the.  left  naked,  the  Pierides  on  the  right, 
Apollo  and  the  judges  in  the  centre ;  a  spring  separates 
them ;  no  sky.  The  pes  are  seen  on  the  trees.  Inscribed, 
AuMe  eum  mtuis  eommiitere  Procka  Voce  vicUs  nunc 
voUtani  imitantes  omnia  Pleae  JteMuU  MDLIII. 
Aeneas  Vkus  Parm.     15  by  9|. 

Huber  gives  it  to  CaragUuSj  with  his  inscription, 
J.  J.  CaragUo  Veronese— Jen.  Vicus  Pamue  resiihsit 
1553.  That  by  CaragUus  unrestored  I  never  saw,  but 
there  may  be  such  a  print;  it  is  even  very  probable ;  but 
it  muK^be  rare.    Zani  says  he  has  seen  both,  and  proofs. 

In  tne  last  print  the  style  is  quite  different  from  any 
of  the  forcing,  being  as  sweet  and  sharp  a  graver  as 
that  cf  BarioloMzi,  whose  best  works  bear  a  great  resem- 
blance  to  the  fiontispiece  of  the  Donne  Augusie  qf  VicOj 
with  the  Medallions  of  the  Empresses,  by  this  versatile 
graver ;  but  that  print  was  executed  ten  years'  after  the 
other.* 

Let  us  now  return  to  the  year  1543  again,  of  which 
date  we  have  a  print  in  the  light  thin  etchmg  style,  as 
from  a  washed  drawing. 

CCCCLII.  ChrUfe  deposition  in  ike  Tomb.  Joseph 
of  Arimathea  recdves  him  in  his  aged  arms,  four  females, 
in  veils,  like  nuns,  weq>ing  and  praying,  two  of  whom 
kned  to  the  body,  and  all  bend  the  same  way ;  a  cave 
and  crown  of  thorns;  the  squared  pallat  with  its  ring  to 
suspend  it  by  on  which  is  1543  M.  V.  (Mon.  17}  pit  iii.) 

•  Huber  says  it  was  engnved  by  AugtuHno  without  any  mono* 
gram  or  name ;  and  Vamri  gives  the  design  to  Roao :  in  France, 
where  the  picture  is  said  to  be»  they  attribute  it  to  Perino  del 
Vaga,  whose  desi^  it  certainly  most  resembles. 

Sf 
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to  the  left  three  nails,  and  Raphael  urb.  J$u>.  Ant.  Sato- 
manea.  exc.  in  ci^iitals.     1 1|  by  8. 

This  mode  of  engraving  the  publisher's  name,  I  thinks 
shews  that  Vico  worked  expressly  for  him.  There  is  so 
much  q(  the  style  of  a  period  of  CaragUus  in  the  execu* 
tion,  that  but  for  the  M.  V.  it  miglit  have  passed  with 
the  collectors  for  his.  We  often  meet  with  very  weak 
impressions  of  this  print,  yet  not  worn  down. 

CCCCLIII.  The  Battle  of  the  Afnazans.  An  oval, 
fiom  a  magnificent  design,  where  the  intention  is  feebly 
preserved,  and  yet  finished  with  great  labour  to  give 
expression  of  oonfuaon  and  rout ;  the  style  like  Julio 
Romano  in  many  respects,  and  not  unworthy  c£Rqffiteh 
probably  taken  firom  some  antique  bronze  bas-relief.  A 
little  thing,  but  the  buildings  in  the  back-ground  have 
an  air  of  greatness ;  on  the  sky  is  written  BELLVM. 
AMAZONVM.  See  Marriette's  Cat.  2800.     10)  by  8. 

Notwithstanding  many  writers  give  this  print  to  jEneas 
VieOf  and  it  bears  his  mark,  yet  I  cannot  be  satined  with 
giving  it  to  him,  because  on  the  most  careful  examination 
I  find  nothing  he  ever  executed  atallhke  anypart  of  it, 
and  the  drawingis  too  feeble  for  his  style  in  1543.  Ano- 
ther thing  corroborates  with  this  opinion: — he  always 
used  a  pallat  or  pannel  with  a  handle  oa  the  ground,  to 
place  his  monogram  on,  or  letters ;  and  here  we  see  his 
mark  engraved  on  one  of  the  shields  that  have  fallen,  and 
aleo  engraved  sharper  and  freer ^  with  a  franker  touch 
than  any  other  part  of  the  picture,  so  th^  on  impressing 
it,  it  comes  out  darker  than  any  other  part ;  a  proof  that 
it  was  not  inserted  at  the  time  of  first  impressing  the 
plate ;  the  figure  3  also  differs  from  his  accustomed  way 
of  making  it,  and  the  capitals  are  open  lined :   I  take 
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Aem  therefore  to  have  been  inserted  to  sell  the  print 
afterwards,  or  from  ignorance.  Part  is  so  much  like 
Carc^lims^  that  it  might  very  likely  b^  his. 

CCCCLIV.  The  Forge  of  Vtdcan,  where  darts  are 
fixrging  by  nine  athletic  workmen,  nearly  naked,  and 
thirteen  amorini  attend  and  assist  The  action  is  grand 
and  expressive;  and  the  naked  Cyclops  blowing;  amaa- 
terly  group.  Behind  the  bellows  hangs  old  Vulcan's 
coat  of  mail.  A  rock  peeps  through  the  building,  and 
the  style  of  architecture  is  suitable  to  the  scene,  strong 
and  rude.  In  the  right  hand  comer  of  the  plate,  16i 
J>y  12,  AENEAS.  VIC.  PARMEN,  a  bow  lays  over 
it  strung.    This  was  probably  designed  by  Primaticcio. 

CCCCLV.  The  Academy  of  BandmelH.  The  Grand 
Duke  of  Florence,  and  the  Cardinal  his  brother,  with 
two  young  men,  are  viating  the  Students  to  inspect  thdr 
performances :  Baocio  is  sitting  at  a  table  explaining  their 
operations;  whilst  a  man  and  two  youths,  with  their  caps 
on,  are  drawing  carefblly  on  their  fig  tree  boards.  Ano- 
ther is  standing  by  and  examining  an  outline,  and  on  a 
diair  sits  an  artist,  his  face  covered  with  his  hand,  invent- 
ing some  composition ;  a  cat  at  his  feet  also  ruminating. 
Beyond  are  three  youths,  one  drawing,  in  an  elegant  atti- 
tude, and  two  looking  on,  near  afire  of  wood,  and  a  lamp 
of  an  andent  form.  Around  lay  skulls,  bones,  models ; 
and  on  a  shelf  above  are  books,  and  plaster-casts  or 
models.  In  the  right  hand  comer  is  a  book  open,  on 
whidi  is  inscribed,  Baecitts  BandineUus  invent.  Enea 
Vijgo  Parmigiano  sculpHt.  Over  the  diimney  is  the 
Mtedicean  arms.  What  a  treat  it  would  be  to  know 
these  scholars  named,  which  doubtless  are  portraits.    It 
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is  a  pleasure  scmetimeB  to  guess,  and  some  may  be  con- 
jectured.    19i  by  12|. 

CCCCLVI.  The  Trajan  Cobmm^  before  it  was 
resioredy  and  the  great  Obelisk,  with  a  view  of  Rome 
and  the  three  bridges.  In  front,  Tyber  wallowing  in  his' 
own  flood,  and  Romulus  and  Remus  sucking  the  Wolf 
among  flags.  Thus  we  see  how  these  old  masters 
poetized  even  antiquarian  engravings.  This  must  have 
been  also  one  of  his  early  efforts.  IS  by  12{.  AEN. 
VIC.  PARM.—A .S.X.£ar  Ant.  Sakmumea  exe. 

CCCCLVII.  T^e^mmcfolsofs  supposed  to  be  from 
liiianf  where  the  Vir;^n,  in  a  theatrical  attitude  of 
surprise,  receives  the  angel,  who  is  flying  down  into  a 
magnificent  hall,  one  of  the  jnllars  of  which  is  supposed 
to  disappear  as  he  passes  it.  The  female  is  probably  a 
portrait  of  some  devotee  of  hi^  rank ;  a  taUe  and  a 
book  before  her:  there  is  no  sky  engraved,  and  the 
ground  seems  unfinished;  but  here  Vico  approaches 
his  best  style.  AEN.  VIC.  FARM.  MDXLVIII. 
Stefflano  Seolari^  forma  m  Veneiia, 

CCCCLVIII.  J%e  Inierment  tf  Ckrisi.  He,  as 
usual,  reposes  in  the  arms  of  Joseph  of  Arimathea.  The 
Mother  fainting,  and  Magdalen  embracing  the  feet 
of  the  Saviour:  in  all  ei^t  figures.  The  tomb  resem- 
bles the  ancient  ones  of  the  Romans,  and  probably  was 
copied  fiom  one  cm  the  Via  Appia;  on  it  a  bas^relievo  of 
Abraham  offering  Isaac,  a  curious  drcumstanoe  at  Jeru- 
salem. In  the  back  ground  a  massive  tree.  I  write  from 
a  proof  before  the  inscription,  AEN.  VIC.  PAR. 
MDXLVIII:  on  others,  near  the  right  hand  of- the 
Christ. 
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The  deogn  is  firam  Ruffael,  there  can  be  no  doubt ; 
and  this  is  a  valuable  engravingy  as  it  shews  what  evoi 
their  seoond  rate  engnvers  oould  do  at  the  early,  period, 
when  t|iey  detennined  to  do  their  best ;  for  this  surpasses 
all  Fieo^s  other  works  confflderahly.  The  expression  is 
as  fine  as  the  drawings  which  is  excellent. 

CCCCLIX.  JwBih  md  her  Handmaid  conveying 
away  the  head  cSHdofemes  in  a  dish,  which  Judith  is 
covering  with  a  veiL  It  is  from  the  ceiling  of  the 
Vatican  Sistine  Chapel ;  the  same  subject  which  JBona- 
soni  has  also  engraved  of  the  same  mze,  but  the  reverse 
way,  and  much  more  dq;antly.  These  two  figures  were 
from  the  antique  ring.  IN.  VATICANO.  ROMJS. 
MICH.  AN.  B.  P.  F  EXENPLAR  AEN.  VIC. 
P.EXCWEB.MDXVI.    17  by  11. 

The  fiJIowing^  although  without  name  or  mon<^;ram, 
I  have  very  little  hesitation  in  considering  as  fiom  the 
early  graioer  (^Mneas  Vieus;  at  any  rate  they  must  be 
allowed  to  approach  more  to  his  manner  than  any  other 
of  the  ancmymous  class. 

CCCCLX.  AcieoH  ai  the  Both  qfDkma,  who  with 
two  nymphs  are  surprised  in  an  antique  ruined  bath, 
ornamented  with  a  statue  of  a  boy  pouring  water  from 
an  urn ;  a  fragment  of  a  Venus,  &c.  Acteon,  already 
antleredj  holds  a  hunting  spear  in  his  right  hand,  and 
two  dogs;  in  the  back  ground  we  see  three  others  de- 
vouring him ;  and  again  we  have  a  semblance  of  the 
attitude  of  the  Meleago*.  On  a  stone  m  the  bath,  Ani. 
Le^reri  Formii.    16  by  11. 

CCCCLXL,  Jeakmit/f  a  middle  aged  unbearded 
man  sitting  naked  on  a  rock,  with  his  left  arm  like 
Laocoon,  endeavouring  to  divest  himself  of  a  monstrous 
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serpent  which  is  attacking  his  breast;  while  be  tines  to 
withdraw  a  chimera,  in  the  form  of  a  lioness,  gnawing 
hisribs;  bdiind,  a  youth  terrified  flies  from  him ;  Abd^ 
Cupid  from  a  doud  is  aiming  a  shaft.  A  landscape  and 
ruins,  a.  tree  at  his  feet,  and  a  scroll  with  a  sonnet, 
beginning, 

Non  di  Laoeoonte  is  duro  essempio,  &c.  &c. 

Jnt.Sal  exc.  1542—0.  O.V.I.  YEN;  perhaps  for 
Oiho  Fenius  ifwenit.     14  by  10. 

CCCCLXII.  Adam  and  Eve^  near  a  cave  and  a 
palm  tree;  Eve  affectionately  contemplating  her  first 
bom  as  she  sits;  Adam  also  looks  complacently  on  the 
boy,  while  he  holds  out  a  skin  to  doath  him.  He  is 
naked  himself,  and  resembles  a  youthful  Apollo ;  beneath 
are  six  latin  lines,  commendng. 

Cum  dulc6  arridens  pueriliter  oscula  matrb,  &c. 

Joan  Aniomj  de  PatUis;  for  this  and  the  next  seem 
from  Perino  del  Vaga,     15  by  IC) 

CCCCLXIII.  Adam  and  Eve  imnenting  aver  AbeL 

He  lies  expired  on  his  back,  supported  by  a  stump  of  a 

troe.    In  the  back  ground  are  the  two  altars;  and  the 

act  offratridde  is  complete.  Six  lines  under,  oommeneii^, 

Ut  vero  Natnm»  Mnsti  Videre  Vmnta,  &c. 

Peter  di  NobiKs/ormis.     15  by  10}. 

CCCCLXIV.  ApoOo  eeorticoHng  Marstfos.  He  is 
going  to  that  cruel  termination  worthy  of  an  Indian 
warrior,  holding  the  right  hand  of  Marsyas  in  his  own ; 
the  knife  in  his  left ;  no  one  is  present  but  a  River-god. 
His  lyre,  a  fiddle,  lies  in  front  with  five  strings ;  above, 
on-  the  tree,  a  bag-pipe.  In  the  back  ground  a  round 
temple,  with  a  man  hanging  on  it  The  design  probably 
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of  Perino  del  Vaga:  a  proof  before  Lafieris  name. 
15i  by  lOi 

CCCCLXV.  Myrrha,  from  OvUFa  metamorphoses. 
She  is  oonverting  into  her  tree  rapidly,  while  the  wood- 
nymphs  are  delivering  her  from  her  ade,  and  pr^mring 
a  cradle  for  the  child.  Twelve  figures  in  all  (two  of 
which  are  small)  in  the  back  ground,  viz.  the  father, 
pursuing  his  incestuous  daughter  with  a  drawn  sword. 
The  design  is  probably  Perino'Sy  and  is  well  managed, 
in  a  bold  style,  both  of  composition  and  drawing,  as  well 
as  firm  engraving.    Under  are  eight  lines, 

O  Matris  pellex  patris  Materq.  Sororq.  &c. 

No  inscription.     12j)  by  17* 

CCCCLXVI.  [Omitted  after  the  Judith]  The  Qm^ 
fDersian  of  St.  Paul.  Seventeen  figures  in  a  landscape, 
where  Rome  and  Damascus  are  intended  to  be  shewn ; 
and  Christ  supported  by  four  angels,  appears  in  the  sky. 
A  noble  composition  from  Sahiaii,  which  picture  was  at 
die  Doria  palace  in  Rome,  copied  it  is  said  by  Jmlio 
Ronumo,  of  about  four  times  only  the  size  of  the  pnnt» 
which  b  engraved  in  a  great  styie  for  the  master,  and 
dedicated  to  Cosmo  di  Medicia  at  follows, 

Cosmo  Medr-^Fhremtim.  J^ueis.  II.  IAberalit0li$  D 

Franckei  Flor.  10  Cbr.  SdhkOi 

Aiumni  EmvetUum 

Aeneas  Parmemis  Exeudibat  (for  en^ved  at) 

Antto.D.MD.XLV. 
On  a  shield  ia    apn^io  Lucca  Guarimme.    2  feet 
II  inc.  by  21  inc. 
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JebombPobro, 

etx^her,  engraver,  and  dengner  of  wood-prints,  born  in 
Padua  1520 ;  worked  at  Venice,  and  other  cities  of  Italy. 
He  engraved  the  plates  for  the  Orlando  Furioso  of  Yen. 
1548;  also  some  vignettes  for  the  InypreiH  d^egli 
Uomhtt  Htuitri  de  CemtmiBif  at  Parma.  They  shew  of 
his  a  print  of  Christ,  composed  of  writing,  so  fine  as  to 
be  only  perused  by  a  lens ;  he  also  engraved  the  Funeral 
Ceremonies  of  the  Ancients  ofPortoecf,  printed  at  Venice, 
1591,  on  wood.  He  invented  also  a  machine  to  convey 
thirty  people  throu^  the  air  in  a  kind  of  car,  which  is 
described,  iays  Hubcr,  in  the  preface  to  the  last  menti- 
oned work.  Of  single  prints  after  good  masters  I  know 
none ;  and  only  insert  him  to  make  the  link  more  com- 
plete of  engravers. 


Antonio  Fantuzzi, 

etcher  and  draughtsman,  bom  at  Viterbo  in  1520.  He 
is  said  to  have  studied  Primaiiccio,  His  best  etchings 
are  much  esteemed,  and  by  no  means  common;  but  do 
not  rank  high  with  the  dass  which  alone  are  worth  col- 
lecting, viz.  fine  ideal  comporitions. 

CCCCLXVII.  SardmuqHdui's  body  eoMumbig; 
from  Primaiiecio.  He  is  receiving  funeral  honours 
qfter  ike  mode  of  (he  Hindooi  at  this  day;  a  fismale 
attempting  to  throw  herself  on  the  burning  pile,  and  five 
others  veiled;  full  of  good  expresrioiu  Three  naked 
slaves  on  the  fiireground^  and  a  group  of  men  and  women 
on  the  opposite  ride :  two  torches,  and  a  flag  with  the 
Uer:  some  buildings  and  architecture.  OnastepA.F.F. 
(Mon.  18,  pi.  iiL)     16  by  10). 
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Akd^ea  Mbldolla,  oommonly  cdOiod  ScdiAvoNB, 

bom  at  Seben^  in  Dalmalia,  in  1 522 ;  died  at  Venice, 
1582.  It  has  been  said  he  had  no  master,  but  that  he 
fimned  his  fine  style  by  copjong  the  designs  c£  Parmu 
gkmoy  and  the  pamtings  of  Titian  and  Oeargione;  but 
tf  we  are  to  judge  by  his  compositions,  Kaffael  must 
have  been  ojften  tmder  his  contempkdon ;  for  although 
he  much  resembled  Parmigkmo  in  grace,  and  Correggio 
m  beauty,  he  surpassed  him  often  in  uniting  grandeur  to 
d^anee.  For  a  long  time  He  is  said  to  have  had  no 
other  employment  but  among  the  amaiisti,  in  embel- 
lishing houses  and  shops  fbr  the  architects ;  of  course 
much  of  his  youth  was  usdessly  employed ;  until  TiHoHj 
struck  with  his  abilities,  procured  for  him  some  commis- 
alons  in  the  public  library.  As  he  was  ill  payed  for  his 
,  perfimnances,  he  contracted  a  habit  of  fisunlity  in  desL^ 
ing,  which  we  should  call*  sketching,  and  which  some 
critics  would  term  incorrectness.  Not  feeling  that  it 
procurted  him  the  means  of  produdng  exquimte  expres- 
sion, and'often  lively  motion,  which  is  oftener  the  result 
of'  a  scratching  than  even  artists  are  aware  of,  his 
ookniring  was  ridi  and  flediy.  He  died,  it  is  said,  poor ; 
his  merits  not  having  been  suffidently  noticed  till  after 
his  decease^  Our  own  Reynolds  seemed  to  have  profited 
by  the  study  of  Imn,  as  well  as  all  the  others  of  the  Veni^ 
tian  school. 

Hb  prints  are  free^  and  diiefly  done  by  means  of 
scratching,  or  dry  point ;  some  I  think  even  without  the 
aid  of  aquafortis ;  and  by  the  colour  of  the  ground,  must 
either  have  been  done  on  soft  pewter,  or  very  ill  polished 
eopper.  To  men  of  taste  (bey  ar^,  on  many  accounts, 
mvaluafafe)  and  consequently  rare.    For  a  long  time  in 

8a 
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England  they  were  sold  as  bj  PamUgiano.     He  seems 
often  to  have  worked  the  same  deagn  on  two  separate 
plates,  and  joined  them  after  printing,  as  Bapiista 
Franco  did  with  his  large  undertakings  (see  the  Laza- 
rus) ;  and  I  know  of  but  one  print,  a  Battle  of  Hone, 
in  which  his  real  name  is  inserted ;  although  it  is  said 
there  are  two.    He  inscribes  it,  Andrea  Meldotta^fecU. 
According  to  Lanzi,  he  was  bom  1522,  died  1560. 
He  says  Tintoretto  so  much  admired  his  colouring,  that 
he  kept  a  picture  of  his  in  his  own  study,  saying,  that 
every  artist  should  do  the  same ;  but  that  all  ought  to 
draw  better  (this  was  however  in  his  early  time.)    He 
however  condescended  to  imitate  him,  and  placed  at  the 
Carmine  a  picture  of  the  Circumcision^  that  Vasari 
declared  to  be  a  work  of  Schiavone.    Nevertheless,  in  his 
writings  he  sought  to  degrade  him;  but  he  found  a 
defender  in  Agostino  Caracci  m  Bottari^s  work,    (jonxi 
too  does  not  seem  well  disposed  to  give  this  elegants 
minded  artist  quite  bis  due.    He  owns,  however  that  his 
compo^tions  were  beautiful,  and  their  action  vigorous; 
that  his  colouring  was  delightful,  and  resembled  the 
softness  of  delSarto;  that  his  touch  was  that  of  a  great 
master ;  but  he  finds  fault  with  his  drawings  and  says  he 
imitated  Parmigiano  in  his  engravings :  a  high  praise,  I 
think :  and  what  stamps  his  merits  b,  that  after  his  deatb» 
his  works  were  taken  from  the  shops  and  houses  of 
Venice,  to  embellish  all  the  great  cabinets  in  Europe.   I 
have  been  thus  general  on  the  subject  of  this  engraver, 
because  I  am  siu^  the  more  his  prints  are  knownj  the 
more  they  will  be  valued.  I  began  collecting  them  early, 
yet  I  could  never  get  many,  as  Mr.  Cracherode  and 
Mr.  Lambert  contended  with  me,  to  whom  I  had  pointed 
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them  out  as  most  desirable;  but  at  the  British  Museum 
(by  Mr.  Cracherode's  means)  a  noble  collection  of  these 
things  will  be  found,  full  of  grace  and  beau^. 

CCCCLXVIIL  Judith  and  her  Handmaid.  She 
stands  in  nearly  the  same  position  as  Parmigtano^s  etch- 
ing of  this  subject,  and  is  placing  the  head  in  the  lap  of 
ho*  attendant  behind  her,  who  stoops  much  to  leodye  it. 
In  this,  as  in  all  the  imitations  of  PourmigianOj  he  sur- 
passes him  in  grace,  and  a  happy  combination  of  lines. 

This  print  was  probably  much  esteemed  by  the  artists, 
for  it  is  generally  found,  as  this  is,  printed  from  two 
broken  fragments,  ill  joined,  as  others  of  his  usually  are; 
hence  I  suppose  they  were  on  soft  metal  that  he  could 
scratch  oh,  as  Rembrandt  did     6|  by  2i. 

CCCCLXIX.  A  Femde  bearing  a  crass.  Faith, 
periiaps ;  a  captive  below  lying  on  a  book.     6|  by  S. 

CCCCLXX.  Four  young  Females  and  a  Boy.  He 
is  removing  a  curtain ;  the  front  figure  is  in  the  attitude 
of  the  Alexander  in  the  print  of  Alexander  and  Roxana; 
and  very  full  of  grace.    4|  by  2i. 

CCCCLXXI.  A  Minerva.  Her  left  hand  resting 
OD  a  broken  spear;  her  right  on  a  shield,  guarded  with  a 
grotesque  h^:  her  head  plumed;  her  air  martial. 
8|  by  4i.    It  has  been  coped  by  others* 

CCCCLXXn.  A  Holy  Family  and  St.  Catherine. 
St  Catherine  is  reoeivmg  the  spousal  ring;  an  angel 
above,  with  an  olive  branch  and  cross.  Mich,  Asne  has 
copied  it,  and^put  his  monogram  (Mon.  19,  pL  iiL)  it  is 
reversed.    6i  by  4|. 

CCCCLXXIII.  Christ  curing  the  Lame,  Sick,  %c. 
An  angel  hovers  over;  a  man  coming  in  at  a  door  above; 
a  dog  seated  in  the  ibre-ground  near  a  lame  man.  There 
are  three  groups  and  twenty-six  heads.     8^  by  6^. 
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CCCCLXXI V.  A  DeBcem  qf  the  Holy  Spirit  as  a 
doye ;  the  Cisentor  and  his  angels  above  in  a  Uaze  of 
gloiy.    Tbirteen  figures  bebw.    9}  by  6^. 

CCCCLXXV.  I%e  Ju^gmmU  qf  Paris.  Twenty- 
two  figiuesy  founded  on  that  of  the  villa  Medici%  on  the 
back  of  the  bouses  in  the  gainlen;  but  all  the  figures 
varied;  many  improved  in  pdnt  of  oomposition,  parti- 
cularl;^  the  Castor  and  Pollux*  In  this  we  have  three 
river  Deitiefl^  and  a  nyvofh  with  an  urn  in  the  left  hand 
eoriier  ef  the  plate.  Jkffael  tforked  fipom  this  antique 
alao.     Ill  by  17- 

CCCCLXXVI*  The  Lepers  healed.  Christ  and 
eleven  Apostles  departing  from  the  ten  lepers,  who  are 
kneeling  and  imidoring,  whilsl  he  performs  the  miracle 
with  great  dignity,  by  stretching  forth  his  uplifted  right 
arm.    It  is  printed  fitim  two  pktes.     15  by  10|, 

CCCCLXXVII.  A  NaiivUpf  where  the  infant  is 
laid  in  a  rich,  cradle^  and  a  female  saint  adoring,  kned- 
ing,  with  cBossed  hands.  St*  John  with  the  cap.  and 
serpent  In  all  seven  figures.  It  is  sweetly  etched,  and 
full  of  ridi  effect,  like  a  Rembrandty  only  fiu*  more 
ekgant  in  point  of  de«gn.    13^  by  8|.* 

GCCCLXXVIII.  The  Marriage  qfSt.  Calheritie. 
A  rare  and  most  masterly  wood-cut,  that  there  is  not  a 
doubt  is  by  him,  though  hitherto  unnoticed  by  all  writers, 

*  11iia«  like  iU  lu«  other  desigast  is  liiU  of  beaatifttl  heads,  i^ 
4acl]ig  efibcts  that  resemble  colour  j  he  »  never  stHdioas  of 
minutiflBy  bat  seeks  effect,  exprtiMion  of  intention,  in  hands  fiiU  of 
gricei  and  hii draperies  mthdr  lines  correspond  always  inth  his 
figores.  His  prints  seem  gflded  by  light,  and  his  lines  are  always 
ilowlng  in  the  right  direction.  There  is  a  magie  about  his  ouumer 
wyehnooae  has  surpassed;  and  only /iMiAraiidir  has  equalled  hk 
keepiiigf  ap  well  as  free4oin  <yf  dry-poiat. 
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I  bdieve.  It  is  a  amall  upright  iblio,  fiom  a  most 
graoefiil  design :  ax  figures :  the  ^^gin  ats  on  the  left 
hand,  and  hcdds  the  infant  Jesus,  who  is  standing  on  a 
pedestal,  under  which  is  a  vase;  quite  in  this  nuistef's 
style  of  composition.  A  long  vessel  with  a  mask  and 
figured  handle.  He  is  placing  the  ring  on  the  sainf  s  fin- 
ger, who  kneels,  and  presents  her  left  arm,  the  right 
resting  on  her  wheel;  an  angel,  and  St.  Joseph  in  the 
back-ground'  leaning  on  his  staff;  another  bears  a  heavy 
wooden  cross:  a  canopy  also  bound  to  a  pillar.  12byS|» 
Tliis  is  in  the  broadest  and  boldest  style  of  deagn, 
with  a  thick  nibbed  pen,  exhiUting  masterly  execution : 
a  decided  form  and  outline :  %  shews  how  weUhe  could 
draw  even  on  a  block. 


Paul  Fabimato, 

pahiter,  modeller,  eerdiitect,  and  etcher ;  bom  at  Verona, 
in  1522  $  died  at  sune  place,  1604^  A  pupil  of  Ni- 
&kola8  Giolfino  and  AniorUo  JBadkde.  His  works  were 
much  edteetoed,  and  Ms  native  dty  boasts  of  many  (yf  his 
performances.  Many  also  are  in  the  Escniriali  where  he' 
passed  many  years.  His  prindpal  work  isthe  Miracle 
oftheFiveSofieritoglHCf  the  Virgmat  Verottia.  In  the 
British  )if  useum.  Case  X.  No.  44.  voltOne  of  VetietiaA 
School,  is  a  print  by  him,P.  Fari.L  Gasper  DohR&ekc. 
and  No.  50,  a  cross  by  boys,  P.  F.  SwiUem. — Peter 
Zmmerman  exc.    Both  piiblidiers  little  known. 

CCCCLXXIX.  Si.  John  writing  his  Gospel.    Tbd 
eagle  at  his  feet;  tlijodovedespendHig. 
A  fiw  etching,,  1567.    Uhflh* 
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HOBATIVS  FaRIKATO, 

the  son;  not  noticed  by  Huber ;  but  whom  our  SimU 
says  etched  mucfi,  and  cites  as  his, 

The  Destruction  of  PharoaVs  Host.  A  large  plate 
lengthways;  marked,  HO.  F.  F.  PAVLVS Fa.  V.  I 
for  Paul  Farinatus  of  Verona  invenit. 


Jk.  Baptista  Fontaka, 

an  artist  who  was  bom  at  Verona  about  1524;  worked 
at  Venice,  but  chiefly  at  the  Court  of  Vienna.  He 
engraved  the  St.  Peter  Martyr  of  Tiiian  with  freedom. 

Huber  gives  ax  prints  to  him. 

■  * 

Dominica  Makia  Fontana^ 

deagner  and  engraver;  bom  at  Parma,  1540.  He  stu- 
died at  the  schools  of  Bologna,  and  engraved  from  his 
own  inventions  and  those  of  other  masters.  Huber  gives 
six  of  his  prints,  but  none  with  his  name  or  mark ;  and 
as  Ijanxi  does  not  name  him,  there  may  be  a  mistake. 
I  give  the  following  as  likely  to  be  his,  but  I  really  do 
iiot  know  it  to  be  his  style. 

CCCCLXXX.  SL  John  preaching.  Afolio  upright, 
with  a  blank  block  where  the  inscription  should  be.  It 
is  chiefly  etchmg;  and  St.  Jdm,  a  lean  tall  figure  in  the 
centre  of  the  landscape. 


7%e  three  Beetelus. 
The  City  cf  Venice  reckons  several  engravers  and  print- 
sellers  of  this  name;  we  can  name  three,  via.  CSItmIo- 
pher,  Ferrando^  and  Lucas  f  their  times  may  be  about 
1526^0. 
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Chbistopheb  Bebtellis, 

a  native  of  Riimni^  in  the  Dutchy  of  Modena ;  he  worked 
after  Correggio  and  others.     Of  his, 

CCCCLXXXL  Chri$tpre<tching.  He  is  sitting  on 
a  plinth  between  pillars,  under  which  is  written,  in  cajn- 
tals,  from  the  sermon  on  the  mount,  Beati  qui  audiwU 
verbum  Dei,  ei  custodiutd  illud.  L  VC,  XI.  A  dark 
back-ground  with  old  buildings,  mark  on  a  step  on 
which  £&ts  a  scribe,  (Mon.  21,  pi.  iii.)     15}  by  IS. 

On  a  Virgin  and  child,  large  paper,  signed,  per  me 
ChrUtqfano  BertelUs, 


Ferbando  Bbbtellis, 

a  native  of  Venice,  who  worked  after  the  Venetian  mas- 
ters. Heineken  g^ves  the  following,  among  others, 
Venus  extended  at  length,  on  a  drapery,  and  Cupid  near 
her :  large  folio  etching.  Ferr.  Berteltifec*  Nic.  NeUim 
exc.  1566.  (after  Titian.)  I  also  found  of  his  work,  in 
the  British  Museum,  a  very  free  etching  from  the 
Deluge,  after  Raffael  in  the  Loggia :  like  the  school  of 
Bap.  Franco.     1 2^  by  11. 


Lucas  Bbbtellis, 

an  engraver  and  publisher,  a  native  of  Venice,  at  the 
head  of  a  great  concern  in  pieces,  engraved  from  his 
contemporaries ;  now  become  rare.    Of  his  we  have, 

CCCCLXXXII.  The  TribtUe  Money.  Nine  figures; 
many  of  which  have  line  expressive  heads ;  in  the  back- 
ground three  pillars;  on  the  base  of  one  inscribed  as 
fbUows,  B^ddite  qua  sunt  Caesaris  Casari  et  qu€e  sunt 
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Dei  Deo.  Op  the  left  hand  comer  inscribed,  2)ammieiif 
Campc^mola  invenioTt  Lucas  BartelUs.f.  There  is 
much  of  Bapiuta  Francois  manner  in  it,  espedaUy 
about  the  heads.  ISi  by  13^  Th^  must  have  been 
of  the  same  school;  and  ffeJn^Aim  in  his  dicdonaiy  gives 
forty-four  more.  I  doubt  if  Peier,  Horace^  or  DoMoie 
were  themselves  engravers. 


FasDEEico  BARBOccrq» 

• 

f^  gseajt  painter  who  etched  well ;.  been  at  Urbino,  1528; 
died  at  Rome,  l6l2.  He  was  a  sohoiar  of  BapHeia 
Franco,  but  having  studied  at  Borne  the  style  oiRqffael, 
he  soon  surpassed  Franco  in  colouring,  in  which  some 
thought  he  excelled  Criorgione  in  richness.  It  is  re- 
ported that  he  wisely  used  models  for  his  virgins,  and 
that  his  sister  and  nephew  were  very  serviceable  to  him ; 
but  after  all  he  wm  but  too  mannered*  Hie  best  wort 
is  the  Afmundaiiony  in  the  Treasury  cfLoreUo.  He 
mixed  dotting  with  line  to  give  richness. 

CCCCLX^XIII.  The  Amuneiaiion.  Etched  by 
himself  with  astonishing  fi^edom :  but  the  air  of  the 
Virginis  very  affected,  and  looks  like  the  charade  of 
heads  by  GoUxius;  yet  in  the  original  I  did  not  see  that 
fault  The  angel  who  is  kneeling  on  one  knee,  seems  jBx>m 
the  same  moddi  as  the  Virgin.  There  is  a  view  through 
the  window  of  the  castle,  and  a  cat  sleeping  in  the  left 
comer  of  the  plate.  Fredericus  Barodus*  Urb.  inven- 
tor exeudity  written  in  perq)ective  on  the  floor.  171 
by  1 2\.  Huber  says  he  etched  five  plates ;  but  I  believe 
there  are  only  four  that  are  certainly  by  his  oum  hand, 
aither  as  etched,  or  drawn.on  blocks. 
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CGCCLXXXIV.  A  Riposo  on  the  flight  itdo  Egypty 
called  the  Madonna  della  Scudella,  where  Joseph  gives 
firuit  from  a  tree  to  the  infant,  the  Madonna  dtting, 
and  with  her  left  hand>  in  which  is  the  scudella,  or  bowl, 
dipping  water  from  a  fountain ;  the  ass  to  the  left  hand 
not  quite  seen.  A  masterly  composition,  differing  not 
much  from  one  by  Correggio.  It  is  finely  drawn  on  a 
wood  block,  and  executed  in  three,  tints,  JP.  B.  V.  I 
for  Frederico  Barroccio  urbino  inv.* 


Baptista  de  Pabma,  called  Baptista  Parkeksis, 

painter  and  engraver ;  bom  at  Parma,  1 5S0,,and  thought 
to  be  a  disciple  of  France^o  Masasuoli.  He  resided  at 
Rome,  and  engraved  after  many  masters  as  well  as  firom 
his  own  designs.  Huber  gcves  us  five  of  his  prints,  and 
says  his  style  resembles  that  of  C  Corf. 
,  One  is  the  Virgin  and  Child  appearing  to  St.  John, 
from  Barroccioy  inscribed,  Baptista  ParmensU  fee. 
Rama  1588. 

Also  a  Calvary  and  a  Joseph,  very  large  on  two 
plates,  dated  1584. 


Caspar  ab  Avibus,  named  also  Caspar  Patavii^us, 

etcher,  and  engraver;  bom  at  Padua,  15S0,  and  whose 
dates  extend  from  1560  to  1580,  variously  marked. 
His  graver  has  been  thought  to  resemble  6.  Gkisi 
Maniuanus. 

•  The  other  two  are  the  Virgin  in  the  clouds  with  Christ. 
F.B.F.  /.  and  the  laige  print  of  the  Pardon  of  St. 
1581.    A  small  Virgin  and  Christ  unfinished. 

3h 
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CCCCLXXXV.  Christ  eating  the  Passover.  Fitm 
Lam.  Lombertj  (said  by  Huber  to  have  been  a  copy 
fiom  one  of  the  same  subject  by  G.  O.  Maniuanus)* 
Eighteen  male  figures  in  a  grand  hall ;  inscribed  on  a 

Gasp 

F 
1564 


tablet  Lamb.  Lombertus  inventor.   On  a  step 


Niccolaus  NeUi.  Venuio  exc.  It  is  a  laboured  perfor- 
mance of  no  great  excellence. 

CCCCLXXXVI.  A  Holy  Family,  Si.  John  and 
Elizabeth.  Joseph  is  reading ;  a  curtain  and  a  building. 
On  a  large  pallat  to  the  left  is  inscribed,  Geo.  Vasari 
Aretinoinv.  1565;  and  on  the  edge  GA.  P.  F.  on  the 
other  Niccolo  NeUi.  This  print  exhibits  all  G.  Vasarfs 
affectation*  and  lame  attempts  at  imitation  of  great 
masters, 

A  QesarAvibus  has  been  cited,  but  no  print  of  his  is 
yet  found.  This  mark  I  do  not  find  in  the  AbcedariOj 
Huber f  Bartseh^  or  any  other. 


GroYANNi  Baptista  Cayallerius, 

a  designer  and  engraver;  bom  at  Lagherino  about  1530. 
He  worked  at  Rome  from  1550  to  1590:  and  coped 
other  masters  often,  but  was  deficient  in  drawing;  exe- 
cuting too  many  plates  to  do  any  very  welL  MarrgUes 
says  they  amounted  to  three  hundred  and  twenty-seven, 
but  I  know  of  none  to  be  much  admired^.and  sought 
little  to'  add  them  to  my  collection,  except  when  the 
master  he  worked  from  invited:  and  he  may  be  placed 
near  to  that  tasteless  mechanical  engraver  N.  Beairicetf 
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for  both  worked  all  thdr  lives  from  fine  subjects  without 
catching  a  spark  of  good  taste  fiom  them,  or  even  im- 
jMToving  their  own  drawing.  He  made  all  his  heads 
mean,  even  when  copying  Rqffdel  or  Michael  Angela ; 
for  instance, 

CCCCLXXXVII.  The  Marijfrdom  of  St  Peter  i 
from  the  Capello.  Paolina;  a  fine  firesco,  by  Mich. 
Angelo,  now  much  obscured  by  the  smoke  of  tapers,  but 
by  no  means  ruined,  as  I  observed,  having  closely  eza- 
mined  its  surface  in  1790. 

This  is  a  loose  and  slovenly  engraving,  but  I  think 
the  only  one  we  have  of  the  subject ;  above  is  a  long 
inscription,  at  the  end  of  which  we  have  Joa.  BapHsta 
CavdUerijs  incidebai.  The  old  man  folding  his  arms 
was  engraved  by  Beatricet  separately.     16^  by  21|. 

CCCCLXXXVIIL  The  Miracle  of  the  FtveLooMfee; 
from  Rqffaelf  as  he  inscribes  it,  is  an  unwieldy  print, 
carelessly  executed,  and  where  all  the  heads  are  alike 
ipean,  and  every  figure  ill  drawn,  which  in  all  are  seventy- 
nine  in  number,  in  a  landscape^  yet  one  may  see  through 
nil  this  useless  labour  that  the  design  was  from  a  noUe 
composition;  Johan  Baptieius  de  CanaJUerije  Laghe* 
rinus  incidebai.    30  by  20. 


Paolo  Caglubi, 

better  known  by  the  name  cfPaul  Veronese;  who  also 
etched  a  few  plates  for  his  amusement:  bom  at  Verona, 
4582;  and  endied  his  days  at  Venice  1585.  His  mas- 
ters were  his  undes,  Antonio  BadUe  and  Geo.  Carrotti. 
He  gained  in  early  life  the  prize  of  merit  offered  by  the 
senate  of  Venice,  having  Titian  for  his  judge;  his  style 
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was  entirely  his  own,  calculated  to  decorate  churdies  and 
palaces  with  vivacity  and  splendour.  His  very  colouring 
was  distinct  from  others,  the  airs  of  his  heads  generally 
noble,  and  his  attitudes,  although  a  littie  theatrical,  im^ 
posing;  his  draperies  rich  and  splendid,  his  outlines 
flowing,  his  foreshortenings  unrivalled,  and  suitable  to 
the  situations  he  painted  for.  He  well  knew  the  powers 
of  the  pendl  when  united  with  the  fasdnstions  of  colour^ 
and  how  to  give  consequence  to  inferior  decorations.  To 
portraits  he  gave  generally  digni^  and  an  impoong 
costume ;  but  his  greatest  praise  is,  that  his  manners  and 
morals  are  said  to  have  been  equally  meritorious  with 
his  works  of  art  His  etchings  of  the  Adoration  of  the 
Magi  should  be  in  every  collection ;  also  two  Sleeping 
Saints,  a  small  upright ;  also  etchings  marked  F.  C.  and 
P.  A.  col. 

CCCCLXXXIX.  A  Venus  and  Cupid  atting  on  a 
doud ;  she  has  in  her  right  hand  a  bow,  and  her  way- 
ward son  in  his  left  has  an  arrow,  which  she  attempts  to 
take  from  him  with  her  left  cautiously.  It  is  a  dry  eCch^ 
ing,  and  from  P.  Farinaii  :  inscribed  on  the  ri^t  hand 
comer  of  a  cloud, 

10  PAULt/S 

CIMERLINVS  VERONEN 

incidebat  anno  156S 
P.  F.  VIn. 
Paul  Farinaii  was  ten  years  older  than  P.  Veronese. 

We  ought  to  reckon  among  the  engravers  of 
period^  although  chiefly  engaged  in  Book  Prints^ 
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Cbsarb  Vecbllio, 

brother  to  Fabrisio  VecelUo  ;  and  who  etched  and  drew 
for  wood  engravers,  according  to  many  authors,  who 
Bometunes  took  him  to  have  been  Titiafis  brother,  from 
the  error  of  the  editor  of  his  Book  of  Dresses  in  the  edi- 
tion of  1664;  he  was  also  the  author  of  an  extremely 
rare  work  on  Monsters,  engraved,  ^'Ogm  sorta  di  mosifi 
de  ptaUa  tagUate^  punie  in  aria^  %c7*  but  the  title  of 
this  work  Lanxi  does  not  seem  to  be  acquainted  with. 
I  never  saw  it  The  title  of  the  edition  of  1664  of  the 
ancient  and  modem  hahits  is,  RaeoUa  di  figure  deKneaie 
del  gran  TUiano^  e  del  Casare  FicelUo  suo  pateUo  (an 
error)  diligenti9nenie  iniagUatiy  that  is,  deigned  by  the 
great  Titian^  and  diligentiy  cut  by  the  other.  This 
makes  him  a  mere  wood  block  cutter ;  but  Lansd  says  he 
painted  several  things  in  villages  in  the  state  of  Venice; 
neither  do  I  know  of  any  print  properly  from  his 
invention. 

C.  Revebdinus, 

called  Goipar  by  authors^  although  his  monogram  has 
no  6  in  it.  Bartsch  gives  us  dght  of  his  marks,  and 
says  he  knows  only  one  print  of  his  that  is  dated,  and 
that  is  15SI :  he  asserts  that  every  thing  relating  to  him 
is  enveloped  in  mystery,  and  thatthe  report  of  his  hav- 
ing engraved  on  wood,  bong  born  in  Padua  about  1550, 
and  duistened  Get^Mxr,  is  partly  erroneous.  He  denies 
also  pieces  attributed  to  him,  yet  himself  attributes  to 
him  pieces  very  doubtful;  as  the  Virgin  and  Five 
SainiSj  No.  9  of  his  catalogue ;  but  I  shall  place  it  to 
his  aooount,  as  in  my  opinion  resembling  his  graver  most 
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of  any :  it  is  better  to  place  it  near  him  than  in  a  sepa- 
rate class,  as  it  enables  us  better  to  compare  in  order  to 
oome  at  truth ;  and  this  has  been  my  rule  by  other  mas- 
ters where  there  was  any  probability^  as  in  Vicus  espe- 
cially, rather  than  multiply  heads,  which  in  BarUeh 
creates  great  confusion ;  whereas  by  the  method  I  propose, 
we  are  led  to  find  out  a  master  by  his  homogeniety .  G* 
GandinelU  says  he  flourished  in  1 554 ;  but  I  can  procure 
no  light  on  this  subject,  either  from  the  Abcedario^ 
Vasarij  Malvasia^  LomasszOy  Armeniniy  CeOini,  Bar-' 
ghinij  nor  any  of  the  modems.  Huber  does  not  even 
mention  him,  and  Lanzi,  who  compiled  from  all,  does  not 
notice  him  as  either  painter  or  engraver.  The  Abce- 
dario  gives  two  monograms  differing  from  the  eight  of 
Bartschy  and  Gori  two  more  also  differing  from  all; 
thus  we  have  twelve  monograms  to  choose  from.  PapiU 
Ion  says  he  engraved  on, wood  in  1610;  Strutt  also 
gives  four  prints  not  noticed  by  BarUchy  and  I  have 
some  that  he  seems  never  to  have  observed.  Many 
charge  him  with  indelicate  engravings,  yet  I  have  never 
found  any  by  his  hand  that  were  not  scripture  subjects 
chiefly.  Those  with  his  name  must  be  our  guide  for 
style,  which  Bartseh  fancies  to  resemble  Bonasoni !  who 
would  have  despised  his  works  generally,  and  AugusUmOy 
as  much  above  him  as  possible ! 

CCCCXC.  A  Group  of  Boys  dancmg  in  a  dide^ 
naked,  and  another  boy  who  is  playing  to  them  on  bag- 
pipes.  They  are  ten  in  number,  and  in  many  respects 
resemble  the  attitudes  of  those  so  excellently  grouped 
amorini  from  Raffael  by  Mare  Antonio,  who  are  prac 
ticing  the  Catena  or  chain  dance^  still  a. favourite  at 
Athens;  but  two  d£ Raffaets  group-are  winged;  the 
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imitation  is  mean  and  feeUy  drawn,  as  well  as  ill  etched; 
perhaps  from  IMmaiiccio:  under  is  FBI:  EST- 
ADOLOCENTIA.  IBI  EST  GAVDVM  SINE 
MALICIA.    Na  1 1  of  some  set.    7i  by  4i. 

THE  PLANETS, 

eight  personifications ;  each  S}  by  5i. 

CCCCXCI.  1.  Venus  on  a  cloud;  she  is  pointing  to 
the  spectator,  and  Cupid,  with  a  bandage  oirer  his  eyes, 
and  his  case  of  arrows  slung,  is  caressing  her  over  her 
shoulder.  Below  inscribed  VENFSy  with  the  hiero^y* 
phic  over  i  • 

CCCCXCI  L  ^.JupUer.  A  warrior  hehneted,  coated 
and  plumed ;  his  right  arm  deposing  on  the  hilt  of  his 
sword,  a  shield  in  his  right  hand  resting  on  the  ground; 
an  eagle  bdiind  a  rock  on  the  right  hand  of  the  spectator. 
IFPITER,  on  a  block,  and  Pic&.on  the  ground. 

CCCCXCIII.  3.  Mars.  Also  armed  like  Jupiter, 
with  the  addition  of  leg  and  thigh  pieces;  also  haq  a 
large  sword;  his  left  arm  resting  on  a  pillar,  against  which 
rests  a  shield  with  a  grotesque  face,  his  left  foot  on  a 
hehnet,  a  nun  in  front  to  the  left;  beneath  ilf^iZA  and 
No.  S ;  the  scorpion  above. 

CCCCXCIV.  4.  Sol,  marching,  surrounded  by  a 
luminous  glory;  a  lion  behind  on  the  left;  he  holds  a 
sceptre:  below,  right  hand,  SOL^  and  No.  4  opposite. 

CCCCXCV.  5.  SatuTHj  with  a  wooden  leg,  devour- 
ing acfaild;  at  his  feet  an  urn  inverted  and  flowing;  on 
the  right  a  goat;  his  scythe  on  the  ground:  beneathy 
SATVKN.  9.  Na  5  in  the  comer. 
•    CCCCXCYL  6.  Mercury y  running  to  the  left  over 


424  CRITICAL  CATALOGUE  OY  RARB 

some  xt)ck8,  his  Caduoeus  in  his  ri^it  hand,  his  left  ele- 
vated ;  behind  the  rocks  Gemini ;  in  the  clouds  a  female 
with  long  hair;  Virgo  perhaps.  Below  is  MERCK- 
RirS.  No.  G. 

CCCCXCVII.  7.  Lunoy  walking  towards  the  right, 
and  carrying  a  crescent  moon  in  her  right  hand;  she 
treads  on  Cancer.     Inscribed  L  VNA. 

These  planets,  both  in  design  and  execution,  so  much 
resemble  some  of  the  early  and,  indifferent  things  by 
Bontuoni,  that  common  observers  have  been  induced  to 
call  them  his ;  which  they  certainly  are  not>  but  undoubt- 
edly by  C,  Reperdinus, 

CCCCXCVIII.  The  Virgin,  Infant,  and  Si.  John, 
with  four  saints,  from  Parmigiano  probably.  St.  John 
is  naked,  his  arms  crossed  on  his  breast,  and  is  embraced 
by  the  Christ,  who  is  stepping  irom  the  Virgin's  lap  to 
receive  him ;  next  St.  John  is  a  lamb ;  behind,  St.  John 
Evangelist  holds  the  cup  of  the  Eucharist,  with  a  serpent 
springing  from  the  wafer  which  covers  it,  representing 
the  Spirit,  or  wisdom,  exactly  as  the  Egyptians  repre- 
sented it  in  their  hieroglyphics.  The  other  three  are 
females,  that  with  the  vase  Magdalen.  It  is  a  fine  group 
sadly  mangled  by  the  engraver ;  a  spoiled '  plate,  and  of 
course  rare  for  that  reason. 

CCCCXCIX.  The  Birth  of  the  Virgin.  Sixteen 
almost  detached  figures,  that  were  evidently  separate 
studies,  and  some  from  antiques,  most  of  them  in  grace- 
ful attitudes,  all  females  and  children,  except  one  aged 
man,  who  hangs  over  the  niurse  that  is  washing  hi6  child : 
hfe  rests  on  a  staff,  and  placed  his  hand  to  his  head  pen- 
sively. The  ufother  is  reposing  on  a  sort  of  four-post 
German  bedstead,  which  two  winged  genii  are  covering 
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« 

with  drapery.;  a  young  female  on  the  left  carries  &chdd 
and  a  diah  full  of  linen  on  her  head  very  graoeftilly ;  at 
the  foQt  of  the  antique  bed,  in  one  of  those  chests  whidi 
constituted  the  step  also  to  the  bedstead,  another  is 
searching  for  some  article  which  a  female  demands,  open- . 
ing  the  curtain  with  her  left  hand ;  between  her  and  the 
acoouchee  is  a  female  turbanded,  offering  refreshments, 
who  sits  easily  and  elegantly :  an  angel  floats  over  the 
newly  bom  child,  and  a  woman  is  pouring  water  from  a 
vase  to  purify  it.  Three  female  domestics  on  the  stair- 
case, with  evident  curio^ty,  peeping  into  the  chamber. 
Below  is  generally  inscribed,  NAVJTAS  .  GLO. 
RIOSE.  riRGINIS.  MARIE,  and  1540. 

Heineien  thinks  it  is  from  a  bas-relievo  at  Loretto, 
that  Samavmi  began,  and  Baccio  BandineUi  terminated. 
I  have  se^  no  such  thing  at  I»retto,  and  think  it  is  more 
likely  to  have  been  from  some  old  Greek  jpainter  origi- 
nally.    17  by  12, 

D.  A  Dead  Chriit  in  his  Moiher^s  arms.  She  is 
behind,  reposing  his  body  on  a  sharp  angled  rock,  repre- . 
senting  the  tomb  emblematically.  Three  angels  assist  at 
this^pious  oflice,  and  rays  of  light  come  from  behind  both 
thar  heads  and  bodies.  The  design  seems  clearly  by 
Mich.  Angela.  No  extraneous  ornaments;  on  the  left, 
M.A.  inpetar.  These  two  last  I  do  not  doubt  are  by 
Reverdimis.    lOi  by  84. 

DI.  Christ  and  Si.  Peier  an  the  Water.  A  very 
rudely  engraved  but  veiy  fine  thing,  as  it  conveys  a  sub- 
lime idea  of  the  subject,  owing  to  the  singular  way  of 
TOani»g»"g  the  shadows  and  the  stormy  sky.  Christ  is  on 
the  right  hand  comer  of  the  plate  crowned  with  a  nimbus, . 
that  is  solid  like  an  Oxford  cap ;  with  his  right  band  he 

3l 
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holds  up  his  gannents,  while  with  his  left,  which  is  vilely 
drawn,  he  encourages  Peter,  who  is  sinking.  The  vessel 
has  an  antique  and  grotesque  figure,  with  one  mast,  a 
torn  sail  and  no  rigging,  like  a  visonary  bark ;  in  it  are 
eight  persons,  who  fill  it.  The  crescent  moon  appeare  at 
the  upper  comer,  right  hand;  in  the  middle  below,  next 
the  line  a  date,  1548 ;  but  this  is  only  found  on  a  few  of 
the  impressions,  and  is  rare.  I8f  by  9J.  Salamaneds 
name  is  on  those  without  the  date. 

DII.  Another^  same  subjeci^  but  very  inferior  in 
point  of  comporadon,  and  I  place  it  among  our  engraver^s 
works,  only  on  the  authority  of  Bartschy  for  I  think  it 
unworthy  of  even  so  poor  an  engraver  •  They  are  walk- 
ing on  the  sea  of  Gallilee;  ten  figures  in  the  vessel 
fishing ;  a  stump  of  a  tree^  near  the  foot  of  Christ  It  is 
in  a  frame,  and  scolloped  at  the  top  as  well  as  bottom. 
10  by  6i. 

Dili*  Apotto  proceeding.  He  comes  furiously  on 
behind  four  fierce  horses  of  the  sun:  no  car  visible;  but 
rays  of  light  issue  like  a  glory  from  his  body  and  the 
whole  ground.  The  Dawn  personified  holds  two  gar- 
lands, one  in  each  hand,  and  floats  beneath  the.  feet  of  the 
horses;  behind,  two  distinct  rays  burst  downwards  to 
illuminate  the  world.  A  circle  cut  off  at  bottom.  The 
design  is  grandly  conceived,  and  poetically ;  probably  a 
thought  from  PHmaiicciOf  but  in  part  very  ill  executed. 
A  circle,  9i  by  8f . 

There  is  a  curious  print  by  this  engraver  from  Amico 
Aspertino,  who  was  a  litde  crazy,  of  an  Adam  and  Eve, 
and  a  child  of  Sin  with  finny  feet ;  Adam  holds  the  ser- 
p^n't;  and  t/b.  Ottley  is  said  to  have  many  designs  of 
this  smgular  painter. 
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Julio  Sanuto  or  Sanxtitjs, 

said  to  be  a  native  of  Venice,  bom  1536;  of  whom  we 
have  scarce  any  a;uthentic  account,  neither  is  it  of  much 
consequence,  as  the  few  prints  we  have  from  his  graver 
prove  that  he  never  made  any  considerable  advances  in 
his  profesoon,  if  eveai  he  made  it  such,  which  is  doubtful. 
From  some  passage  I  should  suppose  he  came  from  the 
workshop  otBapiista  Franca.  To  b^^in,  we  have  a  re- 
markable print  on  three  plates,  of  Apollo  and  Marsyas. 

DIV.  Apollo  flaying  Marsyas,  is  the  subject  of  the 
centre  one  of  the  three  plates,  where  in  the  ground  is  a 
atyy  with  buildings  like  Yenioe,  and  chstant  lofty  moun- 
tains. On  the  second  ground  is  the  Parnassus  of  JZ^otf/, 
copied  probably  from  Marc  AntonkPs  print,  where  the 
Muses  are  noticed,  but  the  ApoUo,  as  being  otherwise 
employed,  is  left  out,  and  instead  of  four  trees  we  have 
two  (mly:  beneath  this  small  group  is  inscribed  in  Roman 
capitals,  to  shew  the  motive, 

EafParnasiBt^aettspichira  ui  vacuum 
hoc  implerehur. 
In  front  Matsyas  half  flead  lajrs  with  his  head  on  a  huge 
rough  stone,  his  ppe  resembling  a  hautboy.  There  is 
some  tolerable  drawing  in  both  the  figures,  and  some  firm 
engravings  but  a  sad  ignoranoe  of  oomporition,  of  efiect, 
and  breadth  on  the  whole.  The  design  in  part  is  said 
to  be  Qfrreggio\  and  in  1562  was  engraved  by  JuUo 
SamUus.    20ibyl6. 

DV.  Perseus  and  Andromeda^  of  which  I  know  only 
the  plate  containing  the  Andromeda,  it  bdng  on  two ;  a 
feeble  invention,  yet  the  figure  not  inelegant  as  to  inten- 
tion, thou^  ill  drawn.  She  is  fixed  to  the  rock  by  three 
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long  chainB;  shells,  a  ooral,  and  a  crab  at  her  feet;  on 
the  rock,  Ferrtmdo  BerteUis  excudebai^  as  publisher. 
14  by  10- 

DVI.  Tanialus  in  torments^  probably  a  copy  ill  exe- 
cuted from  the  oollossal  picture  of  Tantalus  by  Titian, 
now  at  Madrid,  and  ill  as  this  is  engraved,  we  may  see 
from  it  that  it  came  from  a  grand  conception  of  the  fable* 
He  is  represented  as  supported  j>y  a  jnece  of  rock,  his  left 
foot  planted  against  another  at  the  bole  of  a  tree,  from 
which  he  tries  in  vain,  by  extending  his  right  arm,  to  ga- 
ther fruit,  his  body  bent  backward,  and  his  left  hand 
.  supported  by  a  rock  that  rises  out  of  Phlegethon,on  which 
in  the  distance  we  see  Charon'^s  bark  passing  by  a  fiery 
fall ;  buildings  in  flames,  and  Httle  demons  in  the  air ;  a 
dark  water  serpent  winding  up  the  stone  that  sustains 
the  hero :  in  the  left  hand  comer  in  cajntals  is  inscribed, 
Quaerk  aquas  in  aquis,  et  poma  fugana  capiat  Tan- 
talus — Hoc  UU  garula  Ungua  dedU.    17|  by  13i« 

DVII.  Proserpine* '  She  is  gathering  flowers  prevbus 
to  the  appearance  of  Pluto;  inscribed  on  the  left  hand 
comer  in  capitals; 

Se  Bapita  Laseiai  verdure  etjhri 

Regina  har  godo,  etpiene  aneo  le  nmni 

Lieta  ne  tengo  tSpiu  grati  odoreJ^ 

DVIII.  Vemus  parting  with  Adonis^  from  Titian. 

Dedicated  on.  a  label  in  the  right  hand  comer  near  the 

top  of  the  plate  to  a  noble  Yehetian;  in  which  he  says 

he  copied  it  from  a  rare  picture  painted  for  Philip  of 

*  Mr.  Donee  has  a  Httle  print  with  a  pallat  Augutimo  Feneti- 
(ino*i,  with  Z  V  on  it,  of  the  Syhil  readbg  and  the  Boy  with  the 
torch,  re?er8ed  and  a  little  retouched.  It  looks  like  his,  and  may 
be  Sanutui  Fenetiafmt. 


AND  VALUABLB  ITALIAN  PRINTS.  429 

Spain,  in  order  to  shew  his  affectionate  regard ;  and  I 
should  be  apt  to  think  from  the  style  of  the  dedication 
that  Sanuio  was  no  artist,  but  rather  an  amateur.    He 

« 

dates  it  from  Venice,  the  21  Sep.  1558,  and  signs  Giulio 
Sanuto.    This  print  is  valuable,  as  it  is  an  exact  copy  of 
all  that  Titian  painted  in  that  celebrated  picture.     21 
bylfJi 

M.  Bariich  has  entirely  mistaken  this  master,  and  at 
p.  499,  of  his  1 5th  volume  gives  the  works  of  Ventura 
Salimbeni  to  him,  in  the  Marriage  of  the  Virgin,  whereas 
nothing  can  be  more  different  than  their  several  manners. 
This  dedication  settled  it  at  once. 

DIX.  A  Holy  FanUlff,  from  Raffael.  Where 
St.  John  doathed  in  a  skin,  is  bringing  fruit  in  his  lap  to 
the  infant  Jesus,  who  stands  on  a  pillow  in  the  cradle ; 
St.  Annabdiind  him,  and  Joseph,  a  small  figure  seen  in 
part  through  a  window  above  to  the  left  near  a  pillar ; 
and  perspective  of  the  inside  of  a  building;  the  cradle  of 
basket  work.  This  picture  is  said  to  be  in  Oakover 
House  in  Derbyshire,  on  board :  of  all  by  Sanutus  it  is 
his  best  performance.    22  by  16i. 

DX.  St.  John  in  the  Wilderness.  He  is  dtting,  as 
RaffaePs  does,  and  taking  watex  from  a  spring  above 
him ;  his  right  hand  resting  on  a  cane  cross,  near  which 
is  written  in  capitals  very  large  AGNVS  DEL  a  lamb 
feeding  before  him,  and  in  the  distance  a  city  among 
rocks.  A  feeble  piece  of  laboured  engraving,  but  the 
St  John  evidently  from  a  fine  composition.  This  print 
I  once  I  think'  saw  marked  Gitdio  Sanvioz  ;  this  has  no 
mark  whatever,  and  has  a  little  of  the  s^le  of  Domi- 
mcus  Viius.     \b\  by  12i. 
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DoKivicus  Vitus, 

I  believe  a  Venedan,  about  1536;  he  engravjed,  say  some 
writers,  and  was  a  monk  of  Valembrosa  near  Florence; 
what  they  mean  by  saying  be  imitated  Augugtmo  the 
Venetian,  I  do  not  comprehend;  those  I  have  seen  of  bun 
being  more  like  Boruuoni  or  BapHHa  Franco.  His 
Su  Bartholomew  is  inscribed,  DomemcuB  FUus  ordmis 
vaBis  vmbra%(B  manachus  excidit  Roma  1576.  He 
chose  good  subjects  and  had  a  good  deal  of  taste  in  exe- 
cuting than,  but  was  not  a  masterly  engraver. 

DXI.  Jupiter  embracing  CaliHo,  in  the  form  of  a 
n3rmph,  while  an  elegant  slim  Ciqiid  is  drawing  his  bow; 
the  mask,  and  eagle  at  his  feet  to  explain  the  fable;  be- 
hind in  shadow  two  amorini ;  no  sky,  no  tree ;  a  rock 
without  herbiige  beneath,  with  a  finely  flourished  D  is 
Dominicus  V.  F.  The  subject  is  beautiful;  .perhaps 
irom  FHrnaiicdo  at  Fontainebleau,  and  has  been  en^ 
graved  by  no  other  that  I  know*     11  by  7* 

DXIL  St  Paul  curing  the  Lame  Man  at  the  Beau- 
tiful Gate.  A  little  varied  copy  ftoni  the  print  by  Ay. 
Fratwo  of  the  same  subject ;  but  eveiy  way  inferior,  as 
that  is  to  the  original,  which  I  believe  is  by  Roffad^s 
own  hand.  Of  this  print  there  are  five  copies,  I  believe, 
and  that  in  part  coroborates  my  opinion.     15^  by  9i. 


Rafael  Guini, 

bom  at  Pkimoe  1540;  who  worked  only  with  the  gca- 
ver,  and  according  to  Huber^  in  the  style  of  the  Carraekes 
and  the  Corts.  He  gives  several  prints  of  him,  but 
oobe  with  mark  or  name.  Strutt  also  gives  us  three  by 
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him:  a  Reposo,  an  Entombing,  1598,  and  a  Crud^ 
fixion;  but  without  any  name  or  mark  annexed,  t 
know  nothing  of  his  merits  or  his  works. 


Babtolomeo  Passarotti, 

painter  and  etcher;  bom  at  Bologna  1540;  died  there 
in  1592.  He  is  supposed  to  have  studied  Thaddetu 
Zucehero  {Lanxi  says  nothing  of  him),  and  to  have  ex- 
celled in  portraits  and  history,  and  to  have  founded  an 
Academy  at  Bologna;  afterwards  rendered  so  famous  by 
the  Corraches.  His  works  are  said  to  have  been  en- 
graved, and  that  he  worked  after  Fra»  ScUmati  and 
Peter  Pemgino.  'NLukei  Bart.  Piusaratus fee.  Huber 
gives  The  Visitation  fixxm  Sahiaii^  in  folio,  with  his  name 
at  length ;  the  Marriage  of  Isaac  and  Bachael,  from 
PeruginOf  in  folio.     I  never  had  any  of  his  engravings. 


Andrea  Andriani, 

by  some  called  McmtuanuSf  on  account  of  his  having 
been  bom  there  about  1540,  and  is  said  to  have  died  at 
Rome  162S.  A  painter  according  to  Huber ^  though 
Lanxi  takes  no  nodce  of  him,  except  as  engraving  a 
scene  after  ^ero9if;  and  engraver  on  wood :  whowashis 
instractor  seems  unknown ;  but  he  is  reported  to  have 
carried  to  perfection  Hugo  di  Carpfs  method  of  print- 
ing in  chiaro-scuro,  and  charged  with  purcha^ng  the 
blocks  of  other  masters,  and  after  retouching  them,  pub- 
lishing them  in  his  own  name.  This  charge  is  twice 
repeated  by  Huber  without  any  fact  to  prove  it ;  and  as 
it  is  very  difficult  to  retouch  wood  blocks  without  spoiling 
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them  by  plugging,  I  should  doubt  the  asaertion,  (at 
that  which  he  instances,  viz.  the  Death  of  Ajax  by  Nieh* 
BoldrinuSy  is  not  of  a  nature  to  do  this  great  artist  any 
credit;  and  I  am  rather  inclined  to  believe  that  others 
committed  this  forgery  to  avul  themselves  of  his  name, 
and  impose  on  the  collectors,  who  were  justly  avaridous 
ctf  his  performances,  which  were  numerous.  Toformthe 
best  idea  of  his  design  on  wood,  we  will  commence  with 
a  piece  that  cannot  be  disputed. 

DXIII.  Chistiamijf  Trkm^hmi,  from  BapHiia 
Franco^  callediSoinofeo,  and  generally  printed  on  coloured 
paper,  with  a  broad  border  full  of  inscriptions,  in  capitals 
aU  round  and  below ;  dedicated  to  Lodovico  Gronzaga  of 
Mantua,  by  Andrea^  as  follows;  from  the  Italian. 

''  To  the  Illustrious  and  Reverend  Lord  Sig.  Lodo^ 
vico  Gonzaga,  the  dignified  Superior  of  the  Church  of 
St.  Andrea,  in  Mantua,  my  respected  Patron.  The  above 
noble  design  by  Somoleo  having  for  a  long  time  remained 
buried  in  my  hands  as  it  were,  and  it  appearing  to  me, 
that  I  did  injury  to  the  profesnon  imparted  to  me  by 
Grod,  I  finally  resolved  to  publish  it  in  this  engravings  and 
in  this  new  farm  of  printing  on  woody  unda*  the  brilli- 
ant auspices  of  your  Illustrious  Lordship,  &c.  &c.  in 
order  that  from  thence  (thanks  to  your  truly  gentle 
nature)  we  may  enjoy  happiness  under  your  parochial 
protection,  on  which  subsisting,  we  bow  with  profound 

humility. 

Illustrious  Lord» 

Your  devoted  Servant 

Andbra  Andkeaki — Mantuas 

OIC  .  01 .  CXV  (or  1685.) 


I 
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This  probably  was  to  celebrate  his  pwn  Saint's  festival, 
and  to  recommend  himself  to  the  Superior.  The  subject 
is  taken  from  the  4th  chapter  of  St  Paul's  epistle  to 
Timothy^  7  ▼er.  I  have  fought  the  good  %ht,  I  have 
finished  my  course,  I  have  observed  the  fiuth,  &c.  At 
the  bottom  border  we  have  his  monogram  (14,  pi.  iii.) 
and  {edi— ANNO.  D.MDCX.MANTVJS.  On  the 
fore-ground  a  satchel  with  B.  Foxx  it. 

The  subject  is  a  christian  warrior,  ivhose  shield  bears 
a  cross  for  its  device,  contending  sword  in  hand  with  bad 
spirits,  the  enemies  of  religion,  and  deaths  who  fights  with 
his  scythe;  beneath  the  earth  opens  and  discloses  mon- 
sters and  hydras  in  flames ;  on  the  left  holy  martyrs  are 
repoang ;  above,  Christ  and  his  angels  receiving  and  re- 
warding the  victorious  christian.  The  whole,  the  letters 
and  all,  on  one  block.     19i  by  13. 

Ati6^  mistakes  this  monogram,  and  converts  the  inner 
A  to  an  H. 

DXIV.  The  Army  of  Pharoah  submerged  in  the 
Red  Sea,  after  Ttiian;  a  very  large  print  on  four  wood 
blocks.  This  elaborate  comporition  exhibits  a  dty  on 
the  distant  side  of  the  sea,  the  army  of  Pharoah  in  the 
midst,  and  on  the  shore  on  the  left  hand  comer  Moses 
extending  his  rod,  accompanied  with  some  of  the  elders 
of  Israel,  and  people  very  tranquilly  pursuing  thar  occu- 
pations. It  has  great  faults  and  great  beauties :  a  dog 
is  ridiculously  employed,  who  seems  a  Hebrew  dog,  that 
had  great  contempt  for  Pharoah  and  little  respect  for 
Moses ;  one  of  the  women  suckling  a  child,  efffacciaiay  ex- 
actly resembles  the  Indian  mother  in  West's  picture  of 
Penn  taking  possession  of  his  American  estate.  Such 
wood  blocks  must  have  been  intended  to  embellish  largd 

Sx 
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buildings^  churches,  or  halls  of  conyents.  On  a  flag  in 
the  waves  is  inscribed,  Titian  inventor,  the  monogram, 
and  intagUatore Mantovano  A.  I.  S.  Fabie Bonsigmn 
•  Gentilhuomo  Sanese  dedica  Fanno.  15S9*  Siermai  25 
by  45. 

There  is  a  still  larger  wood-Cut  of  this  subject  on  six 
blocks,  by  Domemco  dette  Grechi. 


Jacomo  Palma, 

the  younger,  painter  and  etcher ;  bom  at  Venice  1*544, 
and  died  there  1628.  An  admirer  (rf*  the  schocd  of  Tm- 
ioretto,  whose  manner  he  sometimes  followed;  but  ulti- 
mately formed  himself  on  Titian  and  other  great  masters, 
in  which  he  was  very  successful.  AAer  working  some  time 
at  Rome,  he  returned  to  enjoy  his  reputation  in  his  own 
country.  He  etched  a  great  many  j^tes  with  fi:eedom 
and  spirit,  which  have  been  much  sought  after  by  the 
admirers  of  painters^  etchings.  He  usually  marked  his 
jHeoes  with  his  name ;  sometimes  with  a  P  crossed  with 
a  palm  branch,  alluidve  to  his  name.  Huber  gives  usr 
fourteen  prints. 

DXV.  St,  Jerome.  A  naked  figure  in  conference 
with  the  Pope  Damasen :  both  hold  books,  and  there  are 
two  unwinged  cherubs  beneath  the  jdatform  on  which 
they  sit    P.  with  the  palm  Innnch.    5|  by  8^. 


GiovAmn  Batista  Pagi, 

t  painter,  who  etched  some  plates;  bom  acooidiiig  to 
F*  le  Comte  at  Genoa,  1545 ;  where  he  died,  1629* 
Catigiagi  was  said  to  be  his  master.    Having  killed  liia 
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adireraary  in  a  quarrel  he  took  refuge  in  Florence^  as  was 
then  usual,  when  the  relations  would  not  be  satisfied  with 
fines,  then  at  Grenoa  called  the  price  of  blood :  on  return- 
ing home  after  twenty  years  exile  he  exhibited  proofs 
that  he  had  not  been  idle,  and  executed  also  some  etch- 
ings, hairing  written  a  treatise  on  paintmg,  well  known  by 
the  title  Tablette  du  Pogft,  which  he  published  at  Genoa 
16079  called  Definizione  o  sia  dinuione  delta  PUiura* 
folio.  Huber  gives  this  account  of  him,  but  names  none 
of  his  etchings. 


VsNTnBA  Salihbeni  otherwise  Bevilaqua, 
bom  at  Sienna  1555,  and  died  there«1613.  A  disciple  of 
his  father,  who  was  a  scholar  cSZuccaro.  He  worked  at 
Kome  in  the  Vatican,  and  St  John  de  Lateran,  a  Knight 
of  the  Golden  Spur,  and  took  the  name  of  his  patron  from 
it ;  worked  also  at  Florence,  Pisa,  and  Liicca.  Huber 
gives  us  seven  scripture  pieces  by  him,  two  of  which  are 
from  his  own  compositions  in  1590. 
1  DXVI.  The  Marriage  qf  the  Virgin,  from  a  design 
by  Raffaelf  they  are  in  the  porch  of  the  Temple,  which 
is  supported  by  twisted  columns ;  the  sacred  candelabrum 
vith  seven  lights  burning  behind,  and  the  dove  descend- 
ing ;  a  bloated  b^gar  on  the  steps.  On  one  dde  R,  on 
the  other  the  monogram,  (No.  22,  pL  iii.)  This  print 
Bartsch  mistakes  for  JuUo  Sanutus  ;  see  p.  499,  voL  15. 

l)OHiKico  PELLBGEnn  commonly  called  Tibaldi, 
painter,  architect,  and  engraver,  as  well  as  etcher;  bom 
at  Bologna  1546.    PeUegria  Pellegrini  Tibaldi  some 
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haye  thouglit  to  be  his  father,  others  his  younger  brother* 
Lansn  makes  him  bom  1641  for  1541^  and  to  have  died 
1591,  or  1582j  aged  42.  Augustino  Caracci  was  his 
scholar. 

DXVII.  Peace  delivering  a  Captive  from  his  chains, 
who  lies  bound  on  a  shield,  or  it  may  be  she  has  bound 
the  God  of  War,  and  triumphs  over  him,  holding  in  her 
ri^t  hand  an  olive  branch.  Here  again  we  have  the  so 
often  pilfered  attitude  of  the  Meleager,  in  the  Prome- 
theus of  Mich.  Angela  and  Ananias  of  Raffael^  &c.  &c. 
Four  winged  genii  attend  on  Peace,  one  of  whom  crowns 
her  with  olive.  On  a  block  is  inscribed  in  large  letters 
PACE;  on  a  tablet  right  hand  comer,  DOM\  F. 
This  is  chiefly  engraving,  and  dry ;  but  his  etchings  are 
firee  and  rich.     I5|  by  lOf. 

DXVIII.  The  Adoration  of  the  Shepherds,  where 
the  Vir^  sits  under  the  stem  of  a  tree,  whose  top  is  in- 
tended for  a  paim ;  under  it  a  piece  of  a  shed  c^  reeds 
sustained  by  a  fine  pillar;  Joseph  and  the  ass  behind; 
three  shepherds  admiring  the  infant;  one  kneels,  a  lamb 
at  his  feet;  the  Virgin  lifts  the  veil  that  covers  the  child 
delicately.  It  is  very  like  Correggio.  D.  P.  F.  8f 
by  6i 

At  Andrea  Andriani  it  was  my  intention  to  take  leave 
of  the  ancient  trunk  of  the  good  I  talian  school,  where  de- 
ogn  was  more  attended  to  than  the  effect  of  the  graver, 
except  by  a  very  few,  and  the  character  of  the  style  of 
master  was  little  r^;arded.  Admiration  beginning  to  be 
excited  by  the  mechanical  part  of  the  art,  the  act  of  the 
graver;  so  that  however  paradoxical  it  may  appear  to 
some,  the  clearer  and  shaiper  the  cut  of  the  graver,  nay 
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the  more  finn  and  determined  it  was,  and  the  greater  de- 
gree of  admiration  it  exdted  in  the  multitude,  the  less 
was  the  pleasure  derived  from  the  composition  by  those 
who  had  a  right  taste.  A  faultless  monotony  in  the  exe- 
•cution  became  fatiguing,  and  in  descending  to  the  polish- 
ing school  of  the  CaraccMSf  and  the  long  descending 
train  that  followed  in  procession  that  system  of  graving, 
down  to  the  Willes  and  the  EdeUniSj  we  »gh  for  even 
the  faulty  effects  of  the  old  masters,  and  wonder  how  it 
comes  to  pass  that  Raffaely  Michael  Angela  and  Da 
Vinciy  should  be  lost  in  these  fine  dresses,  and  appear 
less  interesting  than  they  do  in  the  rude  studies  of  some 
of  thdr  contemporaries,  who  often  seized  the  expression 
and  intentions,  though  faulty  in  the  contour.  He  there- 
fore who  could  wish  to  draw  a  line  of  division,  and  set 
up  a  pale  to  separate  the  Italian  school  of  early  times 
from  the  new  era  of  the  school  of  the  Caracchis,  should 
commence  here  to  give  us  the  etchings  of  the  Caracchis^ 
Guidoy  SUto  BadalocciOy  PsiarOy  &c.  &c*  things  m(»e 
easily  obtained  than  the  works  I  have  been  dting,  and 
to  which  I  always  limited  my  Collection ;  for  every  thing 
etched  or  engraved  afler  the  times  o£Andriam  is  so  well 
known,  so  common,  and  so  easily  procured  from  the 
portfolios  of  the  dealers,  that  I  think  it  best  to  halt 
where  all  the  difficulty  is  past  in  collecting.  It  is  true, 
no  artist  or  lover  of  the  arts  would  choose  to  be  without 
a  spedmen  of  each  master,  down. at  least  to  the  year 
1600;  yet  I  think  there  is  no  farther  occasion  for  a 
guide  as  to  masters.  I  shall  now  therefore  only  proceed, 
before  I  conclude  this  work,  with  the  list  of  such  en- 
gravings, as  having  ndther  name  or  monogram,  or  even 
palpable  evidence  about  them  as  to  their  orig^  have 


438  CRITICAL  CATAIiOOUK  OF  RAM 

hhherto  been  abcme  for  the  criticksy  too  hard  to  disBolTc 
with  complete  success ;  taking  occasion^  as  many  of  them 
are  both  valuable  and  scarce^  to  siilmiit  my  conjectures 
aslgoon;  but  leaving  others  of  greater  sagacity  to  de- 
cide if  possible;  for  many,  I  will  fairly  confess,  after 
expending  more  time  about  them  than  perhaps  the  object 
merits,  I  find  at  last  to  be  inexplicable.  To  proceed 
then  to 

DXIX*  Pcuqidnj  a  mutilated  figure,  and  Torso  of 
Marforio  lying  before  him  on  a  plinth  at  the  comer  of  a 
street  Ten  labeb  with  satirical  sentences,  somewhat 
effaced,  are  stuck  on  the  walls  of  a  street  in  Rome,  in 
which  four  men  are  walking.  On  the  stone  that  sup- 
ports the  statue  17  lines,  commencing, 

Jo  non  son  (come  paio)  un  Babbuino. 
Stroppiftte^  8<;nza  piedi,  senza  mani,  &c.  &c. 

below  a  pair  of  steelyards  and  a  cardinal's  arms.  On 
the  ground  a  club,  asses*  ears,  rams'  horns,  a  whip,  and 
a  halter.  Johanms  Orkmdu  formis,  Roma  1602.  Ant. 
Lafreri  formis  Roma.  .X,D.L.  An  ill  executed 
production :  a  littie  in  the  style  of  Marco  di  Ravetma. 
15}  by  11.  This  print  is  certainly  only  of  valuer  as 
markmg  the  character  of  the  times. 

DXX.  PandorOj  descending  to  earth,  with  her  vase 
balanced  in  her  right  hand ;  she  is  supported  in  the  air 
by  two  genii  and  a  winged  zephyr:  below,  a  ruined 
aqueduct,  mountains,  a  dty,  a  ruined  temple,  and  the 
^tem  of  a  large  tree:  by  her  drapery  we  see  she  is  cfeefti. 
iHg  towards  our  globe.  BarUch  calls  it  Psyche  ascend- 
ing with  a  box  of  beauty ;  from  Raffael^  at  the  Ghighi. 
The  derign  is  worthy  of  that  master ;  but  is  certainly  a 
Pandora.    The  tree  is  like  an  early  Ficttf;  but  it  may 
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bean  early  priiit  by  Bahama.  \\\  by  S^.  ANT. 
Lafren — ^iZ  in  the  comer  6£  the  print  The  paper  stamp, 
the  peacock  in  a  drcle. 

DXxi.  The  Master  of  M.  L.  called  by  some  MeU 
ehior  Loriaky  improperly,  as  his  ^igravings  were  very 
neat,  which  these  are  not :  by  others  with  more  probabi- 
lity attributed  to  Michael  Lucensisy  who  according  to 
Flareni  le  Comte  was  an  engraver.  Siniii  says  it  is 
certain  he  was  established  in  Borne  as  a  printseller,  and  I 
think  he  must  have  been  a  publisher,  because  after  the 
ilf,£.  I  find  in  some  of  the  prints  cffmjTTtMfe^.  His 
name,  MiehaeBs  Lueensisj  and  the  monogram  M,L, 
Sirutt  says  are  on  an  upright  plate  of  a  Ebly  Family, 
slighdy  etched  from  JuUo  Romano^  into  which  St  Mark 
is  introduced.  Among  those  here  given  from  my  own 
collection  the  Niobe  seems  to  differ  from  the  others  with 
this  mark ;  but  as  U  is  from  PoUdore^s  fiiezes,  scarce 
and  little  known,  I  place  it  under  this  head. 

DXXIL  M.  L.  7\ifo  Friexes  ofBoyi.  A  mock 
triumph,  where  a  boy  is  borne  on  a  palanquin  orna- 
mented with  scallops;  before  him  advance  a  vase  and 
torchbearers;  behind,  a  band:  in  all  twelve  figures.  A 
hard  etching  with  broad  lights,  like  Polidore.  Mark, 
M.  £.    16i  by  3|. 

DXXIII.  lis  Pendant.  An  altar  crowned  by  masses; 
Montalto,  the  arms  of  Sixtus ;  fivemountains:  ageniiis 
crowning  it,  whilst  another  presents  flowers,  another 
fruits,  while  a  litde  satyr  plays  on  the  zampogna:  m 
figures.  Both  the  prints^are  by  the  same  hand^  and  have 
the  same  mark.    13|  by  S^ 

DXXIV.  Horaikis  defending  the  Bridge  of  the 
Tyber ;  others  endeavourii^  to  destroy  it   In  the  same 
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loose  and  broad  manner  of  etching  as  the  other.  Abore 
is  inscribed,  Monumenium Haraiii  super  ponlem  Con-, 
ftigeniis,  quod  adhuc  in  RonuB  ruinia  Ua  sculptum  est. 
M.  L,  left  hand.  The  design  is  Polidore*8;  perhaps 
from  the  front  of  some  house  in  fresco,  as  mentioned  by 
Vctsari  in  the  life  of  PoUdore  as  his.     I2|  by  10. 

'DXXY.  A  Sacrifice,  Broad  lights  in  the  same  style. 
Two  bulls  conducted  by  a  youth  on  horseback :  a  boy 
and  prl  carry  packages,  followed  by  a  lame  old  woman 
on  crutches ;  four  men  also.  In  all  eleven  figures.  A 
temple  in  the  back  ground:  M.  L.  It  is  more  like 
Maiurino  than  PoUdore:  I  think  probably  from  the 
ornaments  of  the  front  of  some  house.     11 1  by  8. 

DXXVI.  Galley  Slaves  and  Soldiers,  rowing  up  a 
bark  richly  ornamented,  to  board  another  equally  rich ; 
two  soldiers  contending.  An  etching  full  of  energy,  in 
the  same  style.  The  bottom  of  the  vessel  covered  with 
Nereids  and  Tritons.  Mark  M,  L.  cum  prinilegio,  which 
I  think  makes  in  &vour  of  this  M.  L.  being  only  the 
publisher's  mark.     14  by  8. 

DXXVII.  Another  Frieze,  from  PoUdore.  Where 
a  female  in  the  centre  embraces  a  black  ram ;  preceded 
by  a  man  who  holds  another  female  on  a  horse,  before 
whom  is  a  figure  carrying  two  doves.  In  all  fifteen  fi- 
giures.  In  the  right  hand  comer,  PoUdore  invenU.  No 
mark. 

DXXVIII.  Another  Naval  Combaij  where  the 
most  violent  efforts  are  making  to  board  each  other.  Oi^ 
a  tablet,  ri^t  hand  comer,  is  PoUdoro  inventor,  and  on 
the  galley  M,  L.  cum  privilegio.  This  is  mentioned  by ' 
Fasari  as  the  joint  work  of  him  and  Maiurino  in  Rome 
near  the  Maschere  D\uro.    They  are  slighter  in  point  of 
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execution  than  the  others ;  jet  are  valuable,  as  retaimng 
character  of  action,  and  heads.     ]  71  by  8|. 

DXXIX*  Niobe  and  her  Children  destroyed. 
Apollo  on  the  left  hand ;  Diana  on  the  right ;  in  the 
centre  is  one  fallen  with  his  horse,  an  arrow  in  his  head ; 
under  him  a  block,  inscribed  NIOBBE  in  capitals. 
No  mark;  but  a  httle  like  those  marked  ilf.Zr.  15byG|. 

DXXX.  The  Death  of  Meleager.  Nine  principal 
figures ;  two  above,  Apollo  and  Diana ;  two  in  the  back 
ground  slaying  the  boar ;  a  horse  above,  and  a  miserably 
ill  drawn  dog  howling,  whose  leg  comes  out  of  the  fiwne 
of  the  picture.  This  composition  is  fine  and  upon  a 
grand  system.  The  author  probably  Perino  del  Vaga, 
and  the  bad  drawing  of  the  engraver  cannot  ccmceal  firom 
us,  that  in  point  of  grouping,  expression,  and  light  and 
shadow,  it  must  have  been  well  worthy  of  admiration ; 
perhaps  we  may  ascribe  it  to  Nicholas  Beatrieet,  Be- 
neath is  inscribed, 

Piaogesi  qui  di  Mdeagro  il  Fsto,  diede  lo 
Stizzo  eh'  al?i  eatato,  per  un  atto  eh'  al 
Giovin  fu  usato,  turbato  alia  sua  madre 
per  i  fratelli,  perche  la  madre  al  fuoco 
rio  vorace.*  ch*  al'  amor  D*  Athalanta  cosi  piaee 
da  gli  zii  quelli  uccise  onde  la  pace ; 
Morto  tal  male  aggiuose  ai  dobr  fell!. 

Excudebat.  Ant.  S.  1543.     16}  by  12. 

DXXXI.  The  Destruction  of  Niobe.  Diana  and 
Apollo  above,  executing  thar  vengeance :  the  daughters 
are  seven,  occupying  the  left  hand  of  the  design ;  the 
sons  seven,  on  the  right.  In  all  seventeen  figures.  Niobe, 

*  rio  Toraee  for  IMvoraee. 
Sl 
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is  a  small  weeping  figure  in  the  back  ground,  and  is 
looking  towards  a  city.    Four  latin  couplets  beneath, 

Natorum  Niobe  et  numero,  et  yertati  superba,  &c. 

Ani.  S.  Roma  an.  1541.     171  by  18f 

DXXXII.  The  Continence  of  Seipio.  He  is  seated 
near  a  tree,  and  refuses  the  ransom  offered  by  the 
parents  of  the  virgin  captive.  A  female,  as  a  dty,  offers 
him  keys,  while  three  men  kneel  and  present  vases  fiill 
of  coins;  he  is  surrounded  by  his  generals  and  soldiers. 
Beneath,  inscribed  in  cajntals,  Aurum  pro  redimenda 
captiva  virgine  parentes  cUtulera$$t  Luceio.  Sponso* 
IVadit.  Seipio.  Roma  excid.  Ani.  Sal.  On  a  stone 
1 542.  Compare  this  print  with  Vico^s  Virgil,  the  Rpman 
sorcerer,  and  it  will  be  evident  that  the  design  was  by 
Perino  del  Vaga.     17J  by  12. 

DXXXIII.  A  Satirical  Prints  to  me  at  present 
inexplicable ;  but  which  seems  also  to  have  been  designed 
by  Perino  del  Vaga :  where  there  are  thirteen  figures, 
including  a  Janus  holding  up  the  key  of  his  temple;  yet 
Raph.  inv.  is  at  the  bottom.  A  sort  of  Charity  with  only 
two  children  is  seated  at  the  right  hand  comer ;  Mercury 
departing,  and  the  Elagle  of  Jove  limping  away ;  Cupd 
redres  also  wringing  his  hands  in  sorrow;  Neptune's 
trident  is  thrown  down,  along  with  the  bow  of  Cupid, 
and  Janus  holding  up  his  key  seems  to  indicate  that  war 
is  commendng:  on  the  left,  at  a  miserable  tripod  of 
three  wooden  legs  covered  with  a  doth,  two  personages 
are  gambling  with  dice,  seemingly  for  forked  tongues, 
two  of  which  are  on  this  table,  and  two  other  substances 
somewhat  resembling  them ;  also  two  common  scores  or 
chalk  marks.    One  of  the  figures  gaming  resembles  a 
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female  figure  of  Calumny  holding  a  forked  tongue  in 
her  left  hand,  as  having  obtained  it ;  her  antagonist,  a 
man,  characterised  by  no  attribute,  seems  attending  to 
the  cast  of  the  dice ;  behind,  a  homed  personage,  like  a 
faun,  grasps  a  flaming  torch ;  behind  also  is  a  female  with 
a  vase  of  flowers,  in  conversation  with  a  man  who  seems 
appealing  to  heaven :  two  serpents  glide  swiftly  towards 
the  table.    Beneath,  is  inscribed  in  capitals, 

INVIDA  Vipereifl  lingua  usq  arm^ita 

Venenis  quam  valeat  norunt 

Diiq;  hominesq;  simul 

Vis  nulla  infemam  queat  hano 

Pcdrvincere  pestum  huic  cedoni 

i^agni  fortia  taela  Jovis. 

Cedit  amor  trepidus,  cedit  neptunus 

et  altnim  banc  fugiunt  Reliqui 

Diiq;  Deeq;  Luem.* 

15i  by  lOJ. 

DXXXIY.  Two  draped  Statues^  from  the  villa 
Madama  at  Rome.  I  believe  both  are  yoimg,  and  wear 
the  toga,  both  buskined,  and  both  without  arms,  and 
were  it  not  that  their  legs  are  difierent  one  might  suppose 
both  were  engraved  from  the  same  statue;  one  has  a 
shield,  the  other  a  stump  of  a  tree  at  the  feet.     II  by 

4f  each. 

DXXXV.  An  Aged  Man  holding  a  Booky  intended 
for  St.  Paul  perhaps,  as  he  has  a  sword  at  his  feet;  he 
s^ds  on  a  rising  surface  of  grass,  a  wall  behind. 
Is  well  draped  and  the  execution  is  something  in  the 
style  of  Lomberiy  being  snaky.  7?  by  4}.  Not  a  com^ 
mon  print. 

*  Is  it  a  satire  on  gaming? 
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DXXXVI.  ApoUo  eambided  by  the  Haws.  He 
embraces  his  lyre,  and  is  encircled  with  rays,  very  ill  exe- 
cuted; beneath,  the  Moan,  asa  female  holding  acrescent, 
is  retiring,  her  back  towards  the  spectator*  Ganymede  is 
horsed  on  the  eagle  above ;  four  horses,  two  horse.  The 
print  has  a  semi-circular  top,  and  is  an  ill  executed  thing 
fit)m  a  noble  conception,  probfd)ly  olPlimaiiecio,    7t 

DXXXVIL  The  Creation  of  Sun  and  Moon,  hy  the 
First  Cause,  who  sustains  one  in  each  hand.  In  the  cor- 
ner is  an  jR.  There  is  no  doubt  of  its  bdngfixim/Zij^be/. 
8i  by  6i 

DXXXYIII.  Si.  Peter  curing  the  Lame  Man.  He 
is  advancing  before  seven  people,  and  takes  the  patient 
by  the  hand ;  nine  are  on  the  other  side,  in  a  pillared 
portico,  a  female  among  them :  they  are  on  a  pavement 
and  steps,  a  tree  and  a  city  in  the  left  hand  comer.  This 
print  is  not  common,  and  has  long  been  a  perfect  riddle 
to  collectors,  having  nather  mark,  name,  or  s^le  of  en- 
graving to  enable  us  to  detect  the  author.  See  Bartsch 
p.  16,  vol.  15.  No.  5,  who  thinks  the  design  is  by  Perino. 
17jbyll. 

DXXXIX.  Ten  Naked  Figures  of  Males.  Two  of 
whom  are  disarming  a  third,  who  struggles  and  grasps  a 
metal  style  with  a  knag  pcnnt,  in  the  left  hand;  at  his 
feet  lays  a  dead  man,  and  another  is  falling  supported  by 
a  third;  behind  are  four  more,  who  seem  full  c^ fear  and 
astonishment ;  in  the  distance  a  city  and  a  cave  slightly 
etched.  The  scenery,  rocks.  No  sky  engraved.  This 
composition  resembles  the  style  of  Micarino;  but  the 
engraving  shews  no  traces  of  any  known  master:  it  is 
hard  and  wiry.    I  should  be  apt  to  attribute  it  to 
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Polk^uoh^s  design  myself.  Qy  •  Is  it  the  story  of  Ancus 
Marcus,  or  Erixion  slain  by  the  populace  for  his  unna- 
tural affection;  or  is  it  Cassianus,  by  whom  Frudentius 
was  martyred  with  the  styles  with  which  they  wrote  on 
waxen  tablets;  in  Hymn  IX.  Both  Plutarch  and  Sueto- 
nius, and  Seneca  mention  accidents  from  carrying  styles 
(hence  perhaps  modem  stiletto^,  against  which  a  law  was 
made,  and  they  were  for  safety  reduced  fit>m  brass  to  bone* 

DXL*  A  Naked  Youth  preparing  to  play  on  the 
zampogna,  or  pan-pipes,  by  considering  before  he  lifts  it 
to  his  mouth.  He  is  sitting  on  a  tree,  and  resembles  in 
attitude  that  rare  one  by  JuUo  Banasoniy  having  been 
by  some  mistaken  for  it;  but  it  is  a  less  grac^ul  figure, 
and  not  so  well  drawn ;  to  distinguish  it,  the  stump  of 
the  tree  has  tluree  knots ;  at  his  foot  is  a  little  step.  It 
might  be  JugusthiOf  or  of  his  studio.  Marietie  calls  it 
Vuxft;  and  where  we  doubt,  his  judgment  is  good. 

DXLI.  The  Miracle  qf  the  FowUam  in  the  WOder^ 
ness.  Moses  and  Aanm  occupy  the  left  of  the  print. 
The  first  group  consists  of  twenty  persons ;  next  follow 
a  crowd,  preceded  by  a  female  on  an  ass,  who  dehvers  a 
dvid  to  an  old  man;  another  stooping  to  lift  up  a  bun- 
dle; camds  and  a  crowd  follow  with  a  flag:  behind,  a 
forest,  (a  great  incongruity,)  with  people  advancing  led 
by  a  female  mounted  on  an  ass:  on  the  rocks  is  a  dog, 
runmng  down  a  fallen  stick  very  oddly,  and  a  piece  of 
timber  behind  him.  Moses  has  a  book  in  his  hand  and 
a  very  short  rod.  Oneof  the  figures  resembles  iZq^^ii^r^ 
portrait  This  print  also  presents  difficulties  as  to  its 
author:  there  is  something  very  like  Reverdimu:  but 
not  quite  enough  to  give  it  to  him.  It  has  great  merit 
as  a  oompodtbn.    16i  by  lOJ. 
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DXLII.  The  Triumph  of  the  Indian  Bacchus^  pass- 
ing before  the  front  of  a  temple ;  two  elephants,  three 
camels,  a  lion  and  a  lioness,  a  cameleopard,  satyrs,  winged 
genii,  &c.    In  all  thirty  figures  of  men,  women  and  chil- 
dren.   This  print  is  very  andent ;  the  style  of  engraving 
a  little  resembling  some  very  early  prints  by  Bonasoni^ 
yet  not  his  probably.    The  subject  is  a  little  altered  from 
a  very  ancient  bronze  pannel  taken  from  some  temple 
gate  in  Italy.     This  pannel  I  once  possessed,  and  it  is  a 
very  fine  composition,  of  which  this  print  conveys  but  a 
faint  idea.     The  bronze  came  out  of  Leicestershire,  and 
once  belonged  to  a  Mr.  Samuel,  a  silversmith  of  that 
county,  whose  efiects  were  sold  in  London.     Of  these 
pannels  I  have  become  acquainted  with  the  designs  of 
two  more,  viz.  a  drawing,  framed  under  plate  glass,  of 
BaffaeVs  hand,  sold  at  Sir  Joshua  Reynolds'  sale  of 
prints  in  1798.     The  Sacnfiee  to  Priapus.  No.  587  of 
my  catalogue,  of  the  same  aze  as  this  print,  where  many 
females  are  sacrificing  an  ass  with  great  tumult,  is  also 
from  another  of  these  pannels  in  bronze,  I  doubt  not, 
as  all  the  three  groups  are  composed  in  the  same  style, 
and  in  the  form  called  demi-lune  or  crescent.    YHiether 
there  are  any  more  is  not  known;  but  it  is  probable 
there  may;  and  in  Rome  it  was  reported  that  at  the 
Pantheon  there  once  was  a  bronze  gate,  with  such  pan- 
nels found ;   others  that  it  was  near  St.  PeterY     The 
three  spoken  of  were   all  religious  ceremonies  of  the 
andents:   this  probably  related  to  the  Floral  games. 
18i  by  13. 

DXLIII.  The  Birth  of  St.  John.  A  fine  free  etch- 
ing of  eight  figures,  from  a  design  that  is  by  JuUo 
Romano  I  have  no  doubt,  for  the  style  is  fi*ee,  and  so  like 
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his  peculiar  maimer  of  design^  that  if  I  were  deaured  to 
point  out  a  print  which  might  be  his  own  etching,  a  pro- 
bable thing,  considering  how  much  he  Uved  among 
engravers,  I  should  have  no  hesitation  in  selecting  this. 
On  tlie  left  we  have  inscribed,  NoHvitas  Gloricfsts  Vir^ 
ginis,  and  in  the  right  hand  comer,  Julius  Romanus 
inve.  without  any  other  name,  or  mark  of  engraver  or 
publisher.  A  basket,  with  five  birds  on  the  left ;  a  fire 
on  the  right  hand,  of  wood,  at  which,  a  female  is  drying 
a  garment  for  the  child.     16)  by  1 1^. 

Among  these  singular  prints,  where  freedom  is  disco- 
verable we  must  look  to  find  the  etchings  of  the  old 
masters  who  executed  only  a  single  design  on  copper  or 
wood;  apd  the  following  I  also  think  the  work  of  a 
painter. 

DXLIV.  Christ  Scourged.  Five  figures  in  a  grand 
hall ;  erroneously  by  Malvasia  attributed  to  Bonasoni^ 
on  account  perhaps  of  some  small  resemblance  in  the  exe- 
cution of  one  of  the  pillars.  Mr.  Duppa  speaks  of  such  ' 
a  print  as  having  the  mark  of  Adam  Mantuanus  on  a 
pillar ;  such  a  print  I  never  have  seen,  and  if  I  had  seen 
that  monogram  I  should  have  denied  it  to  be  his,  from 
the  nonresemblance  of  the  style ;  and  it  seems  to  me  that 
it  is  more  Ukely  to  be  an  effort  at  etching  of  Sebastian 
del  PiambOj  as  the  outline  is  carefully  drawn,  although 
the  shadows  are  timidly  and  feebly  filled  up,  like  a  man 
who  knew  what  he  was  about,  but  afiraid  to  guide  his 
graver.  Gari  GandsnelU  it  is  who  gave  it  to  Adam 
MantuanuSy  whose  authority  is  little  to  be  depended  on, 
and  that  he  engraved  it  from  a  picture  belonging  to  the 
noble  family  of  Bulgarini  in  Sienna.  It  is  always  a  rare 
print.     18i  by  15. 
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Bartsch  gives  two  other  prints  of  this  subject,  nearly 

the  same  size^  to  Adam  Ghisi,  Nob.  1, 2,  vol.  15.  of  his 

work, 
DXL  V.  Abigail  bringing  presents  to  David.    He 

receives  her  at  the  head  of  his  army,  crowned,  and  with 

a  page  holding  up  his  robes  and  carrying  his  hehnet  on 

his  own  head ;  a  figure  resembling  a  little  one  of  the 

Monte  Cavallo  figures  leads  his  horse,  behind  the  king ; 

next  to  whom  is  a  horseman,  bearing  a  flag  with  the  harp 

of  Israel  on  it.    Abigail  has  five  female  attendants,  and 

kneels  to  salute  the  warrior^s  hand.    Beneath  are  four 

Italian  couplets. 

Per  seguir*  d'  ant  i  prindpi  altieri 
De  1  filistini  popolo  lassate ; 

Havea  le  donne  sole,  che  da  i  fieri 
Nemeci  fiir  de  la  dtta  ca?ate 

Con  le  richezze  ma  poi  che  i  sentieri 
Adietro — volse,  furon  liberate 

Insieme  con  la  preda,  e  qui  si  vede 
Di  lui  la  carita,  di  lor  la  fede. 

Ant.  S.  exe.  ROM^  1543. 

I  know  nothing  of  the  engraver;  but  it  may  be  by 
Marco  di  RavewMCs  school     17  by  1 1|. 

DXLVL  A  Grange,  or  Farm,  andMUting;  with  a 
landscape,  and  people  landing  out  of  an  antique  vessel. 

The  fore-ground  a  pen,  where  an  aged  fSemale  is  giv- 
ing  water  fh»n  a  bucket  with  two  handles  to  a  cow,  «t 
the  same  time  that  a  hind  is  milking  the  animal ;  ayouth 
is  feeding  another  out  of  his  lap;  eight  cows  and  some 
sheep;  a  man  arrives  with  a  lamb  on  his  shoulder;  ona 
hiU  above,  two  shepherds,  two  goats,  and  three  sheep: 


.1 
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the  whole  beautifuQy  etcahed  in  a  masterly  maimer ;  very 
likely  by  Giovanni  BeUim  or  TVlJan,  being  evidently  too 
li^t  and  free  for  Baptista  Firaneo,  for  whose  I  once 
suspected  it.    17  by  10|. 

DXLVIL  GeUa  and  her  campanians passing  Tibur. 
The  camp  of  the  enemy  above ;  a  bxidge,  a  dty,  and  a 
statue  on  a  pillar«  Hercules  is  tending  cattle  on  a  hill : 
in  all  dghteen  principal  figures.  Below  Tyber  personi- 
fied, the  wolf  and  the  twins:  Cldia  is  on  horseback 
mounted  behind  another,  and  two  females  are  wading  the 
river.  JuUo  Romano  is  the  author  of  the  design,  which 
I  found  by  chance,  painted  in  fresco  on  the  ceiling  of  a 
garden*house  in  the  villa  Lanti,  above  Rome.  PoUdore 
u  also  mentioned  as  having  painted  tlus  subject  at  the 
corner  of  the  Chiavica;  but  that  might  be  the  one  on 
which  Jn  Bonasom  founded  his  imitaticm  in  the  print. 
21)  by  15$.  The  aigraving  is  of  some  author  little 
known. 

DXLVIIL  FoniainWeau;  the  Spring  there.  A 
rather  angular  etching,  partly  executed  in  the  dotted 
mannar.  The  source  of  this  celebrated  fountain  is 
guarded  by  strong  timbers  from  the  fidl  of  the  rock 
above,  and  gushes  out  of  a  mere  crevice.  A  patient  is 
drinking  out  of  a  bucket,  which  a  young  female,  the 
guardian  of  the  aouroe,  offers  him;  two  others  and  a  youth 
with  a  jar  on  bis  bead,  are  retiring  with  watar;  two  fe- 
males on  the  ground,  each  with  vases;  a  child  and  a  giri 
bearing  another  vase.  The  design  lodes  like  Poussin^s^ 
and  the  etdiing  may  be  his ;  for  it  is  tender  and  li^t, 
like  bis  style,  and  we  cannot  attribute  it  to  any  other 
known  artist. 

DXLIX.  Two  Aged  Men:  ayfoodicaU  A  fragment 

3m 
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by  TTieodorus  Hembreeher  in  1633,  who  was  much  at 
Venice,  and  probably  cut  the  block  for  Titian^  whose 
design  Ihave  no  doubt  it  is.  One  is  in  the  round  V^ie* 
tian  bonnet,  the  other  kneels  on  one  knee,  and  is  bald; 
he  wears  a  robe.  It  is  most  Hkely  a  fragment  from  a 
large  block  of  Susanna  and  the  Elders.  For  monogram 
(see  PI.  iiL  No.  15«)  I  don't  find  this  name  in  SirutL 
21  by  15^. 

DL.  A  NathUy^  of  nine  figures.  This  print  is  a  pure 
etching,  which  I  cannot  but  consider  as  of  inestimable 
value,  as  the  work  of  Rqffdel  himself,  no  less  than  that 
other.  No.  430  of  this  catalogue.  From  its  internal  evi- 
dence  it  m  ust  I  think  be  his  or  that  of  his  great  engnnrer 
Raimandi;  but  as  we  do  not  find  that  he  first  etched  his 
latter  plates,  I  think  that  suppodtion  is  out  of  the  ques- 
tion ;  for  accustomed  to  be  with  engravers  as  Raffad 
was,  in  giving  instructions  relative  to  those  executed 
from  his  own  designs,  I  can  scarcely  believe  that  he  never 
amused  himself  with  this  art  And  let  an  impartial 
artisf  s  eye  examine  this  etching  with  attention,  and  he 
will  soon  discover  something  of  the  hand  of  our  great 
master  in  the  wonderful  freedom  and  grandeur  of  the 
whole  management  of  this  free  painij  which,  whilst  it  be* 
trays  the  marks  of  a  hand  unused  to  copper,  exhibits  an 
infinitude  of  painter-like  skill  in  overcoming  the  diffi^ 
culty:  for  instance,  the  two  angels  hovefing  over  the 
manger  really  seem  to  float  in  the  air,  detached  from  th^ 
ground,  in  despght  of  bad  biting  in,  and  its  inequalities 
are  to  me  convindng  proofs  of  this  opinion  bebg  well 
founded ;  for  none  but  such  a  master  could  have  drawn 
the  shepherd  kneeling  on  the  fore-ground  next  the  lamb ; 
the   leg  and   bottom  of  the  fispt  are  masterly  and 
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Itcffaelesquei  as  are  all  the  heads.  The  scene  is  an  open 
stable ;  a  star  above  the  gable  end:  the  manger,  a  wicker 
one;  there  is  an  ox,  an  ass,  and  a  lamb  bound  by  the  feet. 
A  round  basket  with  two  doves  on  the  right ;  on  the  left 
a  stone,  with  ii.  F.  on  it     1  li  by  S|. 

DLL  Another  Holy  Family^  from  RaffaeL  The 
infant  is  naked,  lays  on  its  back,  and  lifts  its  hands  as 
speaking  to  the  Virgin  with  gesticulation,  who  looks  down 
respectftilly  to  him,  lifting  a  v&l  from  him  with  both 
hands  gracefully :  she  is  crowned  with  a  solid  nimbus,  as 
is  Joseph,  who  is  behind  leaning  on  his  staff,  which  he 
embraces  with  both  hands ;  in  the  right  hand  comer  is  a 
large  tablet,  inscribed  RAPHAEL  VRBIN.  INV, 
1553.  This  is  uncommon,  and  is  a  slight  but  free  etch- 
ing of  some  artist  unknown. 

We  have  another  print  from  this  subject,  by  Georgio 
ManhtamUy  with  his  monogram ;  a  Quarto,  under  which 
are  two  lines,  commencing, 

Arridet  dulci  pner,  &c. 
I  found  it  Case  V.  vol.  7»  No.  1 14.  in  British  Museum. 
A  picture  of  which  subject  is  in  Mr.  Miles^s  colL  at  Bristol. 

DLII.  A  Naked  Bearded  Man  crowned  with  Vine 
Leaves.  He  is  throwing  the  sun's  rays  from  a  German 
burning  glass,  a  convex  mass,  among  various  animals 
near  a  lane,  where,  affected  by  the  heat,  a  dragon  seizes 
a  lion,  who  is  himself  seized  by  a  bear,  and  assaulted  by 
the  horn  of  an  unicorn,  a  lioness  coming  up  and  growling 
and  a  wild  boar's  head  seen  panting  in  a  comer.  This 
etching  is  done  with  great  care  in  a  peculiar  manner,  and 
I  should  think  was  intended  perhaps  as  a  sjnfnbol  of 
Africa.  In  the  Corsini  collection  of  prints  at  Rome,  in 
the  volume  of  Florentine  masters,  they  attribute  this 
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etdiing  to  Leonardo  da  Vinci;  but  Gori  OamdineOi^  at 
page  264,  artide  Caylus^  attributes  it  to  the  Count 
Caylus,  and  says  he  etched  it  from  a^«/  thought  of 
Leonardo^  preserved  among  the  King  of  France's 
drawings,  and  of  the  exact  size  of  the  original,  describing 
it  correctly. 

DLIII.  A  Youth  leaning  against  a  Horse,  which  is 
saddled  and  bridled,  and  has  the  tail  bound  up  in  three 
places,  as  preparing  for  a  journey.  The  young  man  is 
unbonneted  and  looks  up  to  a  woman  representmg  For^ 
tune,  who  is  winged,  and  has  on  her  shoulders  Love,  and 
a  terrestrial  globe.    Inscribed  beneath, 

lo  son  Fortuna  buona,  ho  meco  amore, 
Se  mi  conosci,  ti  faro  Signore. 

No  mark,  or  any  semblance  to  any  known  engraver : 
design  like  RaffaeVs  school.    7i  by  9i. 

DLIV.  The  Marriage  of  Alexander  andRoxana, 
according  to  Huber;  but  it  may  be,  I  think,  the  feast  of 
Alexander  and  Thalestris.  Venus  and  Mars  and  Cupid 
seem  promoting  the  union  of  two  young  persons^  by  the 
youth  who  is  dressed  like  a  shepherd  offering  a  ring; 
six  men  play  on  wind  instruments  of  the  hautboy  kind ; 
on  the  left  a  feast  serving  up.  In  all  twenty  heads. 
No  mark,  but  most  like  G.  Ruggieri,  or  Ant.  Fantwui. 
lOJ  by  8i 

DL V.  Portrait  qf  Pope  Gregory,  in  a  frame  with 
his  arms,  and  mitre.  Beneath,  inscribed  GREGORIVS 
XIII  Bononien .  Pont  •  Max  .  creatus  III  •  ID  • 
MAIL  MDLXXI.  At  the  foot  of  the  pillar  the 
monogram  I .  H  •  S  •  with  the  Cross  above  (See  No.  23, 
PL  iii.)  which  differs  from  that  in  the  next  print  Many 
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have  attributed  this  portrait  to  Bonasoni  incorrectly. 
The  name  of  this  engraver  is  unknown. 

DLVI.  The  Legend  of  St.  Nicholas.  In  the  golden 
l^;end  of  the  saints  it  is  related  of  St  Nicholas,  that 
hearing  of  a  distressed  nobleman,  whose  three  daughters 
had  agreed  to  prostitute  themselves  in  order  to  support 
their  father,  he^  then  a  bishop,  came  in  the  night  and 
threw  into  the  window  a  mass  of  gold  in  the  form  of  a 
baUf  which  served  as  a  Dota^  or  marriage  portion,  for 
the  eldest  daughter ;  again,  repeating  his  visit  secretly, 
the  second  in  the  same  mann^  procured  an  alliance,  and 
coming  the  third  time  with  a  like  generous  intention 
towards  the  youngest,  the  father  pursued  and  overtaking 
him,  thus  discovered  his  benefactor.  The  three  golden 
balls  are  St.  Nicholas's  arms,  but  now  our  pawnbrokers^ 

In  this  remarkable  print  we  find  the  interior  of  a  room, 
a  bed,  and  a  statue  of  Christ  holding  his  cross  in  a  niche. 
The  aged,  bearded,  pensive  parent,  sits  in  an  ancient 
elbowed  chair,  over  which  is  a  crucifixion  and  two  flower 
pots;  three  daughters  in  varied  pensive  attitudes  sit 
around  him.  The  youthful  saint,  draped  like  an  Apostle^ 
and  with  a  nimbus,  is  throwing  in  the  second  apple  of 
gold,  the  first  having  reached  the  bed,  and  holding  the 
third  in  his  lefl  hand.  In  the  right  hand  comer  is  the 
monogram,  and  under  St.  Nicholases  feet  is  his  name  in 
cajHtals  spelled  SAN.  NICHOLLO.  In  the  Brit. 
Mus.  vol.  X.  (among  the  Titians)  p.  26,  it  will  be  found 
a  good  impression.  It  seems  a  compilation  from  the 
Venetian  school;  the  female  sitting  by  the  bed  is  the 
famous  St.  Hellena,  probably  of  Titian,  so  often  co|Hed. 

DLVII.  The  Twelve  Sybils.  1.  A  young  female  in 
long  garments,  carrying  a  lanthom  with  her  left  hand. 
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and  treading  on  a  serpent.    Architecture.    Inscribed  in 

capitals, 

Lucescet  Serpens  que  calcater  Sybilla  Persica. 

DLVIII.    2.  A  young  female,  nearly  in  full  front, 
standing  in  a  niche ;  in  her  left  hand  a  flower  like  a  lily. 

Florem  Germinabat  Radix  sine  spina. 

DLIX.    3.  A  female  holding  a  horse-shoe  up  in  her 
right  hand,  and  standing  on  a  book. 

Describetur  in  pace  et  veniet  Sibilla  Delphica. 

DLX.  4.  A  female  carrying  a  cradle,  with  oxen  en- 
graved on  the  semicircular  end.    A  fractured  shell. 

In  Stabulo  cunas  Habebit^  Lex  Sibolla  Gumsea. 

DLXI.  5.  A  female,  robes  flying,  holding  in  her 
right  hand  a  hunting  horn  with  long  strings,  which  she 
catches  in  her  right  hand.  A  star  in  the  right  hand 
comer.     A  temple  behind  her. 

Aoditer  et  cinibus  orbis  et  adorabitor 
Sybilla  Erithsea. 

DLXII.    6.  A  female  in  a  dose  dress,  and  holding 
a  sword  in  her  right  hand;  on  a  pedestal  at  her  right 
two  soldiers  cut  to  pieces  and  falling.   A  temple  behind. 
Oocidentur  Parvnli  et  F^et  Sybilla  Samia. 

DLXIII.  7-  Runs,  carrying  a  pole  with  a  flaming 
vessel  at  the  end  of  it ;  her  right  hand  holding  the  purse 
of  Judas  with  the  tliirty  pieces  of  silver.  She  goes  to 
the  right  hand. 

Pretiam  Facient  et  incidiabunter  d  Sybylla  Comana. 

DLXIV.  8«  She  walks  towards  a  wall,  holding  a 
dead  hand  in  her  lefl,  and  looking  at  it  from  the 
spectator. 

Deo  ImpiDgent  Alapas  Sybylla  Helespontica. 
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DLXV«    9,  Stands  frontwise;  her  ligbt  foot  elevated 

on  a  plinth ;  in  her  right  hand  a  flagellum  with  four 

thongs. 

Dabit  in  verhera  Dorsum  Sybilla  Phrigia. 

DLXVI.  10.  Holds  a  crown  of  thorns  in  her  1^ 
hand. 

Spinis  Coronabitur  et  lUuditer  SybiUa  Tibortina. 

DLXVTI.  11.  She  runs  with  the  cross  towards  the 
right ;  her  drapery  flying  behind. 

Grud  Danmabunt  Innocentem  Sybilla  £pirotica. 

DLXVIII.  12.  Is  little  doathed,  and  carries  the 
Labarum  in  her  right  hand,  pointing  upwards  with  her 
left. 

DLXIX.  St  Helena*  She  is  sitting  near  a  window 
in  a  pensive  attitude,  the  angel  passing,  but  flying  with 
the  cross;  a  dog  at  her  feet,  I  believe  the  legend  says 
she  was  converted  by  this  vision.  Those  with  the  angel 
in  the  air,  for  it  has  been  repeatedly  engraved,  represent 
her  after  her  conver^on :  we  have  another  by  the  same 
hand  without  the  angeL  Jn  one  by  Bonasoni  the  angel 
has  been  inserted  by  another  hand.  The  style  of  this 
engraving  is  peculiar  to  this  elegant  print  being  all 
straight  lines  one  way,  like  M^llan,  which  gives  an  idea 
of  warmth  and  colour.  It  is  of  the  Venetian  school.  6 
by  2  J. 

DXX.  The  Genius  of  the  Chase^  from  a  gem  or 
paste  no  doubt  A  draped  female  in  buskins,  with  a  cap 
Uke  the  Phryg^  bonnet ;  she  carries  a  stick  across  the 
shoulder,  held  by  her  left  hand,  to  one  end  of  which  is  a 
hare,  to  the  other  two  birds;  with  her  left  she  drags  a 
wild  boar.  A  plain  shaded  back-ground  of  lines  perpen- 
dicular.   No  ground.    The  style  of  this  rare  print  is 
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deliottte,  Tcry  conreet  axid  unlike  any  other  Master,  but 
nearest  to  CeragUus. 

DLXXI.  Love  and  Venus,  sleeping  under  a  curtain 
and  near  a  pillar  that  stands  on  two  brackets  and  a 
plindi.  A  meagre  etching,  but  evidently  fiomiVmno- 
ticcio.     5^  by  3^ 

DLXXII.  A  Muse  wkh  a  Lyre  without  strings,  of 
a  peculiar  form.  She  stands  on  a  niche  with  her  right 
foot  on  a  square  stone,  and  holds  the  lyre  with  both 
hands  as  tuning  it.  A  hard  and  dry  engraving.  4^ 
by  3. 

DLXXIII.  Silenuif  supported  by  two  Fauns  and  on 
an  ass  which  is  braying ;  a  Satyr  leads  him  by  an  halter ; 
a  vase  before  him,  and  a  tree  toith  leaves  at  each  end  of 
the  piece.  It  seems  a  copy  from  a  cinque^cento  gem,  as 
antique  gems  are  not  leaved.    6|  by  4^. 

DLXXI V.  Three  Females,  in  a  niche,  aQ  draped; 
under  is  inscribed,  INNOCENTIA  in  cajntals.  No 
mark.     6}  by  3i. 

DLXXV.  Magdalen  embracing  the  Cross,  She  is 
in  a  landscape,  a  solitary  Calvary.  Design  hke  Michael 
Angela.    6^  by  4^. 

DLXXVI.  T%e  Triumph  of  Venus,  from  some  very 
old  Florentine  master;  a  barbarous  but  curious  compo- 
dtion ;  die  stands  on  a  globe  elevated  on  a  boat,  marine 
monsters  carry  two  groups  of  Tritons,  who  blow  trum- 
pets, and  horns;  Cupid  soars  above:  all  touch  the 
sceptre  of  Venus.  Sixteen  figures ;  a  mountain  countiy. 
7  by  4*. 

DLXXVII.  Perseus  and  Andromeda.  A  rude  en- 
graving of  the  same  early  schooL  She  is  chained  to  a 
rock,  upright  in  the  middle  of  the  picture:  Perseus 
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descending  to  the  right  hand,  thrusting  his  sword  into 
the  mouth  of  the  monster :  on  the  shore  he  is  duplicated, 
treading  on  Medusa  after  having  decapitated  her.  Near 
her  feet,  on  the  rock,  is  inscribed  ANDROMEDA  • 
LIBERATO.    7iby5j. 

DLXXVIII.  A  ChritifuUy  draped^  his  ejes  cast 
down,  and  Us  right  arm  elevated;  in  his  right  he  sup- 
ports  a  book  clasped  that  rests  on  his  hip,  also  a  standard 
of  the  cross;  his  right  foot  rests  on  a  ball,  and  his  whole 
figure  is  surrounded  by  a  glory.  No  inscription,  or 
mark.     5|  by  4|. 

DLXXIX.  A  Triton  with  two  Cymbals.  He  is 
floating  on  his  back;  a  female  half  draped  figure  sits 
with  her  back  to  the  spectator;  she  looks  towards  the 
Triton,  and  with  the  index  figure  of  the  left  hand  points 
to  the  sky.     5i  by  6|. 

DLXXX.  2^e  Dog  of  Alcibiades,  m  two  different 
positions,  under  and  between  them  inscribed  Rama 
MDLX-^Sebastianus  de  Regibus  in  adibus  Sahianie 
incidebat.  I  place  this  print  among  the  unknown,  as  I 
can  find  no  aoooutit  anywhere  of  such  an  engraver  except 
in  Evelyn  page  5 1 ,  of  his  Caloography,  who  attributes  to 
such  a  name  a  St.  John,  after  Julio  Romano.  This 
celebrated  dog,  of  which  there  is  a  fine  copy  at  Florence, 
in  the  Gallery,  we  are  told,  on  the  comer  of  the  print, 
was  found  in  1 558,  probably  by  Cardinal  Salviati,  or  on 
his  estates.  Mr.  C*  Jennings  had  one  once,  and  sold  it  to 
Mr.  Duncombe  of  Yorkshire.     19i|  by  13. 

DLXXXI.  Portrait  of  Mare  Antonio  Raimondi,  in 
an  oval  form;  he  is  aged,  and  has  a  long  beard,  inscribed 
round  the  ftame,  Marcus  Antonkts  Ramundus,  Bono^ 
niensismAes  sua  ^tateineisor  iUustris Flortit  A.  D. 

3n 
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MDXX,  and  beneath  in  very  minute  capitals,  beneatii 
the  third  line,  P.  S .  F.  4f  by  5|.  A  rare  proof 
with  these  letters. 

DLXXXri.  The  same  Print  without  ikeP.S.F. 
and  all  the  letters  which  are  capitals  filled  up>  whereas 
in  the  first  they  are  nearly  all  open ;  both  have  a  rose  of 
four  leaves  and  a  pin  hole  mark  on  the  top.  These  two 
prints  exactly  correspond  as  to  uze  and  age  with  that 
mentioned  by  Malvasia  as  this  great  engraver's  portrait 
by  Julio  Bonasoni^  yet  it  cannot  be  his,  even  as  an 
imitator,  I  can  safely  assert,  and  in  many  respects  mostly 
resembles  the  touch  of  Eneca  Vtcus,  and  that  he  does 
not  allude  to  this  rare  print  we  may  draw  from  the 
remark  in  his  catalogue  of  the  prints  by  Auguitino 
Carmchiy  page  95,  2nd  part  of  Malvasia,  where  he 
speaks  of  his  famous  portrait  of  Marc  Antonio  ^'  as 
finely  engraved  as  that  of  Bonasoni  is  ill  done,"*  for 
this  is  a  well  engraved  print  that  we  have  been  describe 
ing,  in  a  broad  and  bold  manner. 

In  the  collection  at  the  Academy,  this  print  will  be 
found  at  the  head  of  the  prints  by  Marc  Anionio,  not 
as  his  work,  but  as  referring  to  the  master. 

DLXXXIII.  Prometheus.  A  folio  longways  from 
Mich.  Angelo.  Bartsch  in  his  catalogue  of  Beatrice fs 
works  attributes  this  print  to  him ;  but  I  cannot  say  I 
see  his  style  of  graver,  remarkably  bad  as  it  was,  and 
rather  think  it  is  among  the  unknown.  It  is  fix)m  some 
ill  done  copyist,  full  of  faults  in  drawing,  and  no  credit 
to  the  author.  Ruins  in  the  back-ground ;  a  cascade  to 
the  left  In  these  prints  we  must  concave  the  figures  to 
be  engraved  by  one  man,  and  the  sad  landscapes  put  in 
by  another,  for  at  that  period  the  studios  at  Rome  seem 
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to  have  been  ill  furnished  with  landscape  engravers,  of 
which  this  is  a  genuine  specimen.  On  left  hand  corner^ 
MICH.  A.B.  INVENT,  opposite,  ANT.  SALA^ 
MANC .  EXCVDEBAT.  Ui  by  10|.  There  pro- 
bably may  be  a  ifine  one  from  this  subject. 

DLXXXIV.  Copy  of  the  St.  Cecilia  of  RaffaeU 
in  the  Church  of  St.  Giovanni,  in  Bologna ;  in  the 
CapeUa  Bentivogho  was  the  ori^nal.  This  copy  of  the 
print  by  Marc  Antonio^  is  of  a  very  delicate  engraver, 
but  dry  and  formal.  His  name,  I  believe,  has  not  yet 
been  ascertained.  In  many  respects  it  resembles  the 
copy  of  the  Martyrdom  of  St  Peter  and  St.  Paul  from 
Caraglius.  No  mark,  only  RAPH.  INV.  on  the  lyre 
at  the  feet  of  St.  Cecilia.  The  order  of  the  range  of  fi- 
gures is  the  Magdalen,  St.  Austin,  St.  Cecilia^  St.  John, 
St.  Paul.     10|  by  5^. 

DLXXXV.  A  Head  of  the  Saviour.  A  wood-cut 
without  any  back-ground ;  but  a  fine  thing,  full  of 
sweet  and  mild  religious  expression,  deUcately  drawn 
and  masterly.  Probably  by  Guidoj  to  whom  it  was 
attributed  in  the  Scutillari  CoU.  firom  whence  I  pur- 
chased it,  at  Parma  or  Rome.  A  rough,  single  plain 
line  surrounds  it     5|  by  5^.    A  very  rare  print. 

DLXXXVI.  The  Deity  Creating  the  Animak;  bom 
RaffaeVs  design  in  the  Loggia  of  the  Vatican.'  On  the 
right  hand  an  elephant,  camel,  dromedary  and  camdeo- 
pard,  bull,  cow,  roe  and  buck ;  a  horse,  goat,  and  sheep^s 
head  issuing  from  the  ground,  a  rabbit  also  and  tortcnse ; 
the  whole  near  a  noble  palm  tree ;  on  his  right  hand  the 
lion,  ass  and  bear ;  behind,  the  hog,  panther,  and  uni- 
corn, many  other  animals,  and  on  the  right  hand  of  the 
print  a  monkey  sitting  on  his  haunches,  near  a  bee. 
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gradshopper,  snail  and  fly.  All  ill  deflogned,  and  praba- 
bly  left  to  the  scholars  to  complete,  whose  studies  of 
animalfl  seem,  as  well  as  that  of  the  Master,  to  haye  been 
very  limited  at  that  period,  as  well  as  that  of  landscapes, 
and  it  was  probably  the  same  with  thdr  great  masters, 
the  Greeks  and  Romans.  Heineten  attributes  this  print 
to  Marco  and  Augustino  Fenetiano^  but  I  can  see 
nothing  of  any  known  engraver  with  certainty,  and  onfg 
im  the  figure  qf  the  Deity  is  there  any  lesembknoe  of 
CaragUus,  being  free,  flowing,  and  full  of  expresfdon  in 
both  head  and  hands ;  and  I  agree  with  M.  Bartich 
that  this  could  have  been  no  copy  of  their  engravings, 
for  no  one  knows  of  their  having  ever  meddled  with 
this  design,  as  some  may  have  supposed  {torn  Vaaaris 
having  said, ''  we  see  also  some  of  the  early  prints  with 
the  mark  of  M.  R.  that  is  Marco  JRavignanof  and 
others  with  the  mark  A.  V.  meaning  Augustino  Vene- 
tiano,  having  been  rongraved  after  them  by  others,  such 
as  the  Creation  of  the  Worldy  and  when  God  made 
the  Animabf  ^^  The  inscription  below  should  be 
DEVS  ENIM.  OMNIA.  CREAVIT,  eacudebat 
Am,  Salamanca  M.D.XL  or  154a     16|  by  1  l^V 

DLXXXVII.  A  Sacrifice  to  Priapus.  A  long  folio 
print,  probably  one  of  the  four  bronze  pannels  before 
mentioned,  where  the  heathen  festivals  were  described : 
this  being  one  where  twenty-seven  women,  and  three 
prls  are  sacrificing  an  ass  to  the  garden  god.  The  ani- 
mal is  fallen,  and  bleeds  firom  the  neck  profusely.  A 
priestess  is  sprinkling  the  idol,  and  some  are  offaing 
flowers  and  iruits  v  one  on  the  left  dedicates  her  infant 
while  two  others  strike  tamborins,  and  near  them  two 
play  on  double  flutes.    All  etdiing  and  daddy  bH  in. 
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No  landscape  or  sky*    I  cannot,  after  much  study,  find 
the  engraver.    It  has  no  monogram.     17|  by  10|. 

DLXXXVUl.  MhkaelAngelo'^  Dream.  This  cele- 
brated dream,  the  original  picture  qf  which  is  said  to  be 
concealed  at  Dusseldotff,  exhibits  men's  vices  disclosed 
at  the  judgment.  All  the  vicious  passions  are  wonder- 
fully  expressed,  although  the  drawing  is  feeble,  which  in 
other  engravings  frmn  the  picture  thai  are  less  rare  is 
not  the  case :  even  the  masks  before,  shew  the  passions 
they  are  meant  to  express ;  they  make  the  interior  of  the 
sarcophagus  of  the  risen  man,  and  are  the  seven  deadly 
ans :  the  glutton  with  broken  teeth,  the  whiskered  assas- 
an,  the  drunkanTs  head  inverted,  the  miser  with  mouth 
shut,  lewdness  with  the  profile  of  a  satyr,  and  sloth  on 
its  back  with  dosed  eyes.  I  know  no  master  whose  en- 
graving it  resembles,  nor  ever  saw  another  of  it.  It  is 
not  Adam  Mantuanus. 

DLXXXIX.  TheCampidoffUoAniico*  Anonymous 
engravers,  and  only  of  interest  as  it  seems  to  exhibit  its 
appearance  in  1450. 

DXC.  7%^  Hesperides^  with  the  palm  trees;  in- 
scribed, SIC.  BOM.  CARITES.  NIVEO.  EX. 

MARMORE—SCVLP. 
said  to  be  from  an  antique  in  the  Pindana  villa,  Rome. 

DXCI.  A  Landscape.  Thb  has  the  appearance  of 
being  an  etching  on  stone,  and  may  be  Bddrinus. 
Nich.  B.  V.  T. 

DXCII.  /ioimdiMMdJZtffiMtt  with  the  wolf,  an  etch- 
ing.   IV.  ROM.  IK 

DXCIII.  Two  Muses,  a  fragment ;  one  with  a  pipe 
in  her  right  hand,  a  harp  behind  her;  the  other  pre- 
pares a  lyre. 
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DXCIV.  Jupiter  dropping  his  thunderboU  at  the 
feet  of  Venus  and  Cupid ;  Ganymede  in  the  lur  on  the 
eagle.    Below,  the  Graces  and  Mercury. 

DXCV.  Cicero,  a  Bust  This  rare  head  is  inscribed 
Brambrilla. 


Anonymous;  of  the  School  of  Augustine  Venetiano 

probablff, 

DXCVI  to  DCXLVn. 

Fifty-two  antique  busts,  being  proofs  of  the  works 
first  published  under  the  title  of,  lUustrium  Viror,  ut 
extant  in  Urbe  expressi  vuUus.  Bonus  1569.  cum 
privil,  summi  Pont. — Formis  Ant.  Lafreri;  in  Qjto. 

This  set  commences  with  No.  1.  Thales,  and  ends 
No.  52,  a  head  of  Janus. 

No.  1  with  9  A  AH  2,  engraved  on  the  neck. 

2  ..  MIATIAAIHN,  &c.   On  the  block. 

3  ...  HPOAOTOC.    Ditto. 

4  ...  eOYKYAIAHC.    Ditto. 

5  ...  EYPYFIAHS.    On  the  body. 

6  ...  SOKPATHS. 

7  .,,  AYCIAC 

8  ...  HPAKAEITDS. 

9  ...  APISTD^AN«S. 

10  ...  ISDKPATHS. 

11  ...  AIOFENHS.   On  the  neck. 

12  ...  AIGFENHS.    On  the  bust. 

13  ...  GEO^PASTaS. 

14  ...  K  APNEA  A.    On  the  plinth. 

15  ...  AAMA2.    A  double  head. 
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16.  Two  lower  parts  of  termini^  with  virile  emblems. 

1.  OMEPOS. 

2.  MENANAPOS.     Both  having  long  Greek 

inscriptions. 

17.  Two  similar,  without  heads. 

18.  Two  ditto. 

19.  Two  ditto. 

20.  No  name ;  resembles  a  Plato. 

21.  One  amilar. 

22.  Another;  probably  Plato. 

23.  Ditto  crowned  with  ivj^ 

24.  Ditto  banded  on  the  hair  with  a  fillet. 

25.  No  inscription. 

26.  Ditto,  bald  and  filleted. 

27.  Ditto  filleted,  but  unfinished  proof. 

28.  Evidently  a  Homer ;  no  inscription. 

29.  A  Head. 

30.  Ditto. 

31.  Ditto. 

32.  Probably,  a  Socrates. 

33.  Perhaps  a  Pericles 

34.  A  Roman.     Plate  unfinished. 

35.  Ditto,  ditto. 

36.  A  Hercules. 

37.  Head  unknown. 

38.  Ditto. 
39-  Ditto. 

40.  Ditto  quite  bald. 

41.  Ditto  unfinislied. 
42   Ditto,  ditto. 

43.  Ditto  Janus. 

44.  A  Faun's  head. 
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45.  A  Bust  crowned  with  ivy,  faun's  ears. 

46.  Ditto. 

47*  Pan's  head. 

48.  Jupiter  Ammon. 

49.  A  Janus,  head,  Jupiter  and  Juno. 

50.  Ditto  with  Satyrs^  heads. 

51.  Ditto,  Satyr  and  Man. 

52.  Ditto,  Plato  and  a  female  head.  Qy.  Philosophy  ? 
Perhaps  all  these  belonged  to  a  work  of  the  same  kind 

mentioned  by  Heineken  as  published  by  Achilles  Sta- 
tins,  which  was  republished  by  BolzeUa,  1648,  with  his 
own  portrait. 

Wood  Cuts  by  b.  by  Ibv  and  F. 

1.  Malermi's  Bible.  Yen.  Geo.  Ragazo.  1490.  first 
edition  with  fig.  probably. 

2.  Second  Edition  1498.  First  cut  F  SA.  lERO- 
NIMO,  ffltting  in  the  desert  writing ;  below  his  Hon,  is 
the  little  letter  b.     (Semigotica.) 

3.  Comedia  di  Dante  1491.  Pietro  Cremonense. 
Veron. 

4.  Vite  di  sancti  Padri  volgare  hystoriate — ^Ven.  1493. 

5.  Deche  di  Tito  Livio  vol.  &c.  Ven.  Tevorie  (Rosso) 
Verelese.  1493. 

6.  Hypnerotomachia  Poliphili.  Ven.  Aldus  1499. 

7.  A  Ladn  Ovid.  Publii  ovidii  nasonis  libri  de 
Tristibus,  &c  Ven.  per  Tacuinum  1511.  St  John  in 
the  fix)ntis[nece,  a  wood  cut  in  a  frame,  with  two  letters 
b.  M.  which  Torres  of  Naples  thinks  denoted  Benedetto 
Mcntagna  ;  but  he  queries  BonconnUue  Marescakus. 

Frederid  in  his  Memorie  Trevigiane,  page  101,  vd.  i. 
Ven.  1803,  attributes  the  designs  of  Polifilo  (cr  Cokmna) 
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to  Giovanni  Bellino;  but  Zani  will  not  agree  to  this, 
notwithstanding  its  being  in  the  style  of  Bellino,  because 
he  says  he  was  too  old  to  have  done  so  much^  viz.  at  70, 
as  they  required  a  hand  more  robust  and  firm,  and  bet- 
ter  eyes  than  at  that  age  are  found.  This  is  nonsensCy 
for  at  that  age  his  mind  might  have  been  in  full  vigour, 
as  we  see  by  many  old  artists ;  and  such  designs  would 
be  an  amusement  to  my  friend  Stothard,  not  much 
^unger. 

The  Abbate  wishes  to  attribute  them  and  the  Bible 
of  MeJermi  to  Joannes  BenconsiUus  FiceniinuSy  and 
both  on  account  of  the  mark  found  on  some  Ibv,  on  an 
edition  of  1502,  where  in  the  Apocalypse  it  occurs.  The 
b  alone  is  often  found  in  these  bible  outlines,  as  well  as 
others,  and  he  says  the  JP  mark  on  them  is  inferior  to 
thei. 


So 


V 
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A  CATALOGUE  RAISONN^E 

iff  all  the  Prints  inserted  in  the  three  large/olio  volumes 
in  the  Prini'^oam  of  the  British  Museum,  intitledj 
Roman  School;  Marc  Antonio  Raimondi;  arranged, 
under  the  direction  of  the  Trustees,  by  the  late 
Mr.  PhUUpCy  Print  Dealer,  from  the  Collection  of  the 
Rev.  Mr.  Cracherode,  with  references  to  the foUo pages 
iff  each  leaf. 


[468] 


ADVERTISEMENT. 

The  occaaon  of  making  the  following  Catalogue  was,  the 
Collector,  Mr.  Towndey^s  Brother,  and  another  Trustee, 
requesting  the  Author  to  point  out  to  them  how  far  the 
arrangement  was  correct,  and  to  make  pencil  remarks  on 
such  as  he  found  to  be  out  of  their  places.  It  having 
been  discovered  that  Mr.  Fhilipe  knew  but  little  of  this 
School,  which  he  had  undertaken  to  arrange,  and  in 
which,  and  the  other  prints,  near  seven  years  had  been 
employed.  The  Author  therefore,  who  discovered  and 
regretted  this  mal-arrangement  of  both  these  volumes^ 
and  others,  where  ancient  Masters  were  concerned,  gave 
them  a  dose  examination,  writing  down  his  remarks  as 
he  passed  them,  one  by  one.  The  following  being  the 
result,  which,  had  he  had  time  to  copy  it,  it  was  his  in- 
tention to  deposit  in  the  Museum  for  the  satisfaction  of 
his  friends,  the  two  worthy  and  indefatigable  Trustees, 
as  they  might  lead  better  informed  readers  still  farther 
to  investigate  the  subject  where  he  was  found  defective. 
And  therefore  as  his  object  is,  in  the  first  part  of  this 
Catalogue,  to  remark  on  Prints  of  value  and  scarcity,  to 
which  rqference  may  at  ali  times  be  had,  he  thinks  he 
cannot  do  better  than  attach  it  as  an  Appendix  to  the 
work,  as  a  still  farther  guide  to  the  uninformed,  who 
wish  to  collect  intrinsically  valuable  Prints  fiom  the  Old 
Masters,  and  such  as  tend  to  promote  the  advancement 
of  the  Fme  Arts,  rather  than  as  mere  matters  of  curiosity. 


-k.  . 
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At  page  1  of  the  first  folio  is  sr  head,  inscribed  Mark 
Antonio  Bolognese  IniagUaiore  B.  F.  and  is  called 
improperly  BapUsia  Rrano,  possessing  none  of  his  man- 
ner, or  even  that  of  his  schooL  It  is  a  4to.  Qy.  Baro- 
nius?  Next  follows,  A  Head,  Raffael  D^wrbm^  fiom 
TUianf  engraved  by  Larmemn.  And  then  Raffael 
DWMi,  an  etching.  No  name  of  artist:  a  modem  copy. 

Second  leaf,  page  5«  Three  copies  of  the  supposed 
portrait  of  Raffael,  sitting  on  the  steps  in  a  fariuolo. 
Two  have  the  palette  to  the  light,  one  to  the  left.  In 
the  upper  print  there  are  ifoo  paint  pots  on  the  palette ; 
on  the  lower  ones  three;  all  are  by  different  hands  of 
thew(»kshop;  the  best,  and  perhaps  the gmuine  one, is 
the  left  hand  lower  one.    See  Die,  dee  Artistes  p.  3S2. 

Folios  7  to  IS.  In  this  leaf  we  find  among  the  cir- 
cular prmts  of  the  Emperors,  the  Augustus  Caesar  to  be 
the  finest;  in  the  copy  that  accompanies  it  the  hair  is 
hard,  and  inferior  in  decision.  Only  seven  of  these 
prints  can  be  conadered,  I  think,  as  by  Marc  Antonio. 
The  laurel  of  C.  Nero's  crown  cuts  through  both  rings 
of  the  engraved  fram^  which  in  the  opporite  print  it 
does  not,and  the  hair  alone  proves  that  much  pains  was 
bestowed  on  these  circles,  for  it  is  of  the  best  manner  of 
Angustinoy  and  for  deciaon  and  graoeftd  diqxmtion  of 
lines  like  the  work  of  the  antique  Roman  gems,  which. 
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doubtless,  be  had  felt  the  beauty  of,  as  well  as  Raffdelj 
and  a  feeling  for  wUch  purity  of  outline  characterises  all 
the  fine  engravings  of  this  Master,  M.  A*  especially  at 
the  latter  part  of  his  career ;  and  until  this  happy  power 
of  discrimination  is  acquired  by  general  comparison,  ex- 
perience,  and  even  study,  united  with  some  practice  in 
the  fine  Arts,  we  cannot  expect  to  be  able  to  appreciate 
the  best  works  with  intelligence.  By  whom  the  good 
copies  that  are  united  in  this  leaf  were  executed,  it  would 
not  be  easy  tP  detenpine ;  but  I  have  no  doubt  they  came 
fiom  M.  Antanio^M  sdiolars,  perhaps  from  his  Studio. 
They  are  not  all  good  impressions ;  but  the  OthOf  page  9, 
placed  mistakenly  on  the  right  hand,  and  Augustus^  are 
the  best  there  are.  Of  the  seven  of  the  good  set,  all  the 
impressions  are  pale.  We  find  also  at  page  15,  other 
circles  in  the  same  style,  among  which  Pope  Clemeni 
the  Seventh,  is  very  finely  executed.  Bong  a  Patron 
of  the  fine  Arts,  I  suppose  he  was  favoured,  and  hence 
united  with  this  work  of  Emperors,  that  probably  were 
intended  for,  if  they  were  not  book  prints  (for  whidi 
information  we  must  look  to  Mr.  Douce  or  Mr.  Dibdin), 
and  it  is  likely  might  have  been  executed  fiom  RqffaePs 
drawings  fitim  medals.  Such  impresoons  as  some  of 
these,  are  very  rare.  Two  small  ones  are  under,  one  of 
Clemeni  the  Seventh,  the  other  of  Leo,  rare  and  good 
impresrions  in  circles;  the  last  seems  to  resonhle  the 
gmveT  a£  Bonasani f  CaUguUshead  is  wanting;  but 
at  that  period  perhaps  no  original  head  of  him  was 
known.  The  good  and  genuine  prints  1  consider  to  be  the 

Centre  print,  left  hand,    -    -    page  7- 

Right  hand,  Otho  and  Vespasian,  -  9. 

Left  hand,  centre,  Claudius,    -   -    11. 

Three  left  hand  ones,     ».     ..     .      IS. 
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.  At  page  16  we  find  the  justly  admired  ^pmic£  Peter 
AreHnej  a  very  good  impression,  although  a  little  stained, 
and  in  parts  a  little  rubbed  about  the  mark  MAP. 
Jretinus^ia  spelled  with  two  r^s.     The  portrut  was 
painted  by  TiHan^  his  intimate  friend,  and  engraved 
with  all  that  ease  which  manifests  the  regard  of  Marc 
Afitonio  for  that  powerful  bad  man  of  genius,  and  per- 
haps his  best  patron.    Who  was  the  author  of  the  com- 
pliment imder  I  know  not,  or  where  this  excellent  portrait 
lies  concealed,  which  I  should  think  must  have  been  a 
painting  in  oil;  probably  it  went  to  France  or  Germany 
as  a  present,  in  return  for  the  favours  he  received  fix>m 
those  coiurts;  as  exchange  of  pictures,  we  know,  was  the 
custom  of  those  times ;   or  it  may  still  lurk  in  Venice, 
where  he  took  shelter  from  the  vengeance  of  Rome. 
This  audacious  writer  was  so  hated  by  the  monks  and 
friars  of  his  time,  for  the  acrimony  with  which  (no  less 
vicious  himself,)  he  satirized  thdr  vices,  in  his  licentious 
dialogues,  that  I  never  before  saw  a  copy  of  this  print 
where  his  name  was  not  carefully  obliterated ;  as  was  the 
case  with  that  pure  impression  on  vellum,  discovered 
with  a  roU  oiRahnondPe  prints  in  the  Barberini  library, 
and  sold,  with  the  Pope*s  consent,  by  Volpato  of  Rome, 
to  the  house  of  Artaria  of  Vienna,  who  valued  it  at  fifty 
guineas,  and  I  believe  sold  it  for  that  sum.    The  print 
now  before  us  is  not  very  inferior  to  this  we  have  been 
speaking  of,  and  is  always  among  the  rarissimi  of  the 
collectors,  many  probably  having  been  destroyed  in 
Catholic  countries  on  account  of  the  writer  having  writ- 
ten purposely  to  stigmatize  the  corruptions  of  the  Roman 
church  during  his  own  times,  owing  to  the  profligate  con* 
duct  of  some  of  its  members,  the  shark-like  teeth  of  his 
inveterate  satire  having  lacerated  them  without  mercyi 
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tb^  whole  butt  of  his  RagUmamenH  being  erected  to 
prove,  that,  through  the  vices  of  eedesiastics,  macrried 
women,  and  nuns,  a  mother  would  find  it  better  to  edu- 
cate her  daughters  for  the  trade  of  prostitution,  than  to 
marry  her,  or  send  her  to  a  convent ;  and  strange  as  it 
may  appear,  there. is  no  doubt  this  man,  Boccaccio,  the 
Queen  of  Navarre,  and  many  other  scandalous  novellists 
of  the  same  dass,  contributed  largely,  and  perhaps  in* 
tended  to  promote  the  reformation  of  the  Roman  See, 
for  all  have  nearly  the  same  drift,  the  exposure  of  the 
criminal  conduct  of  bad  men  in  holy  orders,  who  made  a 
doak  of  relig^cn  to  cover  thdr  sensuality.  Place  JETo/AirV 
vain  attempt  to  copy  this  portrait  with  the  original^  and 
we  shall  have  (if  we  want  it). at  once  an  illustration  of 
the  reason  why  the  engravings  of  Marc  Anionio  are  so 
highly  esteemed;  in  jETo&ir'tf,  we  have  the  general  ferm 
without  mind  or  expression,  and  he  has  made  him  look 
like  a  Bohemian  ^psy ;  all  the  character  lost  of  intelli- 
gence and  eflfrontery. 

Page  17.    The  celebrated  Adam  and  Eve  after  Rqf^ 

faeL    A. good  impression;  not  in  all  respects  in  the 

engraver's  best  manner,  although  a  fine  outline,  and 

probably,  I  think,  from  a  drawmg,  to  whidi  a  back- 

ground  was  added  by  some  other  hand. 

Page  19.  The  Adam  and  Eve  of  the  Sistine  chapel. 
A  print,  probably  by  Jdam  Mantuanus. 

Page  21.  Two  prints  of  the  Deity  appearing  to 
Abraham  ;  both  undoubted  originals ;  the  first  is  marked 
on  the  step  MAP,  in  pen-and-ink,  to  make  it,  I  suppose, 
pass  for  a  variation.   It  is  the  best  impression. 

Page  23.  Two  copies  fdlow,  without  mark  of  en- 
gravers. /2.  V  mven.  on  the  step  <^  the  left  hmid: 
they  are  the  reverse  of  each  other.    Thb  must  be  from 
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Rcffaets  pen;  the  figure  of  Sarah  attests  it  These 
copies  are  probaUy  by  some  young  student  of  the  work 
shop,  for  the  ends  of  the  hairs  axe  undecided  and  curled 
more  than  in  the  original,  besides  being  generally  hard 
and  wiry,  as  weQ  as  stiff  without  oorrectness. 

Page  25.  A  Sacrifice  of  Rauu^  peaeHj  by  Marc 
AfUomOf  but  chiefly  by  his  scholar  Augmfmo  Veneikmo^ 
who  often  worked  on  the  same  plate.  The  trees  ore  by 
ndther,  and  have  but  little  of  the  sdiool :  the  author  of 
this  back-ground  was  probably  him  who  esOksated  that 
to  Cinjrras  and  Myrrha,  of  tFieo. 

Page  29.  Two  prints  of  JaseplPs  virkte  a^ioUedf 
one  a  dark  strong  impresrion,  one  of  that  'dear  sort 
which  constitutes  good  impressions:  both  originals, -and 
resolutely  executed.  This  nnist  have  been  about  the 
time  of  diat  of  die  Taking  down  of  the  Body  of  Christ. 
The  pallet  of  diagonal  fines  on  the  right  haivL 

Page  31.  David,  and  OoKah  overcame.  A  proof 
before  the  letter  of  the  engraver^  and  a  fine  one.  Tlie 
greater  part  by  M.  Ani.  Skies  and  trees  by  neither 
him  nor  Augmtino^  who  seems  to  have  had  to  do  with 
the  back-ground. 

Page  SS.  Damd  wUh  the  sBng  and  bag  and  stump 
of  a  tree.  This  is  perhaps  the  best  in  this  style,  resem- 
bling Francioj  or  possibly  Squarciane.    MAP. 

Another  David  holding  the  Gianfs  head  on  the 
gtoundj  and  stooping;  from  a  free  design  of  much  later 
date,  the  engraving  also  free  and  dedded. 

Page  35.  A  Holy  JPomify,  fixmi  JFi'aneia.  A  long 
folio,  where  the  child  is  on  the  ground,  its  head  on  a 
pillow.  The  mark,  MAP.  We  see  on  the  drapery 
here  that  he  was  getting  into  a  style  of  fine  etching, 
and  the  carefiil  outline  Bonasoni  followed  up  with 

3p 
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more  sweetnessi  which  is  in  &ct  the  artist-like  style  of 
engraving  in  lines. 

Page  37  to  39.  The  Massacre  of  the  ItmocenU, 
with  and  without  the  Chicot^  or  fir  tree  top  on  the  edge 
of  the  horizon.  That  without  the  chicot  is  clearer,  for 
this  reason,  that  it  is  not  so  mudi  cross  lined,  nather 
are  the  crossings  of  the  graved  lines  so  diagonal,  as  will 
easily  be  seen  in  the  shadow  of  the  female  on  the  fore- 
ground. The  crossed  lines  conducting  themselves  as  the 
pavement  goes  off  in  perspective ;  and  what  renders  the 
tale  improbable,  of  its  being  intended  by  Mare  Antonio 
as  a  forgery,  which  it  has  been  said  cost  him  his  life,  is, 
that  it  differs  materially  in  many  parts,  and  only  agrees 
in  the  general  outline.  The  tree  is  very  different-:  the 
clouds  all  differ  in  parts ;  the  trees  to  the  left  over  the 
inscription  of  the  first  print,  which  is  without  the  ehicoi, 
and  perfectly  fine.  There  are  trees  above  the  comer  of 
the  bridge  in  the  cMcotj  and  none  in  the  other  in  that 
part :  the  chicot  print  has  a  dark  heavy  effect  in  compa- 
rison of  the  other.    The  marks  also  differ. 


In  the  chicot  it  is 


RAPH 

VRBI 

INV.F 

m 


In  the'finer  mie, 


RAPHAJ 
VRBI 

INVEN 

w 


This  print  is  marked  with  a  OQllector8mark,p[J£^  or 
Prosper  Hen.  Lanirinh,  I  believe. 
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Page  41.  Two  prints  of  the  Virgin  and  Christy  a 
4to.  The  infant  at  the  breast,  in  the  best  manner  of  the 
engraver.  The  first  has  most  of  Raffaefs  character  of 
design ;  the  second,  an  imitation  or  rather  similar  atti- 
tude, has  the  palette  of  Mcarc  Antonio  hung  up  in  the 
left  hand  comer ;  the  nimbus  of  Joseph  is  a  white  circle, 
a  halo  of  light;  in  prints  a  singularity.  It  seems  a  good 
Grerman  imitation,  as  to  hair,  &c.  and  was  probably  by 
Beham  or  Peno^  but  the  head  of  the  infant  is  vilely  de- 
graded.    See  Die.  des  Artistes ^  pag.  291* 

Page  43.  Two  Reposos:  the  Madonna  of  the  long 
^A^A;  with  the  head  or  rather  face  of  an  ass:  to  the  left 
band,  by  a  broken  piUar,  is  a  young  man^s  head,  seen 
over  the  wall,  of  a  good  deal  of  character.    It  has  not 

the  Barrel  with  Jyi  on  it,  as  one  has  that  is  ocffiied 

ftom  this  by  iSSfee^^odSJBor^niui,  but  carries  the  palette 
No.  19  of  our  monograms,  in  the  left  hand  comer. 
,   The  next  leaf  contains  a  duplicate,  but  a  worse  im- 
pression,  although  dearly  from  the  same  plate.    The 
first  is  very  fin^. 

Page  47*  A  Holy  Family,  with  the  straight  upright 
palm  with  divided  branches  and  a  sort  of  shed.  Four 
figures.  A  fine  itf.  Ant,  of  the  second  maimer;  the 
hair  of  the  St.  John  has  a  little  of  thie  graver  of 
Angustino.  Landscape  by  the  Grerman  shop.  A  dia- 
gomd  palette  on  the  left  handp 

Page  49.  Two  impresaons  of  that  exquiate  Hofy 
FaaMy  with  the  vase  and  cradle,  over  which  the  aged 
fonale  bends  adoring,  while  a  winged  cherub  stands  by* 
This  print  b  not  only  a  chef  d'oeuvre  of  sentiment  and 
beauty  in  the  Virgin,  but  is  ocecuted  in  M.  Antonio^s 
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best  manner.  The  first  on  the  page  is  the.  finest  and 
dearest,  and  both  are  originals  by  the  Master,  but  de^ 
eidedly  on  ^ffi»ent  plates.  1st.  In  the  Virgin's  left 
cheeky  as  she  looks  to  the  spectator,  is  a  difference  in  the 
stroke  of  the  graver.  2nd.  The  breadth  of  the  lower 
all  of  the  window  one  of  the  plates  is  broadest.  Srd. 
The  dotted  upper  part  of  the  fire  place  is  only  on  one; 
both  have  the  diagonal  pallet,  but  even  that  a  little  dif- 
fers in  the  breadth  of  the  handle,  ^m^  .  (f})  One 
a  dot  and  angle  line,  the  other  double ;  but  both  arci 
*ninri table';  and  cold  must  his  heart  be  that  does  not  feel 
the  sentiment  of  respectful'  affection  eKpressed  by  the 
Yii^gin; 

A'Httle  rare  print  is  between  them,  viz.  of  Mariia, 
Mary,  and  the  child  Jesus,  of  the  aze  of  the  little 
Apostles.^ 

Page  51.  I\do  prints  of  the  Female  embracing  a 
Bofff'vrho  stands' by  her.  The  best  impression  is  the 
lowest  tto  theleaf.  In  the  upper  one  the  woman'^s  foot 
is  wanting;*  and  both  I  believe  to  be  more  cS Bonasom 
than  of  any  other  scholar:  undoubtedly  3f.  AnL  had 
nothing  to  do  with  them. 

Page  53.  ThriefntAscSlStLe  Female  who  is  teadbing 
a  diild^  that  looks' off  itsi  bode.  She  seems  from  some 
Roman'of  Triut^cere.  The  first  is  the  good  one,  and 
TfaryKkeJ3(M<anm'«  graver  oritfoftr  The 

second  a  French  copy.    The  last  wiiy,  and  ill  executed 
by  soihe  Itahmi  probaUy 'of  the  school 
-  ^  Page  50.    The  l^gin  atting  in  an  ancient  chair,  or 

^'  *  The  water  in  thevMe  termisates  in  dots;  in  loiie  of  them 
there  ^  aboa  little  diffcceace  in  the  tassel,  of  .the  ousUon. 
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Lectisteriiiuniy  bcoamented  with  carvings  and  gmuUy 
draped^  like  a  canopy  behind ;  beyond  the  strai^t  wall 
iaalandacape;  and  it  is.a  proof  impresfliani  as  the  corner 
of  the  festooned  dmpery  behind  is  unfinished.  The 
Virgin's  nimbus  is  a  solid  while  mass^  and  hence  proba- 
bly copied  fiom  some  painting  where  it  was  a  mass  of 
gold:  in  hec  hand  a  book  closed*  No  mark  or  moni>* 
gnm;  but  a  rare  prints  and  perhapa  by  him  called 
SUoeHro  di  Raoe^iUi^  The  fiice  like  Augudino*s  gra* 
ver,  massy  in  die  shadows  under  t)ie  eyes,  chin,  &c;  the 
pufnls  of  the  eyes  blotted*  For  this  print,  see  Die.  t.  1, 
p.  336.  Na  Vli 

.  On-  -same  page^  an  oUong  piint,  a  folio,  of  a  Holy 
IfbiHi^^  where  the  child  kys  Mi/betoto,  or  wadd^^ 
say»  in  the  lap  of  the  Virgin ;  and  there  i^  a  woman 
spinning:  in  achy  old  styles  AitifeAxaJls  it /Vaacta. 
Eight  figures^:  a  boy  holds  a  distaff*  Others  have 
thought  it  like  Bamutm^t  second  style.  It  is  a  poor 
ihing^  CBmept/as  to  parts  of  the  design* 

Page  57.  Two  of  Tie  Firgm  and  Child  on  the 
douds^  out  of  wUdi  issue  four  angels.  This  is  doubt* 
less  that  dengn  of  Ha^aeCs  from  whence  Pwnmgiamo 
took  the  thou^t  for  his  Virgin  and  St.  Jerome,  now  in 
the  British  Institution  in  England.  Hie  uppermost  of 
these  prints  is  by  Diana  Maniuana  probably,  and  well 
copied.  The  original  by  jif .  Jnionio  is  placed  lowest, 
but  hasno  mark,  and  it  has  been  suspected  to  be  by 
Adam  Mantnama^ 

Page  59.  Three  more  prints  of  the  Viigin  in  the 
clouds,  with  the  Infant  only.  All  4to.  Two  are  origi- 
n^Js  and -one  a  copy,  via«  the  lowest  to  the  right  hand, 
as  we  Tiew  them,  n^ddi  is  wky  and  UacL    Thesethree 
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prints  are  very  interesting.  The  first  b  dear,  tender, 
elegant,  and  Raffaelesque,  the  glory,  light  and  sharp  of 
pyramidal  ray s.  No  hair  on  the  shoulders  of  the  Virgin 
or  down  the  neck  (as  in  the  others,)  the  child^s  hair  also 
is  simpler  and  his  left  hand  different;  the  thumb  not 
seen ;  it  is  that  hand  with  which  he  is  stripping  the  veil 
from  the  Madonna,  whose  right  hand  rests  on  his  bosom, 
not  on  his  thigh,  as  in  the  print  below:  the  clouds  are 
broader,  the  drapery  on  her  bosom  lighter  and  thinner. 
No  general  arch  of  glory  for  the  whole  figure,  as  in 
the  second,  and  it  bears  no  mark  of  the  palette.  On 
the  whole,  I  cannot  but  attribute  it  to  JuUo  Banasom, 
so  entirely  does  it  resemble  his  best  manner  of  engrav^ 
ing  in  sweetness  and  tenderness,  bong  a  very  punters- 
like  engraving  in  every  particular.  The  second  and 
third  have  douUe  nimbusses,  or  a  general  arch  of  light; 
in  the  right  hand  comer  of  the  second  u  the  mark  of  the 
palette.  The  third  is  a  copy,  and  a  very  indifferent 
(Hie ;  and  all  three  ^re  well  placed,  as  they  shew  the  in* 
feriority  of  copes  in  gradation. 

Page  61.  Two  prints  of  St  John  holding  a  cross 
madefiomaxml,  and  idoathed  in  spotted  skins.  He  sits 
among  rocks  and  woods.  The  first  is  a  proof  befi>re  the 
plate  was  finished,  and  has  no  mark,  but  I  believe  we 
may  call  it  Marco  tU  Baveimay  or  his  scholars:  hard, 
dry,  bad.  The  one  below  is  a  good  copy  of  a  bad  print ; 
in  it  the  reed  cross  is  shaded,  in  that  above  only  outlined. 
The  design  probably  of  Raffael.  See  BarUch  voL  15, 
p.  25.  No.  4. 

Page  63.  Mary  and  Martha  coming  to  Christ,  ascend- 
ing the  steps  of  the  Temple  •'  four  disciples  and  a  crowd 
of  hearm ;  an  Ionic  temple  behind,     This  is  a  weU 
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known  print,  and  undoubtedly  from  a  cartoon  of  iZfl/- 
faeVB  design.  It  is  a  brilliant  impression ;  the  palette  in 
the  left  hand  ccmier,  in  a  suspended  or  vertical  position. 
It  is  in  the  bold  s^le  of  if.  AniMio,  and  has  Marriette's 
mark  1666,  on  the  font  above. 

Page  65.  Mary  Magdalen  washing  Christ^s  feet. 
The  marie  on  the  right  hand ;  the  palette  sloping  diago- 
nally.   Markof  Jlfam^^^^  1663. 

Page  67*  I  find  only  a  blank  leaf,  where  has  been  a 
print  of  St.  John,  by  the  inscription. 

Page  69.  Here  follow  thirty-five  prints,  copes  of 
Albert  Durer^s  Life  of  Christ,  small  4to.  and  two  of 
Adam  and  Eve,  of  the  same  size,  as  being  in  and  driven 
out  of  Paradise.  Many  of  these  are  decidedly  by 
Aygugiinoy  none  clearly  by  Marc  Antonio.  The  An- 
nundation  has  the  most  of  the  good  school  of  design. 
There  are  some  duplicates,  and  many  fine  and  full  of 
spirit. 

Page  77*  Thelong  fol&o d£  J%eL(utS^q)perf  very 
fine  impresfflon  by  M.  Ant.  The  palette  diagonally  on 
the  right    A  valuable  print 

Page 79*  Another,  varying:  between  this  and  the 
above  the  most  remarkable  difference  is,  that  the  bottle 
which  stands  on  the  table  is  half  filled  with  liquor ;  in 
the  other  no  li^t  across  the  middle  of  the  bottle ;  it  is 
also  inferior  in  generaL  In  neither  are  there  any  legs  to 
the  table. 

Another  Supper j  usually  considered  as  by  Silveetro 
di  Raoennc^  because  of  the  mark  on  the  side  wall  (See 
Mon.  of  R.  A.  No.  18,  PL  ii.)  but  this  I  have  hot  a 
doubt  was  by  Marc  Antonkfe  own  best  graver,  as  it  is 
in  many  respects  a  finer  work  than  that  at  page  77i  <uid 
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by  far  the  fi!ieeBt  graver.  The  difierenoes  are^^at-in  the' 
first  the  cup  with  the  handle  is  douUe,  lined  round  the 
lip,  in  the  ^seocmd  it  has  a  sharp  edge.  The  bread  in 
the  first  is  crossedi  and  the  cross  made  by  a  double  line, 
open ;  in  the  second  the  horiskmlal  a  double  line;  the 
perpendicular  a  broad  dark  stroke. 

Page  SL  Christ  carrying  Ins  cfobsi  called  the 
Madonna  di  Spasimo,  by  Aug,  FeneHamo^  1509  or 
1519.  A  Roman  soldier  carries  a  standard,  the  S.  P. 
Q.  R.  on  it.  It  is  an  upright  folio,  inth  sixteen  princi- 
pal figures.  It  is  spotty,  and  not  in  his  best  manner, 
wanting  eflSsct ;  but  fixxmoneof  iZ^f^beT^bestinctuies, 
now  in  Spain.  Observe  Aitgugtimo^s  great  fiiult  and 
disdnctidn,  making  blots  for  Aepu{nls  of  eye& 

Page  83.  Its  copy  in  some  respects,  viz.  some  heads, 
better  than  the  ori^nal.  The  mark  is- not  copied  and 
probably  him  we  caU  Sihesiro  di  Raveima  executed  a 
great  part  of  it.  The  landscape  seems  by  Martin  EotOj 
who  flouridied  in  1560,  m  whose  time  it  probably  was 
published. 

Page  85.  A  Crucifixion^  said  to  be  zSt&t  Albert 
Durer^  and  it  is  a  query  if  it  is  not  by  Albert  Durer 
himself,  as  a  fiiir  return  for  the  forgety  of  Mdre 
AfUamo;  btitdoes'nbtquitedotx)  impose  on  us;  and  I 
think  wie  can  percdve  a  reseilnblanoe  t£  Albert  Durer*e 
Knight  and  Deer  in  pmnt  of  style ;  but  t^  may  be  a 
prejudice.  The  Crucifixion  that  follows  has  nodiing  to 
do  even  with  the  wbrkdiop  of  Mare  Antonio^  and  of 
course,  like  many  others,  is  31  placed  in  these  volumes. 

Three  small  prints  follow,  viz.  Tie  DeUy  supporting 
Christ  on  the  ertM ;  his  nimbiis  is  a  triangle  with  a 
dove.  Over  it,  MAP.  The  two  smaller  dUbr  a  little; 
that  to  the  right  the  best,  certainly. 
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Page  87.  The  Taking  down  from  the  Cross,  truly 
among  the  best  of  the  works  of  Marc  Anionio;  and 
nearly  all,  even  to  the  tree,  (things  that  he  seldom  I 
believe  took  the  trouble  to  engrave)  by  his  own  hand. 
It  has  also  his  diagonal  palette  in  the  right  hand  comer ; 
itself,  and  even  the  nails  fallen  from  the  cross,  touched 
with  the  decisive  hand  of  a  master. 

Page  89.  Ttco  prints,  of  the  Mother  of  Christ  in 
her  advanced  age,  weeping  over  his  dead  body,  ex« 
tended  in  part  on  a  wall.  Both  by  Marc  Antonio,  but 
differing  in  many  particulars,  and  both,  undoubtedly, 
from  RqffaeL  In  the  first,  she  is  middle  aged ;  in  the 
second,  older;  in  the  first  she  has  a' slight  halo  round 
the  head;  in  the  second,  a  radiated  one  on  a  white 
ground ;  in  the  first,  the  nimbus  of  Christ  is  a  ring ;  in 
the  second,  a  solid  white  circle  divided  by  two  crescents ; 
in  the  first,  no  tree  to  the  right ;  in  the  second,  ablighted 
trunk  with  one  branch ;  in  both,  the  stump  of  a  broken 
tree ;  the  first,  with  the  MAF.  Mon.  1,  PI.  ii. ;  the  second, 
the  diagonal  palette  leaning  to  the  left,  and  the  landscape 
quite  different ;  both,  it  must  be  confessed,  have  great 
merit  and  are  full  of  expression,  but  the  second  has  the 
finest  outline,  and  has  most ;  also  the  hair  and  beard  are 
best  executed;  the  drawing  also  of  the  body  of  the 
second  is  by  far  the  best;  so  that  I  think  we  must 
always  prefer  that  where  the  Virgin'^s  arm  is  bare,  cu  the 
best  in  almost  every  respect.  It  has  the  palette  also. 
(The  first  has  no  wound  on  the  side.)  Such  prints  are 
valuable  as  drawings  of  the  master  almost. 

Page  91.  Another  copy,  spoiled  by  having  been 
washed  with  Indian  ink  and  hdghtened  with  white,  by 
some  vain  block-head  who  sought  to  improve  it,  no 
doubt. 

3q 
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Page  92  and  9S.  Three  prints  of  the  same  subjeet 
Firsti  a  wood-cut  of  A  Dead  Christ  with  the  four 
Females  i  Joseph  standing  by,  and  three  others  on  the 
right  hand.  The  print  quite  to  the  right  of  page  93  is 
the  good  one.  The  wood-cut,  with  the  palette  marked 
UGOf  is  fine,  but  certainly  not  by  Ugo  da  Carpi* 
The  second  is  a  German  copy,  differing  in  some  trifles, 
the  rockfl^  the  stone,  &c.  The  man  with  the  turban  is 
always  Joseph  of  Arimathea.  The  third  print  on  these 
folios  has  much  diRaffaeVs  best  deagn,  is  a  fine  impres- 
sion, and  full  of  effect,  with  good  drawing  and  good  ex- 
pression, resembling  the  style  of  the  period  of  the 
Cleopatra  print  by  M.  Antonio. 

Page  93.  Christ,  St.  John^  Adam  and  Eve.  Thia 
is  of  the  style  of  the  Francias,  and  drapery  of  that  ela- 
borate school,  with  the  MAF.  Mon.  I,  PL  ii.  The  Devil 
is  above,  touching  the  Labarum,  has  binTs  legs — a  kind 
of  harpy.  The  Eve  is  a  jewel  worthy  of  an  ancient 
sculptor,  and  nothing  by  Raffael  was  ever  finer  or  more 
expressive  of  shame  than  the  action  of  her  hand  over  her 
face  as  she  retires.  The  hair  of  the  St  John  has  a  little 
ofAugustino  in  his  early  times,  I  think.  It  has  a  care- 
iul  outline,  and  is,  which  b  rare  in  this  sort  of  print,  a 
good  impression.  Christ  bears  the  standard  of  Christi- 
anity, St.  John  the  cross  of  wood ;  and  perhaps  it  was 
meant  to  represent  the  redemption  after  the  ascent  fixnn 
hell. 

Page  95.  Christ  deposited  in  the  sarcophagus,  by 
four  figures.  An  oblong  4to.  very  much  like  Augus- 
tintfs  manner,  and  I  should  not  scruple  to  place  it  with 
his  works.  Two  disciples  hold  the  hammer,  pincers^ 
and  nails;  the  mother  and  St.  John  sustain  the  body; 
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three  have  niinbusses.  It  is  a  good  impressioD.  The 
copy  placed  by  it  is  a  bad  thing,  by  some  Fleimngy 
probably. 

Page  97-  Two  prints,  one  by  Augusiino  of  the 
Affamas,\nacnhei  Rafh.  urb.  mven.  The  Moil  I ,  PL  ii. 
is  added  with  a  pen-and-ink,  where  probably  it  ought 
to  be,  if  it  was  to  mark  the  studio,  as  might  have  been 
die  case.  Bek>w  is  St.  Paul  preaching  at  Athens,  a 
good  impresaon,  formerly  belonging  to  M.  Marriette, 
who  had  few  bad  ones.  The  profound  attention  of  the 
audience,  no  less  than  the  eloquence  pf  the  Apostle, 
make  the  interest  of  this  unaffected  compoflition:  weseem 
to  hear  the  sermon,  and  take  a  part  in  it. 

Page  99  to  105.  Three  leaves  follow  with  sixteen 
of  the  copies  a£  Albert  Durer*s  Lffe  qfthe  Virgin^  and 
probably  by  their  style  they  were  Marc  Antonio^s  first 
forgeries  from  the  German  heavy  wood  prints.  They 
are  numbered  from  one  to  sixteen ;  Albert's  mark  is  also 
on  each,  sometimes  on  a  palette,  and  in  different  poations. 

Page  107*  Christ  and  the  three  Maries.  A  won- 
derful forgery,  if  it  is  one,  of  the  copper  plate  after 
Albert  Durer,  for  it  is  full  of  character,  with  a  mark 
evidently  intended  for  that  of  Albert  himself,  thou^ 
differing,  and  placed  on  the  Italian^s  palette  diagonally. 
Here  we  see  what  good  impressions  were;  and  well  might 
the  Grerman  complain  to  the  senate  of  Venice  if  this  was 
by  Marc  Antonio. 

Below,  is  another  Life  of  the  ^^rgin,  with  the  mark 
to  the  left  hand ;  a  boy  holds  the  scroll.  MAF.Mon.1, 
PL  ii.  on  a  lamp. 

Page  109.  The  Madonna  detta  Peci,  a  dear  but 
not  a  strong  impreseion.    St.  Jerome^s  rigjbt  hand  like  a 
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claw,  and  the  left  eye  of  the  lion  is  singularly  nifirk«d; 
the  hair  of  the  Angel  and  Tobit  resembles  the  style  of 
Correggioj  li^t  and  flowing.  It  is  of  RqffaeTs  best 
manner,  but  the  engraving,  I  always  shall  think,  is  by 
Jtdio  Bonasoni. 

Page  111.  Two  Apostles.  The  St  Peter  is  a  fine 
Marc  Anionio.  A  proof  before  burnishing  the  plate ; 
the  right  foot  and  handle  of  the  key  unfinished;  he  standa 
between  two  square  jambs  of  a  doot  way.  See  Heine-- 
ken,  t  i,  page  333,  No.  22.  A  line  of  nimbus,  and  na 
back-ground  got  in.  The  second.  Si.  BarihohmeWy, 
with  his  knife  in  his  hand,  has  a  radiated  glory. 

Here  ends  the  first  volume. 


THE  SECOND  VOLUME 

Commences  with  that  coarse  head  of  Mcarc  Antomo, 
with  Bolognese  iniagUcUore — B.F.  In  4to.  Bapiista 
Franco  it  is  not,  as  the  mark  should  indicate,  but  more 
like  Diana  Mantuancfs  graver. 

Page  1.  TwerUy  small  Apostles  ;  four  only  marked 
M  AF  Mon.  1 ,  PI.  ii.  and  the  palette ;  but  many  are  very 
beautiful,  and  most  seem  of  the  design  of  Raffael,  yet 
not  all  by  Marc  Antonio.  The  front  view  of  Christ 
bearing  the  Labarum,  and  with  the  nimbus,  beanng  the 
X,  is  good  engraving ;  and  another  with  a  plain  nimbus 
is  a  good  copy ;  that  other  Christ  without  any  mark 
seems  a  genuine  M,  Antonio, 

Page  2,  are  fifteen  more  without  any  marks  or  mono- 
grams. The  St.  Raphael  leading  the  child,  St.  Gabriel, 
wd  the  Saviour  are  surely  among  the  best.    The  fifteen 


CRITICAL  CATAliOOUE.  485 

are  Mon  oneplaie  and  paper  ^  with  their  names  beneath, 
not  encircled  with  lines,  and  are,  two  of  Christ,  St.  Ba- 
phael,  and  St.  Gabriel ;  on  each  nde  of  him,  Sts.  Peter, 
Paul,  Andrew,  James,  John,  Thomas,  Matthew,  Philip, 
Bartholomew,  St  Matthias  with  a  bag,  Simon,  and 
Taddeus.    (St.  Matthias  in  heu  of  Judas.) 

Page  3.  Four  Evangelists  and  an  angel,  in  a  cham- 
ber :  a  small  print  like  the  Apostles.  It  is  a  German 
print  scarce  worthy  any  school.  Below  are  three  littk 
skeletons ;  two  on  copper,  that  may  be  by  Augustino^s 
workshop.  In  thb  leaf  also  is  a  copper  and  wood-cut 
by  Albert  Durer,  of  St  John,  and  another,  an  old  man, 
consulting  some  books.  The  copper  and  wood  are 
marked  with  a  palette  of  a  angle  line,  an  enclosure  with 
holes  at  the  comers,  and  Albert  Durer*s  mark  within  it 
The  subject,  the  Dispute  of  the  Sacrament.  (See  Mon. 
24,  M.  A .)  It  may  be  a  forgery  by  Marc  Antonio^  thus 
marked  from  some  wood-cut,  but  not  closely  copied. 

Page  4.    A  noble,  fresh,  and  fine  impression  of  the 
great  Martyrdom  of  St.  Laurence,  by  Af.  Antonio,  but 
no  mark  of  the  engraver.    A  label  with  Baccius  Brand, 
inven.     Some  pentimenti  on  this  print  are  in  parts  like 
the  assisting  hand  of  Bonasoni,  particularly  in  the  dra- 
peries, to  which  labour  I  fancy  he  was  often  applied,  as 
Pens  was  for  the  hidr  in  these  great  operations.    Observe 
the  fifth  leg  on  the  left  over  the  name,  also  the  heel  of 
the  man  with  the  short  stick  on  fore-ground.    Followed 
by  a  retouched  impression  of  thb  noble  work  by  Diana 
Mantuanus,  with  the  M  AF.  Mon.  1 ,  PL  ii.  near  the  other. 
She  has  dedicated  this  print  to  Cardinal  de  Medicis,  kno w^ 
ing  his  devotion  to  the  Saint.     It  is  not  of  her  best  man. 
ner,  and  in  many  parts  is  very  bad;  but  she  has  altered 
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nothing,  not  even  the  peniimenii  of  the  fori.  She  sayi 
she  found  it  nearly  destroyed  (quaffl  oonsumata  ho  yo- 
luto  Bitti(]gliarlere  per  Mantonerla  piu  lungamente)  and 
dates,  Rama  Dec.  1.  1582.  Diana  Maniuana.  And  in 
the  right  comer  inscribes  it  in  cajntals^  DIANA. 
MANTVANA.  CIVIS.  VOLATERANA.  INCI- 
DEBAT.  Romas  M.D.L  XXXII.  She  gloried  in 
her  citizenship. 

Page  6.  SL  Oearge  and  the  Dragon.  MAR. 
ANT.  A  fine  impression  in  the  old  style,  as  yet  not 
veiy  well  dedded  by  whom,  but  by  some  called  Franeia. 
Trees  all  laboured.  The  Virgin  taking  to  flight,  has 
some  attempt  at  action  with  a  little  success  in  her  dra* 
pery.  A  long  folio,  with  a  broken  lance  on  the  fore- 
ground. 

Page  7*  Tweniy^seven  various  saints,  in  small.  One 
of  them  very  angular ;  St.  Bernard,  the  abbot  with  his 
crozier,  is  reading ;  a  female  with  her  milk  issuing  from 
her  paps,  above ;  a  sick  man  below  is  very  el^ant,  and 
really  like  M.  Antonio*s  graver.  BNAR  in  the  comer. 
Many  of  these  small  prints  are  bad,  but  some  by  the 
great  artist ;  one,  a  St  Anthony  and  St.  Raphad,  ex- 
pellent ;  the  saint  with  the  dogs,  one  howling,  is  a  rare 
print ;  (it  has  the  MAP.  Mon.  1,  PI.  ii.)  the  copy  is  by  it ; 
probably  three  only  are  genuine  of  the  whole  set  BMAR 
on  the  Virgin ;  a  rare  old  print ;  one  a  St  Martin. 

Page  8.  Si.  Jerome  kneeling  before  a  scuU  and  cross 
on  a  tree,  his  lion  at  hand.  A  small  4to.  having  no 
mark.  If  a  genuine  M.  A.  I  think  it  must  be  the  link 
of  the  chain  from  Francufs  manner  to  a  better. 

A  print  seems  to  be  wanting  here,  marked  Die.  des 
AriisteSy 'page  SS4;  and  there  is  a  little  copy  of  a  saint; 
a  wretched  thing. 
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Page  9.  Tie  Si.  Cecilia;  a  fine  impresnon.  On  the 
lyre  tiod  under  her  feet  b  the  M  AF  Mon.  1,  PL  ii.  and 
RAPH'^INF .  In  all  the  impressionB  I  have  seen  of 
this  charming  print  (which  was  undoubtedly  from  the 
drawing,  once  I  am  told  in  the  possesion  of  Mr.  Wood^ 
bumej  to  whose  taste,  knowledge,  and  industry,  as  well 
as  that  of  the  amiable  Colnaghi,  we  owe  a  great  acces- 
sion of  treasures  of  the  kind  we  are  regbtering)  inva- 
riably there  seems  to  be  too  deep  a  shadow  under  the 
Saint^s  chin. 

A  copy  below,  a  reverse,  perhaps  by  Marco  di 
Ravenna, 

Page  10.  The  Cauldron^  in  which  the  female  martyr 
is  wUhout  an  ear^  to  distinguish  it  firom  another  with 
one.  A  label  with  handles,  on  which  RA  .  VR .  IN . 
MAF  Mon*  1,  PI.  ii»  It  is  a  very  dear  impression,  in 
which  we  may  distinguish  JuUo  Bonasonfs  fine  sweet 
graver,  in  parts,  or  that  style  which  he  ultimately  adopted 
from  Marc  Antonio, 

Vsjgid  11.    Si,  Catherine;  a  small  4to.  and  a  good 

'  impresfflon,  with  the  mark  MAF  Mon.  1,  PL  ii.  but  not  a 

fine  thing,  or  fh>m  Raffaeh    She  is  in  a  niche,  and  leans 

on  part  of  the  wheel  of  torture.     I  do  not  believe  it  to 

be  even  of  the  workshop. 

Si.  Catherine  and  Si.  Lucia  The  airs  of  these  heads 
aie  el^ant,  and  worthy  of  Perugino  or  Franda,  No 
monogram ;  but  they  are  executed  with  labour  like  the 
Fineguerra  cards,  as  some  have  called  them.  Upright 
small  folio :  no  sky ;  two  trees,  a  dead  and  a  hving  one« 
See  Die.  dee  Ari.  U  1,  p.  303.  No.  7. 

Page  12.    Seventeen  smaU  saints    Perhaps  Nos.  1, 
4,  5,  9,  10,  13,  14,  15,  axe  by  Mare  Antonio. 
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Page  IS.  Ten  more  smaUJigwree  of  Women;  all 
graceful,  and  nearly  all  shadowed  by  lines  slojnng  in  the 
back-ground  diagonally,  a  proof  of  their  being  of  a  very 
early  school,  about  the  time  of  Maniegna  :  there  is  no- 
thing of  Marc  Antonio  about  them.  The  St.  Veronica 
is  rare,  and  indeed  so  are  all. 

Page  13^  14.  Two  of  Christ  in  the  Heavens.  A 
folio;  St  John  and  the  Madonna  by  his  side;  below, 
St.  Catherine  and  St.  Paul  standing  in  the  most  dignified 
and  imposing  attitudes.  Both  are  fine,  and  the  deagn 
worthy  of  the  great  master ;  but  the  first  I  should  prefer, 
yet  the  second  is  the  clearer  impression ;  below  in  the 
comer  the  diagonal  view  of  the  palette,  leaning  to  the 
right  in  perspective. 

Page  1 5  •  Two  prints,  one  from  a  wood-block  marked 
1511,  with  Albert  Durer^s  monogram  under  it.  The 
first,  Christ  rising  from  the  Tomb^  before  the  Sacra- 
ment. The  copper-plate  one  is  a  copy,  more  like  a  work 
of  GoUxius.  The  head  of  Judas  in  the  clouds  with  the 
bag  hung  round  his  neck,  is  a  curious  conceit ;  all  the 
emblems  of  the  crudfixion  accompany  it.  No  mark  of 
engraver. 

Page  1 6.  Alexander  depositing  the  works  of  Homer. 
A  long  folio,  marked  with  the  palette :  in  the  most  deter^ 
mined  style  of  line  engraving.  Below  is  the  close  copy, 
perhaps  by  Marco  di  Ravenna.  See  Die.  ties  Artistes, 
p.  805.  It  is  hard  and  dry,  otherwise  a  good  forgery, 
and  doubtless  intended  to  impose,  as  the  ori^nal,  on  bad 
judges. 

Page  17.  The  Rape  of  Helen.  A  pretty  good  im- 
pression, by  M.  Antonio,  perhaps  as  good  as  can  now  be 
procured,  as  I  never  remember  in  any  collection  to  have 
seen  a  fine  one.    This  print  was  coped  by  Augustino 
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the  Venetian,  with  the  evident  intention  of  making  a  fac- 
simile,  and  is  most  valuable  when  before  the  mark. 

Page  18.  The  Flight  from  Troy.  Three  figures, 
hard,  dry,  like  Augustind's  manner  when  improving 
under  his  great  master  at  Rome.  It  is  a  fine  proof,  has 
a  little  brassy  effect,  and  no  back-ground.  Above,  we 
find  in  capitals,  Questi  e  eobii  che  a  Troia  il  padre 
AncMse  Trasse  dal/bcoy  et  doppo  lungo  err  ore  sotto 
la  Bip^e  Antandra  a  posar  mUe.    The  print  is  tare. 

Page  19.  The  Storm,  from  Virgil,  not  very  good, 
and  damaged  in  the  circular  compartment,  where  Venus 
is  complaining  to  Jupiter,  and  Mercury  departing. 
This  print  is  truly  fine,  especially  the  Neptune  and  sea- 
horses, and  worthy  of  a  great  master ;  but  the  merit  of 
the  engraving  belongs  chiefly  to  CaragUuSy  and  in  the 
sky  a  part  is  like  Bonasoni;  why  it  has  been  g^ven  to 
Marc  Antonio  I  ooqld  never  leam.  It  has  no  mono- 
gram, and  CarogHus  was  shy  of  marks.  A  great  but 
modest  engraver,  as  well  as  fine  artist,  in  every  sense  of 
the  word. 

Page  20.  Another  of  the  same ;  a  little  part  cut  off. 
The  supper  at  the  bottom  among  the  episodes  dotted, 
as  if  a  retouching.  It  seems  the  work  of  several  hands 
of  the  studio. 

Page  2 1  •    Four  prints  ofLucretia's ;  but  the  two  on 

the  IdPt  only  worthy  of  Marc  Antonio.    The  other  two 

are  copies ;  the  second  below  I  should  prefer,  with  the 

inscription, 

'AMflNON 

'AnoeNAlCKEIN 
ilAICXPQS 

ZHN. 
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On  the  first  above,  we  have 

AYTYSEIC 
eANATOC 
ZoiH. 

The  second  copy  to  the  right  was  published  by  Bar^ 
lochia  in  Borne,  1541,  with  £  T  for  a  tablet^  for  Eneas 
Vico  perhaps.    For  all  these  see  Bartsch,  &c.  &c. 
Page  22.    Four  quarto  prints,  inscribed, 
1st.  Curtius,  -\ 

2nd.  Oratius,  I     .. 

Srd.  Cipio  Aphrica,  \  '^  equestnans ; 

4th.  Tito  e  Vespazian. 
bad  things  of  the  elder  school  of  Franda's  time,  by 
some  thought ;  but  I  am  inclined  to  think  they  are  early 
Florentine  goldsmith's,  a  httle  after  the  Carta  di  Ta- 
rotta ;  and  out  of  place  here. 

Page  23.  The  Iphigenia  in  AuUSf  by  AuguHino 
Venetiano.  Two  youths  bound ;  a  priestess  with  a  torch  ; 
two  guards;  Diana  and  her  altar ;  a  tablet  in  perspective^ 
but  without  letter.  A  fine  impression  but  exhibiting 
feeble  drawing,  and  must  have  been  an  early  perfcxrmance. 
SeeDte.  319,  17- 

Page  24.  Jove  and  Cupid,  by  Marc  AniomOy  from 
Raffael  In  the  Cighi  villa  is  a  fine  impression  of  the 
best  print  of  the  set ;  the  palette  on  the  left  hand;  it  has 
also  the  MAF.  which  double  marking  is  generally 
a  proof  of  the  artistes  esteem  of  the  work.  Banasoni 
thus  double  marked  his  best  work,  the  Aurora;  and  in 
this  print  we  see  almost  a  proof  of  his  having  been  en* 
gaged  in  some  of  the  limbs. 

Page  25.     The  Graces,  of  the  same  set :  palette  and 
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mark;   deddedly  in  M.  AnionkPs  broad  and  good 
manner. 

Page  2S.     The  Mercury  of  ditto.    No  palette,  yet  all 
of  the  inaster^s  own  hand  decidedly. 

Page  27.  The  portion  of  the  Judgment  of  Paris. 
4to.  Two  females  and  Love ;  no  mark ;  but  a  fine  study 
from  RaffaeFs  design ;  perhaps  was  a  trial  before  engrav- 
ing the  large  print  The  design  ori^nated  in  the  antique 
/>{  the  Borghese  Villa  in  Rome,  and  it  is  all  in  Marc 
JtUonio's  best  manner,  perhaps  outlined  by  Rafael, 

Page  28.    The  small  Judgment  of  Paris ;   a  print 
out  of  its  place,  in  the  style  of  Francia.    Venus  holds  a 
mirror,  Paris  leans  on  a  sort  of  hatchet ;  and  it  is  a  fine 
impression.     The  whole  not  void  of  mind  in  the  compo- 
sition ;  and  this  print  shows  how  the  older  masters  stu- 
died the  antique  marbles  by  their  outlines.     It  seems  but 
one  step  from  the  Fineguerra  cards  in  point  of  execution, 
but  it  is  a  step  towards  excellence,  by  the  manifest  care 
to  be  correct,  which  was  the  foundation  of  good  worksj 
Pages  28,  29,  30.     Three  prints  of  the  Large  Judg^ 
ment  of  Paris  follow.     The  two  first  originals  of  M. 
Antonio^s  best  graver :  the  first  of  them  a  fine  and  clear 
impression,  but  the  second  has  the  best  efiect.    Both 
from  the  same  plate,  the  second  only  being  scratched  by 
some  accident    The  third  is  a  forger  tf^  well  executed 
by  Sih  di  Ravenna;  the  monogram  will  detect  it    In 
good  ones  the  upper  part  of  the  A  is  op^ ;  in  the  for- 
gery it  is  dose  filled  up,  thus  ]^.    The  flowers  and 
grass  also  in  the  fore-ground  differ  in  some  respects. 

Page  3 1 .  Two  prints  of  Mars  and  Venus,  Cupid 
pushing  forward  the  Groddess.  The  style  of  design  like 
Albert  Durer%  and  has  been  thought  to  have  been 


492  APPBNDIX. 

engraved  by  him  to  imitate  Mairc  Aniatdoy  or  pice  versa, 
by  Marc  Antonio  to  imitate  Albert.  Mark,  Mon.  I, 
PL  ii.  1508.  16.  D.  Perhaps  his  style  of  engraving 
before  Rqffael  had  taught  him  to  draw  in  the  great 
style  of  correctness. 

On  the  other  side  we  have  it  much  altered  in  parts. 
On  the  armour  of  Mars,  on  the  straps,  is  added  F  z.  for 
which  see  Felsina  Ptttrice,  t.  1.  page  69.  Motto,  Marie 
nudo,  ^c.  which  I  do  not  find  here. 

The  second  print  has  a  Medusa's  head  added  to  the 
shield,  a  caduceus,  a  bow-case  and  boW,  and  a  flambeau 
put  into  the  hands  of  Venus. 

Venusy  Cupid,  and  Vulcan.  Old  style;  a  very  good 
impression,  a  4to.  The  tree  hke  Albert  Durer'e  style, 
and  anvil  dotted.  No  mark.  See  Die.  des  Art.  306.  4. 
Page  S3.  Two.  ITie  Crouching  Venus.  Marked 
on  a  stone  Mon.  1,  PL  ii.  and  probably  from  Francia,  in 
the  early  manner  of  the  master,  as  conjectured  by  some. 
Venus  wrin^g  out  the  sea  water  fiom  her  hair, 
marked  on  a  double  handled  tablet,  Mon.  I,  PL  ii. 
They  seem  to  have  been  studies  from  antique  bronzes, 
and  are  full  of  originality. 

Page  34.  Venus  purifying  her  feet,  while  Cupid  at- 
tends as  the  genius  of  the  bath.  From  Raffael;  a  good 
impression,  4to.  size.  Two  copies  on  the  same  leaf  of 
this  pleasing  design ;  one  seems  by /SSmimW,  dated  I5G3. 
Page  35.  Two  of  Raffa^s  Oalatea ;  the  first,  no 
mark,  but  by  Augustino.  The  second,  S.  di  Ratenna, 
or  Marco,  in  the  dedded  manner.  Die.  des  Art.  t.  1, 
p.  351. 

Page  36.    Two  of  Nymphs  and  Satyrs ;  one  a  copy 
from  a  Marc  Antonio.  The  firsts  indelicate,  by  Banenna^ 
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The  aeccxid  concealed  by  leaves ;  a  retouched  and  cas- 
trated one,  by  do.    Die.  352.  15. 

Page  37-  7%^  Nymph  extracting  a  thorn  firom  her 
footy  from  probably  a  drawing  by  Raffael^  which  at  any 
rate  is  taken  from  a  fine  bronze,  now  at  Neuremberg,  in 
the  Praunian  collection,  and  about  one  foot  high.  No 
mark,  but  I  think  doubtless  by  M.  Antomo.  Another 
impression  with  SR  /•  Salamanca* 

Page  38.  Two  Youths^  on  a  long  upright  folio,  with 
a  tree,  and  a  label  and  ppes  suspended.  See  23  of  our 
Monograms  for  the  mark.  Both  lean  on  crutch  sticks, 
like  certain  Athenians  on  vases ;  both  dad  in  goat  skins. 
Cupid  below  impels  (me  towards  the  other.  Probably 
the  design  frcxn  some  ancient  marble ;  a  subfect/ram 
the  Bucolics  of  Virgil^  I  think:  a  syringa,  bow  and 
quiver.  A  rare  print  of  the  style,  probably,  of  Squar^ 
done  or  Francia.    Die.  t.  1.  p.  S07-S. 

Page  39.  A  Female  emerging  from  the  Ocean,  pre- 
ceded by  two  horses,  and  two  winged  Hours.  A  4to. 
oval.  Style  of  S.  di  Racenna.  The  Mon.  1,  PL  iL  is 
in  ink. 

A  Ledaj  decidedly  by  Julio  Bonaeom,  and  perhaps 
once  intended  for  his  Loves  of  the  Gods ;  a  small  4to. 
and  should  be  with  his  works,  as  very  rare  indeed.  I 
never  saw  it  before  anywhere.  Below  is  a  wretched 
print,  a  Triumph  of  Vaius ;  old  Flor^itine. 

Page  40.  Apollo  carrying  his  lyre.  No  mark  of 
any  engraver;  but  a  stump  of  a  tree,  and  a  quiver:  an 
8vo.  It  is  probable  this  is  of  Adam  Maniuanus*  sdiool. 
Die.  t  I,  p.  353.  16. 

Another  qf  the  Apollo  Behidere,  as  it  was  first  found, 
and  beforie  the  restorations.  Sic  Ranue  ex  Aiarmore,  §^e. 
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Die.  t.  1,  p.  371*  80.  The  engraver  is  to  me  unknown* 
It  seems  to  have  given  the  hint  to  Piazeiii  of  engraving 
by  single  lines,  and  was  copied  probably  from  Rapetma^s 
print  of  the  statue. 

Page  41 .  Ads  and  Galatea,  She  holds  a  shell,  and 
ats  on  one.     It  is  a  bad  wiry  copy. 

Apolh,  and  Daphne  changed  to  a  laurel.  He  has 
seized  her  hair,  and  her  feet  are  taking  root.  It  has  a 
little  of  Robetta^s  manner,  and  like  his  is  dated  in  the 
sky,  1515.  A  copy  of  this  poor  thing,  still  worse,  yet 
the  idea  is  founded  on  elegance. 

Page  42.  The  large  Galatea^  from  Raffael^  by 
Mare  Antonio.  A  good  impres^on,  with  the  palette 
diagonally  leaning  to  the  left  The  whole  in  the  broad 
and  masterly  style,  which  yet  always  wants  sweetness 
and  grace.  Marc  Antonio  never  gave  much  grace  to 
his  extremities,  particularly  the  hands,  with  all  his 
abounding  excellencies. 

Page  43.  The  Parnassus;  frmn  R^ffaets  pcture 
in  the  Vatican,  with  the  five  genii  above.  A  very  fine 
impression,  all  of  the  finest  strokes  of  Marc  AnUmUfs 
graver.  Raphael  pinxit  in  Vaticano.  Mon.  1,  PI.  iL 
under. 

Page  44.  Another,  a  piracy,  carefully  retouched  by 
Marco  di  Ravenna.  A  heavy  impression,  shadows 
opaque :  such  are  often  sold  to  ignorant  buyers  as  good 
impresnons ;  and  because  dark  and  strong,  considered 
as  firesh  from  the  plate. 

Page  45.  Ttoo;  the  FintagCj  and  its  copy;  in  4to. 
both  the  same  way,  and  very  closely  imitated.  The  dis- 
tinction I  observe  is,  that  die  boy  in  shadow  who  sup^ 
ports  a  basket,  in  the  original  has  a  light  in  his  eye;  in 
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the  copy  there  is  none.  Of  this  print  h&ng  firom  the 
hand  of  Mare  Ankmio  I  have  always  doubted ;  it  is 
much  more  like  Ailam  Maniuanus. 

Page  46.  7too,  a  Bacchanal i  very  doubtful,  if  not 
a  forgery.  Silenus  and  Bacchus,  with  the  marks  on  a 
plinth.    Good  impression.    See  Die.  t  1,  p.  310,  13. 

Another  from  the  Antique.    See  Felsina  PUiriee, 

u  1,  p.  71. 

Bacchus  with  a  goai^Un,  Pan,  ^c. .  Five  figures. 
Die.  370.  77-  Both  are  fine  things;  the  last  very  doubt- 
ful indeed  as  a  work  of  Marc  Antonio;  and,  like  the 
last,  more  like  Adam  Mantuanus;  he  who  executed  so 
many  of  the  Angels  of  the  Sistine  Chapel,  the  scalding  of 
the  Boor,  and  others,  assisted  perhaps  by  G.  Pens, 
Marc  AntawUfs  best  German  scholar. 

Page  47.  A  Faun  and  Cupid.  The  Faun  has  a 
scroll  and  a  flute.  A  4to.  print  of  the  middle  style, 
imitated  well.    A  thatched  house  in  the  back-ground. 

Three  Figures.  A  man  resting  on  a  staff,  a  female 
figure  holding  a  crown  of  ivy,  a  man  also  holding  a  drar 
gon  in  both  hands,  a  child  laying  down  behind,  whp  has 
in  his  hands  an  inexplicable  emblem.  It  is  a  bad  im- 
pression of  an  upright  folio;  style  like  that  called 
Franekfs;  dry,  but  studied.  It  might  have  been,  accord- 
ing to  the  times,  intended  for  the  four  elements,  the  man 
reposing  on  the  staff,  Earth;  the  female.  Water ;  he  with 
the  dragon.  Fire ;  and  the  boy  with  the  bubbles.  Air. 

Page  48.  Two  prints  of^n/^ttf;  the  ri^t  hand  one 
with  a  palette ;  in  Marc  Awtonufs  most  vigorous  style  of 
engraving;  his  last  and  boldest.  Dic.desArt.Z\\.20. 
The  first  is  a  resolute  copy,  with  Augustino  Venetiano's 
mark  on  the  palette  of  that  master. 
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Page  49.  Orpheus  and  Eurydice.  Two  naked 
figures,  crowned  with  laurels.  A  small  4to.  like  Mare 
Antonio's  early  manner,  or  rather  his  middle  style.  The 
design  seems  from  an  early  design  by  the  Perugino 
school^  and  is  a  valuable  print.  The  outline  seems  too 
feeble  for  the  master,  as  well  as  the  extremities.  The 
attitudes  are  full  of  taste. 

Same  page.  Another ,  of  an  earlier  style;  viz.  An 
old  man  playing  a  viol  dfamore  to  a  bear  and  dog  by 
him  in  a  cave.  The  design,  hke  the  last,  of  the  school 
of  Perugino;  near  the  dog  is  the  Mon.  1^  PL  ii.  The 
p^  of  the  viol  are  perpendicular,  and  six  in  number. 
For  farther  account,  see  Die.  des  A.  t  1,  p.  354.  N.  19. 
and  367.  N.  61. 

Page  50.  A  BacehanaUan  scene^  founded  on  the 
antique,  especially  the  Faun  with  the  large  flute,  who  is 
well  described,  as  considering  his  air,  in  an  interesting 
and  unaffected  attitude.  It  has  been  jneced  and  washed 
with  Indian-ink ;  the  comers  cut  off;  in  the  dd  and  dry 
style.     Die.  t  1,  354.  N.  19. 

Page  51.  Pyranms  and  Thisbe.  A  wretched  Ger- 
man print.  The  Mon.  1,  PL  ii.  has  been  inserted  in  pen- 
and-ink,  to  make  it  sell. 

Pyramus  and  Thisbe,  in  the  old  style.  On  the  tomb 
is  R.  N.  with  an  S  over,  and  on  a  shield  M.  F.  A»  A 
scarce  print,  I  believe,  and  in  its  way  good:  a  German 
landscape,  German  pool,  and  spout;  the  figures  hard, 
but  carefully  outlined. 

Two  Minervas.  1st.  With  two  iqpears  and  a  shiekl: 
from  Parmigiano  probably,  and  resembling  Caragkug's 
graver.  2nd.  A  front  view,  with  dueld  and  head  of 
Medusa,  by  Augustino  perhaps  frcmi  the  mouth  and 
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head  on  the  shield;  but  there  is  something  of  Mare 
Antonio  in  the  head  and  anns.  The  designer,  probably 
JviUo  Romano*    Die*  des  A.  355.  22. 

Page  52.  Three  prints  of  the  same  subject,  Ijote 
offerifig  a  branch  to  a  draped  Female.  The  middle 
one  I  take  to  be  a  copy,  in  which  Bonasoni  had  a  great 
•hare  of  the  labour.  In  it  there  is  a  doud  and  some 
hills.  I  In  the  original,  by  Marc  Antomo,  a  branch  of  a 
sort  of  palm  leaves,  rounded  off;  in  the  copy,  the  olive, 
and  in  the  original,  no  tree  whatever.  The  copies  are 
without  marks  of  engravers.  I  found  a  fourth  somewhere, 
with  a  forged  MAF.  I  have  a  fifth,  differing  from  all 
the  others,  and  all  are  well  executed.  The  allegory  was 
probably  Love  and  Peace. 

Page  53.  A  Satyr  scourging  a  nymph,  while  another 
hoists  her  to  be  flogged.  MAF.  in  the  right  hand 
comer :  a  fine  impression  of  a  rather  indecent  subject, 
in  a  hard  dry  manner.  A  4to.  Die.  1. 1,  310.  N.  14. 

A  Satyr  supporting  a  Venus;  by  Augustino.  4to. 
A  very  good  and  pure  impression.  He  carries  her  ra- 
ther awkwardly.  This  has  been  twice  copied,  but  I 
doubt  if  either  were  of  Marc  Antonio's  graver. 

Page  54.  A  Satyr  stooping  to  a  Female  figure^ 
which  may  be  from  an  antique.  She  is  graceful  and 
dignified  in  her  action,  and  holds  a  horn  in  her  hand, 
her  other  draped ;  he  is  represented  very  indecently,  and 
full  homed.  On  a  stone  the  M.  A.F.  double  lined  in 
the  letters.  The  figure  much  resembles  the  Woman  de- 
tected with  the  Satyr,  by  Albert  Durer ;  and  seems 
connected  with  the  same  mysteriousstory.  No  sky,  and 
the  trees  like  Albert  Dt^rer;  no  distances.  It  is  care« 
fully  executed,  with  much  labour. 

3s 
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Page  55.  A  Satyr  fallen  inebriated  under  a  tree^ 
a  vase  in  his  right  hapd ;  a  boy  feeds  him  firom  a  bunch 
of  grapes,  with  one  at  a  time ;  a  vase,  a  tree,  and  bouses. 
4to.  fine  impression ;  MAF.  left  hand.  It  resembles 
much  the  graver  of  CaragUus.  Die.  t.  I,  p.  311*  18. 
FeUina  Piiirice,  t  1,  p.  171. 

Page  56.  The  Pest,  a  jHxx>f  before  the  letters,  of 
course  what  a  dealer  would  call  rarissimo.  This  print, 
notwithstanding  it  is  generally  recaved  as  by  Mare 
Antonio,  resembles  his  style  only  in  a  few  select  parts, 
but  is  much  more  like  the  best  manner  x){  Julio  Bonasoni^ 
particularly  in  the  man  leaning  agunst  the  obelisk.  For 
my  own  part,  I  should  not  scruple  to  place  it  chiefly  to 
his  account,  when  working  for  Marc  Antonio. 

Another^  after  the  letters.  One  line  only  on  the  iray 
of  light  in  the  chamber  above.  This  also  is  a  good  im« 
pression,  and  always  difficult  to  be  procured.  It  is  also 
valuable,  for  many  other  reasons,  to  any  good  artist. 

Page  57*  The  St.  Veronica.  A  fine  proof  after  the 
letters,  MAF.    A  little  4tQ.  all  of  the  master. 

Fortiiude,  with  the  pillar. 

TemperancCf  with  the  bridle.    MAF. 

P^e  58.  The  two  SybUs,  Tiburtifia  and  Cumea, 
imder  a  zodiac ;  one  inscribing  something  on  a  book. 
The  first,  fine ;  all  by  Marc  Antonio  in  his  v^ry  best 
manner,  and  only  rivalled  by  the  taking  down  ftom  the 
cross.    MAF  imder  the  tree.    A  copy  oSit  bebw. 

Page  59.  The  Providence;  a  circle  from  the  Va- 
tican.   See  Die.  des  Art.  t.  1,  p.  339.  34. 

The  Copy.  No  mark;  but  has  C.  M.  C.  in  ink| 
wluch  is  said  not  to  be  Mr.  Cracherode's  mark;  h^s 
is  I  believe  a  cypher  of  the  three  letters.    A  oppjr 
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is  by  AuguHino^  and  another  by  Lambert  Lombard 
(Suavius).  The  original  has  a  rod  in  the  right  hand, 
and  a  rainbow:  Augusiino*9  in  the  left,  as  has  also 
Lambert  Lombard's.    Die.  U  1.  359.  S3  also. 

Page  60.  Poetry  personified;  from  Raffael^  of 
whidi  there  is  a  modem  print  by  Morghen^s  exoeUent 
grayer.    An  angel  with  a  Ijrre,  and  two  good  geniL 

Another^  with  the  inscription;  the  tables  hdd  by  a 

NVMHS 
boy,  inscribed,  AFLATV  Die.  des  Art.  359. 34. 

R 

Here  ends  the  Second  foUo. 


TmRD  VOLUME. 


Page  2.  The  Stregonza.  A  fine  impression;  with 
the  mark  of  the  palette,  squared  handle  and  turned  up« 
wards,  without  letters,  which  was  rarely  the  case,  being 
generally  in  perspective  the  oppodte  way.  This  cele- 
brated print  seems  to  be  founded  on  the  same  idea  as 
tiiat  of  Albert  Durer'^s  on  the  small  4to;  the  witch,  or 
sorceress,  is  even  the  same  as  that  on  the  black  ram  in 
that  German's  plate.  Another;  the  foremost  figure  is 
from  JhBcA.  Angelas  Battle  of  the  Amo,  This  also  con- 
tains  four  children,  as  in  Alberfs,  probably  to  show  her 
powor  over  the  four  elements ;  but  in  the  Stregozza  they 
are  wingless ;  she  dominates  over  them  with  her  hands ; 
they  lay  before  her  in  her  lap,  and  she  holds  up  a  pot  of 
incense,  smoking;  a  group  of  ducks  and  woodcocks 
are  squattering  at  her  approaoh  out  of  a  marsh  in  all 
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directions,  as  scared  by  it :  the  skeleton  she  rides  on  is  that 
of  a  horse  inverted,  and  she  nts  on  the  spine.  Michael 
Angelo  might  have  well  been  the  inventor  of  this  poe- 
tical composition.  This  has  been  supposed  by  some 
people  to  be  of  Augusiino^s  graver ;  but  I  cannot  but 
differ  from  it.  I  see  in  every  part,  even  to  the  hair  of 
the  goat,  Marc  Antonio  in  his  boldest  manner ;  perhaps 
assisted  by  the  scholar  considerably. 

Page  3.  Another  impression.  Heavy,  black,  much 
worn  down,  and  washed  most  cruelly  with  Indian  ink. 
Of  no  use  here  but  as  a  contrast. 

Page  4.  A  very  strange  composition  of  three  figures, 
viz.  A  Man  at  the  foot  of  a  tree^  who  holds  his  head 
pensively  with  his  hand,  at  whose  feet  rises  a  serpent 
with  a  female  head,  from  which  a  youth  is  flying ;  next 
a  female  holds  (not  a  club,  as  the  Die,  des  Artistes 
calls  it)  but  a  musical  instrument  of  fi^ur  reeds.  The 
landscape  is  German,  and  whoever  executed  it  must 
have  had  Albert  Durefs  in  his  memory :  the  heads  are 
beautiful  as  antique  marble.  It  has  no  sky ;  it  is  a  good 
impression.    It  has  the  MAF.    Die.  t.  1,  316.  N.  8. 

A  Figure  with  a  Cornucopia,  A  good,  but  worn  im- 
pression.  See  Mon.  4,  PI.  iL  No  sky.  It  is  among 
the  most  laboured  of  the  elder  School.    Die.  des  Art. 

t.1,315.  N.7. 

Page  5.  Apollo  and  the  Graces.  He  is  sitting  on 
the  stump  of  a  tree,  and  plays  on  a  ik>rt  of  viol,  the  pegs 
of  which  are  seven.  The  Monogram  is  our  No.  5,  PI.  ii. 
viz.  an  M,  the  fore  part  of  which  is  crossed  so  as  to 
make  an  A  of  it,  with  an  F  above  in  the  middle,  the 
furthest  limb  of  the  M  open.  On  the  drapery  also  are 
some  of  those  enigmatical  markings,  used  by  the  school 
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of  Pemgino,  and  hitherto  unexplained  by  any  antiqua- 
rian. One  of  the  Graces  has  a  flute  in  her  left  hand, 
and  a  roll  of  notes.  There  is  no  sky.  The  whole  like 
Perugino's  school,  or  what  has  been  called  Bjaffaets 
early  manner.  The  impression  is  bad,  perhaps  re- 
touched, or  it  may  be  a  forgery ;  but  as  to  form,  not 
defident  in  taste:  at  the  top  and  bottom  are  the  nail 
holes,  by  which  those  early  engravers  fastened  their 
plates  sometimes. 

A  bad  copy  follows  of  the  Grimpeurs  of  Michael 

MIC 

Angela.    On  the  label,    ANGELVS 

B.A. 

Page  6.  The  Grimpeurs.  Three  figures  from  Mich. 
Angela  ;  the  original  is  by  Mare  Antonio.  No  sky :  a 
very  fine  dear  olvery  impression.  On  the  label  a  folded 
paper,  f  ^  r  c     See  Die.  U  1,  p.  317*  N.  10. 

One  of  the  figures  qfihe  Battle  of  the  Amo  leajnng 
out  of  the  water.  More  like  Caraglius  or  Augustine 
than  Marc  Antonio.  The  tree  with  leaves  seems  by 
some  Grerman  student.  Indeed  we  must  see  that  in  finish- 
ing prints  at  this  period,  the  back-grounds  were  gene- 
rally conceded  to  Albert  Durer^s  followers. 
IV .  Mil .  AG .  FE  on  the  rock. 
MAF.  below. 

Page  8.  Figures  in  a  Ferry^Jfoaty  a  man  and  three 
women.  A  palette  mark,  but  quite  a  square  one,  a 
form  that  M.  Antonio  I  believe  never  used,  is  floating 
on  the  water  to  the  left.  It  is  probably  Augustino. 
The  man  rows,  and  another  steers  with  an  oar :  a  young 
man  embraces  one,  and  all  the  women  seem  affrighted ;  a 
ship  in  the  distance,  a  rock,  and  a  cave  seen  through; 
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the  man  rows  with  energy.  A8maU4to.  Dh.desJhi. 
t  1,  317.  N.  12. 

TtDo  small  prints,  undoubtedly  by  Mare  Aniofdox 
but  these  prints  are  duplicates.  Ui^de^  is  inscribed, 
AmadeuSf  Austeriias,  AnUtitiaj  Amor.  These  prints 
were  originally  threcj  and  made  the  ornament  of  a  book 
that  the  Rev.  Mr.  Cracherode  once  showed  tihe  Author. 
It  was  a  thin  4to.  treadse  in  Latin,  on  Friendship,  writ- 
ten  by  Amadeus. 

A  Httle  print  of  a  Mtm  blowing  ttoo  Trumpets,  the 
subject  of  which  I  bdieve  has  not  yet  been  explained; 
a  woman  also  holding  a  globe,  with  the  man^  assistance* 
Perhaps  it  is  an  awkward  allegory,  to  show  that  by  mu- 
ttel  co-operation  both  sustain  the  world;  strength  may 
be  indicated  by  the  man  depositing  a  large  stone  on  an 
altar.  A  draped  figure  seems  explaining  the  enigma  to 
a  fine  youth  behind.  They  delighted  in  these  conceits 
in  Italy  at  the  period  this  belongs  to.  MAF  on  it ;  but 
Qy.  if  it  ever  came  from  his  graver? 

Page  9.  A  man  holding  a  branch,  and  two  Muses. 
A  horribly  bad  thing,  and  in  Augustinds  very  worst 
manner.  A  tablet  unfinished,  and  plain.  The  head 
perhaps  a  mask  or  caricature  of  some  bad  actor  or  poet, 
grasping  his  laurel  from  the  theatre  in  the  back-ground. 
Die.  des  Art.  t  1,  page  319.  18. 

Page  10.  Five  smaU  prints,  one  of  which  is  the 
Amadeus,  and  two  others  spoken  of  at  page  8  of  this 
folio.  The  first  is  a  Female  and  ChUd  on  the  earth, 
and  two  men,  a  tree,  and  a  thatched  shed.  The  MAF. 
Second,  Two  men  contending  for  a  broken  circular  in- 
strument; a  woman  below  looking  up.  The  MAF  is 
on  it    All  good  impressbns.  The,/^A,  a  very  doubtful 
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one.  An  Angel  drimt^  a  Man  towards  a  Female 
who  sleeps  at  the  foot  of  a  tree.  All  are  very  unlike 
Mare  Anionioy  except  the  three  Doctors  atting  on  the 
ground  in  conference. 

Page  II.  Lovers  walking,  while  Death  holds  the 
glass  behind  a  tree ;  no  sky.  A  good  impression.  A 
work  dther  of  Albert  Durer,  or  a  forgery,  excellently 
done  to  imitate  him :  has  his  mark.  See  Mon.  24,  PL  iii. 
Die.  des  Art  p.  3G1.  N.  38. 

Page  12.  T\do  singular  prints,  in  the  dd  style,  cf 
which  these  volumes  contain  so  many.  Marked  MAF. 
A  fresh  impression.  A  Female,  whose  hair  is  tied  in 
snake's  tresses  over  her  forehead,  standing  upright,  and 
a  man  offering  to  fan  her,  in  his  other  hand  a  rudder ; 
no  trees ;  a  plain  back-ground.  Next  we  have,  A  Man 
holding  a  mirror  in  his  left  hand,  full  of  expression ;  he 
has  two  snakes  in  his  right;  another  man  leans  on  a  thin 
tree;  no  sky.  The  drawing  is  fine  and  worthy  of 
Franda;  it  is  very  carefully  engraved  in  a  severe  man> 
ner,  and  is  probably  very  rare.  See  Die.  des  Art.  t  I, 
288.  N.  ] . 

Page  1 3.  Five  prints  /  some  rare.  The  first,  a  Mam 
holding  ajUxming  heart  f  his  left  hand  on  a  wet  of  rud- 
der :  a  female  holding  an  incense  vase ;  her  fiM>t  on  a 
globe.  Marked  with  the  MAP*  There  is  a  wood,  but 
no  sky.  Style  like  Franda  \  a  good  impression.  The 
three  following  are  perhaps  copies  of  middling  things. 
The  bottom  one  is  a  rare  print,  perhaps,  and  a  fine  im- 
pression.  A  Warrior  and  Female,  with  a  dart  and 
quiver.  The  mark  MAP  varied  by  the  second  stroke  of 
Uie  M.  ending  halfway  and  joining  the  cross  line  of  the 
A  and  P.  For  fturther  account  see  Die.  1. 1,  page  321. 
N.  25.    Some  of  these  are  scarce  worth  enquiring  about; 
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some  scarcely  worth  having,  but  they  make  the  expenave 
part  of  many  collections,  and  ought  to  be  in  a  Museum, 
where  all  masters  are  to  be  preserved. 

Page  14.  Two.  The  Conjugal  union.  Two  figures 
from  the  Admiranda  Romanorumj  a  little  altered :  the 
second  by  Augustmo.  The  second  has  the  woman^s 
hand  unfinished.    Die.  363.  43. 

Page  1 5.  Two  naked  Female  figures  sleeping  in  HeU. 
This  I  have  sufiidently  described  in  my  Catalogue  of 
the  Royal  Academy  prints,  where  I  placed  a  first-rate 
impression. 

Page  1 6.  Three  prints  of  the  Female  (a  Sybil)  read- 
ing, whilst  a  boy  lights  her ;  small  copies,  but  by  whom 
uncertain :  ndther  I  believe  are  they  by  M.  Aniomo  ;  but 
the  right  hand  one,  as  we  look  on  the  book,  is  by  him 
whose  monogram  was  two  H's  joined  by  the  centre 
line  and  an  F  over;  who  also  engraved  the  Priapean 
scene  in  a  wood,  a  large  folio.  The  left  hand  one  has  a 
little  of  the  workshop  of  Jugustino  in  the  drapery.  The 
woman^s  hsir  in  the  left  hand  one  is  most  plaited ;  the 
flame  also  of  the  torch  more  upright  and  less  blazing. 
The  little  middle  one  is  a  German  copy.  See  Die.  des 
Artistes,  S6i.  52. 

Page  17*  Five  Uttle  prints,  and  a  small  4to.  The 
lower  one,  a  copy  by  Bink,  perhaps,  as  it  is  quite  hia 
style  of  hair.  The  design  Mich  Angela.  Two  PhUo- 
sophers  conversing  as  they  walk. 

1.  A  Woman  and  Child,  by  Marc  Antonio  or 
Augustino.  8vo.  Hagar  retiring  into  the  desert ;  a 
bottle  of  water  slung  to  her  shoulders.     Like  RaffaeL 

2.  A  Female  counting  eggs  as  she  sits  on  some  steps; 
a  man  leaning  on  a  stick  behind.     Grood  impression. 

3.  Two  small  Figures,  a  little  like  Augustino.    A 
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Bum  aand  a  woman  united  by  a  flying  piece  of  drapery : 
all^jory  of  Union.  He  toudies  her  flhoulder  with  his* 
right  hand.     8vo. 

4.  St.  Paid  and  Bamabcu^  separating.  The  design 
iiill  of  expression,  and  teJls  the  story  well.  An  early 
but  good  Atigustino. 

5.  A  little  scrap,  an  aUegory,  Industry  reproach- 
ing Idleness.     Dark  impression. 

Page  18.    Six  little  prints. 

1.  A  little  Female  figure  fSiX&cif^\xSore9LrBse\  seem- 
ingly from  some  antique  gem,  and  not  unlike  M.  Antomb. 

2.  The  Woman  with  Sword,  Hawt,  and  LUm,  t^ 
sembling  the  early  Perugmo  style,  and  probably  etched 
by  CaragUus.    Die.  t  I,  p.  368.  70. 

l%ree  of  the  Female  sitting  in  afariuolo,  or  Italian 
doak,  her  hands  and  feet  hid ;  from  doubtless  a  design 
worthy  of  Bxiffael.  The  middle  one  a  good  impression, 
and  I  doubt  not  may  be  by  Bonasoni;  the  others  are 
copies,  and  look  to  the  right ;  but  all  the  fine  character 
of  the  head  is  lost  in  them. 

Page  1 9.  Three  of  the  St  Helena.  One  looking  to 
the  right,  with  the  Angel;  the  second,  an  uncommon 
dose  copy,  looking  to  the  lefl,  if  not  a  recalco ;  the  third 
is  a  copy,  without  the  angel  flying.  The  first  is,  I  think, 
the  finest  of  this  often  repeated  thing.  I  have  had  a 
fourth,  very  different,  now  in  the  Royal  Academy,  and 
the  origin  of  them  all  in  a  print  of  a  very  andent  un- 
known artist.  See  the  Legend  of  St.  Nicholas  in  my 
Catalogue.  But  what  is  remarkable  is,  that  in  most  of 
these  copies  the  angel  is  engraved  by  a  different  hand 
from  the  engraver  of  the  print,  and  that  in  none  of  theih 
is  Marc  Antonio* s  school  discernible.    The  pasm^  over 

St 
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of  the  Angd  marks  the  moment  of  convenion,  Ibdiefe; 
See  engraver  /.  H,  S,  with  the  7  over.  See  Die.  torn* 
1,  365.  N.  53.  and  Le  Compte,  t.  3. 258. 

Page  20.  A  Man  carrying  the  base  of  a  pillar ,.  the 
emblem  of  Strength.  A  fine  impression  by  Marc  Aniih 
nio,  with  the  palette  in  shade ;  in  it  are  the  large  and 
small  stem  of  a  tree.  In  the  good  copy  by  Augusiino 
there  is  only  one  stump  of  a  tree^  and  neither  have  any 
sky.  From  attending  to  this  engraving,  especially  about 
the  heads,  I  was  first  tempted  to  think  there  is  a  great 
deal  of  the  style  of  the  Cupid  and  Psyche^  and  that  it 
was  not  impossible  that  the  B  on  the  die  might  have 
stood  fi^r  Bolognese,  or  Marc  Antonio  BolognetCj  or  his 
first  attempts  at  etching  on  copper. 

The  copyhj  AugusHno  ;  very  slight  and  dry.  A.V. 
on  his  palette,  with  squared  handle,  leaning  to  the  left* 
Die.  324.  N.  36. 


Page  21.    The  print  marked      QHE       MAP. 


A  man  playing  on  a  Spanish  mandolin^  with  one  foot 
resting  on  the  other.  The  words  on  the  label  hang  to  a 
tree.  It  is  probably  a  portrait  of  some  performer  of  the 
day,  and  full  of  expression  of  musical  fedUuig.  If  not  too 
old,  it  might  be  taken  for  Raffael  himself,  and  may  be 
his  father,  by  him.  The  trees  behind  are  in  the  style  of 
the  German  Durer.  It  is  hard  and  laboured,  but  taste- 
ful, and  a  good  impression  for  this  class  of  engravings, 
that  should  have  been  all  united,  not  scattered  as  they 
are  in  this  collection. 
.     Page  22.    Three  prints. 
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1«  An  EnyperoT^  in  a  niche;  a  front  view  by  Marc 
Antonio,  with  the  M AF ;  a  dear  impression ;  perhaps 
from  Raffaeh 

2.  A  German  copy  of  the  same. 

3.  Where  an  Emperor  sits  sideways  to  the  left  of  the 
|>rint  A  copy  of  the  workshop;  part  etching.  The 
copy  on  the  left  is  a  base  style  like  Lambert  Lombard. 
Die.  t.  1,  325.  39.    Fehina  Pitirice,  t.  1,  72. 

Page  23*  Education^  an  allegory.  A  design  like 
Leonardo  da  Vinci,  executed  in  the  style  of  Francia. 
A  beautiful  Female  holds  a  vase  in  her  right  hand^  and 
waters  a  plant  with  her  left;  her  hair  parted  on  the 
ibrehead ;  she  is  draped  over  the  thighs ;  a  tree  behind. 
That  tasteful  and  judicious  collector,  Mr.  Rogers,  has  a 
pale  impression  of  it  like  a  drawing  by  Leonardo;  the 
Btyle  is  that  of  the  Women  dreaming. 

TTie  Youth  mth  the  wounded  foot,  pressing  out  the 
thorn  with  his  thumbs ;  he  is  quite  naked ;  there  is  a 
tree,  but  no  sky,  only  an  oval  mass  of  shade.  It  is  like 
the  Franda  style.  No  mark  to  either.  Die.  1,  367.  65. 
Le  Compie,  tom.  3,  277*  page  366,  58. 

Page  24.  The  Man  with  the  Lanthom  followed  by 
a  Ram  :  some  allegory  or  emblem,  I  believe,  never  ex- 
plained. He  points  to  the  clouds,  and  walks  through  a 
landscape.  It  may  be  of  the  workshop,  but  is  not 
Marc  Antonio's.  Always  a  scarce  and  high  prized  print 
I  cannot  even  guess  the  engraver.  Malvasia^  who  is 
not  always  right,  even  when  speaking  of  his  countrymen, 
calls  it  Bonasoni,  and  there  may  be  a  copy  by  him  som^- 
where;  his  prints  being  often  almost  unique.  Here 
foUow  two  little  scraps,  which  are  among  those  which 
have  formerly  supported  the  dealers  in  nurlties. 
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One.  A  Female^  like  a  statue,  leanmg  on  an  organ; 
.the  head  winged ;  a  sort  of  genius  of  Muac. 

Another.  A  Female  figure  inverting  a  basket  of 
flowers  on  a  terminus;  a  Priapus.  Good  impression; 
like  Augustino^s  graver. 

A  Lucretia  tearing  her  hair.  An  etching ;  fine  agv 
tated  drapery ;  and  although  by  some  called  Marc  An^ 
twwfs  work,  iR  most  like  that  of  CaragUus. 

Page  25.  The  old  Man  fastening  his  pantaloons; 
his  sword  and  shield  below,  and  a  bit  of  architecture^ 
being  one  of  the  figures  from  the  cartoon  at  Pisa.  4to. 
upright  Augustino^s  early  manner.  No  mark ;  but  a 
blank  in  the  sky,  where  he  usually  put  his  A.  F.  and 
date  probably  added  afterwards. 

The  Soldier  with  the  Standard;  a  fine  spedmen  of 
Marc  Antonio's  graver.  It  has  neither  palette  or  mark, 
and  wants  none ;  for  it  is  full  of  motion  in  the  standard 
and  of  expression  in  the  soldier.  Augustino  copied  it 
indifferently.  Die.  366.  56.  and  Felsina  Pittrice,  t.  Ip 
p.  66. 

Page  26*.  Three  Genii  erecting  a  Terminus  of  a 
boy,  who  holds  a  winged  anchor,  or  rather  grapjding 
iron,  fastened  to  a  cord;  onelifbabowcase;  theotfaeis 
are  naked*    On  the  pedestal  of  the  figure  is  a  shield, 

\^  in  Roman  figures.    A  mark  like  an  N  joined  to  an 

A  with  an  F  over,  in  the  left  hand  comer ;  a  group  of 

trees  behind  in  the  German  style :  no  sky.    The  design 

of  the  Perugia  school.    Die.  1. 1,  p.  803.  N.  7.    A  4ta 

landscape. 

.    Page  2J.    Three  prints  of  the  celebrated  circle  of 

hoys  called  the  Catena  dance.    The  first  is  by  Mare 
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^nUmio;  all  liis  own  graver^  but  like  others  of  his  best 
works  without  his  mono^tun  or  palette.  There  are 
seven  naked  boys,  two  winged  Cupids,  and  no  sky.  .  A 
fine  impression  from  his  vigorous  graver,  and  worth  any 
price.  The  second  may  also  be  by  him  and  Bonasoni 
united,  although  in  some  trifles  differing ;  the  only  dif- 
ference I  can  see  is,  that  the  foremost  of  the  two  winged 
boys  has  the  two  upper  feathers  of  his  left  wing  aU  dark 
in  the  second  print ;  not  so  in  the  first ;  which  looks  as  if 
it  was  intended  for  a  forgery,  or  has  been  altered  on  the 
ori^nal  plate.  The  third  seems  a  copy  by  Marco  di 
Ravenna^  as  we  call  him.  Hard  in  the  graver,  but 
finely  drawn,  we  see  Raffaers  graces  in  all,  but  most 
I  think  in  the  middle  print,  round  which  runs  a  double 
line  of  circumvallation  in  the  plate.  This  exqiusite  com- 
position, the  Woman  in  the  fariuolo  in  small,  Raffael 
on  the  step,  the  Boy  lighting  the  Sybil,  the  Cleopatra 
and  the  St.  Helena,  seem  to  have  been  the  favourite 
studies  of  the  Roman  schools,  and  are  all  excellent 

Page  28.  A  Chinuera.  A  miserable  thing  by  Au- 
gusHnOy  with  his  palette  triangular  handled.  An  oblong 
piut 

A  Dog  aiming  at  a  swallow,  a  butterfly;  also  a 
wretched  thing ;  but  perhaps  rare. 

A  Soldier  with  a  buckler  on  his  left  arm^  his  right 
pointing  behind;  heisrunning;  astumpof  a  tree,  ships 
and  sea  in  the  back-ground;  no  sky.  A  small  8vo. 
upright.  It  seems  a  feeble  copy  of  some  good  attitude. 
A  poor  thing. 

Page  29.  A  Bas-relievo  of  an  Emperor  croumed; 
an  oblong  folio.  Victory  attends  with  his  palm;  the 
Persians  lay  dead,  and  one  is  going  to  reodve  his  last 
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blow;  bdow  is  a  shield,  and  on  a  stone  the  monogmii 
of  Marc  Antonio.  It  is  very  dear  and  good,  and  all  I 
believe  by  Marc  Antonio. 

A  copy  below,  which  may  be  of  the  Grennan  school. 
Perhaps  both  were  suggested  by  the  Triumphal  Ardi  of 
Titus  at  Rome. 

Page  30.  JTie  Lion  Hunt;  a  masterly  performance; 
all  fine  but  the  trees.     Inscribed, 

Qui  stabant  vix  hospitibus  spectanda  sepukra 
Quilibet  arbitriojam  pidet  iUa  suo 

MAF  Roma  in  impluvio  St.  Petri.  Below  the  copy. 
Qy.  by  Suavius  ?  Die.  p.  326.  2.  Although  we  have 
the  monogram,  I  doubt  of  his  executing  any  part  of  it. 
Much  is  like  Vicus;  a  fine  clear  impression. 

Page  31.  An  Emperor  on  horseback y  by  Augustino 
and  Marc  Antomo  united ;  a  very  good  impression.  It 
has  no  sky;  the  palette  leaning  to  the  right  perspec- 
tively.  The  other  mark  of  Augustine  has  been  erased. 
Die.  827.  3. 

Page  32.  A  disgusting  Priapean  subject  of  the 
school,  with  a  palette  resembling  Augustino^s.  A  priestess 
attaching  the  leathern  emblem,  as  seen  on  theatrical 
scenes  on  vases.  The  same  subfect  below,  by  Robetta; 
both  good  impressions.    Die.  328.  p.  65, 1  believe. 

Page  33.  Two  prints  of  the  Offering  to  Phallus. 
The  first  has  a  mark  on  the  base  of  the  terminus  (No.  8, 
of  our  Monograms,)  M  in  a  frame  surrounded  by  three 
dots,  and  an  F  above ;  a  scroll  above  uninscribed.  A 
%ure  with  double  flutes  to  the  right.  The  second  is 
the  reverse,  with  a  B  on  an  oblong  elevated  tablet;  but 
there  is  a  difference  in  the  Phallic  image. 

Page  324.     Tl^e  Triumph  of  Alexander^  or  probably 
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Stifio;  A  iQagnifioently  fine  impression.  It  is  ai^ 
unfinished  proof  with  an  oblong  tablet ;  but  no  mono^ 
gram.  In  Die.  des  Artistes,  869.  7$*  it  is  attributed  to 
Andrea  Maniegna,  from  a  bas-relievo;  they  had  better- 
have  called  it  Leonardo  da  Vinci*  Raffael  with  some 
has  the  credit  of  the  design  also.  The  hero  stands  on  a 
massy  shield  and  arms ;  a  warrior  is  addressing  him,  who 
resembles  Massinissa ;  he  is  helmed  with  the  sphinx  and 
dragon,  the  usual  appendages  to  the  casque  of  Sdpio. 
The  first  hero  has  his  hand  on  a  turbaned  captive,  who 
kneels,  being  bound;  he  seems  to  listen  to  a  female 
figure  of  Clemency,  that  whispers  for  mercy.  Thre^ 
other  figures  surround  a  female,  whose  head  only  appears: 
one  seems  intended  for  a  Minerva*  In  front,  a  Victory 
holds  a  laurel  crown ;  she  is  finely  draped.  Behind  her 
SL  laureled  head,  like  a  Homer,  and  a  female  head  ap- 
pears. Love,  who  fflts  on  an  oak  tree  above,  is  as  fine 
as  anything  of  RaffaeTs  pen :  a  boy  on  the  ground  ga^ 
thers  grass.  With  respect  to  the  graver,  it  surely  is  by 
Mare  Antonio,  of  whose  best  early  style  I  think  we 
may  discover  a  great  deal  in  all  parts  of  this  pnnt;  it 
may  be  a  mixed  operation.  The  design  I  believe  to  be 
that  of  Balthazzar  di  Ptruzziy*  as  it  corresponds  to  his 
compositions  in  almost  all  points.  The  heads  are  many, 
as  beautiful  as  Leonardo's  compositions ;  and  may  not 
the  subject  be  Scipio  restoring  the  nephew  of  Massif 
nissa,  when  his  captive,  after  the  defeat  of  Asdrubal? 
This  long  folio  is  always  rare.     See  Die.  3G9.  7^* 

Page  85.     The  Graces;  an  upright  4to.  with  three 
.pidms  behind ;  a  fine  print,  in  the  best  manner  of  Marc 
iV«  free  style.    Of  this  subject  we  have  another 


*  Balthazzar  is  little  seen  in  England,  or  known;  but  tt  thft 
Manittis  of  Stafford's  we  may  find  a  genuine  small  one. 
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by  FieOj  from  the  antique :  it  seems  to  have  been  Btde 
attended  to  by  the  old  mastenu.  A  Copy.  S.  See 
Roma  carites  niveo  ex  Marmore — Sculp.  Qy.  who 
was  S?    Below  is  a  little  Grerman  copy,  reversed. 

Page  36.  Bacchus  smnging  in  a  cista-mysticOy  at 
sacred  basket,  by  two  Fauns,  one  holding  a  torch,  the 
other  a  thyras ;  a  4to.  oblong ;  probably  from  a  terra- 
cotta. For  other  remarks,  see  Die.  370^7^*  and  FeL 
rina  PiitricCf  t  1,  page  7I«  This  print  has  always 
been  con^dered  by  collectors  as  by  Marc  Antonio ;  but 
it  resembles  more  the  best  works  of  Adam  Mantuanus. 
It  has  no  mark. 

A  Faun  with  double  flutes^  and  two  females  dancing. 
The  middle  naked  figure  seems  all  by  Marc  Antonio^ 
as  well  as  all  the  nudities.  The  drapery  and  ground  by 
AugustinOy  who  repaired  the  plate  undoubtedly.  This 
print  is  rarely  found  so  fine  before  retouching:  it  is  bb> 
long.  There  is  a  litde  palette  on  the  left  on  the  pave- 
ment, which  is  divided  into  squares. 

Page  37-  Two  prints,  of  the  large  Marcus  Aurelhts. 
The  first  is  a  singular  one,  with  the  inscription  in  six 
lines  of  capitals ;  all  the  reverse  way,  as  so  engraved ;  the 
guide  lines  of  the  engraver  left.  It  is  no  ricaloo.  Qy. 
Augustino  and  Marc  Antonio  united  P  but  hair  only  by 
Augustino,  I  think.  The  second  is  a  copy  by  SSL  di 
Ravenna.  Monogram,  the  S  and  R  united,  with  Ronut 
cere  Sculp,  ante  portam  eccl.  s.  Johanis — Lather.  It 
st(X)d  before  the  church  of  St  John  de  Lateran  at 
Rome.  The  two  have  different  pedestals,  and  the  copy 
has  a  rotunda  and  buildings  in  the  back-ground,  with  a 
sky ;  the  originals  have  no  sky  or  back-ground ;  both 
finely  executed  in  the  broad  manner. 


L 
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Page  38.  Two  of  the  smaUer  Marcus  JureUus. 
No  sky;  both  on  plinths,  with  our  Monogram,  No  1, 

both  also  inscribed,  Rama.  A  D.  S.  10:  LAT.  and 
both  so  fine  impressions,  I  can  see  no  difference  as  to 
their  value ;  the  lowest  has  the  collector's  mark  with  the 
double  red  lines,  and  is  let  in,  as  usual,  with  care :  there 
is  a  dark  wall  behind,  and  a  little  bit  bf  landscape  only 
outlined.  This  print  has  been  much  laboured,  and  is 
scarce. 

Page  39.  lliree  prints,  of  the  7W  Women  carrying 
Vases*  All  three  are  good  impressions,  and  all  by 
Marc  Antonio  ;  but  the  third  differing  in  many  respects. 
The  two  first  are  deddedly  from  the  same  plate,  and 
have  the  mark  on  the  right  hand.  On  the  third  are  two 
lizards.     Die.  329.  2. 

Page  40.  An  Apollo,  firom  a  statue  in  a  niche,  that 
has  separated  squared  bars  behind ;  his  lyre  imstrung, 
the  base  like  a  box.  The  MAP  on  a  pedestal  obliquely 
engraved,  I  think,  from  the  statue  in  the  Roqpigliosi 
Palace.  A  narrqw  folio,  upright,  in  the  dry  early  man- 
ner, yet  advancing  to  freedom.    Die.  329.  3. 

Page  41.    Three  Female  figures  in  niches,  allegories. 

Stability,  leaning  on  a  pillar. 

Prudence,  with  a  bridle. 

Chastity,  carrying  snow  in  a  sieve. 
They  make  a  part  of  the  seven  Virtues,  which  are  all 
by  Mare  Anionio,  in  his  best  manner ;  and  have  the 
monogram. 

Page  42.    Charity,  leading  a  child. 

Justice,  with  sword  and  scales. 

Wisdom,  with  the  mask  and  serpent. 

Faith,  looking  on  a  ray  of  light. 
3u 
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Page  44.  Four  of  Bacchus^  in  a  niche.  Die*  L  1, 
p.  SJl.  83.    One,  a  proof  before  finishing  the  plate. 

Two  others  of  Fauns,  with  pipes.  Die.  t.  1, 371.  82. 
Neither  of  the  three,  probably,  by  Marc  Antonio.  The 
fourth  is  a  Pythian  ApoUo,  with  a  grand  lyre  in  his  left 
hand ;  the  right  reposing  on  the  stump  of  a  tree,  round 
which  coils  a  serpent ;  drapery  behind  him.  I  think  it 
is  by  CaragliuSy  and  in  his  best  style.  Die.  320.  5. 
No  mark. 

Page  45.    Five  prints  of  the  Cleopatra.    See  Die. 
t.  1,  371*  7*    The  first  without  mark,  differing  in  the 
portion  of  the  left  hand  from  others ;  the  little  finger 
crooked  in  the  second ;  a  copy.   A  free  engraving,  per- 
haps by  Aquila.    Third,  the  original  by  Marc  Antonioy 
frith  the  palette  below.  This  has  a  lock  of  hair  over  the 
arm  bracelet,  and  a  little  one  near  the  serpent^s  head  of 
the  arm  above.     It  is  a  made  up  print,  but  a  good  im- 
pression, and  rare.     The  fifth  is  another  copy;  there- 
verse  of  the  second.     It  also  differs  from  that  by  Marc 
Antonio,  in  having  n6  lock  of  hair  over  the  folds  of  the 
serpentine  bracelets:  in  fact,  they  are  none  of  them 
CleopatnUy  but  copies  of  an  antique  statue,  founded  on 
a  fine  reposing  figure  that  once  was  in  the  villa  Medicis 
gardens,  exposed  to  the  weather  for  years.    All  are  good 
impresdons ;  the  lowest  of  the  four  by  SiL  di  Mavenna ; 
the  fifth  is  a  copy  of  the  original,  by  a  clever  hand. 

Page  46.  Fifteen  smaU  statues,  in  niches;  not  one 
with  the  mark.  See  Die.  t.  1,  372.  86;  yet  probably 
all  but  one  by  Marc  Antonio  and  his  scholars*  The 
last,  a  figure  with  a  mural  crown  and  cornucopia,  a  dty, 
seems  all  by  the  best  graver  of  Marc  Anionio,  (having 
infinitely  fine  drapery,)  as  also  does  the  last  but  on^  with 
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the  box  opening ;  and  one  above,  a  genius  holding  a  fes- 
toon (the  original  marble  of  which  was  sold  by  Mr. 
Jenkins,  In  Rome,  in  17^4,  and  makes  one  of  the  plates 
of  his  Monumenti  inecUii,)  One  is  an  unfinished  copy, 
of  some  merit ;  and  all  the  figures  but  one  are  females. 
It  is  a  very  curious  collection.     Die.  t  1,  372.  86.* 

Page  48.  Queen  Sheba  before  Solomon.  On  the 
parapet  of  the  buildings  are  pannels,  and  on  the  band 
that  divides  the  second,  to  the  left,  is  the  remains  of  a 
mark,  of  which  cmly  F  is  l^ble,  possibly  inserted  by 
some  one  ance  the  plate  was  published.  Both  are 
crowned,  and  she  makes  an  o£kring.  A  grand  design, 
perhaps  intended  for  tapestry,  and  by  Raffaeh  The 
plate  appears  to  be  incomplete;  but  there  can  be  no 
doubt  it  was  by  Marc  Antonio^  in  the  greatest  part,  and 
in  his  broad  vigorous  manner.  A  large  folio ;  good  im- 
pression. The  Die.  des  Art*  375.  2,  and  612,  calls  it 
pace  douteuse,  but  why  I  know  not. 

Page  49.  2%^  Annunciaiion.  The  Virgin  kneels^ 
with  a  book  open  in  her  left  hand,  and  a  reading  desk 
before  her;  the  silk-winder  and  basket  with  balls  of  silk 

UaP 

on  a  pedestal,  that  sustains  it    On  a  tablet,       ^ 
*^  INV 


somebody  has  added  a  palette,  with  MAF,  the  small 
monogram,  to  enhance  the  value ;  it  is  printed  firom  a 
wood  block.  Qy.  who  was  the  knave  who  added  this 
forged  mark  ?  which  are  not  uncommon  on  prints  of  this 
school ;  but  a  magnifying  glass  will  detect  them.     This 

*  Seyen  have  triaafpilar  shields  at  the  comers  of  the  niches^ 
seven  more  ovate,  with  an  angle  above. 
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print  I  have  described  before,  at  large,  and  I  believe  it 
to  be  by  CaragUus. 

Page  50.  The  Descent  of  the  Holy  Spirit.  There 
are  twelve  Apostles  and  the  three  Maries  below,  in  a 
style  that  decides  it  to  be  by  CaragUus.     Die.  t.  1, 

377-  14. 

Page  5 1  •  The  same  print,  a  very  fine  proof  impres- 
sion, and  on  that  account,  and  its  rarity  as  such  invalu^ 
able ;  as  it  shews  what  originally  these  plates  were.  A 
forged  palette  in  the  right  hand  comer ;  for  it  had  no 
mark :  the  descent  of  light  is  successfully  procured ;  a 
graver  hard,  but  energetic,  learned  and  full  of  character, 
and  evidently  from  Rafflael  by  CaragUus;  a  Uttle  cor- 
rected in  the  drapery,  by  Marc  Antonio  perhaps. 

Page  52.  The  Virgin  and  Child.  Two  friars  kneel- 
ing ;  one  holding  a  lily,  the  other  a  stafi^;  both  I  beheve 
Franciscans,  and  it  was  probably  an  Ex-voto  of  some 
wealthy  catholic.  A  book  at  the  feet ;  no  hair ;  a  land- 
scape, but  no  sky:  in  the  dry  manner;  a  small  folio, 
upright;  the  folds  of  drapery  well  understood.  Proba* 
bly  die  figures  are  portraits.    Die.  t.  1,  875.  7- 

Page  58.  Judith  and  Holqfemes.  The  body  lays 
on  a  bed ;  in  the  back  ground  is  a  building,  a  square 
tower,  with  the  head  on  a  pole,  and  thrust  out.  It 
seems  to  be  from  Perino  del  Vaga,  and  the  engrav- 
ing  by  E.  Vico.  On  the  front  is  a  cup  with  S  and  R 
umted,  (Mon.  15,  PL  ii.) :  perhaps  it  is  a  mixed  perfor- 
mance; for  the  head  of  the  Holofemes  is  like  Mare 
Antonio;  I  mean  that  which  Judith  holds :  the  drapery 
decidedly  hke  Vico,  the  Proteus  of  engravers,  who 
adopted  at  least  five  difierent  styles,  all  very  distin- 
guishable. 
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I^age54.  Mercury  and  Psyche  aaceriding;  of  which 
^e  have  so  many  copies.  Style  like  the  Ascent  of  the 
Holy  Spirit.  It  seems  from  Raffael,  at  the  Chigi  pa- 
lace :  no  mark,  but  probably  by  CdragUus. 

Hercules  and  Anteus.  A  wonderful  design  in  point 
of  expresdon.  If  not  from  the  antiquci  equal  to  it.  He 
dashes  down  his  antagonist  with  fury ;  a  tree  with  one 
branchy  and  oak  leaves  with  acorns;  the  lion^s  skin 
wound  round  it,  with  the  tail  on  the  ground ;  a  remark- 
ably formed  dub.  Die.  403.  27*  The  engraving  re^ 
sembles  Adam  Maniuanus^s  best  style  very  much,  in 
parts. 

Page  55.  Two  prints.  A  Fenude^  a  front  view, 
standing,  and  removing  drapery  from  her  shoulders,  her 
right  hand  on  a  vase :  a  landscape  through  an  arcade ; 
no  sky :  probably  by  AugusHno.  Qto.  Die.  40.  p.  325. 

Venus  holding  Cupid  under  his  chin,  who  c^ers  to 
extinguish  his  torch  on  her  person ;  one  light  doud  in 
the  sky ;  probably  by  Augusiino  and  his  master  united. 
Both  this  and  the  last  good  impressions.  The  Cupid, 
and  the  naked  parts  of  the  female  seem  by  the  master ; 
die  hair  and  landscape,  the  scholar. 

Page  56.  An  old  Man  wUh  a  Lyre,  sitting  under  a 
tree  diat  joins  a  temple  with  one  pillar;  the  lyre  re^ 
markably  large,  and  with  a  boy^s  head:  not  Marc 
Anionio*s  graver  in  any  of  his  manners ;  more  like  an 
early  CaragUus;  rare. 

A  Copy  from  MarcoUnfs  lAbro  delta  sorte:  a  folio^ 

published  in  Venice,  of  which  I  have  given  an  account 

in  the  Academy  Catalogue ;  but  this  is  a  bad  copy  of  a 

good  thing. 

Above  these  two  is  a  young  man  sittmg  on  a  rock. 
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with  a  tree  behind,  holding  a  jnpe,  a  kind  of  darinet^ 
with  a  reed.    A  thing  of  little  consequence. 

Page  57*  A  Female  viewing  her  back  in  a  mirror 
by  Michael  Angela.  At  her  feet  a  wing,  allegcHical  of 
the  swiftness  of  life,  and  a  wheel ;  folio  upright.  An* 
etching  by  G.  Mantuanus,  (not  Marc  Antonio)  and  the 
same  Manhiaiuis  who  etched  the  Judgment;  Death 
appears  with  an  hour-glass.  On  a  scroll,  MORTALIA. 
FACTA  .PERIBVNT. 

A  Man  carrying  a  sail  on  a  vessel  lite  a  vase^  in 
which  is  another  grasping  a  model  of  a  temple,  a  cadu- 
oeus,  and  an  helmet.  An  all^ory ;  in  the  style  of  the 
Stregozza,  in  point  of  design,  which  might  well  have 
come  from  Michael  Angekfs  study.  The  engraver,  a 
Mantuan. 

Page  58.  Three  men  in  German  caps^  or  Florentine^ 
singing  from  a  book  of  notes,  held  by  a  roan  who  has 
his  back  to  the  spectator,  and  a  dagger  in  his  girdle. 
Large  Svo.  In  the  dry  style,  like  the  David;  pro* 
bably  portraits:  the  man  to  the  right  resembles  the 
Philomeo. 

The  Birth  of  the  Centaurs^  from  the  union  of  Juno 
and  Ixion.  A  noble  composition  of  two  figures,  and  I 
am  of  opinion  by  Michael  Angela  i  the  engraver, 
CaragUuSy  without  any  doubt.  Below,  some  lines  com. 
mencing,  Nubilosi  pensier^  ^. 

Page  59.  Eight  prints^  all  either  allegories,  or  bad 
things ;  perhaps  seven  are  all^ories,  the  last  a  Charity: 
they  have  the  forged  palette,  and  that  ill  foiged^  and  are 
probably  by  Lambert  Lambert. 

Page  60.  Four  Friezes  of  the  school,  but  not  the 
master.    The  first  is  by  Bink;  second,  German,  un- 
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known  to  me;  third,  Beham;  fourth,  HisbenSy  proba^ 
bly.    Die.  2  vol.  710, 

Page  61.  On  the  end  leaf  of  this  third  volume  is  a 
portrait  o£  Antonio  Salamanca^  by  Beairicet. 

In  all  I  made  them  /our  humdted  and  sisiy  four 
prints  of  various  Masters  of  the  Ismes,  mixed  without 
any  order ;  but  valuable,  as  containing  many  fine  things 
of  Marc  Antonio  Rawmandi,  and  other  scarce  prints  of 
the  Roman  sdiooL* 

*  The  Print-room  at  the  Miueum  is  now,  through  the  libera- 
lity of  the  IVustees,  open  the  greater  part  of  every  week,  except 
during  vacationB,  to  a  limited  number  of  the  public ;  and  these* 
and  the  Bonasoni's,  .may  be  referred  to  at  any  time.  There  are 
also  a  considerable  number  of  other  ancient  prints,  scattered  in 
other  volumes,  of  inestimable  value. 
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of  some  tare  ObfectSf  in  other  Volumes  qfRrmiif  ai  the 

British  Museum. 


In  the  first  volume  of  RaffaeTs  prints  is  a  &c-amile 
of  his  letter  from  VeUetri,  with  his  autograph. 

The  Cupping  scene,  from  the  Bath  at  Mantua,  by 
JuUo  Romano,  executed  by  Leonardo  da  Vinci,  with 
four  figures  added  that  are  not  in  Georgio  Mantuanus^s 
print,  viz.  two  Physicians  and  two  Nurses,  one  offering  a 
night-stool,  and  one  assisting  the  MecUco  in  examining  a 
glass  urinal ;  hour-glass  and  other  accompaniments,  not 
in  Georgio's  print,  which  I  believe  is  firom  the  fresco. 

The  four  Seasons,  upright  statues,  under  which  is 
inscribed,  Ver,  Exter,  Autumnus,  Hiiems.  A  little  like 
Baptista  Franco,  but  not  his. 

A  free  etching  from  JuUo  Romano;  ApoUo,  with 
seven  pipes  of  Pan  behind  him,  each  flowing  with  wa- 
ter; he  holds  a  mask  and  pen  in  his  left  hand.  No 
etcher's  name. 

A  Femak  on  a  Dolphin,  with  flying  drapery ;  Cupid 
attacks  her  with  a  torch ;  above,  a  butterfly  in  the  clouds. 
By  Augustino  Venetiano. 

The  Court  of  Death.  The  back-ground  a  deep 
shade,  almost  black :  by  Augustino  Venetiano,  inscribed 
De  Musis fociebat.  1518.  A.  V. 

A  Utile  farther,  in  the  same  volume,  is  the  copy  by 
SiL  di  Ravenna,  with  a  different  back-ground,  a  wall. 
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rocks,  and  trees;  he  has  also  added  a  head  belovr,  be^ 
neath  the  leg  bone  of  the  skeleton  holding  the  book. 
Qy.  may  it  not  be  his  own  portrait?  for  all  the  rest 
resembles  the  original  character.  At .  Mr.  Douce's  I 
found  a  minute  print  of  this  strange  subject. 

A  Judith  unth  her  Mother^  and  the  head  of  Holo- 
femes.  No  mark,  but  probably  by  Mocetus,  although 
called  Maniegna. 

In  the  volume  called  Parmigiano  is  a  head,  that 
seems  to  be  placed  there  as  his  portrait,  which  is  a  rare 
print,  and  seems  the  work  of  some  amateur,  who  knew 

little  of  the  Arts :  inscribed,  FRANC.  MA—PARMI^ 
GIANO. 

Among  the  works  of  Andrea  Maniegna  we  have  the 
print  of  the  Hercules^  so  much  noticed  by  Mr.  Dibdin, 
and  copied  into  his  Bibhomania.  He  is  walking  for- 
ward, and  holds  in  his  right  hand,  which  is  elevated,  part 
of  his  club,  in  order  to  strike  the  serpent  of  the  Lake 
that  winds  round  his  left  arm  ;  behind  are  some  shrubs, 
and  on  the  left  of  the  print,  vertically  inscribed  in  letters 
varying  their  positions,  Divo .  HercuU .  Invicio,  It  is 
strange,  but  this  Hercules  has  ass^s  ears,  and  but  for 
the  inscription,  one  might  have  taken  it  for  the  all^ory 
of  Ignorance  contending  with  Wisdom.  The  mark, 
/.  F.  T  under  the  serpent,  which,  according  to  Bartsch, 
Marieite  caiHed  ^Thomaso  Fineguerra  incidii;  Lettere 
Pitiarichet  t.  2,  p.  2S0  and  23 1 ;  but  he  thinks  it  by 
Jno,  Antonio  di  Breccia  from  Maniegna ;  for  which  opi- 
nion I  believe  there  is  not  the  least  foundation ;  and 
the  conjecture  of  M.  Marieite  seems  more  just,  for  the 
man  who  could  copy  the  Divo  HercuU,  in  the  manner 

3  X 
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he  has,  Kiigfat  very  well  put  the  marky  oRetwardSf  o£  the 
painter  he  was  woriung  from.  In  the  print  I  am.  alhid*- 
ing  to  there  is  the  appearanee  that  the  I.F.  Thas  been 
altered  to  T.  F.  F,  a  very  easy  change  to  support  the 
opinion.  I  take  this  to  be  even  Maniegmi^  best  wock 
on  a  copper  plate;  as  all  the  anatomy  and  ardoulations 
cf  the  joints  are  well  defined;  the  dcBwing  as  fine  as 
Maviegneiu  best,  and  like  the  Mercury  wUh  feathered 
feet  extracting  soulSf  which,  afber  all,  might  be  Man^ 
tegna*4f  graver,  if  he  ever  engraved  at  all:  at  any  rate, 
this  is  by  the  same  graver  as  Bartseh,  No*  15,  p.  237) 
vol.  13,  called  Mantegna. 

I  think  in  this  volume,  or  that  of  Raffael,  there  is  a 
St.  Helena  embracing  the  Cross,  from  Darnel  de  Vol- 
terraj  in  the  old  dark  church  of  St.  Augustino  at  Rome, 
in  the  fifth  chapel.     It  is  a  litde  print  marked  B» 

In  the  volume  called  Florentine  Artists. of  the  Mu- 
seum, at  page  14,  is  ^  Battle.  Three  horses  and  two 
men  down,  one  has  his  foot  on  the  other,  who  is  defended 
by  a  scimitar ;  three  of  the  horsemen  are  dismounted ; 
some  trees,  a  kind  of  scratching  that  is  new  to  the 
author. 

Page  17*  Paris,  Egenoe  written  over  the  figures; 
WSNHO  on  a  tree.  He  has  a  quiver,  a  horse,  and  a 
dog ;  in  the  style  a  little  of  the  supposed  Fineguerni, 

figured  by  Strutt,  with  the  F .  rt09  in  the  right  hand 
ccMner. 

Page  1 8.  Judith  and  her  Handmaid  placing  the  head 
in  the  sack :  a  tree  on  the  left  hand ;  a  quite  free,  loose 
scratching.    No  mark. 

Page  19;  is  another,  without  the  tree,  by  Moeetus. 

Page  33,  is  a  good  impression  of  that  rare  print  of 
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and  figures  coming  into  the  Domo  at  Milan. 
An  emynnouB  fiilio ;  inscribed, 

BRAMANTV 
S.    FECIT 

INM^O-.(or  in  Milano.) 
The  style  of  this  ancient  print  is  like  that  of  A.S  .L 

Page  40.  7%tf  Last  Supper j  from  Da  Vinci;  and  if 
not  executed  by  Mantegna^  might  have  been  an  effort 
of  Da  Vinoi  himself,  from  its  very  correct,  but  dry  and 
hard  style.  See  my  description  of  it  before  in  that 
article. 

At  page  279  we  find  a  Bacchanalian  scene,  with  the 
triangular  handled  label,  suspended  to  an  apple  tree 
embraced  by  vines ;  where  the  god  sits  on  the  edge  of  a 
tub  hooped  round.  Twelve  figures.  A  fine  perfor- 
mance: the  companion  of  No.  60  of  the  Catalogue 
perhaps. 


SECOND  VOLUME  OF  FLORENTINE 

SCHOOL. 


No.  SI  of  the  prints,  A  Chariiy  toUh  Jive  Children. 
A  fine  group,  but  every  way  puezling  as  to  the  master. 
It  may  be  by  Diana  Maniuana  finom  Rcffaek 

No.  58.  A  Sybil,  from  the  Sistine  Chiqpel.  Petrus 
Bard .  F .  SIT .  for  fecit  probably.    Under  inscribed, 

MICAEL 
ANGELVS 
INVENT . ET 
PINXIT. 

3- 
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No.  1 15.  Adam  and  Eve  leaving  Paradiae.  Slie  19 
quite  cloathed ;  the  serpent  playing  round  her  arm,  and 
addresses  Adam;  below,  lies  the  apple,  eleft;  and  at 
the  left  hand  is  a  boy  (perhaps  Sin)  gnawed  by  a  serp^t 
on  the  shoulder,  and  having  fishy-fins  instead  of  feet; 
the  feet  of  Eve  also  end  in  a  sort  of  fins,  but  are  scarcely 
seen  for  the  drapery :  Adam  is  a  grand  figure.  A  l<mg 
upright  4  to.  No  mark,  but  the  design  probably  by 
Andco  AMertino :  the  engraving,  resembling  Moceius^s 
style. 

No.  129.  A  whole  length  o(  Baccio  Ban^tteili  hold- 
ing in  his  left  hand  a  cast  of  a  Hercules*  On  his  left, 
two  statues,  below  a  Hercules,  and  a  great  lion  gnawing 
a  map  at  his  feet ;  five  torsos :  at  the  bottom  1548.^. ^S*. 
ExcudebaU  but  not  Salamanca's  engraving ;  most  likely 
by  BeairiceL    A  folio. 

No.  25.  The  Judgment  of  PariSf  from  Rcfffael  pro- 
bably. A  free  etdiing  by  S.D, I.  inscribed,  Sordeni 
Praforma^  ^c.    Juditium  ParadiSf  above  in  capitals. 

34,  35.  TtDO  Cariaiides  ;  one  a  Faun  with  a  basket 
of  flowers  {  one  a  Female  with  an  oar.    Rare. 

60,  61,  of  vol.  oi  Raffael  are  two  rare  prints  also.  61 
is  Uke  Salamanca* s  graver. 

In  this  volume,  I  think,  also  we  find  the  oblong  folio 
of  The  Jive  Asses :  an  old  man  holds  one  of  their  heads 
which  a  female  is  anointing  ftom  an  urn  with  a  lip :  be- 
fore is  a  tablet  of  nine  squares, 
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making  fifteen  each  way.  One  of  the  asses  is  polluting 
a  sphere,  and  treading  on  music ;  pen^  and  ink-stand, 
books  and  chemical  apparatus :  in  the  back-ground  ruins, 
and  an  asinine  pegasus  is  flying  above.  The  engraver 
like  ML^  called  Mich.  Lorrici  by  some :  above,  a  blank 
tablet,  which  perhaps  shows  this  to  be  a  proof.  In  the 
tablet  I  have  seen  this  title,  Qui  carent  virtute,  hanc 
veluti  bruta  pedibus  conculcare  strident — Quod  si  in 
tales  beneficiam  collocaveris  nihil  aliud  ^ris,  nisi  (id 
quod  munt)  oleum  et  operam  te  amisisse  dolebis. 

MDLXIII. 
Then  follows  the  Italian  proverb, 

Chi  predica  al  deserto  perde  la  fatica 
e^l  sermone — £t  chi  lava  el  capo  al  asino 
perde  la  Liscia  al  sapone. 

And  on  a  long  tablet,  to  the  left  above, 

Fotentiam  et  opes,  nisi  virtute  nitantur, 
Mox  interire  conspicias. 

And  in  Italian  again, 

Chi  le  ricchezze  el  poter  non  appoggia, 
Al  saper  cade  in  disusata  foggia. 

Over  the  braying  ass  is  inscribed, 

'         Indi  alzata  1  triomfo  a  grande  altura  F*  alra 
glio  rinsonar  per  ogni  terra. 

Over  the  others, 

Questa  contra  di  lei  biasmie  bruttura  spenda 
enneme  con  morn  i  calci  fierra. 

M.  L  cum  privelegio.    And  on  the  right, 

Cosi  vita  morir  virtu  n  vede, 
fave  le  sue  degli'asin  ricch^  prede. 
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Above  the  biuldings  m  ruins  b  another  pasquinade. 

Ecoo  des  aanis  chiara  natura  contra  yirtu 
la  dispietata  guerra. 


CASE  V. 

First  vol.  of  Boman  Sdiooly  page  25,  is  a  duplicate 
of  Joseph^s  Temptation.     Fine  and  genuine. 

Page  49.  The  Holy  FamUy  of  the  Escorial,  m  ike 
Sacristy;  differing  in  the  heads  above :  marked  B.  It 
is  washed  widi  Indian  ink,  and  is  of  a  Frendi  graver. 
Qy.  from  a  drawing? 

Second  vol.  page  14,  is  a  Madonna  della  Pesce^  in 
many  parts  like  Marc  Antonio;  slightly  executed,  but 
finely  drawn.     R  in  comer  to  the  left. 

Page  45.  The  Gift  of  Tongues.  Lafrery  pub- 
lished an  etching  inscribed,  /M)  VIMTNI:  VIRTVTE 
EXALTO. 

Page  58,  is  a  Mocetus,  of  St.  Michael  after  BiffaeL 

Page  69.  A  copy  of  Xhejive  Saints  of  Marc  Anta^ 
nio.  Antonius  Carenftanus  formis .  HaauB  1610.  A 
publisher  little  known,  I  believe. 

Page  91,  is  a  noble  and  pure  specimen  of  the  BaUk^ 
by  CaragUus,  not  to  be  matched,  and  from  whence  we 
may  take  measure  of  his  best  manners. 

Among  the  Italian  school,  vol.  2,  page  20,  we  shall 
find  a  rare  Marc  Antonio  of 'the  Birih  of  Venus;  tw 
crowned  figures  in  the  clouds,  (Saturn  and  Jupiter) ; 

two  dolphins.    On  a  shell  Jyi^ 
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IN  THE  MISCELLANEOUS  PORTFOLIO. 

SL  Anthony  with  his  pig,  bell,  and  staff;  St.  John  lean- 
ing against  a  tree,  with  his  pen  in  his  hand :  a  folio  up- 
right. No  mark,  but  probably  by*  J.  B.  ManiuOmtSf 
from  Julio  Romano 

A  4to.  rare  print  by  the  author  of  the  Jealousy 
gnawed  by  a  Chimera^  who  was  certainly  of  the  school 
of  Vico. 

A  Philosopher  reading j  a  St.  Jerome  with  his  lion,  a 
Death,  crowned  and  full  of  worms :  above,  Christ  and 
two  angels  with  trumpets;  men  rising,  and  an  angel 
explmning  the  vision  to  the  Saint  On  a  tablet,  left  cor- 
ner, Vanitas^  Vanitat.  %c.  Near  it  an  uncommon  print 
of  a  Sacrifice  of  eight  oxen  to  Jove,  by  Baptista  Franco 

A  curious  subject  by  Perino  del  Vaga :  an  etcliing 
where  oil  is  offered  by  a  priest,  Aaron,  Moses  and  an- 
gels  attending. 

Afiemale  Angel  blowing  a  horn,  turned  down.     A 

bad  drawing.     4  in.  by  'ij.    ^J*  A 

An  elegant  reposing  draped  female  Figure  under  a 
tree,  addressing  an  eagle  which  is  carrying  off  a  hare, 
emblems  of  courage  and  cowardice:  a  city  behind;  no 
sky.  A  large  upright  Svo.  A  hard  graver;  master  to 
me  unknown^  a  good  impression  to  judge  fiiom. 

The  Adoration  of  the  Madonna  del  Rosario,  who 
stands  erect  with  the  child  crowned;  seven  Kings  or 
Emperors  anned,  are  seen  above;  on  the  right  two 
Popes  and  a  Cardinal,  with  five  friars  on  the  left.  All 
seem  portraits;  in  a  hard  dry  style.  Two  coats  of  arms 
below. 
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Another ;  the  anfiq  uestatue  of  the  Boy  extraeiing  a 
^^ornfram  hU  foot,  by  Marc  Antonio;  a  very  rare 
print,  in  his  best  manner  of  freedom.    On  the  pedestal, 

is  the  yQff^  ;  oa  the  back-ground  is  an  angular  wall,  a 

window  above  on  the  right ;  on  the  left,  inscribed  dia- 

gonaUy,  RoM'  I VV  CAPITOLIO.    This  and  some 
others  should  have  been  placed  with  the  master. 

In  the  case  U,  ItaUan  School,  Auguitino^  ^c.  is  a 
Portrait  of  Pope  Paul.    Paubts  III .  Pont.  Max. 

At  page  44,  is  also  a  rare  head  of  St  Jerome  readings 
distance,  buildings  and  sea :  the  lion  to  the  left.  A .  V 
near  a  stone. 

Phaeton.  Above,  is  Tibur ;  and  Annio  below,  with 
A.  Von  the  palette.  Rare.  These  and  others  are  not 
common ;  but  one  of  the  rarest  I  ever  saw  of  this  able 
master  was  in  the  collection  of  Mr.  Balmanno.  A  Leda 
with  a  mill,  and  buildings  in  the  back-ground ;  two  birds 
flying,  and  some  sky.  She  ats  on  a  plinth,  ornamented 
by  a  few  lines,  and  has  a  tree  for  her  support;  her  atti- 
tude is  elegant  and  the  figure  well  drawn.  On  the  sky^ 
A.  V.  7i  by  5i.  Perhaps  unique,  and  therefore  I 
notice  it :  few  people  have  ever  collected  half  his  works. 

Among  the  volumes,  is  one  called  Chiaro  scuros,  old 
wood-cutSy  where  at  page  6,  is  an  etching  of  Hercules 
and  the  lion,  after  Andrea  Andreani,  with  his  mono, 
gram,  and  which  resembles  Fico's  manner. 
RAPhH^  .  VR 

JV:  V 

Page  10.  Massacre  of  the  Innocents.  Rap.  urb. 
inven.    First,  a  block ;  second,  coloured. 
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Page  72  A  wood-cut  of  Sda/wnufs  drawmg,  proba- 
bly, the  Entombing  qf  Christ  f  a  fine  proof,  the  same  as 
the  etching,  and  which  should  be  with  his  works;  of 
which  there  is  an  unrivalled  collection  at  the  Museum 
among  the  Parmifpamfs^  for  which  they  were  once 
taken. 

Page  112.  T}me  and  Looe^  with  a  balance  which 
dips  towards  Time;  the  serpent  surrounding  his  feet: 

a  folia    JF^  ^^  Andream  in  MantuOi  1604. 

Page  134.  CZefia  preparing  to  pass  the  Tyber;  from 
Pam^giano.  Maiurin  invent.  A.  A.  1608.  in  Mantua 
in  the  comer  Matnrin^m 

Jos.  Nie^. 
neente\ 

PagB  1 96.  The  Philosophers.  A  4ta  Jos.  Porta 
Garfagnmns^  on  a  bng  palette  with  one  round  handle^ 
aboTe.    Rare. 

Page  138.    The  Virgin  ocmtemplating  a  scull  before 

the  altar.  (S  ^  ^'"^  ^'^^^  ^^*  ^^*  ^  '^^*  Eleonora 
Montabd  delU  Agustim^Andrea  Andriam  Mantou* 
nana.    IntagU'^.  in  Siena  U9l. 

Page  146.  The  Wise  metis  offerings.  Six  figures 
and  three  boys.  The  principal  man  has  spurs  'on. 
£  WIN.  INV.    Qy«  Luini,  the  scholar  €i Leonardo  da 

Fincif 
Pages  150,  151.    Two  prints  by  Luca  Cangiasi. 

Not  common. 
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VOLUME  11.  OF  CHIARO  SCUftO, 


vtiiMti^i  «- v; 


with  the  Bust  of  Andrea  MatUegna,  fiom 
his  bronze  on  the  monmne^t  at  Mantua,  now  renudniiig ; 
dedicated  to  Vioentio  Gonzaga,  Prince  of  Maittua. 
Tabula  Triumphi  GesaHs^  Sfc, 
Andreas  Andriani^  ^c. 
UHnam  novis  hae  tetaa  viribuSy  S[c. 
Bernard  MalpUius  Pie.  Mani.  F.  Man.  MBXCVIIL 

.Pages  42,  43«  Throe  fine  things  of  Sybils^  resem- 
bling  the  style  of  the  Wamamj  and  Boy  holding  a  torch, 
by  BaffaeL    No  mark.    Bare. 

Page  76.  A  fine  Portrait^  in  4to.  hke  Melancthon. 
Rare* 

Page  94.  AFUghiinlo  Egypt;ipt^itith\yhy  TUkmj 
where  a  mui  slfiqn  on  thefti^groond,  his  Icsgs  oD  a  dog. 
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CofftmwUiM  qfthe  $nam$script  remarh^  whiqh  P^^ittfm 
r^atei  that  h^ found  in  tl^  bqok  ofPrinU  ofiheXH^ 
of  Alexander,  cut  m  wood  bjfjhe  two  CUNIOS: 
from,  page  4£*    From  the  French  original. 

**  The  young  and  amiable  Cunios,  twins,  brother  tad 
aster,  were  the  first  children  bom  to  the  ContU  de  CStmo 
by  a  noble  and  beautiful  young  Lady  of  Verona,  allied 
to  the  Pope  Honorins  the  4th.  who  was  then  a  Cardinal. 
It  was  a  love-match,  against  the  wishes  of  her  parents, 
who,  on  the  discovery  of  it  by  her  pregnancy,  dissolved 
the  marriage,  and  discarded  the  priest  who  had  married 
them.  This  noble  young  Lady  fearint;  the  anger  of  her 
own  father  and  that  of  the  young  Cunio,  took  refuge 
with  one  of  her  aunts  near  Ravenna,  where  she  was 
delivered  of  these  twins :  nevertheless  the  elder  Count 
Cunio,  from  his  affection  to  his  son  (whom  he  had  forced 
to  espouse  another  noble  Lady)  permitted  them  to  take 
the  care  of  bringing  up  the  children,  which  was  peri> 
formed  with  all  imaginable  tenderness  and  attention  to 
their  good  education,  not  only  on  the  part  of  the  Count 
himself,  but  also  on  that  of  the  Wife  of  his  son,  who 
conceived  so  warm  an  affection  for  Isabella  Cunio  as  to 
love  and  cherish  her  as  if  she  had  been  her  own  child ; 
ndther  was  the  boy,  Alexander  Albericy  less  beloved, 
who,  as  well  as  his  sister  possessed  considerable  talents, 
and  was  of  an  amiable  character;  both  profiting  under 
tbdr  teachers,  particularly  Isabella ;  who  at  thirteen  was 
considered  as  a  prodigy,  for  she  understood  and  wrote 
Latin,  composed  verses  and  had  become  acquainted  with 
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Geometry  and  Musicy  playing  on  several  instruments; 
she  had  also  begun  to  design,  and  painted  very  tolerably 
with  both  taste  and  delicacy;  whilst  the  brother,  who 
was  emulous  of  equalling  her,  was  constrained  to  confess 
that  he  could  never  attain  to  her  perfection.  He  was 
nevertheless  one  of  the  most  amiable  young  men  in  Italy, 
handsome  as  his  Sister,  possesang  a  courageous,  lofty 
and  noble  mind,  and  the  talent,  rarely  seen,  of  bringing 
to  perfection  whatever  he  undertook.  Hence  they 
formed  the  delight  of  thdr  parents  who  so  perfectly 
loved  them  that  thdr  cares  or  pleasures  were  equally 
shared.  At  14  the  youth  had  acquired  the  art  of 
Horsemanship,  practiced  the  use  of  Arms,  and  all  the 
exercises  of  a  young  man  of  quality;  having  learned 
Latin,  and  Painting  well. 

The  troubles  of  Italy  having  obliged  his  father  to 
take  up  arms,  at  his  repeated  entreaties  he  was  allowed 
to  make  his  first  campaign  under  hb  eyes,  and  he  had 
the  command  of  a  brigade  of  twenty-five  gentlemen, 
with  whom,  as  his  first  essay,  he  attacked,  forced,  and 
compelled  to  take  to  flight,  after  a  vigorous  resistance, 
near  200  of  the  enemy ;  but  his  valour  having  urged 
him  too  far,  he  found  himself  surrounded  by  several  of 
the  fugitives,  from  whom  however  he,  by  his  unequalled 
bravery,  disengaged  himself  without  any  farther  hann 
than  being  wounded  in  his  left  arm ;  his  father  who  was 
flying  to  his  succoiur  met  him  possessed  of  an  ensign  of 
the  enemy,  which  he  had  wrapped  round  his  woimded 
limb,  and  embradng  him  fiill  of  joy  at  his  courageous 
conduct,  he  resolved  to  reward  his  valourous  deeds  by 
making  him  (which  indeed  he  was  entitled  to  from  his 
birth),  a  Knight  on  the  field  of  battle*    He  gave  him 
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therefore  the  Accolade  an  the  spot  ^ere  he  had  me- 
rited it  by  his  resolution^  and  the  youth  overoome  by 
joy  at  the  honour  conferred  on  him  before  the  troops 
commanded  by  his  father  (abeady  Count  de  Cumo  by 
the  decease  of  his  own)  wounded  as  he  was,  demanded, 
and  obtained  immediate  permission  to  go  and  present 
himself  to  his  Mother,  in  order  to  communicate  to  and 
partake  with  her  in  the  glory  and  honours  he  had  ac- 
quired; the  which  leave  was  more  readily  granted  as  it 
afforded  the  Count  an  opportunity  of  manifesting  to 
that  noble  and  a£9icted  Lady,  (who  had  always  remidned 
with  her  aunt,  a  few  miles  from  Raperma)  the  love  and 
esteem  he  always  entertained  for  her,  and  which  he 
would  certainly  have  realized  by  re-establishing  her  in 
her  former  rights  by  a  public  espousal,  if  he  had  not 
been  obliged  to  retain  that  other  wife,  which  his  father 
had  imposed  on  him,  and  by  whom  he  had  several 
children. 

The  young  Knight  now  took  leave,  escorted  by  the 
remainder  of  his  troop,  of  which  ei^t  or  ten  had  been 
killed  or  wounded;  and  in  this  state  and  honourable 
company  (which  displayed  his  merits  wherever  he  passed) 
he  arrived  at  his  mother^s  aI)ode,  who  gladly  detained 
him  two  days;  after  which,  at  Ravenna,  he  paid  his  re- 
elects to  the  wife  of  his  father,  who  was  so  charmed  with 
his  noble  conduct,  and  flattered  by  the  attentions  he 
showed  her,  that  she,  in  person,  conducted  him  to  the. 
chamber  of  his  aster  Isabella  not  a  little  alarmed  at  see- 
ing his  arm  in  a  sling,  and  detained  him  a  few  days  in 
the  dty ;  but  impatient  to  return  to  his  fiither,  in  order 
to  engage  in  new  exploits,  he  took  his  departure  before 
he  was  entirely  cured  of  his  wound. 
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The  Cavitty  hi&  futber,  However  blamed  him  for  not 
having  dismissed  his  corps,  and  re-establi^ed  himself  at 
Ravenna,  forbidding  him  to  serve  during  the  remainder 
of  the  campaign,  and  a  short  time  after,  when  his  arm 
was  perfectly  cured,  he  sent  him  back,  alledging  plea^ 
santlj,  that  he  could -not  allow  him  to  surpass  others 
during  the  short  time  they  were  likely  to  be  in  action. 

AUtde  time  after  it  was  that  Isabella  aiid  himself 
commenced  the  composition  and  worked  together  at  the 
Pictures  of  The  Deeds  of  Alexander.  He  afterwards 
made  a  second  campaign  with  his  father,  and  returned 
to  the  Paintings canfointly  with  his  sisteryvrho  attempted 
to  reduce  them  and  engrave  them  an  wooden  blocks, 
after  which  they  were  completed  and  printed  and  pre- 
sented to  Pope  Honorius,  their  relations  and  friends. 
Then  he  joined  the  army  a  fourth  time  accompanied  by 
a  young  nobleman,  his  friend,  named  PandulphiOy  who, 
a  professed  admirer  c£  the  amiable  Isabella,  had  deter- 
mihed  to  signalize  himself  in  batde,  in  order  to  become 
more  worthy  of  her  hand ;  but  this  last  campaign  was  a 
fabi^one  for  the  illustrious  youth  Cunio,  who  was  killed 
by  several  cuts  from  a  sword  of  the  enemy,  close  to  his 
friend,  who  also  was  dangerously  wounded  in  defending 
him. 

Thedeiith  of  her  beloved  brother  so  affected  Isabella 
(who  was  now  not  nineteen)  that  she  refused  to  marry, 
anfl  di^  of  a  lariguishmg  sorrow  before  she  was  twenty, 
and*  her  death  was  soon  followed  by  that  of  her  lover, 
who  hid  alwijiys  hoped  by  his  affectionate  attentions,  to 
induice'this  talented  and  beautiful  girl  to  render  him 
hllppy.  TThe  mother  also  expired  soon  after,  unkble  to 
support  the  double  loss  of  two  such  dear  and  amiaUe 


^ 
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children ;  and  the  Count  who  had  been  crueliy  afflicted 
by  the  death  of  his  favourite  son  expected  that  he  too 
must  ank  after  that  of  his  angelic  daughter :  also  the 
Countess,  who  tenderly  loved  her,  fell  ill  from  chagrin, 
and  nothing  but  the  greatness  of  his  soul  hindered  the 
Count  from  the  same  consequences.  Happily  the  Coun- 
tess recovered  by  degrees,  and  some  years  afterwards  the 
generous  Count  de  Cunio  gave  my  grandfather  these 
prints  of  the  Deeds  of  Alexander,  bound  in  tlie  ancient 
and  Gothic  style,  the  covers  made  of  blocks  of  woodj 
covered  by  skin  flowered  in  compartments  and  stamped 
by  a  hot  iron,  and  without  gilding:  the  worms  had 
entered  and  pierced  it  in  many  places,  and  I  have  added 
to  it  the  sheet  of  paper  on  whidi  I  have  inscribed  this 
story. 


1 
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MASTERS*  NAMES. 

0 

Soppoied 
Bkths.  F^^ 

1484.  Maso  Finiguerra 51 

1436.  Antonio  Follajuolo «•••  7T 

I486.  Baccio Baldini ••••  81 

1437.  Sftndro  Botticello 88 

1451.  Andrea  Mantegna « 90 

1460.  John  Bf aria  de  Brescia^  or  Briziensis •••     95 

1461.  Giovanni  Antonio  di  Breflda  98 

Zoan  Andrea •••••••  105 

1454.   JeromeMocetus,  or  Mozetto  .••••••••••  ••••  113 

J.  B.  with  the  Bird « 116 

1454.   Nicoletto  di  Modena  ««••• «....  118 

1458.   Benedetto Montagna  ••« 180 

1.50.7  F.A 189 

PM  189 

P.P 189 

1465.   Nadat^  or  the  Master  of  the  Rat  Trap  ? 133 

£,N,1515   • 135 


135 


Bx)betta 136 

The  Engraver  of  1515 • 139 

Leonardo's  Supper^  note 143 

B.Primaticcio?.... « 145 

1481.    Balda88arePeruzzi,orB.withtheDie 147 

Remarkfl  on  ditto 178 

1498.   Julias  Caaipagnola  of  P^oa  •• 198 

1488.   Dominicua  Campagnola  ••••••  801 


% 


BfASTBRS'  NAMES. 

Sqpposed 
Births.  F^ 

1546.    Titian *-  «05 

1648.  Domeoico  delle  Gi>eche^  or  I>omliiio»  €hrtoo       W6 

1484.    Meoarisi]s>  or  Beccafumi ••••••  ••* ^W 

1486.    UgodaCarpo 309 

16M.    Marc  AntODio  Raimondl 9^^ 

1490.   Augusdno  Venetiaoo^  or  de  Mufiis 2^7 

1490.    Marco  di  Ravenna  •• • « ^7 

1518.  Caraglius^  or  Jacobus  Veronenais  •••••..••••  266 

1614.    Julio  Bonasoni.,*^..  ••••••  • ««•  — •  884 

■      ■  ■  His  Frinte  in  the  British  Museum^  308 

1498.    Baptista Franco , «•••.••.  SS4 

1500.    Nicholas  Beatricet  ^ 349 

1600.  Leon  Dans,  or Daven  ••««••••••••  ••»•••»•  ^64 

1500.    Geoi]g;eFenz   •••• ••356 

1500.  Lucas Pennis •••«••  •••«••  •••««•  •••«••  ••••  357 

1585.    Gioseffb  Porta .»«««• ••••••  357 

1500.  Francesco  Marcolini  •••««••••«••••  »^.««4«  •  359 

1600.    Baptista Vincentino  •.•»«^«. •• «••••••  369 

1500.    Joseph  Baptista  Ghisi^  or  Bertano • « •  370 

1580.    Georgio Ghisi^  Mantuanus «•  371 

1580.  Adam  Mantuanus •••«•••••••«••  ••••••«•«•  376 

1536.    Diana Ghisi Mantuana  •««. •••  379 

Horatius  de  Sanctis^  Aquilanus ••••••••  380 

1505.  Francis  MazzuoliFtanigiano.... «••••••«•*  381 

GuidoRugieri  ••••••••••• ««««•••••  387 

1506.  Domenico del Barbiere •««••••«««•••••  388 

1508.    Antonio  di  Trento •«••  389 

1510.  Nicholas  Buldrinus^  Vincentino  ••«« w  390 

1511.  Antonio  Salamanca « •••••  394 

1518.   Antonio Lafreri •••••••••••••  396 

Giovanni  BattistaAngelo  del Moio«.« •••••••  398 

1518.   Eneas  Vico>  or  Vicus ••••••  398 

1580    Jerome Fonro  ••• f.^. •••••• 408 

Sz 


MASTERS*  NAMES. 

Supposed 
Births.  Pige 

1520.    Antonio  Fantazzi • 408 

1522.    Andrea  MeldoUa,  or  Sduavonej  ••••• 409 

1522.    PaulFarinato .••» 413 

HoratiosFarinato...^*.  •••«•• 414 

1540.    Jn.  Baptista  Fontana    414 

Dominica  Maria  Fontana.... 414 

1530.    Christopher Bertellis 415 

1580.    Fernando  Bertellis 415 

1530.  Xucas  Bertellis  *.•• 415 

1528.    Frederioo  Barocdo 416 

1530. .  BaptistadePanna^orFannensis... 417 

1530.    Gaspar  ab  Avibus,  or  F^tavinus  ••• 417 

1530.  Giovanni  Baptista  CavaUerius 418 

1532.    Paolo  Cagliari   .•• 419 

CesareVecellio...*.... •• 421  ^ 

1531.  C.Reverdinus   421  \,^ 

1536.    Julio  Sanuto^  or Saniilus «..  427 

1536.  Dominicus  Vitus • ••• 430 

1540.  Rafael  Guidi • 430 

1540.  Bartolomxneo Passarotii *.•••••••••  431 

1540.  Andrea  Andriani   ••••• •••• ••431 

1544.  JaoomoFalma  ••«•«• • «•...  434 

1545.  Giovanni  Batista Pagi  ••«.•••••••  ••44. 434 

1555.  Ventura Salimbeni^ or Bevilaqua •«•••••  435 

1560.  Dominico  Pellegrini^  or  libaldi  .  • .  •  • 435 

Anonymous  Engravers • 438 

Appendix,  with  Remarks,  School  of  Marc  Anto- 
nio, in  3  vol.  folio,  at  the  British  Museuln      467 

2voL. ««..«• • i..  484 

3  vol •• 499 

Memoranda  of  others  at  British  Museum  •  •  •  •  •  520 


Printed  by  W.  Nicol, 
CicTeUDd-row,  St  Jam^s. 


ERRATA. 

Page  10,  line  19,  for  Strezzo,  read  Stregozzo. 

—  16,  line  9,  ^er  witnessed  \Men  in. 

16,  line  6  from  bottom,  after  history,  uuert  and. 

— -  23,  line  16,/ew  act,  read  art. 

— ^  25,  line  26,  fw  Heber,  read  Huber. 

36,  line  17,  Ditto. 

— -48,  line  9,  blank  date is  1786. 

68,  line  22, /or  Gava^lius,  rM(/ Caraglius. 

100,  line  4,  Vbr  Pollajuo,  read  Pollajuolo's.  ' 

— —  142,  line  4  n'om  bottom,/br  Leonardi,  read  Leonardo. 

197,  line  3  from  bottom, /or  una,  read  uno. 

198,  line  1,/br  dipense,  read  dipinse. 

198,  line  1,/or  S<«  read  S^. 

198,  line  l,ybr  capella,  r^a^capella. 

227,  line  12, /or  antiquarian,  read  antifiuaries. 

229,  line  16, /or  pesce^,  read  pesc^ 

—  234, /or  Plate  II.  No.  1,  substitute  of  Marc  Antcnio^s  tnari*. 
— -  282,  line  4,  far  Discendio,  read  Incendio. 

294  line  10, /or  tastdy,  read  tasteful. 

314,  line  26,  Note  that  my  other  set  of  the  Loves  of  the 

Gods,  by  Bonasoni,  are  now  placed  in  the  Roval  Aca* 
demy,  under  the  care  of  Mr.  Stothard,  the  Librarian, 
in  a  separate  volume. 

377,  line  26, /or  The  set  at,  read  Thit  set. 

400,  line  21, /or  Riaspoli,  read  Ruspoli. 

406,  line  l/for  is,  read  iJ. 

412,  line  19, /or  cap,  read  cup. 

467,  line  2/for  Raisonnde,  r^ a(/ Rai8onn6. 

—  469,  line  3, /or  Frano,  read  Franco. 
— —  476,  line  9,  far  Peno,  read  Pens. 

No.  36  of  the  Bonasoni  Catalogue  should  have  been  noticed  as 

ioanting  at  the  Museum  Collection. 
No.  80  with  a  *  should  have  been  inserted  as  the  original  Print 

by  Pannigiano,  placed  by  80  of  the  Catalogue  to  compare. 
No.  362, 363,  and  364,  are  only  references  to  other  numbers  in 

the  Catalogtie. 


fFbrks  hy  the  same  Author. 

Pobuilifid* 

1«  A  Poem  on  the  Landscapes  of  Great  Britain,         1780 
and  Lewvna,  or  the  Maid  of  Snowdon^  a  Poem, 
with  Etchings  by  the  same  Authorj       -        «   1798 

8.  Some  Anecdotes  of  the  Life  of  JuUo  Bontumd,  % 

Bolognese  Artist,       .--,--  lygj 

3.  ThtmghU  on  Outline,  Sculpture^  and  theSjritem 

that  guided  the  Ancient  Artists  in  composing 
their  Figures  and  GrQups )  with  36  Plates  by 
the  Author.  4to.        ....  179$ 

4.  An  Attempt  to  describe  Hqfbd,  &c.  in  the  Co4n^ 

of  Cardigan,  the  Seat  of  T.  Johnes>  Esq.  -  1796 

5.  Original  Tales,  2  vol.  8vo«        ....  1810 

6.  BrotnUy  Hill,  the  Seat  of  Sir  C«  Lpi^g;  a  Sketch, 

Published  by  MiUer,  Albi»marlo-8treet.  4lo.        181 1 

7«  Broinley  HiU,  with  Additions;  by  Bensley.  4to. 

and  8to«        -         -         -         -         -         -  1816 

8.  Forty  Viewt  from  Nature^  on  a  Tour  to  Italy; 

drawn  on  Stone   by   0.  Cumberland^  Jun. 
small  folio,       .        •  •  -  .  i821 

9.  ReUquia  Concervata  ;  a  Work  on  Encrinites^  with 

1 3  Plates.  8  vo.  Sold  by  Harding,  Pall-Mall  East,  1886 

Prep4ningfor  PubUcaiian, 

A  Work  (with  many  Engravings,  of  inedlted  Bas  Relievos, 
by  Lbwis,)  on  the  Principles  of  Composition  of  the 
Ancients  as  to  Expression  of  Character. 
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